1. Konesa, A. B. My3en MOJIbI: HCTOPUYECKOE 3HAHUE WM KaHOHBI MckyccTBa / A. B. Konesa //
B nmouckax my3seiinoro o6pasa : marepuaisl Hayd. koH(. — Cankr-IlerepOypr : uzn. CIIGI'Y, 2007. — C.
257-264.

2. Fashion and Museums: Theory and Practice / Marie Riegels Melchior, Birgitta Svensson (eds.).
— London, New York : Bloomsbury, 2014. — 232 pp.

3. Menkes, S. Gone Global: Fashion as Art? / S. Menkes // The New York Times. —2011. — July 4.

4. Pandolfi, V. Fashion and the City: The role of the «cultural economy» in the development
strategies of three Western European cities / Vincent Carlo Francesco Pandolfi. — Eburon Delf, 2015. —
192 pp.

5. Pappacoda, L. Fashion Districts in the Creative City. Antwerp and its Fashion Hub / Laura
Pappacoda. — Anno Accademico 2012 /2013. — 89 pp.

6. Steele, V. Alexander McQueen: Savage Beauty / V. Steele // Fashion Theory: The Journal of
Dress, Body and Culture. —2013. — Ne 4. — P. 419-430.

7. Steele, V. A Museum of Fashion is More Than a Clothes-Bag / V. Steele // Fashion Theory: The
Journal of Dress, Body and Culture. — 1998. — Ne 4, — P. 327-335.

8. Steele, V. Museum Quality: the Rise of the Fashion Exhibition / V. Steeley/<Fashion Theory:
The Journal of Dress, Body and Culture. — 2008. — Ne 1. — P. 7-30.

Muxno Anexcanop llemposuu
Mameuiiuyk Oxcana Eezenveena

KOMyHI/lKaHI/IOHﬂoe NMpPOCTPAHCTBO Ileparornueckoro MYy3esi chpamu,l

B craree paccmarpuBaerca muccus u 3amgaHds, [lenarormueckoro mysest YkpauHbI,
MPOJIEMOHCTPUPOBAH OIBIT TPOBENCHUS Ha 0a3e, My3es COIMAIBHBIX 00pa30BaTEIIBHBIX
MPOEKTOB, AKIEHTUPOBAHO BHUMAHHE HA KOMMYHHKAUMOHHOM MPOCTPAHCTBE MYy3esl, CAEIaH
BBIBOJI O MIEPCIIEKTUBHOCTH 3TOT'0 BUJIa MHHOBALIMOHHON MYy3€MHOU €S TEIbHOCTH.

Kniouesvle cnosa: KOMMyHUKAIIMOHHOE NPOCTPAHCTBO; MEAArOruyecKuil My3ei Y KpauHbl;
00pa3oBaTeNIbHbBIE MPOEKTHI.

Oleksandr P. Mikhno
Oksana E. Matviichuk

The Communicative Space of the Pedagogical Museum of Ukraine

The article deals with'the mission and tasks of the Pedagogical Museum of Ukraine,
demonstrates the experience of organizing social educational projects on the basis of the
museum, emphasizes the museum’s communication space, concludes that this type of
innovative myseum activity is promising.

Keywords: communication space; Pedagogical Museum of Ukraine; educational projects.

HccnienoBatenu My3eeBeIeHHs] pacCMAaTPUBAOT My3ed KaKk KOMMYHHMKAaTUBHYIO CUCTEMY,
a BECb COBPEMEHHBIM My3€HHbIN 00pa30BaTEIbHBIN MPOLIECC CTPOUTCS HA MPUHILMIIAX JUANIOra.
My3eiiHas ayIUuTOpUsl — 3TO YYACTHHKH JHAJIOra, KOTOPBIM MPOUCXOAUT B MY3EHHOU Cpele.
Kaxxnpii My3el cerojgHsi mepecMaTpuBacT CBOKO MHUCCHUIO M LIEHHOCTH, HIIET COOCTBEHHOE
MECTO B COBPEMEHHOM MHpPE, YYHUTCS paboTaTh C HOBBIMU KaTErOpUSIMHU IIOCETUTEINICH,
MPUMEHSIET HOBbIE 00pa30BaTeIbHBIC U My3€iHHbIE TEXHOJIOTHU. BO BCeM MuUpe, B TOM YHUCIIE U B
VYkpauHe, TNPOBOAUTCS MHOXECTBO HAYyYHO-TIPAKTUYECKUX KOH(EepeHIul, CEeMHUHApOB,
MOCBSIIICHHBIX ~ MPOOJEMAaTUKe My3€eB, TJleé TOJHUMAIOTCA BOMPOCHl  PA3BUTHUS |
YCOBEPILIEHCTBOBAHUSI KOMMYHHUKALIMOHHOTO MPOCTPAHCTBA MY3€EB.

B [IlenarornueckoM My3ee VYKpauHbl CO3/aHbl BCE YCIOBUS JJI1 IPOBEICHUS
COLIMOKYJIBTYPHOM M KOMMYHUKAIIMOHHOHN NEATENbHOCTH, peaau3yeTcsl O0JIbIIOE KOJUYECTBO
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MPOEKTOB, MPOXOAUT MHOTO PA3IMYHBIX MEpOnpuiTUil. My3eill cOTpyAHHYAET C y4eOHBIMU
3aBeICHUSAMU BCeH YKpauWHbl U 3apyOekbs. YK€ MHOTO JIET HMapTHEPOM My3esl SBIISETCS
WNHCTUTYT mOCIEAUIIIOMHOTO TIearorniyeckoro oopasosanus r. Kuesa, cOBMeCTHO ¢ KOTOPBIM
MPOBOAUTCS paldOTa, HAmpaBiIeHHAas Ha IMOBBIINICHWE KBAaTU(PUKALWU TEJaroroB CTOJIHUIIBL,
peanin3yercs pasBHBaiomias, WH(GOPMALMOHHAs, NPOCBETUTENIbCKAs MHUCCUS My3es Kak
wiatrpopMbl OOMEHA OMNBITOM, W3yYEHHUS Haclequsl TMEAarorTMKM U TIOMCKAa HOBBIX
NeJarornyeckux TEeXHOJIOrui. Mys3eil BBICTYNAaeT LIEHTPOM OOIIEHMSI, 3HAKOMCTB JIJIsl Pa3HbIX
BO3PACTHBIX KAaTETOPHi, MECTOM BCTpPEY C W3BECTHBIMU JIMYHOCTSIMH, MECTOM OOCYKIECHUS
WHHOBAIIMI B 00pa3oBaTesIbHOM, KYJIbTYpHOMU, 00111eCTBEHHOM sk13HU obiiectBa [1; 2; 3]. bonee
JeTalbHO XOTHUM OCBETUTh TPU COBMECTHBIX 0Opa3oBaTeNbHBIX MpoekTa [lemarormueckoro
My3ess YKpaumHbl W Kadeapbl HCTOPHUYECKOr0 U TpaxkAaHCKOro ooOpaszoBanus WHcTuTyTa
MOCIICUTUIOMHOTO Tiefarorndeckoro ooOpa3oBanusi Kuesckoro yHuBepcuteTa umMeHu bopuca
I'punyeHKO.

HUnemumym 6 mysee. 1lpoext Hauanca B 2014 1. 1 nmpoaoixkaeTcst 10 CENoAHAIHEro JTHS.
OcHOBHasi ayAUTOpHUS MPOEKTAa — CIyIIATeNIH KypCOB TMOBBIIICHHUS KBaTU(UKATHAW 1eJaroros
ctonuipl. CormacHO MPOEKTy, CHavaja MPOBOJUTCS 3KCKYPCHs IO 3aiiaM My3es, B Ipolecce
KOTOPOH HCHONB3YIOTCS pasHble (OpMBI MOJAaYM MaTepuana: MpogfylrBaHue MHPOpPMAIUH,
OTBETHI Ha BOMPOCHI, UTPOBBIE (POPMBI, a 3aTeM B pa3HbIX (popMarax NEKIH, MacTep-KIaccoB,
TPEHUHIOB PACCMATPUBAIOTCA AaKTyalbHblE TEeMbl Ipouecéa (O0y4YeHHs U BOCHUTAHMS,
Hanpumep, «MeTobl U crocoObl BocUTaHus U 00pa3zoBauus», «bleflarornyeckoe Hacienue B
0o0pa30oBaHNM COBPEMEHHOCTHY, IPU 3TOM JEMOHCTPHUPYIOTCSHATIIAIHbIE TTOCOOMS, IKCITOHATHI
My3esl. 3a BpeMsl pealid3aluM IMpoekTa My3ed noc¢eThio okono 2000 yuwurteneil pasHbIX
CHEIHMAIbHOCTEH, MIKOJIBHBIX OMOIMOTEKapeid, MCUXO0JIOTOB, BOCIUTATENCH MIKOJI-HHTEPHATOB,
npernoaBaTeneil NpoQeccnoHaIbHO-TEXHUUYECKOr0,00pa30BaHusl.

Ileoacoeuka Oemcmea: HOBAS HCU3HL KEMAPLIXY MemMOOUK 00VUeHUs U BOCHUMAHUAL.
[Ipoekt peamuzoBancs B 2017-2018 romax WB QopmaTe HWHTEPAKTHUBHBIX JIEKIUHA W
NeJarornyeckux KOHCYJIbTaUMM Juisi BceX »kejaromux. [IpoekT paszpabarbiBajicsi C LEIbIO
MH(OPMHUPOBAHUS NEAATOTMUYECKUX PAGOTHUKOB, CTYJIEHTOB, POJUTENEHN O pa3BUTHH peOeHKa C
MOMOIIBI0 Y(PPEKTUBHBIX METOIUK;\PA3HBEX CUCTEM OOYYEHHS U BOCIIMTAHUSA, TEIarOTHIECKUX
TEXHOJIOTUH, METOJOB U CIOCOOOB OQydeHHsS W BOCIHUTAaHUS B YKpPaWHE W BO BCEM MHPE.
dopmupyst KOHIEHIUIO MTPOEKTa, Mbl OTMEYAJIH, YTO JETCTBO — IIABHBIN MEPHO]] Y€TI0BEUECKON
KU3HU, HE TOATOTOBKA K OyAylleil >KU3HW, a WCTUHHAS, HACTOAIIAs, SApKas, HETIOBTOPUMAS
XKU3Hb, O YEM HEOJHOKpPATHO TOBOPWJI M3BECTHBIM yKpauHCKuW nenaror B. CyxXxOMIIMHCKUU.
W ot Toro, kak mpoHUIO, IETECTBO, KTO BEJI peOEHKa 3a pyKy B JETCKUE T'OJbl, YTO OH BOOpaJ B
CBOE CEpALIE U yM M3 @KPYKAIOIIEH Cpellbl, 3aBUCUT, KaKUM YEJIOBEKOM B OYIYyLIEM CTAHET
COBPEMEHHBI/ pEOEHOK, YYEHHUK, IOAPOCTOK, MOJIOAOW desoBeK. JIeTcTBO — mepuon
YCUJICHHOTO PasBUTHS, MEPUOJA TNapaZoKCOB M MPOTHBOPEUYUil, 0€3 KOTOPHIX HEBO3MOXKHO
MpeiCcTaBuTh Ced€ mporecc pa3BuTusi ydeHuka. CoBpeMeHHOE oOpa3oBaHHE B YKpawHe
HAIpPaBIIEHO HA <«IETOIICHTPU3M», B OCHOBE KOTOPOTO JIKHUT MPUHIUI PA3BUTHUS JTUYHOCTH Ha
OCHOBE €€ MPHUPOJHBIX OCOOEHHOCTEH M CHOCOOHOCTEH C IEeNbI0 MPUONIKEHUS 00ydeHUs U
BOCIIUTAHHUSI K CYITHOCTH KaXJ0ro peOCHKa, e€ro Oyaymied >XW3HCHHOW TpacKTOpUHU. 3a
MOCJICIHUE CTOJIETHUS MPOM3OIIJI0 MHOTO M3MEHEHMH B OOJIACTH MEJarorukd, 4To, KCTaTH,
HarJisiJHO TNPOJAEMOHCTPUPOBAHO B CTALIMOHAPHOM HKcmo3uuuu Myses. [losBuinock MHOTO
METOJIUK, KOTOPBIE CO BPEMEHEM HE yTPaTHJIM CBOEH aKTyaJIbHOCTH M CETOJHS MHTEPECYIOT KakK
NeJaroroB, Tak M ponaureneil: meroauka Mapum Monrteccopu, Bansmopdckas neparoruka,
Xaprtus nerckoit BosbHOCTH fAHyma Kopuaka, nemarormueckas cucreMa AHTOHa MakapeHko,
Metonuka Bacumus CyxomimHckoro. Cpeau MHTEPECHBIX NEIarorMYeCKUX TEXHOJIOTHH —
METOJIMKA CKa3KOTEepalmuu W MY3BIKaJbHOW Tepamuu, TeMa «KWHO B o0OpazoBaHum», 3D-
koMMmyHHKanuu, 3D-MaTepHer B oOpasoBanuu. Bce 3T Bompochl 00CyXKOaniuch B
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MeponpusTHsX TpoekTa «llegaroruka aeTcTBa: HOBasl KU3HB “CTapbIX’ METOIUK OOYYCHHS U
BOCIIUTAHUSI», KOTOPBIE MPOXOIAWIN KKy TMOCIEIHI0 cy00oTy Mmecsna. Mubopmarus o
CIIEYIOIIEM MEpOINPUATUU pa3Melanach Ha oduuuanbHoM caite [legarormueckoro myses
Vkpaunsl (http:/pmu.in.ua/) u Ha cTpaHuile My3es B COIHAIbHBIX ceTsiX. K Kaxmomy
MEpPOIPHUATHIO COTPYJHUKAMHU My3€sl TOTOBMJIACh TEMAaTU4yecKas BBICTaBKa KHUT, (oOTo,
WJUTIOCTpAIi, HArJISAIHBIX Y4YEOHBIX IMOCOOWH, KOTOphIE MOAOMpanuch W3 (OHIOB My3es,
MPUTJIAIIATIUCH CIIUKEPbl — YUYEHbIE W MPAKTUKHU, CHEIUATUCThl B T€X HWJIM MHBIX METOJMKAaX,
KOTOpbIe HE TOJIBKO paccKasblBald O IEJM W 3aJadyaxX OINPEJCICHHON METOJUKH, HO U
JEMOHCTPUPOBATIM MPAKTUYECKOE MX MPUMEHEHHE B COBPEMEHHOI cucTeMe 00pa3oBaHUs U
BOCIIUTAHMS, OTBEUAIM HA BOMPOCH, OOMEHWBAIUCh KOHTakTaMu. [IpOEKT ydacTBOBaid B
KOHKYpCE B c(pepe COIMAIbHBIX NMPOECKTOB U COIMAIbHBIX MHHOBanui Socual Project Awards,
[edb KOTOPOTO — MOMYJSPHU3AIUs COIHUANIBHBIX MPOEKTOB M TAJIAHTIMBBIX OOIIECTBEHHBIX
nesiTerneit, KoTopbeie GOPMHUPYIOT OyayIee CTPaHBI.

Ileoazocuxa nosumusa xax cnocodba mwvuunenus (2018-2019). IlpoexT npeBoaAUTCS B
dbopmate HedopMaTbHOTO OOIIEHHUS, BCTPEY C YYEHBIMH, XYIOKHUKAMM, “WUCATEISIMHU,
MO3TaMU, MEIUKaMH, OOIIECTBEHHBIMH JESATEIISIMH, MOJIOJABIMHU JIFOJbMH, KOTOPBIC TOTYYatOT
o0Opa3oBaHUE U TMOJIOKUTEIHHO W ONTUMUCTUYHO OTHOCSATCS K KM3HU, MUDY, APYTUM JTFOJISIM,
oKpyKarwlie cpene. llenb Takux BCTped: O3HAKOMUTh YYAaCPHHUKOB IPOEKTa, B MEPBYIO
ouepenb yuuTeleld (KOTOPBIM MpU pabdoTe CO IMKOJbHUKAMU MO3UTHB TPOCTO HEOOXOINUM), C
TEPMHUHOJIOTUEH TOHSATUN «HO3UTHBY», «IIO3UTHUBHU3MY, 4 TIPOCICAUTh HCTOPUYECKUE HCTOKH
MEJarorukKy MO3UTHBA, O3BYYHUTHh B3Il M MHEHHS NPEACTABHUTENCH pa3HBIX mpodeccuit o
KyJIbTYPHOU M 00pa30BaTeNbHON *KU3HMU Ha mpumMepe b, Kuena, mokasaTs Bemylye TeHACHIINH
MEJaroruKy MO3UTHBA, PEAN30BaTh KYJIbTYPHO-0QPA30BaTCIbHBIE, TBOPUYECKUE MEPOIPUITUS
JUTsl BCEX JKETAIOIUX.

3agyMbIBast UACHO JUUISl POEKTA, Mbl UCXOAMIM U3 TOTO, YTO OOIIEHUE C IPYTUMH JIIOAbMU
SIBJISIETCSl KU3HEHHO Ba)KHOM HEOOXOJMMOCTHIQ ISl KaXKJOTO YeJIOBEKAa, HE3aBUCHUMO OT €ro
BO3pacTa. B COBPEMEHHBIX YCIOBUAX KIO0OATH3AIMU, aKTHBHOTO Pa3BUTHUS WH()OPMAIIMOHHO-
KOMMYHHUKAITMOHHBIX TEXHOJIOTHI QOMEHUE " MEeXIy JIOABMH B OYHON ¢opMme (Tisas Apyr
IpyTy B ria3a, ciymas Apyr Apyrd),nocteneHHo tepsercs. [1o3uTuBHOTO OOIIEHUS KaK CTHIIA
OOIIeHHsT dYeNloBeKa, MPU KOTOPOM ©QH oOpa3yeT BOKpYr cebst koMdopTHyo arMmocdepy,
XOpoIIee HACTPOEHUE M BO3MOKHOCTh KOHCTPYKTUBHOTO JHAJIOTa, CETONHS HE XBATAE€T BCEM.
[lo3uTBHOE OOIIEHNE SBASETCHS OCHOBOM M (DYHTAMEHTOM COXPAHEHHUS TICUXHUYECKOTO
3I0pOBbs YenoBeka. [I9CKOBKY B OCHOBE OOIICHHUS JICKHUT B3aUMOTIOHUMAHUE MEXTY JIFOJIbMU,
HaJ0 HAyYUTHCS CHYIIATH ¢ HAMEPEHHEM IMOHSATH JIPYrOro 4YejoBeKa M CTPEMHUTHCA K TOMY,
YTOOBI YBUJETh MUp €r0 Tiazamu. [1o3TOMy Hail MPOEKT U MpPeryCMaTPUBAET BCTPEUU U
OOIICHWE C JMFOJBMH HCKYCCTBA, KYJbTYpBI, JUTCPATypbl, MEIUIIMHBI, OOIICCTBEHHBIMU
NEeATENSAMH, WKOTOpblEe B CBOEH JCATCIBHOCTH M JKM3HECHHOW TIO3HMIIMA  BBIOMPAIOT
MTOJIOKUTETBHBIN/00pa3 MbIIUICHUS W JehcTBH. OCOOCHHO Ba)KHO COXPAHSTH TMO3UTHUBHBIN
B3TJIsi7] HalMHp, O0Iasch C JeThbMU M oOydas ux 3ToMy. [IpakTudeckue COBETHI, KOTOPHIC
YYaCTHUKH *TIPOEKTa MOTYT TIONYYUTh, IOCETHUB €XKEMECAYHO PANIMYHBIE MEPOMPHITHS,
MOMOTaloT TrejgaroraM (a2 B OCHOBHOM MMEHHO OHHM MPHUXOIST Ha MEPOTPHUSTHSI) HE TOJIBKO B
npodeccrnoHalbHON, HO W B JIOCYTrOBOW JesiTeNbHOCTH. KcraTh, mMeponpustus B paMKax
MPOEKTa TPOBOMATCS HE TOJIBKO B TOMENICHUH My3es, HO W B OHOJMOTEKaX, Y4eOHBIX
3aBeficHUsAX. Bo Bpemsi mpoBeneHHS KaXJAOro MEPONPUSITHS IMOCETUTEISIM TMpeajaraeTcs ¢
1esbpio 0osee TIIyOOKOro 3y4eHHUs HEKOTOPBIX OTACIIBHBIX BOIIPOCOB MPOKOHCYIHTUPOBATHCS C
BEIYIIUMU U YYaCTHUKAMU MepONpUsITHS. AHOHCHI U (POTOOTYET O MEPOMPHUATHUSAX MOKHO
Haith Ha cTpanune llemarormyeckoro mysess YkpauHbsl B conuanbHON cetn Facebook
(pedmuzua). OcCHOBHBIE TEMBI MEPONPHUATHNA MpoekTa: «Jluaeppl OMOIMOTEYHOTO [eray,
«KynbTypa 310pOBbS Tefarora», «IMOLMOHAIBHOE BBITOpaHUE Tmenaroray, «Mcmopus
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Hauunaemcs 8 cembey, «becenpl 0 cuacTbey», «JlOCTymHBIM My3€il: MHKIIO3UsS B MYy3€HHOM
npocTpaHcTBe», «BepHucax mnemarormueckux wuae» (B ¢opMare METOIUYECKOro Kade),
«TeHaeH JTUYHOCTHO-NPO(PECCUOHANBHOIO PAa3BUTHUSl YyYallMXCSd WIM Kak HalTH CBOe
MIPU3BAHUE.

[logBoast uToru, cieayer OTMETHTh, YTO KOMMYHHMKAallHOHHOE IMPOCTPAHCTBO MYy3€sl HE
OTPAaHMYEHO TEPPUTOPHAIBHO M HMMEET BO3MOXXHOCTh IOTEHLHAIBHOIO PACIIMPEHUS.
IIpoekTHass WMHHOBAalMOHHAs JIE€ATEIBHOCTh My3€d JaeT BO3MOXKHOCTH HE  TOJIBKO
UHGOPMHUPOBAHUS O pecypcax My3es, HO U HUX HHTETPAlUU B KOHKPETHOE MEeAaroruueckoe
cOOOIIECTBO M, YTO OYEHb Ba)XHO, 13TO IICHHBIH COLMOJOTHYECKUN Cpe3 HHTEPECYIOIINX
obmecTBO TeM s oOmieHus. VIMEHHO B 3TOM MPOCTPAHCTBE MPOMCXOIUT TpaHChopMarus
TPAHCIMPYEMOTO MYy3€eM KYyJIbTYPHOTO M 0OOpa30BaTENBHOTO IUCKypca B OpEHJ, KOTOPBIiA
My3el JIeMOHCTPUPYET Ha 00pa30BaTeIbHOM PBIHKE KaK IICHHBIH TOBap U COBOKYMHOCTh YCIIYT.
[TopTOMYy KOMMYHUKAIlMOHHBIM MOAXOJ OTHOCHUTCS K YHCIY MarucTpajbHbLXy HAIIPaBICHUN
My3€eBeI4eCKOro Aeja, YTO ONpeaeIseT CTUIIb MBIIIJICHUSI MUPOBOTO My3€HHOFO COQOIIECTBA.

1. Muxno, A. Il. Tlenarornyeckuii My3eil Ykpaunbl: rogoBoi otuert, 2015 / A. II. Muxno. —
Kues : IIMYVY, 2015. - 28 c.

2. Muxno, A. I1. My3eiiHasi aHAparoruka Kak HarpaBieHue coTpyAHudecTBa [legarormueckoro
My3est YkpauHsl u MHCTHTyTa MOCIEIUIUIOMHOTO Telarornyeékore, odOpasoBanus Kwuesckoro
yHuBepcuteta mMeHn bopuca ['puruenko / A.Il. Mwuxno, O. E.Marsrituyk // KoponeHkoBckue
grerns 2016. «buOIMOTeKH, apXUBHI, My3€H: HHTETPAIHS B MHPOBOE HAYHHOE M HCTOPUKO-KYJIBTYPHOE
MPOCTPAHCTBOY: MaTepuaibl XX MexayHap. Hay4.-pakT. KeH}', XapbkoB, 12 okr. 2016. B2 4. Y. 2/
XapbkoB. roc. Hayk. 0-ka uM. B. I'. Koposnenko, XappkoB. Tec. ‘akaji. KylIbTypbl, XapbKOB. 00J. OT-HUs
(pumman) BOO «VYkp. Oubn. acow.»; [coct. A. I Kymud; peaxon . : B. JI. Pakursanckas
(npencenatens) u ap.]. — Xapekos, 2017. — C. 139-147

3. Muxno, A. II. Itorn peanuzauuu My3eMHOLO couuanbHoro npoekra «llemaroruka percrsa:
HOBas JKu3Hb 'cTapbix" MeTomuk oOydeHUs” maBoermrtanus» (ceHtssopp 2017 — wumrons 2018) /
A. TI. Muxno, O. E. MarBuiiuyk // My3eiiHas menarornka — mnpoOJIeMbl, HACTOSIIEee, TMePCIEKTUBHI :
MaTepHasbl IMEeCTOW Hayd.-TpakT. KoHD«(26-27.eeuTsi0ps 2018) / Ham. Kueo-Ileuep. uctop.-KyibT.
3anoBegHuK. — Kues : TAJIKO, 2018.~ C. 58-62.

Puvicanosa Mapua Braoumupostia

MyHununaabHble/My3eH B COIIMOKYJILTYPHOM MPOCTPAHCTBE PeruoHa (Ha npumepe
my3eeB AJiTaiickoro kpasi (Poccus))
(Hceneoosanue noodepaicano PODU, npoexm Ne 18-39-00112)

PaccmarpuBatoTcst mpolecchl BOBICYEHHOCTH MYHHUIIMIAIBHBIX My3€€B ANTaliCKOro Kpas
(Poccnst) BaCOMMOKYIBTYpHOE MPOCTPAHCTBO pernoHa. Ha ocHoBe aHanmm3a pa3sBUTUS My3€eB
Npennofiara€rcsi, YTo  YUYPEXKACHHs  paboTaloT HaJ  NPHUBJICUYECHUEM  IIOCETUTENEH,
pa3pabaTbIBaloT HOBbIE (DOpMBI pabOThI, YYacCTBYIOT B PEKpPEAIMOHHOW JEATEIbHOCTH,
(bopMuUpyst KyTbTypHO-UCTOPUUYECKYIO CPEly pErHoHa.

Kniouegvie cnosa: MyHMIIMDANBHBIM My3el; AJTaliCKUN Kpail; COLMOKYJIbTYPHOE
IIPOCTPAHCTBO.

Maria V. Rygalova

Municipal Museums in the Socio-cultural Space of the Region (on the Example of
Museums of the Altai Territory (Russia))

The processes of involvement of municipal museums of the Altai Territory (Russia) in the
socio-cultural space of the region are considered. Based on the analysis of the development of
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