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Abstract.

The relevance of the article is due to the growing demands of modern science and practice for the quality of
scientific studies, in particular, regarding the clarity of the definition and the culture of introducing the basic definitions
of the researched problem into scientific circulation.

Aim: to carry out a terminological analysis of the conceptual and categorical apparatus of the scientific problem
«the development of entrepreneurial competence of future performing artists in professional colleges», to determine the
essence and content of the basic research concepts — «performing artist» and «entrepreneurial competence of future
performing artists».

Methods: study of scientific sources and pedagogical documentation — to identify the state of the problem; structural
and component analysis — to identify the main categories of development of the entrepreneurial competence of future
performing artists in professional colleges; terminological analysis — to determine the content of the basic concepts of
the study of the entrepreneurial competence of future performing artists in vocational colleges.

Results: it has been identified and characterized the basic concepts of the scientific problem of the development
of entrepreneurial competence of future performing artists in professional colleges, also we were established the genera-
species relations between the basic and related concepts.

Conclusions: it has been defined the meaning of the concept of «performing artist» (a specialist in the field of fine
and decorative arts who performs professional duties of realizing his own idea in a complete product of the subject-
spatial and visual environment); also has been determined the content of the definition «entrepreneurial competence of
future performing artists» (an integrative property of the personality that takes into account and synthesizes: personal
qualities favorable for the self-realization of artists in the field of creative industries; motives and values that determine
the direction of their creative activity; knowledge, abilities, skills and a certain experience of successful artistic activity,
the mastery of which contributes to the effective conduct of business activities for the self-realization of performing
artists in the conditions of the modern innovative economy, ensures their readiness to overcome the challenges of
modern creative industries and the ability for business activities and financial success in this area).

Keywords: entrepreneurial competence, entrepreneurship, performing artist, Professional Junior
Bachelor, creative industries.

Introduction. In the digital society, creative in-
dustries are becoming one of the progressive tech-
nologies and means of development of the modern
innovative economy, including in the spheres of
culture and art, which determines the need for the
development of entrepreneurial competence of fu-
ture performing artists (Shesterikova, 2022). The
competent approach shifts the emphasis from the
process of accumulating normatively defined
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knowledge, abilities and skills of future specialists
to the plane of formation and development of the
ability to act practically and creatively apply the ac-
quired knowledge and experience in various situa-
tions (Rudnitska, 2016, p. 241). The modern com-
petence paradigm in professional education is
aimed at achieving the main goals - training a qual-
ified specialist of the appropriate level and profile,
competitive on the labor market, who is fluent in a
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profession or specialty, can creatively perform pro-
duction tasks, who is oriented in related fields of
activity, is ready for constant professional improve-
ment ( Luzan, Kolisnyk, & Osypenko, 2019, pp. 5-
6). To achieve these goals, the educational process
should be organized in such a way that the devel-
opment of the entrepreneurial competence of a spe-
cialist is achieved through systematic improvement
of professional competences (Alekseeva et al.,
2019), continuous development of key compe-
tences (Yershova, 2020; Odnoroh, 2019; Rad-
kevych, Kravets, & Kozak, 2020), constant updat-
ing of digital (Bazeliuk, 2018; Yershov, 2019b;
2021), as well as the creation of conditions in edu-
cational institutions for the formation of a harmo-
nious system of personal, professional, social, na-
tional and universal values, an individual readiness
and ability to achieve personal and professional
success (Yershova, 2018; Yershov, 2019a). The
formation and development of a specialist's entre-
preneurial ability is an important task not only of
institutions of professional pre-higher education,
regardless of the focus of professional training in it,
but also at the state level (Shelihan, 2019, p. 86).
Thus, it is important to determine the theoretical
understanding of the essence and the main content
concepts of the development of entrepreneurial
competence of future performing artists in profes-
sional colleges, in order to reveal its strategy and
develop organizational and pedagogical conditions
for the development of future specialists.

Based on the analysis of the logical and semantic
content of such concepts as «entrepreneurshipy,
«entrepreneury, «entrepreneurial activity», «entre-
preneurial competence», as well as «artisty, «per-
former», «performing artistsy, it is important to for-
mulate a definition «entrepreneurial competence of
future performing artists» taking into account the
specifics of their professional activity.

Sources. The analysis of scientific and pedagog-
ical literature and educational and professional pro-
grams proves the relevance of defining the essence
of the concepts «performing artist» and «entrepre-
neurial competence of future performing artistsy.
To achieve the paper aims, modern theoretical stud-
ies of domestic researchers on the development of
entrepreneurial competence were used (S. Aliek-
sieieva, L.Bazyl, V. Baidulin, 1. Hrytsenok,
L. Yershova, D. Zakatnov, A. Moldovan,
I. Seredina, M. Tkachenko and others.). In deter-
mining the content of the basic concepts of the
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study, we relied on the interpretation of the con-
cepts of «entrepreneurial competence» and «com-
petence» published in publications N. Balyka,
Yu. Bilova, V. Maykovska, M. Protsenko,
S. Pryshchepa, M. Strelnikova and others. Modern
interpretations of the term «artist» were taken into
account to determine the meaning of the term «per-
forming artist»  (T. Blyzniuk, 1. Demchenko,
R. Mykhailova, O. Perepelytsia, M. Pichkur and
others.).

The paper aims is to carry out a terminological
analysis of the conceptual and categorical appa-
ratus of the scientific problem «the development of
entrepreneurial competence of future performing
artists in professional colleges», to determine the
essence and content of the basic research concepts
— «performing artist» and «entrepreneurial compe-
tence of future performing artists».

Methods: study of scientific sources and peda-
gogical documentation — to identify the state of the
problem; structural and component analysis — to
identify the main categories of development of the
entrepreneurial competence of future performing
artists in professional colleges; terminological
analysis — to determine the content of the basic con-
cepts of the study of the entrepreneurial compe-
tence of future performing artists in vocational col-
leges.

Results and discussion. As a result of the anal-
ysis of legislative, scientific, educational, produc-
tion-practical and reference sources, was identified
a list of the main concepts of the scientific problem
of the development of entrepreneurial competence
of future performing artists in vocational colleges,
also we were established the genera-species rela-
tions between the basic and related concepts, shown
in Figure 1.

According to article 1 of the valid Law of Ukraine
«On Entrepreneurship» (2003), the concept of «en-
trepreneurship» is a direct independent, systematic,
at one's own risk activity for the production of prod-
ucts, the performance of works, the provision of ser-
vices for the purpose of obtaining profit, which is car-
ried out by individuals and legal entities, registered as
subjects of entrepreneurial activity in accordance with
the procedure established by law. It is a generalizing
concept regarding the terms «entrepreneur», «entre-
preneurial activity», «entrepreneurial competence».
Therefore, almost all modern definitions of the basic
concepts of our research are consistent with the defini-
tion presented in the specified law.
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Related concepts

Entrepreneurship

Entrepreneur

Entrepreneurial
activity

[ Performer ][ Artist ] [ Entrepreneurial competence j

Basic concepts
) . Entrepreneurial competence of
Performing artist . .
future performing-artists

Fig. 1. Schematic representation of connections between
basic and related concepts

The concept of «entrepreneurship» is also the
subject of research by many foreign sources. Some
of them explain entrepreneurship as a phenomenon
that can be interpreted in a wide social, cultural and
economic context, as well as being innovative at
home, school, leisure and at work; as a successful
process of organization, as building mindset and
skills, is generating jobs opportunities and lead to
economic development (Barot, 2015; Hessels,
2019); as certain life attitudes, including the readi-
ness and the courage to act in the social, cultural and
economic context (Haftendorn & Salzano, 2003).

There are also different definitions of the term
«entrepreneur». This, capable of, is the name given
to an entity that carries out independent, systematic,
initiative, risk-taking activities aimed at the produc-
tion of goods and the provision of services for the
purpose of obtaining profit or personal income and
involves the implementation of innovations (Varna-
lii, & Syzonenko, 2002, p. 39); person (business
owner) who seek to generate value, through the cre-
ation or expansion of economic activity, by identify-
ing and exploiting new products, processes or mar-
kets. (Ahmad, & Seymour, 2008, p. 14). The major-
ity of domestic scientists define the concept of «en-
trepreneurial activity» as proactive, independent ac-
tivity of individuals or enterprises (firms), aimed at
obtaining profit or personal income, and which is
carried out at own risk and under own property re-
sponsibility. In scientific pedagogical research, a lot
of attention is paid to the definition of the concept of
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«entrepreneurial competence», which defines the es-
sence and branch specifics of this phenomenon. It
was found that many such studies are carried out in
the context of the tasks of domestic professional ed-
ucation (Shelihan, 2019, p. 87).

Therefore, entrepreneurial competence appears
as a set of personal qualities, knowledge, abilities,
skills related to conducting entrepreneurial activi-
ties, acquiring relevant practical experience, the
ability to generate and implement one's creative
ideas in life for the purpose of self-realization, ob-
taining profit and an alternative to unemployment.
Entrepreneurial competence is manifested in an in-
dividual's ability to turn ideas into action; it encom-
passes creativity, innovation and risk-taking, as well
as the ability to plan and manage projects to achieve
a specific goal (Bacigalupo, Kampylis, Punie, &
VandenBrande, 2016, p. 20-21). It is worth clarify-
ing that this competence gives opportunity to take
care of one's own development, is able to contribute
to the solution of various problems in daily, profes-
sional and social life, helps to make an active contri-
bution to the life of society, to bring a specialist to
the labor market as a self-employed person or an em-
ployee, as well as to contribute to the creation own
business or bringing the enterprise to a higher level
of development and profitability, which has a social,
cultural or commercial direction.

To achieve the goals of our research, it is also im-
portant to clarify the meaning of the concept of «art-
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1st». In modern reference literature, an artist is a cre-
ative worker in the field of fine arts (painter, graphic
artist, sculptor, comic artist) (Academic explanatory
dictionary of the Ukrainian language, 2022). In
some foreign publications, people who have high
aesthetic abilities and have achieved certain suc-
cesses in artistic and work activities are called artists
(Guoa, & Guib, 2021, p. 8). The general concept of
«artisty can be considered related, which means a
person who works creatively in a certain field of art.
Therefore, the concept of «artist» is more concrete,
applied, refers to professional activity in the field of
fine or decorative arts. However, both concepts in
certain contexts carry a generalizing meaning re-
garding creative activity, practice, personality
(Mykhailova & Perepelytsia, 2020, p. 49).

In addition to the concept of «artisty, it is also
worth specifying the concept of «performer», which
is related to «performing artist». In reference litera-
ture, a performer is someone who performs a musi-
cal, literary, or other work or plays a certain role in
a theatrical performance, film, etc (Academic ex-
planatory dictionary of the Ukrainian language,
2022). There is a category of performing arts (music,
dance, drama) performed for an audience (Oxford
Learner's Dictionaries, 2022). At the same time, let's
clarify that there are no performing arts in fine arts,
architecture, applied arts (except for a specialized
form of fine art, where artists represent their works
live in front of the public).

To study the peculiarities of professional training
of Professional Junior Bachelors with the qualifica-
tion «performing artist» it has been analyzed valid
educational and professional programs (hereinafter
— EPP) of professional pre-higher education institu-
tions of the specialty 023 «Fine Arts, Decorative
Arts, Restoration» (Shesterikova, 2021). In the ana-
lyzed EPP, it is stated that the graduate is awarded
the professional junior bachelor's degree with the
qualification of 3471 performing artists. It is worth
noting that the texts of the analyzed EPP do not con-
tain definitions of this concept. At the same time, it
is said that the professional activity of a performing
artist depends on specialization, and also has certain
general features. Educational programs provide that
the specialist must be able to realize his artistic idea
in an artistic work made using various types of vis-
ual, graphic and decorative applied techniques, cre-
ate artistic and graphic advertising products (poster,
announcement, logo, postcard), decorative design of
a scene or event (Shesterikova, 2022). In view of
this, a certain contradiction occurs, which is ex-
pressed due to the inconsistency of the activities of
the future Professional Junior Bachelors (according
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to the qualification 3471 performing artist) provided
by the educational program and the content of the
concept of «performing arts», where the term «per-
formingy is applied only to artists who demonstrate
Live Art, for the public.

Based on the analysis of the EPP for the training
of future performing artists and the generalization of
interpretations of the concepts of «artist» and «per-
former», we propose a definition of the meaning of
the concept of «performing artist» (a specialist in the
field of fine and decorative arts who performs pro-
fessional duties of realizing his own idea in a com-
plete product of the subject-spatial and visual envi-
ronment).

In the light of the above, the definition «entrepre-
neurial competence of future performing artists» can
be interpreted as an integrative property of the per-
sonality that takes into account and synthesizes:

- personal qualities favorable for the self-real-
ization of artists in the field of creative industries;

- motives and values that determine the direc-
tion of their creative activity;

- knowledge, abilities, skills and a certain ex-
perience of successful artistic activity, the mastery
of which contributes to the effective conduct of busi-
ness activities for the self-realization of performing
artists in the conditions of the modern innovative
economy, ensures their readiness to overcome the
challenges of modern creative industries and the
ability for business activities and financial success
in this area.

Conclusions. In the process of analyzing legisla-
tive, scientific, educational, production-practical
and reference sources, the main definitions of the
study («entrepreneurship», «entrepreneur», «entre-
preneurial activity», «entrepreneurial competencey,
«artist», «performer», «performing artist»).

It was found that the concept of «entrepreneur-
ship» is a generalizing concept in relation to «entre-
preneur», «entrepreneurial activity», «entrepreneuf-
ial competence», which are adjacent to the basic
concept of «entrepreneurial competence of future
performing artists». Accordingly, the concept of
«master» is generalizing in relation to the concept of
«artist» and its related concept — «performing artist».

It has been defined the meaning of the concept of
«performing artist» (a specialist in the field of fine
and decorative arts who performs professional duties
of realizing his own idea in a complete product of
the subject-spatial and visual environment); and
«entrepreneurial competence of future performing
artists» (an integrative property of the personality
that takes into account and synthesizes: personal
qualities favorable for the self-realization of artists
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in the field of creative industries; motives and values
that determine the direction of their creative activity;
knowledge, abilities, skills and a certain experience
of successful artistic activity, the mastery of which
contributes to the effective conduct of business ac-
tivities for the self-realization of performing artists
in the conditions of the modern innovative economy,
ensures their readiness to overcome the challenges

The paper indicates that the use of the term «per-
forming artist» in modern EPP is somewhat contra-
dictory and requires further study and specification.
We see prospects for further research in the substan-
tiation of the organizational and pedagogical condi-
tions for the development of entrepreneurial compe-
tence of future performing artists in professional col-
leges.

of modern creative industries and the ability for
business activities and financial success in this area).
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TEPMIHOJIOTTYHU AHAJII3 BA3OBUX MNOHSATH
JOCJKEHHS NIANPUEMHULLKOT KOMIETEHTHOCTI
MAWBYTHIX XVIOKHUKIB-BUKOHABIIIB
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Pedepar.

Axmyanvuicms CTaTTi 3yMOBIJIEHA 3pOCTAHHSIM BUMOT CyYacHOI HAyKH 1 MPAKTUKHU JI0 SKOCTI HAYKOBHX
JIOCITIJKEHB, 30KpeMa II0/10 YiITKOCTI BU3HAYEHHS Ta KyJIbTYypH BBEJCHHS B HAYKOBUI 00IT 0a30BUX nediHIIiN
JOCIIKYBaHUX TPOOIIeM.

Mema: 3MIACHUTH TEPMIHOJOTIYHUN aHaji3 MOHATTEBO-KATETOPiaIbHOTO amapary HayKoBOi MpoOaeMu
«PO3BHUTOK MiAIPUEMHUIIBKOT KOMIIETEHTHOCTI MallOyTHIX XYA0KHUKIB-BUKOHABIIIB y (haXOBHX KOJICIKAXY,
BHU3HAUUTHU CYTHICTb 1 3MICT 0230BUX MOHATH JOCTIIKEHHS — «XY10)KHUK-BUKOHABEIIH» Ta «IT1ANPUEMHHIIbKA
KOMIIETEHTHICTh MaiflOyTHIX Xy/JJOKHHUKiB-BUKOHABIIIBY.

Memoou: BUBYEHHS HAyKOBHX JKEpell 1 IeIaroriqyHoi JOKYMEHTAIIIT — AJis1 3’ ICyBaHHs CTyIeHs po3po0-
JICHOCTI IPOOJIEMH; CTPYKTYPHO-KOMITOHCHTHHI aHaJTi3 — /I BHOKPEMJICHHS OCHOBHHMX KaTeropiii po3BUTKY
MiIPUEMHUIBKOT KOMIIETEHTHOCTI MalOyTHIX XyI0KHHUKIB-BUKOHABIIIB Y ()aXOBUX KOJeIKaX; TEPMiHOJIO-
TIYHAN aHaJi3 — JJI BU3HAYCHHSI 3MICTy 0a30BUX MOHSTH JOCITIDKEHHS I IMTPUEMHHAIIBKOT KOMIIETEHTHOCTI
MalOyTHIX XyJI0KHUKIB-BUKOHABI(IB y (PaXOBUX KOJIEIkKax.

Pe3ynomamu: BUOKPEMIICHO 1 OXapaKTEpU30BaHO 0A30Bi MOHATTS HAYKOBOI MPOOJIIEMH PO3BUTKY M-
PUEMHHIIBKOT KOMIETEHTHOCTI MalOYTHIX XYJOKHUKIB-BUKOHABIIB Yy (PaxoBUX KOJIEPKAaX, BCTAHOBJICHO
POJI0-BUIOBI 3B’ 513K MK 0a30BHMHU Ta CyMDKHUMH MOHSATTSIMH.

Bucrhoexu: BU3Ha4€HO 3MICT TIOHATTS «XYA0KHUK-BUKOHABEIb» ((paxiBelp y rary3i o00pa3oTBOpUOTo Ta
JEKOPaTUBHOTO MUCTEITBA, KM BUKOHYE TIpodeciiiHi 000B’S3KH 3 YTUICHHS BIACHOTO 3alyMy B I[LIICHOMY
MPOIYKTi MPEIMETHO-TIPOCTOPOBOTO Ta Bi3yaJIbHOTO CEPEIOBHUIIA); BU3HAUEHO 3MiCT AeiHIIlil «ITiqImpHeM-
HUIIbKAa KOMIIETEHTHICTh MaiOyTHIX XyI0)KHHKiIB-BUKOHABIIIBY» (IHTErpaTUBHA BIACTHBICTh OCOOMCTOCTI, 110
BPaxoOBYE 1 CHHTE3y€: 0COOMCTICHI SIKOCTI, CIIPUATIMBI JJIs caMopealtizalii MUTLIB Y cepi KpeaTUBHUX 1HAY-
CTpiil; MOTMBH ¥ LIHHOCTI, 1110 BU3HAYAIOTh CIPSIMOBAHICTD X KPEAaTUBHOI AISUTBHOCTI; 3HAHHS, YMIHHS, Ha-
BUYKH 1 IEBHUH TOCBI/ yCHIMIHOT MHCTELBKOI AiSUTBHOCTI, OBOJIOAIHHS IKHM CIIpHsi€ e(eKTUBHOMY BEICHHIO
MIIMTPUEMHUIIBKOT JISUTHHOCTI [Tl caMopeatizallii Xy J0’)KHUKIB-BUKOHABIIIB B YMOBaX Cy4acHO1 IHHOBAIIHOT
eKOHOMIKH, 3a0e3Meuye IXHI0 TOTOBHICTh JI0JaTH BUKJIMKH CyYaCHUX KpeaTHBHHUX 1HAYCTpiil 1 31aTHICTB 110
013HeC-TIsTFHOCTI Ta (JiHAHCOBOI YCMINTHOCTI y i chepi).

KurouoBi ciioBa: nionpuemnuyvka komnemenmuicmos, niONPUEMHUYbKA OiANbHICIb, XYO0HCHUK-BUKO-
Haseyb, Paxosuii MOI0OWUL OAKANABD, KpeamusHi iH0ycmpii.
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