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Hanionanshuii ienTp "Maia akanemis Hayk Ykpainu", Kuis

TPAHC®OPMALIS IIEM T'PUTOPISI CKOBOPOIU
B YKPATHCBHKIN JITEPATYPI XX cr.
(oxpeMi cmocTepesKeHHs)

Ipucesiueno auanizy ocobnusocmeti peyenyii meopuocmi I. Ckogopoou
YKpaincokumu nucvmennuxamu XX cm. YV Oocniodxcenni ysaea npudinena
OKpecllenHI0  207108HUX 3acad ¢hinocoghcvroi xonyenyii I. Cxosopoou ma
BUBHAYEHHIO (OpM iT XYOOIUCHbO2O 6MINEHHA Y MEOPAx 6UOAMHO20 noemd
i mucaumens. Ilpocmescyemvcs cneyughika nodanvuioi mparcghopmayii ioei
ginocogha 6 ykpaincoxii nimepamypi 20-x ma 60-x pp. XX cm. Ipoananizoeano
xapaxmepui pucu oxpemux noemuunux meopie I1. Tuyunu, B. Cumonenka,
M. Binepanoscvkoz2o, y akux emineni ioei, cnie8iOHOCHI 31 CEIMOCHPUIHAMMAM
YKpaincokozo @inocoga. OKpecieHo ponb XYOOUCHIX CUMBONIE Yy MBOpaAxX
HA36aHUX NOEMIB.

Knrwuosi cnosa: ¢inocogpecvra konyenyis, ioes, cumeon, obpas, memaghopa.

Teopuicte I'. CkOBOpOIM € YHIKQIBHUM SIBUILEM YKpPaiHCBHKOi
KyJbTYpH 3 ODNIANY Ha T€, IO BOHA CTAaHOBUTH iJCHHO-XYI0KHE
MIAIPYHTS YCIX HACTYIMHHUX €TalliB PO3BUTKY KyJIbTYpH. 3HAKOBICTH
¢irypu I'. CkoBOopoau BU3HAYa€ThCA THUM, IO YKpaiHCbKui dimocod
1 TOeT 3yMiB CBOEIO TBOPYICTIO peNpe3eHTyBaTH TIIMOMHHI NPOSBU
BHYTPILIHBOI €Heprii, AKa >KUBUTH YCi TMPOSIBU TPAHCIIEHJEHTHOCTI i
BHPQXAEThCSl Y BWUIIIAMAI IHTYITHBHO BIi3HABaHUX 0O0pa3iB, inei,
cmuciiB. Pinocodcbka KOHIENLIS BUAATHOTO MUCIHUTENS, HA OCHOBI
SIKOT C(OPMYBAIIUCST CBITOTJISIAHI Ta 1AEHHO-XYIOXKHI MapaMeTpu
TBOPYOCTI 0aratboX MHOro HACTYNMHHKIB, CKJIAAEThcs 3 Oararbox
CMHCJIOBUX IIPOEKLiH, 10 BUMararoTh Pi3HOPIBHEBOI'O CIPUHHATTSL.
Hacamnepen nie cTocyeTbes BiATBOPEHHS B3a€MO3B'S3KIB JIOAWHM 13
IQYXOBHHUM CBITOM.

TBopui 3100yTKH I'. CKOBOpOIM CTaBAM IIPEAMETOM OaraTorpaHHHX
nociimkeHs. Dimocodcbki acmekTy TBOpUoCTi BUBUamu A. buuko [2],
T. boecyniBceka [4], A. Jlaxwiii [6], L. Kapisets [7], JI. Yikanos [14]
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tain. Pemenmiro TBopuocti mocmimkyBamm B. Maprtunrok [8],
H. Ienemenko [9], K. Capnapsa [11] Ta iH. CBo€epiaHicTh MpoOIeMaTHKA
1 moeTrky TBOpiB aHami3yBaimm T. Anexcanaposud [1], T. boBcyHiBcbka
[3], T. LeBuyk [15] Ta in.

Ilocratp BumatHOTO (inocoda mpuBepTana ypary 3HAYHOI
KiJIBKOCTI YKpaiHCBKMX MHTIIB, PO IO CBIIYHTH HU3KA XyIOXKHIX
TBOPIB, npucBsueHuX ['. CKOBOPOi, 3-NIOMIX SKHX BapTO BHOKPEMUTH
moemy II. Twaman "CkoBopoma", Oiorpadiuny mosicts I. [paua,
C. Kpumcekoro, M. [lomoBuua "I'puropiii  CkoBopozaa", poman
B. IlleBuyka "I'puropiit CkoBopoma" Ta iH.

M. Puk BH3Ha4ae Taki CTPYKTYpHI piBHI PENiriiHOTO CUMBOII3MY
I'. CxoBopoau: "kocMmonoridyauii (BueHHs npo "nBi Hatypu" Ta "Tpu
CBITH", SKI CTAaHOBJATH 1IEWHO-TEOPETHUYHE MIATIPYHTS HOTO
CHMBOJIIYHOTO CBITOPO3YMIiHHS); aHTPOMOJIOTIYHHN (TPYHTY€EThCS Ha
ryMaictTuaHux norisaax ['. CkoBopoan mpo JOIUHY SIK MiKPOCBIT);
THOCEOJIOTIYHUH  (PO3KPUBAETHCS Y KOHIEMIT MUCIUTENS TIPO
CaMOITi3HAHHS JIIOAMHM); OHTOJOTIYHUM (apryMEHTYETBCS B CHCTEMI
po3ropTaHHsi 0araToacnekTHOI CHMBOJIKKH bora); akciojorigHuit
(KOHKPETU3y€eThCSI Y KOHTEKCTI MiHHICHOTO OOTrOIMi3HAHHA, 32
JOIIOMOTOI0 SIKOTO JIFOAWHA MOXKE AOCSITTH MaKCUMAJIbHOTO IACTS Ta
MTOBHOT TapMoHii 3 1imum cBiTom)" [10, c. 17]. BusnadeHi cTpyKTypHi
PiBHI € aKTyalbHUMH [UI1 aHami3y 1JeHHO-XYIOXKHIX KOpeJsuii
y TBopuocTi I'. CkoBOpon Ta YKpaiHCHKUX MICEMEHHHKIB XX CT.

O6pa3 manpgpiBHoro ¢inocoda Qopmye cBOepimHE XYIOKHBO-
cmucioBe ocepas moesii I1. Twaman. 3ramana moema (He3aBepIleHA)
"CxoBopoa" mpencraBiisiec 0araTorpaHHe OCSTHEHHS (IO ITiIKPECITIOE
1 aBTOPCHKE >KaHPOBE BU3HAUYEHHs TBOPY SK CHUM(OHIT) AyXOBHHX,
IHTEIeKTyJIbHUX, XYIOKHIX 3BEpIIeHb YKpaiHChKoro dinocoda i
mutns. 1. TuunHa BIiATBOpIOE KpHUCTami3alil0 NparHeHb Iepos
3pO3yMITH 1 3IICHHTH CBOE TOKIMKAaHHS, IO OXOIUTIOE Ii3HAHHA
CBITY, CITy>KiHHS, TOTPEeOy TOCATHEHHS CTIPaBEIITNBOCTI.

36ipka "3amicTb COHETIB 1 OKTaB" 3acBimuye TpaHcdopmalliro ixei
BHYTpImHBOr0 nomyky I'. CKkoBOpoaH, IO BUSBISETHCS y TparHeHHI
aipugHoro Tepost 30ipku I1. THuMHU BiTHAWTH TapMOHIIO Yy CBITi, IO
3a3HaB XaOTHMYHHUX MepeTBOopeHb. llpucBaTa 30ipku MaHAPIBHOMY
(himocodoBi repmernsye Horo ifei, BTUIEHI y BUMSAI TYMaHiCTHYHNX
MIparHeHb 10 Mi3HAHHS, 3JIar0/PKEHOTO CITIBICHYBaHHS y CBITi, depes
HEIOCSKHICTB SIKUX CTpakAae JipuyHuid repoil. Hanpuknaz, y moesii
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"lcnut"  BimoOpakeHOMY Yy TOXMYpHX TOHAaX CHOTOJACHHIO 1
3HEBAXJIMBOMY CTaBJICHHIO 0 KYJbTYpU HPOTHUCTABISETHCS 00pas3
CkoBopomu ("Tyr xomuB CkoBopoma" [13, c.125]), mo Hanmae
300paKeHHIO TIMOWHH 1 3aBEPIICHOCTI.

Bararto 3BepreHb 10 00pa3zy CKOBOPO/IH Ta XYI0XKHIX IEPEOCMUCIICHb
Horo imeit cmocrepiraerbess y moeTiB 60-x pokiB XX cr. [l moetiB
OTO Tiepioay Oysu XapakTepHi TeMH KOCMI3MYy, TIOB'SI3aHi 13 TepIIM
MOJIBOTOM JIFOAMHU Yy BIAKPUTHH KOCMOC, IO 3MiHMB Iapamerpu
CaMOYCBIIOMJICHHSI, PO3IMKHYBIIM ICHYIOWi 1O TOTO KOPJOHH.
Po3iMKHEHHsT 30BHIIIHBOTO CBITYy y O€3KIHEUHICTH Yy MOe3isx
B. Cumonenka, B. Binrpanorcekoro, 1. Jlpaua moemHanocs i3 TOCTPOO
MOTPeOOI0 BHYTPIMIHBOI iAeHTU(]IKAL], CaMOMi3HAHHS, IO LIIKOM
BUPA3HO Meperykyersed i3 inocodepknmu nomrykamu ['. CxkoBopoan.

B. Cumonenko HaszuBae cebe cmaakoemiem CKOBOpOH,
CHOPITHEHICTH i3 AKUM BUSIBISIETHCS Y CIY>KiHHI HapOJOBI, SIKOTO BiH
BO3BENMYYE OO0 KOCMIYHMX BHCOT. ABropeduiekcii  (HopMyroTh
1103a4acoBUil BUMIp OyTTA, CTBOPIOIOTH BIAYYTTS HiaJOriyHOCTI: "IIOCH
y MeHe Oyno / i Bim mima Tapaca, / 1 Bix mpagigza — CxoBopoau”
[12, c.208]. Tpancdopmamis TrymMaHICTHYHHX iell YKpaiHCBKOrO
¢inocoda y moesii B. CumoHeHKa BiOyBaeThCAd HUITXOM CTBOPEHHS
HEOCSHKHOTO 00pa3y pimHOi 3eMili, SKHM HEPO3PHBHO TOB'SI3aHUN 13
00pa3oM MyJpoTro HapoO[y, 31 NIISIXOM yTBEPKEHHS MOHATTS I[IHHOCTI
JFOJCHKOTO KUTTS, CAMOIOCTATHOCTI.

M. BiHrpaHoBCbKMI LiKaBO MOB'A3ye iHAyCTpiamizauiro YKpaiHu,
HACJIJIKK SKOI BiH BiOOpakae 3a JOMOMOrOK MaciiTaOHUX 00pas3iB-
Metadop, MI0 JEMOHCTPYIOTh TOYYTTS MiJHECEHOCTI, BEJHYi,
MIPUYETHOCTI JI0 BEIHMKUX 3BepIIeHb 1 3B's3Ky mnepmoBuTokamu ("'Cro
YopHUX JuMapiB Ha batekiBiimHi. / CTO CBITJIMX TiMHIB pifHOI 3emii! /
[Ipommaii, rans0a, i copoM, 1 xkam! / [{uBimizoBana aepkaBa Mosi HUHI"
[5, c. 89)), i3 mocrarTio CxoBopoau B "lHaycrpiansHoMy coneri”. [loer
cnpuiivae CKOBOpOLy $K IpeATedy Cy4acHOTO CBiTy, IpOTE BiH
PO3MHBAE Yaco-POCTOPOBI KOPIOHH, TOEAHYIOUM BUMIp OyTTS
MaHZpiBHOTO (iiocoda i3 BUMIPOM Cy4acHOTO OYTTSI:

Tu uyem, /{ninpe, piko-xmidopobde!
e mepmmmii po3ym Hamr — ['puropiit CxoBopoza —
o Tebe MII0B y TyMHIM LIacTi-ropi,
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I st mpwiimoB, aymri Mo€l Bpoio,
IIpunic gapu 1061 Ha CHHBOMY CBITaHKY:
Crto aumapiB i mose-KoJIucanky [5, c. 89].

OnuuM 13 BaXJIMBUX O0Opa3iB, 10 Mae BUPA3HI BIICHIAHHS 1O
tBopuocti ['. CkoBOopoam 1 d4acto 3ycTpidaeTscst Yy moesii
M. Binrpanoscbkoro, € o0pa3 camy, AKHA BigoOpakae MpOCTip
MHCTELTBA, KpacH, BHYTPILIHBOTO OajlaHCy, MiIKPECTIOE B3a€MO3B'I30K
JIPUYHOTO Tepos 1 MEepeTBOPIOBAHOI HMM MAIHCHOCTI Ta CIYTye MeTi
mi3HaHHS 1 camormi3HaHH (Toesii "XomiMre B cam. Sl mokaxy Bam
can...", "Bona Oyma 3amymimuBa, sk can...", "Eneria" ta iH.).

Tpaunchopmarnito  ¢inocodizmy I'. CkoBopoau y  moesii
M. BiHTpaHOBCHKOTO MOYKHA TIPOCTEXUTH Y TPOOIIeMax B3aEMO3B'S3KY
JFOMMHMA 1 BCECBITY, y TIMOMHHHX MpoOJieMax CaMOBH3HA4YEHHS, Y
SIBULIaX MHUCTENBKOI TpaHCLUEHIEHI1, y 3piBHOBaKCHH1 BHYTPILIHIX
MepEeXHBaHb, Y B3a€EMOIIPOHUKHEHHS BUMIPIB 1I€aJIbHOTO Ta PEaIbHOrO.

VuiBepcanbHICTh (hiocodcbkoi kortemntii ['. CKOBOpOW BUSBISIETHCS
y TOMy, WO YyKpaiHcbka Jirteparypa XX CT. 3HA4YHOIO MipOFO
IPYHTYETBCS Ha ifesX YKpalHCBKOro ¢inocoda, M0 BUPAKAETHCT Y
3arajbHiil TOHAJBHOCTI CBITOCHPUMHATTSA, y (OPMYBaHHI ITyXOBHHX
[IHHOCTEW, YTBEPHKCHHI TYMAHICTUYHUX imedl. BomHodac XynoskHi
300y TKU BUJIATHOTO TIOTEPETHUKA IIEPEOCMHCITIOIOTBCS Y BIAMIOBITHOCTI
JI0 peatiii yacy i TpaHCOpPMYIOThCS Ha HEBITEMHI €IeMEHTH TBOPYOTO
apceHally YKpaiHChKUX MHTIIB.
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TRANSFORMATION OF HRYHORII SKOVORODA IDEAS
IN UKRAINIAN LITERATURE OF THE XX CENTURY
(some observations)

The article is devoted to the analysis of the features of the reception of
H. Skovoroda's work by Ukrainian writers of the 20th century. In the study,
attention is paid to the outlining of the main principles of H. Skovoroda's
philosophical concept and the definition of the forms of its artistic embodiment in
the works of the outstanding poet and philosofer. The specificity of the subsequent
transformation of the philosopher's ideas in Ukrainian literature of the 20s and
60s of the 20th century is traced.

It was determined that the artistic work of H. Skovoroda is a unique
phenomenon of Ukrainian culture considering that it constitutes the ideological and
artistic foundation of all subsequent stages of cultural development. The
significance of the figure of H. Skovoroda is outlined, which is determined by the
fact that the Ukrainian philosopher and poet managed to represent with his work
deep manifestations of inner energy, which nourishes all manifestations of
transcendence and is expressed in the form of intuitively recognizable images, ideas,
and meanings. It is indicated that the philosophical concept of the outstanding
thinker, on the basis of which the worldview and ideological and artistic parameters
of the work of many of his successors were formed, consists of many semantic
projections that require different levels of perception. First of all, it concerns the
reproduction of human relationships with the spiritual world.
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It is proved that P. Tychyna's collection "Instead of Somnets and Octaves"
testifies to the transformation of H. Skovoroda's idea of inner search, which is
manifested in the desire of the lyrical hero of the collection to find harmony in a
world that has undergone chaotic transformations.

It was determined that the appeal to the image of Skovoroda and artistic
reinterpretations of his ideas is observed in the poets of the 60s of the 20th century.
The expansion of the external world into infinity in the poems of V. Symonenko,
V. Vingranovskyi, and I. Drach was combined with an acute need for internal
identification, self-knowledge, which clearly resonates with the philosophical
searches of H. Skovoroda.

Keywords: philosophical concept, idea, symbol, image, metaphor.
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