an independent state, the defence from enemies, courage and bravery in the
struggle for their rights help a teacher to form a person’s attitude to rights and
freedoms as a value.

The article offers different variants of forming the procedural component
of the civic competence. There are a lot of various questions and tasks in
the textbook which are represented for the teacher to use a wide range of
supplementary texts and illustrations gives a teacher an opportunity to create his
or her own experimental teaching techniques. The textbook provides the pupils
with the opportunity to form abilities to orient in the socially-political life, positively
perceive and value people’s achievements determine common values and be
tolerant, understand the experience of valuable orientations and a civic position
of the historical personalities who are honoured by the people.

Key words: a school textbook on World history; structured components of
the textbook; civic competence; cognitive, axiological and operative components
of civic competence.
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CtaTTio NpUCBAYEHO NPO6GAEMI BUKOPUCTAHHS @BTEHTUYHUX TEKCTIB Y
MPOLLECi OBONOAHHA CTapLUOKNACHMKAMM 3MICTOM €NeKTUBHUX KYPCIB 3 iHO-
3EeMHUX MOB. 3a3HA4Y€eHO, L0 aBTEHTUYHUI TEKCT € OCHOBHUM CTPYKTYPHUM
KOMMOHEHTOM HaBYas/lbHUX MOCIOHNKIB €N1EKTUBHUX KYPCIB 3 iHO3EMHUX MOB
ons yyniBe 10—11 knaciB npodinbHOI Wwkoan. BuaineHo HM3Kky kputepiiB 4o60-
Py @BTEHTMYHUX TEKCTIB A0 HaBYASIbHUX MOCIOHMKIB IHLLOMOBHUX €1EKTUBHUX
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KypciB. [etanbHo onucaHo Tpu eTtann poboTu 3 aBTEHTUYHUM TEeKCTOM: O0-
TEKCTOBWUM, TEKCTOBUI i NICNATEKCTOBUI. BU3HA4YEHO METY KOXHOrO eTany, Moro
3aBAaHHS Ta OYikyBaHi pe3ynbTatv. HaBegeHo npuknagn Bnpas i 3aB4aHb i3 Ha-
BYasibHOro nocibHuka “Culture and Art of Great Britain”, aki nepea6ayeHo Bu-
KOPUCTOBYBATW Yy NpoLLeci po60TN 3 aBTEHTUYHUMKM TEKCTaAMMU.

Kno4oBi csioBa: aBTEHTUYHUIA TEKCT; ENEKTUBHUIM KYPC; iIHO3EMHA MOB3,;
HaBYaJIbHWNI NOCIOHMK; CTPYKTYPHNI KOMMOHEHT; NpodinbHa LwKona.

ITocTaHoska npodjemu. HaBuaHHS iHO3eMHOI MOBH Y CTapIIiiA IIIKOJIi
nepenadayae (popMyBaHHS B YUHIB 3JaTHOCTI JJO B3AEMOPO3YMIiHHS 1 TOJIe-
PaAHTHOTO CTaBJIEHHS J0 MTPEJACTaBHUKIB iHIIUX KYJIBTYP. ¥ 3B’SI3KY 3 LIUM
30BCiM [O-HOBOMY YCBiIOMJTIOETHCS POJIb iHO36MHOI MOBU SIK HAaBYaJIbHO-
ro mpeamera. Ajixke came MOBa € MPOBITHUKOM KYJIbTYpU TOTO UM iHILIOTO
Hapomy IJis iHIIMX KyJbTYP i Hapo#iB. BoHa BifkpuBae cTaplIOKIaCHUKAM
0e3nocepe/IHii JOCTYI 10 BeJIMUE3HOT0 0ararcTBa 1bOr0 Hapoy, CIYKUTh
JOJATKOBUM “BIKHOM Yy CBIT”, BaXKJIMBUM 3aCOOOM B3aEMOPO3YMIiHHSI Ta
KOMYHIKallil MpeACTaBHUKIB Pi3HUX KYJIbTYPHUX CITUILHOT.

B ocraHHi poku 3HaYHO 3pic iHTepeC 10 aBTEHTUYHUX TEKCTIiB SIK
BaXJIMBOTrO 3aco0y HaBYaHHS iHO3eMHUX MOB. PoOoTa 3 aBTEHTUYHMU -
MU TEKCTaMU Biflirpa€ MpoBiIHY PoJIb y Mi3HAHHI KyJIbTypU KpaiHU, MOBa
SIKO1 BUBYAETHCS, Y CTBOPEHHI MOTUBALlil, ITiATPUMAaHHI iHTepecy, 3a0e3-
MEeYEHHI B3aEMO3B’ 13Ky HaBYAHHSI i3 KUTTSIM.

HaBuaibHi MOCIOHMKY €JIeKTUBHUX KYpPCiB € OCHOBHUMMU 3aC00aMU
3a0e3MeueHHs YYHiB MpodiJIbHUX KJIACiB 3araibHOOCBITHIX HaBYAIbHUX
3axuaniB (3H3) 3MicTOM eJIeKTUBHUX KypCiB, a aBTEHTUYHI TEKCTU — T'O-
JIOBHUM 3aCO00M HaBYaHHS iHO3eMHUX MOB. OJJHUM i3 TaKuX MOCiOHU-
KiB €JIeKTUBHOTIO KypcCy 3 aHIIiliCcbKOi MOBM J1s1 yuHiB 10—11 kjaciB €
“Kynbrypa i mucteurso Benaukoi bpurtanii” (“Culture and Art of Great
Britain”), miaroToBKy sIKOro aBTOp CTATTi 3aBEPILYE LILOTO POKY.

AHaJji3 ocTaHHix AocaimKeHb i myomikaniii. [TuTaHHSIM BUKOPUCTAaHHS
ABTEHTUYHUX TEKCTIiB Y HaBUaHHi iHO3eMHMX MOB yuHiB 3H3 i cTyneH-
tiB BH3 npucBgaueHo unmaio mpaib SIK BITYM3HSIHUX, TakK i 3apyOiKHUX
yyeHuX. JoCaigHMKN pO3IIsiAaloTh Pi3HI aCeKTH i€l mpodaeMu, 30-
Kpema MeToanuHy aBTeHTUUHicTh TekcTy (T. M. I'yxksa, T. M. T'ycax,
O. B. HocoHoBMY), aBTEHTUYHI TEKCTU AJIs1 GOPMYBaHHSI KOMYHiKaTHB-
HOI, COLIOKYJILTYPHOI i MiXKKYJIbTYpHO1 KoMreTeHTHOCTi (O. M. IrHa,
O. M. Kusgh, H. O. Casinosa, T. C. Tpoitok, JI. B. KOxHeHKO0), kpuTepii
i mapaMeTpu 3MiCcTy aBTeHTUYHOTo HaBuajibHoro Tekcrty (P. I1. Minbpya,
O. B. HocoHoBMY) aBTEHTUYHI ayaio- i Bineomarepianu (M. O. Kayanos,
H. M. CepreeBa, A. €. YukyHoBa), BUIU i >KaHPOBi (popMU aBTEHTUY-
Hux tekcTiB (I'. I. Boponina, H. Hunfeld, K. Morrow, G. Neuner) To1io.
ITpoTe HaMu He BUSIBICHO XOIHOI HAyKOBO-METOAMYHOI Mpalli 00 A0-
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0opy Ta BUKOPMCTAHHSI aBTEHTUYHUX MaTepiajliB y 3MiCTi HaBYaJbHUX I10-
CiOHMKIB €JIEKTUBHUX KYPCiB 3 iIHO3eMHMX MOB U151 YUHIB CTAaPILIOI LIIKOJIN.

®opmymoBanHs uistei crarri. Li1IMu CTaTTi € BUBHAYEHHST KPUTEPIiB
J1000pY aBTEHTUYHUX TEKCTiB A0 HABYAJbHUX MOCIOHUKIB €JIEKTUBHUX
KYpPCiB 3 iHO36MHUX MOB /I YYHIB CTApIIOl IIKOJX Ta PO3KPUTTSI OCO-
OJIMBOCTE! BUKOPUCTAHHSI aBTEHTUYHUX TEKCTIiB Y MPOLIECi OBOJOMIHHS
IIIKOJISIpPAMM 3MiCTOM €JIEKTUBHUX KYPCiB 32 TOMOMOTOIO Cepil KOMYHiKa-
TUBHO-CITPSIMOBAHMX BIIPaB i 3aBAaHb.

Bukian ochoBHoro marepiany. [ToOymoBa 3MmicTy HaBYaJIbHUX I10-
CiOHUKIB eJIeKTUBHUX KYPCiB 3 iIHO3eMHUX MOB I'DYHTYETbCSI HA MIEBHUX
3aKoHOMipHOCMSAX, OKpecieHnX Y “KoHIeniil HaBYaJbHUX IMOCIOHMKIB
€JIEKTUBHUX KypPCiB 3 iHO3eMHUX MOB 111 Y4HiB 10—11 kiaciB mpodijibHOT
LIKOJIM”, MiATOTOBJIEHI1 HAYKOBUMM CITiBPOOITHMKAMU Bif1iJIy HABYaHHS
iHo3eMHux MoB IHcTuTyTy negaroriku HAITH Ykpainu, y Tomy uucii i
aBTOpOM Lii€i cTarTi. Ile Taki 3aKOHOMiIpHOCTI:

e MeTa HaBYaHHS iHIIOMOBHOIO CIIJIKyBaHHSI B M€XaX €JIEKTUBHUX
KypCiB 3yMOBJIIOE 3MICT BillTOBITHWX HAaBYAJbHUX ITOCIOHMKIB 1 €
KOMITOHEHTOM 3arajbHOi METH HaBYaHHS iHo3eMHOI MoBU B 3H3;

e ycIilIHa peajizallisi MeTH i e(peKTUBHE BUKOPUCTAHHS 3MiCTy Ha-
BUaJIbHUX IMOCIOHMKIB €JIGKTUBHUX KYPCiB 3 iIHO3EMHIX MOB 3aJIeXKaTh
BiJl JOLIIJIBHO AiOpaHOr0 Ta METOAMYHO pallioHAIbHO OPraHi30BaHOTO
B HUX HaBYAJILHOTO MaTepiajly: MOBHOTO, MOBJIEHHEBOI'O Ta TEKCTO-
BOTO, BIIPAB i 3aBAaHb, I03aTEKCTOBUX MaTepialib;

® BiKOBi Ta IICUMXOJIOTIYHi 0COOIMBOCTI CTapPIIOKIACHUKIB, IXHi iHTepe-
CM, KOMYHIKaTHBHI TOTpeOX Ta HaBYAJIbHUI JOCBIJI € ICUXOJI0T0-11-
JaKTAYHUM IMATPYHTSIM JJIs1 BU3HAYEHHS BUIIB i DopM HaBYaIbHOI
JIISITTBHOCTI, 1110 BAKOPUCTOBYIOTbCS Y 3MICTi MOCIOHUKIB;

e piBeHb YMOTMBOBAHOCTI HaBUYAJIbHUX [ii, 1110 MalOTh BUKOHYBa-
TU CTAPIIOKJIACHUKH, CIIYTY€E MEPEAYMOBOIO ISl YCBIAOMIIEHOTO I
YCHILITHOT'O OBOJIOJiHHS 3MiCTOM HaBYaJbHUX MOCIOHUKIB;

® c¢(eKTUBHICTb MpolleCy HaBYaHHSI 3aJI€KUTh BiJl AUJAKTUYHOI Ta
METOJMYHOI JOLLJIBHOCTI 3alIPONTOHOBAHUX MOCIOHUKAMU METO/IIB,
croco0iB i (popM npe3eHTallii Ta aKTUBI3allii HABYaJIbHOTO MaTepiaiy,
a TaKOX Bif METOMIB i (POPM KOHTPOJIIO PiBHSI 1OT0 3aCBOEHHSI;

® 3MiCT HaBYJIbHUX MOCIOHUKIB Ha/la€ YYHSIM MOXXJIMBICTD J1J1I I€MOH -
cTpallii BJJaCHUX iHIIOMOBHUX 3AiOHOCTEN y pi3HUX BUJaX MOBJIEHHE-
BOI IisSUIbHOCTI, CIIOCTEpiraT AMHAMIKY iX pO3BUTKY i YCBiIOMJIIOBATU
pe3yJIbTaTU CBOEI pOOOTH, OAUNTU TEHIEHILIiIO X YIOCKOHAJIEHHS Ta,
3a IOTpeOur, KOPUTYBaTU HAOYTUIA JOCBIiJ BiAMIOBIIHO 10 BIACHUX KO-
MYHIKaTMBHMX HaMipiB;

® 3MICT HaBYAJbHUX MOCIOHMWKIB MAa€ OYTH THYYKUM, BiH HE TIOBUHECH
perylaMeHTyBaTu poOOTY BUMTENIsl, a HABMNAKW — AaBaTu oMy 3MO-
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ry e(peKTMBHO 3[iliICHIOBATU Ile1aroriyHe KepiBHULITBO MiSUIbHICTIO

YUHiB, 1€KOJIM BapiloBaTU 3alIpOIIOHOBAHUM 3MiCTOM, 1110 3yMOBJIIO-

€ThCSI 00’ EKTUBHUMM i Cy0’€KTUBHUMM YMHHUKAMU BIUIMBY Ha Ha-

BUaJIbHUH MpOLIEC;

® OJIHWM i3 MPIOPUTETHUX MTPUHIIUIIIB Cy4aCHOTO PO3BUTKY IIKIJIbHOI
iHIIIOMOBHOI OCBITH € B3a€MOIIOB’s13aHe HABYAHHSI IIKOJISIPiB iHILIO-
MOBHOTO CTIJIKYBaHHS 1 KYJIbTYPY HapoOJly, MOBa SIKOTO BUBYAETHCS,
1110 MA€ YiTKO BioOpaxaTHCh y 3MiCTi HABYaJIbHUX MTOCIOHMKIB eJIeK-
TUBHUX KYpPCiB;

e s 3a0e3IeUeHHs BipOriAHOCTI 3MiCTy HaBYaJlbHOTO Marepiany,
nepeadayeHoro sl HabyTTS YYHSIMU iHIIOMOBHOTO TPOMiJIbHO-
30piEHTOBAHOr0 KOMYHIKAaTMBHOI'O JIOCBiAy BiAIIOBiZHO A0 BUMOT
HaBYaJIbHOI MpOorpamMu, MOro onTUMaJbHUI 100ip i pallioHadbHA
30ajJ1JaHCOBaHICTh Y HAaBYAJIbHUX MOCIOHMKAX MalOTh BU3HAYATHUCS 3a
pe3yabTaTaMy €KCIIEPUMEHTAIbHOI MePEBIPKU B 3aralbHOOCBITHIX
3aKJiagax pisHUX perioHiB YKpainu |3, c. 8—9].

OCHOBHOIO OAMHUIICIO MPOMITLHOr0 HABYAHHS iHO3EMHMX MOB € TEKCT.
Jo6ip TeKCTiB 10 HaBYaJIbHUX IMOCIOHMKIB €JIEKTUBHUX KYPCiB 3 iHO3EMHUX
MOB 3[IIICHIOETBCSI HA OCHOBI TaKWX Kpumepiig. aBTEeHTUYHICTb, CUTyaTUB-
HiCTb, iIH(OOPMATUBHICTb, Ti3HaBaJbHA LIHHICTb, MPOOJEMHICTb, MiXKKYJIb-
TYpHE CIIPSIMyBaHHSI, MparMaTUyHiCTh TEKCTY, (PYHKIIIOHAILHICTb, BilMO-
BIIHICTB 3MICTY TEKCTIiB BIKOBMM OCOOJIMBOCTSIM Ta iHTEpecaM YJHiB.

ABTEHTHUYHICTb, Cepell I1HIIMX KPUTEpiiB J000pY iHIIOMOBHO-
ro HaBYAJbHOTO MaTepianay, € TOJOBHOIO BMMOTOIO, IIIO BUCYBAETHCS
Panoro €Bpornu 10 HaBYaJIbHUX TEKCTIB i MarepialiB. SIK 3a3Ha4eHO B
PexkomMenpalisix Pagu €Bpornu, aBTEHTUYHUIA TEKCT € “ILIEHTPOM OYIb-
SIKOTO aKTy MOBJICHHEBOTO CITLJIKYBaHHSI, 30BHIIlIHbOIO MPEAMETHOIO
3’€IHYBAJILHOIO JIJAHKOIO MiXK TUM, XTO MPOAYKYE, i TUM, XTO CIIpUAMAE,
CITUJIKYIOTbCSI BOHM Oe3IocepeIHbO UM Ha BincTaHi” [2, c. 93].

CJI0BHUK TEpPMiHiB MIXKYJIBTYPHOI KOMYHIKallii TPAKTy€ “aBTEHTUY-
HUl TekcT — authentic text < jar. authenticus sIK opuriHaIbHUI TEKCT,
CTBOPEHUI aBTOPOM, TOOTO SIKUI HE € pe3yJIbTaTOM SIKOTOCh iHIIIOTO TeK-
cry” [4, c. 34].

V BiTUM3HSIHIN i 3apyOikKHili METOAUIII iICHYIOTb Pi3Hi BUBHAUEHHSI
ABTEHTUYHOTO TEKCTY.

Taxk, E. I'. AzimoB i A. M. IIlykiH po3yMilOTb aBTEHTUYHUI TEKCT SIK
“peallbHU MPOAYKT HOCIiB MOBU, SIKUI1 He TIPU3HAYEHU I 111 HABYAIbHUX
Lijei 1 HeaganTOBaHUM UIs1 ITOTPEO yUHIB. ABTEHTUUHMIA MaTepiall Xa-
PaKTepPU3YETHCS MPUPOAHICTIO JIGKCMUHOTO HATTOBHEHHS i IpaMaTUYHUX
(opM, cUTyaTUBHOIO aJIcKBaTHICTIO MOBHUX 3ac00iB” [1, c. 34].

3a P. CannepcoHoM, “aBTeHTUYHI MaTepiaau — e Ti MaTepiaiu, KO-
TPi MM MOXXEMO BUKOPUCTOBYBAaTH Ha YpOKax iHO3EMHOI MOBH, i SIKi HE
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OyJI1 HiSIKUM YMHOM 3MiHEHO ISl iHIIOMOBHUX y4YHiB. KitacMuHUM Tipu-
KJIaloM MOXe OyTM ra3eTHa CTaTTs, HalKMcaHa JJIsl PiAHOI aHIJIOMOBHOI
ayouTopii” [5, c. 3].

He3sBaxarouu Ha pi3Hi OiAXoau 10 BU3HAYEHHS aBTEHTUYHOTO TEK-
CTY, aBTOPU PO3YMIIOTh HOTO SIK OyIb-sIKUI IIPOIYKT MOBJICHHEBOI Ii-
SJTBHOCTI, A€ TPAHCJSITOPOM i peLIMIIIEHTOM BUCTYIAaIOTh HOCII LIi€1 MOBH.

Ha npymky 6ararbox yuenux (T. M. Actadypona, O. I. TpybinuHa,
B. I1. ®ypmaHoBa Ta iH.), aBTEHTUYHI TEKCTH MalOTh HU3KY ITepeBar Iie-
pen iHIIMMM BUTaMU TEKCTiB, OCKIIbLKA BOHU:

1) 3ab6e3neuyloTh BeJMKY MPaKTUKY BUKOPHUCTAaHHS MOBHU, 1110 BUBYA-
€TBCSI, Y TOBCIKACHHOMY KMTTI Ta BOJOMIIOTH CUIbBHUM MOTHBALIiiHUM
BILJIMBOM;

2) € onTUMaJbHUM 3acO00M HaBYaHHS KyJIbTYpU KpaiHU, MOBa SIKOL
BUBYAETHCS;

3) LTIOCTPYIOTh (DYHKIIIOHYBAaHHSI MOBU Y (hOPMi, TPUMHSATIA HOCISIMU
MOBH, i B TIPUPOJHOMY COLIIAJIbBHOMY KOHTEKCTI;

4) micTaTh iH(oOpMallilo, 110 COPUINMAEThCA K JOCTOBIpHaA Ta
LiKasiiia.

Ha ocHoBi aHajizy HM3KM mpallb Pi3HUX aBTOPIB i3 1€l mpooaeMu
(P. I1. Minepyn, €. B. Hoconosuu, M. Breen, K. Morrow Ta iH.) Hamu
OyJ10 BUIIJIEHO TaKi KpUTepii 1000py aBTEHTUYHUX TEKCTiB 0 HABYAIbHUX
MOCIOHMKIB eJIEKTUBHUX KyPCiB 3 iIHO36MHUX MOB JIJISI CTapILIOKJIACHUKIB:

® BiIMNOBiIHICTb 3MiCTY aBTEHTUUYHOT'O TEKCTY i TEMU, 1110 BUBYAETHCS,
® HasIBHICTb B aBTEHTUYHOMY TEKCTi COLliaJibHOI 3HAUYyIIOCTi Ta

MIPO0OJIEMHOCTI;

® ypaxyBaHHS MOPaJIbHO-€TUYHOIO aCIIEKTY Y BUOOpPi TeM i popMyJIIo-
BaHHI MMTaHb, 1110 BUHOCSITHCS HA OOTOBOPEHHS Y TPYIIi;

® aKTyaJibHiCTb TEMaTUKMU aBTEHTUYHOTO TEKCTY;

® ypaxyBaHHS$ BiKOBMX OCOOJIMBOCTEH YUHIB.

3a TUNaMu aBTEHTUYHi TEKCTU MOXYThb OyTU XxydosicHimu (apama-
TUYHI TBOPH, PO3MOBIiAi, HOBEJIM, KOMIKCH, BipIlli, ITiCHI, Ka3KHu, 3a-
raaku, mMecu TOUIO); npasmamuyHumu (JIMCTU, TeJierpaMu, KOPOTKi
Oiorpadii, mporpamMu Tejernepenay, pekjiamu, adilii, 0iaeTH, peuenTu,
dakcu TolO); nydaiyucmuynumu (Ta3eTHi CTATTi, iHTEPB'10, KOPOTKi
peropTaxi TOIIO).

YV HaBuasibHOMY nociOHuKy “Culture and Art of Great Britain” nepen-
0aueHO BUKOPUCTAHHS SIK XydocHix (pO3ITOBii, Bipliri, MmicHi, 3aragku,
MPUCIIB’S1), npaemamuynux (KOPOTKi Oiorpadii, adiii, pexyiamMmun), Tax i
nyoaiyucmuyunux (Ta3eTHi CTATTI, IHTEPB’10) A8MEHMUYHUX MEKCMmIE.

3ajiexkHO BiJl KOMYHiKaTUBHOI METH, 1110 CTABUTHCS BUMTEJIEM Ha yPO-
IIi, pPO3IIMPIOETHCS PI3BHOMAHITHICTb TEKCTIB, MMPU3HAYECHUX JIST Pi3HUX
BUIIB UMTaHHS: 1) 3 pO3yMiHHSIM OCHOBHOTIO 3MICTy TEKCTY (03Haiiom-
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AH08aNbHe YUMAHHA);, 2) 3 METOIO TIOLIYKY HeoOXimHol iHdopmMallii uM iH-
(opmarlii, sika LHiKaBUTh YUHSI (nepeaisndose abo subipkose uumarhs); 3) 3
TMOBHUM PO3YMiHHSIM 3MICTY TEKCTY (6uguaroue yumaHms;).

O3HAlOMANBANbHE YUMAHHA € HANOIIBII PO3MOBCIOMKEHUM Y BCiX
cepax XKUTTS i 3AIACHIOETHCS HA MaTepiajli aBTEHTUYHUX TEKCTiB, sIKi
MIiCTATh iH(OpMaLIito Ipo icTopito, KyJAbTypy, Tpamaullii, TOOYT KpaiHu,
MOBa SIKO1 BUBYAETHCS. TEKCTH 17151 03HAHOMITIOBAJIbBHOTO YN TAHHS MOXKYTh
OYTH SIK XyI0XXHIMU 1 HAYKOBO-TIOMYJISIPHUMM (ece, Ta3eTHi Ta XXypHaJbHi
CTaTTi TOILO), TaK i MparMaTUYHUMMU (IIporpaMu TejedadyeHHsl, OroJio-
IIeHHS, Teae(OHHI JOBIIHUKM, pO3KJIaad PyXy TPaHCIOPTY TOIIO).

Oprasizallist nepeens006020 uumarHs NOTpedye 1000py TEMaTUIHO
MOB’SI3aHUX MiX CO0OI0 TEKCTiB (JeKijbKa OroJollieHb, PELenTiB, Mpo-
rpaM Tejie0aueHHsI, IHIIUX IparMaTUYHUX MaTepialliB), 3 SKUX HEOOXiTHO
BUOpATHU Ti, 1110 BiAIIOBiZAIOTH 3aJaHUM ITapaMeTpaM MOIIYKY.

MartepiajioM IJisl 8U84ar04020 YUuMAaHHs CIYTYIOTh ITi3HABaJIbHiI TEKCTU
PI3HUX XaHPiB, 1110 MICTATh 3HAYYIILY JUIs1 YUYHIB iH(popMallito, MOBHI Ta
CMUCIIOBI TPYOHOILLUI (HAyKOBO-IOMYJISIPHi, MyOJMiLUMCTUYHI, XYI0XK-
Hi, @ TaKOX TEKCTH MparMaTUYHOTIO XapaKTepy: iHCTPYKILii, KyJiHapHi
peLenTH TOILO).

Otxe, y Mpolleci YNTaHHSI TTOCTA€E 3aBIaHHSI BIOCKOHAJIEHHST TPhOX
HaKOLIbII MOIIUPEHUX BUIiB UMTAHHS: YUTAHHS 3 PO3YMiHHSIM OCHOBHO-
ro 3MicTy TeKcTy (reading for the main idea); YNTaHHS 3 TOBHUM PO3Yy-
MiHHSM TeKCTy (reading for detail); ynTaHHS 3 BUOIPKOBUM BUJIYYEHHSIM
notpibHoi iHdopmaltii (reading for specific information). HaBuanHs BCix
3a3HaYE€HUX BUiB YUMTAHHS 3AiACHIOETHCS HA OCHOBI aBTEHTUYHUX TEK-
CTIB, SIKi BIIIIOBiIaI0Th BIKOBUM IHTEpecaM CTaplIOKJIACHUKIB. B eleKTHB-
HUX Kypcax nepeBara HaaeThbCsl 03HAaHOMITIOBAJIBHOMY i IEPETISIIOBOMY
YUTaHHIO.

Y npoiieci KOHTPOJIIO piBHS C(DOPMOBAHOCTI KOMIIETEHTHOCTI B 03HA -
HIOMAI0BAAbHOMY YUMAHHI TIEPEBIPSIOTHCSI BMiHHS 3pO3YMIiTH OCHOBHY iH-
(opmatiito B TeKcTi, ineto aBTopa. [1pu nepeeasdosomy uumanni 06’ektamu
KOHTPOJIIO CTalOTh YMiHHSI 3HAWTHU HEOOXiaHY iHdopMallito, BUBHAYUTU
npobjeMy abo TeMy TEKCTY.

PoGota 3 aBTEeHTUYHUM TEKCTOM MTPOBOAUTHCS Y TpPH €Tamu: TOTeK-
CTOBU, TEKCTOBHIA i MiCIITEKCTOBUIA.

Mertoto domexcmogoeo emany € IPOOYIKEHHS i CTUMYJTIOBAaHHS MO-
THUBallii IIIKOJISIPiB 1O pOOOTU 3 TEKCTOM; aKTyasli3allisi 0cCOOMCTOro 10CBi-
Iy YUHIB IIUISIXOM 3aJ1y4€HHSI 3HaHb 3 IHIIMX OCBITHIX Trajly3eil IKUIbHUX
MIpeaMETiB; aKTUBIi3allisl iHTeJIeKTYyaJlbHOI AisZIbHOCTI Ta Ii3HaBaJIbHUX
MoTped WKOJISIPiB; DOPMYBAHHS TPOTHOCTUYHUX YMiHb.

o enpas domekcmosoeo emany MOXHa 3apaxyBaTU TakKi: BITI3HATU
CJI0Ba 32 CEMaHTUYHOIO 03HAKOM0 (MigiOpaT CMUHOHIMU, AHTOHIMU); BU-
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CJIOBUTH CBOIO JIYMKY 11010 OCHOBHOTO 3MICTy TEKCTY Ha OCHOBI 3aro-
JIOBKY, ITOYATKy TEKCTY, MAJIIOHKIB; CKJIACTH 3alIMTaHHS 10 TeKCTy (a0o
SIKOiCh 11oro yactTuHu) Toio. Ha3BaHi BlipaBu po3BUBAIOTh YMiHHS pe-
MPOJYKTUBHOTO XapakTepy, sIKi 3a0€3MeuyoTh pO3yMiHHS TEKCTY i BU-
JIyUEeHHSI 3 HbOTO 1[iHHICHOI Ta 0COOMCTICHO Opi€HTOBaHO1 iH(hopMalLlii.

Meta mekcmogoeo emany — GOPMYIIOBaHHSI KOMYHIKaTUBHOTO 3a-
BIAHHSI, PO3BUTOK YMiHb 1 HABUYOK POOOTH 3 TEKCTOM, 1110 BiJNOBi1al0Th
KOHKPETHOMY BUIY UMTAHHS.

Ho énpas mexcmogoeo emany MOXHA 3apaxyBaTy TakKi: 3HAUTU Bia-
MOBiAi Ha 3aMMUTAHHS 1IO/I0 3MIiCTy TEKCTY; BUIUIUTU PEUYEeHHS, SIKi Mic-
TSTh KJIIOUOBY iH(popMallito; BUOpaTH MpaBUWIbHY BiIITOBIAb i3 AEKiIbKOX
3aMpPOINOHOBAHMX; PO3B’S13aTU KPOCBOP/I; y3araJbHUTU CYTb MPoOIeMU
OJHUM PEUYEHHSIM; CKJIaCTU 3alIUTAHHS 10 peUyeHHs1, ad3ally abo TeKCTY;
JIaTU XapaKTePUCTUKY TEPOI0 TOLIO.

3anporoHoBaHi BIIPaBU PO3BMBAIOTH YMiHHS PENTPOIYKTHBHOIO Xa-
pakTepy, MOB’sI3aHi 3 BiATBOPEHHSIM MaTepialy 3 OMOpOoI0 Ha BUIIIEHI
KJIIOYOBI CJI0OBA, OTIOPHI pEeYEeHHS, CKOPOUEHU I a00 CIIPOIIEHU TEKCT.

Merta nicasmexcmogoeo emany MOJISITAE B TIEPEBipIll PO3YMiHHS TEK-
CTy, COPUSIHHI pPO3BUTKOBI TBOPUMX 3[Ai0OHOCTEN YUHIB, iIXHBO1 (haHTa3il
Ha OCHOBi MPOYUTAHOrO TEKCTY, (hbOpMyBaHHiI BMiHb BECTU Oecigy Ha
OCHOBI TEKCTY (PO3KPUTTS i1 00TOBOpPEHHS Mpo0dJieM 3a TEKCTOM, Tepe-
Jlaya TeKCTY Bijl iMeHi aBTopa i BiJi TPEThOi OCOOU, PO3rOPHYTUIA jiajior,
apryMEHTAallis 3 OIIOPOIO HAa TEKCT); MOSICHEHHI CyTi MUTAaHHS B YCHIH i
MHCHMOBIN (hopMax TOIIO.

Ho enpae nicasmekcmosoeo emany HajleXaTh TaKi: BUCJIOBUTU CBOIO
IIYMKY 3 TTpOOJIEMU/TEMHU TEKCTY; MPUIYMATH CBOE MPOIOBKEHHS PO3-
MOBiJli; CKJIAaCTU Aiajlor Ha OCHOBI TEKCTY; HAIIMCATU JIMCTA TOJIOBHOMY
repoto; migiopartu MpUcIiB’s, pa3eosoriaM, 110 Bigoopaxae OCHOBHUIA
CMUCJT TEKCTY; TPUIYyMAaTH CBili 3ar0JIOBOK TEKCTY; MIATOTYBAaTH KOPOTKY
aHOTAlliI0 TEKCTY; 3pO0MTH XYAO0XKHiH Mepekiaan TeKCTy TOLIO.

3a3HaueHi BIpaBU CIPUSIIOTH He Jiulie (OpMyBaHHIO BIACHOT TOUKU
30py Ha 1ol Ta ¢akTh, ONMcaHi B TEKCTaX, a i pO3BMBAIOTh YMiHHS
KPUTUYHO CIIpUIAMATH 3alpOIIOHOBaHY iH(dopmaliito. BogHouyac BripaBu
JIal0Th 3MOTY iIHTepIpeTyBaTH aKTyalbHi KpaiHO3HABYI Ta KyJIbTYpO3HaBUi
mozil Ta MOPiBHIOBATH iX 3 ITOIisIMU, SIKi BiIOyBarOThCS Y BJIACHIM KpaiHi.

Hagenemo npuknaaum BhpaB i 3aBaaHb i3 HaBYaJbHOTO MOCIOHMKA
“Culture and Art of Great Britain”, gki nepen6auyeHO BUKOPUCTOBYBATU
y Ipoleci poOOTH 3 aBTEHTUYHUMU MaTepialaMU Y IPOMiIbHIN IIKOTI.

1. JlorekcToBuii eTan

1. Read the quote and explain its meaning: “Language is the key to the
heart of people ” (Ahmed Deedat, a South African writer).
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2. Read the proverb and explain its meaning: “A man without culture
is like a zebra without stripes”. Do you know Ukrainian equivalents of this
proverb?

3. Explain the meaning of the following proverbs about knowledge and
give its Ukrainian equivalents. Use these proverbs in your own situations.

a) Itis never too late to learn. ¢) To know everything is to know
nothing.
b) Soon learnt, soon forgotten. d) Doubt is the key of knowledge.

4. Whatisthe difference between the meaning of the word-combinations
“native language ”and “mother-tongue’?

5. Are the words “dialect”and “slang” synonyms? Do you notice any
difference between their meanings?

6. What is the best definition of the word “genre ?

7. Do the words “art”and “arts ”convey the same meaning?

8. Look at the table below. Compare some of British and Ukrainian
national dishes and drinks.

9. Speak about the symbols of British countries. The table will help you.

10. Work in pairs and discuss what you know about British symbols or
images. Do you know the main symbols of Ukraine? Speak about them.

I1. TekcToBuii eTan

1. Read the text and find the definitions of painting styles in the text.

2. Read the questions to the text and choose the correct answers.

3. Read the fragments of the texts below. Analyze each paragraph of
these texts and speak about types of secondary schools and school subjects
in Great Britain and Ukraine.

4. Read the text below. Can you see any difference between British
and Ukrainian houses? What is it?

5. Read “The Legend of Lady Godiva”. Find the key sentences in each
fragments of the text and discuss them with your classmates.

6. Read the fragments of different texts concerning languages in Great
Britain. For questions (1—5) choose the correct answer (A, B or C).

7. Read the words of the song “Yesterday ” and say what it is about.

8. Read the text “The Beatles”. Delete the wrong word in each of the
pairs in italics.

9. According to the text above, everything is true, EXCEPT .

10. Find ten words in the puzzle concerning holidays in Great Britain
mentioned above. Words can go across, down and diagonally.

II1. ITicaarekcToBmii eTan

1. Transform the text into ten short dialogues and act out these
dialogues in pairs.
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2. Make up your own short dialogues about the paintings of British or
Ukrainian artists.

3. Write a letter to your foreign pen-friend about your hobbies and
interests. You can use the following words and word combinations ...

4. Write an essay about your favourite singer (or music group, writer,
film, book).

5. Compare New Year’s traditions in Britain and Ukraine.

6. Work in groups of 3—4 pupils. Imagine that you are pupils of British
and Ukrainian schools. Speak about the following problems of teenagers
and youth in Great Britain and Ukraine ... Give advices to parents and
grown-ups ...

7. Give your arguments for and against pole dance lessons at schools
according to the article from a newspaper “The Sun”. Whose point of view
do you support — students’, teachers’ or Mrs Remmer’s? Why?

8. Image that you and your friend live in the same flat, and there is only
one TV. Decide together which programmes you are going to watch tonight.
If you have different tastes, you must compromise.

9. Look at the list of bad behaviour in school giving in the text. How
would you classify them? Very serious / serious / quite bad / not bad behaviour.

10. Prepare a presentation on a) public and national holidays in Great
Britain or b) the most notable symbols of the Queen Elizabeth II, using
additional sources.

BapTto 3a3HauynTH, 1110 aBTEHTUYHI TEKCTU B HAILLIOMY ITIOCIOHUKY CYy-
IMPOBOIKYIOTHCSI aBTCHTUYHUMI MAIOHKAMM, LTIOCTpalliIMU, CXeMaMU
1 TaOJIULSIMU, SIKi CIIPUSIIOTH CMUCJIOBIH 310Talli, MOKPAIIYIOTh TOYHICTh
1 IOBHOTY PO3yMiHHSI, AOIIOMAararTh YTPUMYBATHU B IIaM’SITi IIOCJIiIOBHICTb
BUKJIAIECHUX Y TEKCTi (haKTiB i MOMIIA.

OkpiM TOro, 3Ha4Hy yBary B HaBUaJIbHOMY TTOCIOHUKY MPUIIIEHO
(GopMyBaHHIO MOBJICHHEBUX YMiHb LIKOJISIPiB MPU BUPIlLIEHHI pi3HOMA-
HITHUX KOMYHiKaTMBHMX 3aBJaHb i3 TBOPYUM i TpOOJIEMHUM XapaKTepoM
(BUKOHaHHS MMPOEKTIB, MiITOTOBKA MPe3eHTAIlilf, CTBOPEHHS PEKIIAMHUX
MPOCTIEKTIiB, BEIEHHSI MOJIJIOTIB i3 KyJIbTYPHOI TeMaTUKM, y4acTb Y pO-
JILOBHUX irpax TOIIIO).

Bucnosku. OTXe, aBTCHTUIHUM TEKCT BU3HAYEHO HAMU SIK OCHOBHUIA
CTPYKTYPHUI KOMITOHEHT HaBYaJIbHMX ITIOCIOHMKIB €JIEKTUBHUX KYPCIB 3
iHO3eMHMX MOB ISl YUHIB CTApLIOT LIKOJIU, SKWIi 3a0€31eYy€e MOXJIIMBICTh
HaWIMOBHIIIe pO3KPUTH HalliOHAIbHI 0COOJMBOCTI KYJIBTYPU KpaiHU, MOBa
SIKOI BUBUYAETHCH.

PobGoTta 3 aBTEHTUUHUMM TEKCTaMU CIIPUSIE MiABUILIEHHIO iHTepecy
0 BUBYEHHST iHO3eMHO1 MOBHM, 3a0€3Ieuye 3B 130K HaBUaJbHOTO MaTe-
pialty 3 peaJbHUMU CUTYaLlisIMU, aKTUBi3y€ acOLIiaTUBHY MaM’SITh i Mi3HA-
BAJIbHY AiSIJIbHICTb CTAPIIOKIACHUKA, BUXOBYE MOYYTTS TOBArM A0 Yy>KO1
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KyJIbTYPU, PO3BUBAOYM BOJHOYAC MOYYTTS TOPAOCTI Ta JII0OOBi A0 CBOET
Bj1acHOI. BuKopucTaHHs aBTEHTUYHUX MaTepialliB € OCHOBHUM 3aCO00M
(bopMyBaHHS iHIIOMOBHOI KOMYHIKATUBHOT KOMIIETEHTHOCTI IIKOJISIPiB,
30KpeEMa MiXKYJIbTYPHOI, Y TPOLIECi OBOJIOIIHHS 3MICTOM €J1€EKTUBHOIO

Kypey.
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lNosnoHckas T. K.

AYTEHTUYHbIA TEKCT

KAK OCHOBHOM CTPYKTYPHbI KOMMNOHEHT YYEBHbIX
NOCOBUN AJIEKTUBHbIX KYPCOB MO UHOCTPAHHbIM
A3bIKAM AJ19 YHALLUXCSA CTAPLUEN LLUKOJbI

(Ha npumepe y4e6HOro nocoousa

“Culture and Art of Great Britain”)

CtaTbs NMOCBSLLEHA aKkTyallbHOW HA CerogHsWHUA OeHb npobneme uc-
NoNb30BaHMS ayTEHTUYHBLIX TEKCTOB B MPOLLECCE OBNAAEHUS CTapLleknacCHU-
KamMu cogepXXaHnem 3N1eKTUBHbIX KYPCOB MO MHOCTPaHHbLIM A3bikam. OTMeuYeHo,
YTO AQyTEHTUYHbIA TEKCT SABMSIETCA OCHOBHbIM CTPYKTYPHbIM KOMMOHEHTOM
y4eOHbIX MOCOOMIA BNEKTUBHBIX KYPCOB MO WHOCTPAHHbLIM A3blkaM AJ1g yya-
wmxca 10—-11 knaccoB npodunbHOW WKoNbl. JaHo onpeneneHne TepMuHa
“ayTEHTUYHbIA TEKCT”, OnMcaHbl €ro npemMyLlecTsa nepen apyrumMm Bu-
h0aMu  TeKCTOB. BblaeneH psn kputepmeB oTbopa ayTEHTUYHbIX TEKCTOB K
y4e0HbIM NOCOBUAM NHONA3bIYHBIX 3NTEKTUBHbIX KYPCOB. [leTanbHO OnMcaHbl Tpuy
aTana paboTbl C aAyTEHTUYHbIM TEKCTOM: MPEeATEKCTOBbIA, TEKCTOBbIN,
nocneTekcToBbln. ONpeaeneHa Lesnb Kaxaoro arana, ero 3aaqdv n 0Xnaaemble
pesynbTathl. [prBeaeHbl NPUMEPbI YIPaxXHEHWA 1 3aJaHNi N3 y4eBHOro noco-
6us “Culture and Art of Great Britain”, koTopble 6yayT MCnonb30BaHbl B pouecce
paboThbl C ayTEHTUYHLIMN TEKCTaAMMU.

Knio4yeBbie c/10Ba: ayTEHTUYHbIN TEKCT; 3NEeKTUBHbIV KYPC; MHOCTPAHHbIM
A3blK; y4ebHoe nocobue; CTPYKTYPHbIM KOMMNOHEHT; NPOduibHAs LLKONA.

Polonska T.

AUTHENTIC TEXT AS A MAIN STRUCTURAL COMPONENT

OF ELECTIVE COUSES TEXTBOOKS IN FOREIGN LANGUAGES
FOR THE STUDENTS OF PROFILE SCHOOL

(on the basis of the textbook

“Culture and Art of Great Britain”)

The article deals with the problems of using authentic texts in the process
of mastering elective courses content on foreign languages by senior pupils. Itis
marked that an authentic text is a main structural component of elective courses
textbooks on foreign languages for students of 10—11 classes of profile school.
The determination of the term “authentic text” is given, its advantages on other
types of texts are described. The row of criteria for selection of authentic texts
to elective courses textbooks is distinguished by the author.

Three stages of work with authentic texts are described in detail: a pre-text
stage, a while-text stage, a post-text stage. The aim of every stage, its tasks and
expected results, are determined. In particular, pre-reading tasks often aim to
raise the students’ knowledge of what they are about to read (their schematic
knowledge) as this knowledge will help them to understand the text.
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While-reading (or during-reading) tasks consist of summarizing, reacting,
questioning, arguing, evaluating, and placing a text within one’s own experience.
The reading activities of while-reading stage help to encourage critical thinking
of students and increase their comprehension and easy retention.

Post-reading (or after-reading) exercises first check students’
comprehension and then lead students to a deeper analysis of the text. In the
real world the purpose of reading is not to memorize an author’s point of view or
to summarize text content, but rather to see into another mind, or to mesh new
information into what one already knows. To check the students’ comprehension
and retention of the information of a text that they have already tackled, teachers
should employ the last stage — the post-reading stage.

At the end of this publication the examples of exercises and tasks are
resulted from the elective course textbook “Culture and Art of Great Britain”,
which will be used in the process of work with authentic texts.

Key words: authentic text; elective course; foreign language; textbook;
structural component; profile school.

Y/IK 378.37.001.94

MPUHLUUINU KOHCTPYIOBAHHSA NMIAPYYHUKA
3 ICTOPIT 3 NO3ULII CUCTEMHOIO NMiaxoay

O. I. MomeTyH,

JOKTOp regaroriyHux Hayk, npogecop,
IHcTuTyT Nneaarorikv HATH Ykpainun,
rOJIOBHWI HAYKOBUI CrliBPOBITHUK Biaainy
CyCnisIbCTBO3HaBY0i OCBITU

Y cTaTTi chopMynboBaHO Ta PO3KPUTO LLICTb 3arajibHOANOAKTUYHUX NMPUHLMNIB
KOHCTPYIOBAHHS LLKINIbHOMO NiAPYYHMKA Y KOHTEKCTi 3pYLLUEHb B Cy4aCHIl OCBITHIN Na-
pagurmi. Cepen HMX: BiANOBIOHICTL NiapyYHUKa JlepxxaBHOMY CTaHAAPTY | HABYASb-
Hili Nporpami 3 npeameTa; 0cobMBOCTAM 3MICTY NpeaMeTa; NCUX0JIoro-AnaaKTNY-
HVM BUMOram A0 HaB4asbHOI iTepaTypu; Cy4aCHOMY PiBHIO PO3BUTKY TEXHOJOTIN;
YKPAIHCbKOMY COLOKY/IbTYPHOMY KOHTEKCTY; BUMOram negaroriyHoro AmM3amHy.
3a3HayeHi NpUHUMNM 06yMOBJEHI 30BHILLHIMIM COLLIOKYIbTYPHMMW Ta HayKOBO-Me-
[AaroriyHMMU YIHHUKaMK Ta € 3arasibHMMKY BUMOramu, LU0 MatoTb BPaxOBYBaTUCh Y
nobyaoBi Teopil NigpyYHMKa 3 MO3KMLIA CUCTEMHOIO Niaxoay. MNpu xapakTepucTumLi
NiApy4yHYKa 9K CUCTEMU MPUHLMNN BioOpaxaroTb Ti CYTTEBI XapakTEPUCTUKN, LLO
BiANOBIAAIOTb 3a MOro NPaKkTUYHE 3aCTOCYBAHHS i AAl0Tb 3MOIy BU3HAYUTU NEBHI
npaswuia po3pobkn Ta NiaroToBku Ao nybnikauji nigpyyHmKa 3 icTopil.

Knroyosi cnoBa: LLKiNbHWI NiOPYYHMK 3 iICTOPIT; HABYAIbHA KHUTA; NPUHLNI;
iCTOpUYHA OCBITa; KOHCTPYIOBAHHS.
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