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Abstract

The article reveals the relevance of studying the problem of the skills of future Music teachers’ artistic
improvisation in the instrumental performance activity. Based on teacher observation and analysis of
performance practice, the impact skills of improvisation on performing activity of a musician is defined.
Disclosed the essence and meaning notion of «improvisation skills» of future Music teacher. In the way of
analysis and comparison concepts «improvisation», «improvisation as a quality of performing» the author
determines that instrumental and performing freedom is the basis of artistic improvisation skills.
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Jlo iMIIpoBi3allii, SIK CBOEPITHOTO BUAY XYA0XKHBOI MISUIBHOCTI, 3aBXKIU OyJia IPUKyTa
0co0JIMBa yBara MY3HMKaHTIB, aJDK€ 3[JaTHICTh JO HEl 1 BHOKPEMIIFOE BUKOHABISI BHCOKOTO
piBHS BiJ pemtd My3ukaHTiB. Oco0IMBOI MOMYISPHOCTI TEXHIKA iMIpOBi3allii HabyBae cepen
MOJIOJIUX BUKOHABIIIB y cdepl eCTpaaHOro MY3UKyBaHHS, sIKI TOBUHHI HE MPOCTO BOJIOHITH
BIPTYO3HOIO MANCTEPHICTIO TPY Ha IHCTPYMEHTI, a 3/1aTHI CTBOPIOBATH 1 BUKOHYBAaTH MY3UKY
BiJIMOBITHO 10 BJIACHUX TOYYTTIiB Ta 3HANICHUX 3aC00IB My3UYHOI MOBH.

[IpuknagoM CcKa3aHOro CIyrye BHUBYEHHS TBopyocTi Biku €pmonneBoi [8],
MPEACTaBHUII CY4acHOI BIpTYyO3HOI TeXHiKH (hOPTEMaHHOTO BUKOHABCTBA (CTBOPEHHS KaBep-
BEpCiii My3MYHHX TBOpIB), IIO CTaJ0 MPEIMETOM BHUBYEHHS Ha NPAKTHUYHUX 3aHATTAX 3
1HO3eMHOT MOBH, — O3HalOMJIEHHs 3 TBOpuUicTIO MeTan-rpynu «Machine Head», pok-rpynu
«Queen» 3 METOIO PO3BUTKY IpodeciiiHoro norenuiany cryaeHtis. Ha ¢oni cropiHok Oaiiku
«[TaByk 1 Myxa» M.Xogitt 3 mamonkamu Tony DiTerlizzi, o nmeperopraroTbest 3 TEKCTOM, SIKAI
YyHuTa€e AUKTOpP, CydacHa IaHICTKa, JlaypeaT MbKHApoJHUX mpemiid, Bika €pmomnbeBa (Hap. 1978,
KuiB) BuKOHye BiacHy apamkupoBky micHI «Aesthetics of Hate» («EcTeTnka HEHaBHCTiI»)
aMepuKaHChKoi XeBi-meTan rpynu «Machine Head». Ilpuyomy, JI.B.Ilethko akueHTye yBary
CTYZIEHTIB Ha TOMY, 110 TIAHICTKA IIUIIXOM 3aCBOEHHS XYJI0’KHBOT0 TeKCTY Bipiia «[layk 1 Myxa»,
PO3YMiHHS HOTO TOJIOBHUX 00pa3iB IEMOHCTPYE Y CBOIM TBOPUYOCTI «(EHOMEH METaIiaJIor T YHOCTI»

(GararopiBHEBY MIDKCYO’ €KTHY B3a€MOIIIO, 10 Ma€ CKJIAIHY 1EpapXidHy JETEPMIHAIIIIO 1 TOPOIKYE
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HETIEPEPBHY IHTEPMPETAII0 TEKCTOBUX CTPYKTYP Y PI3HUX 3HAKOBHX CHUCTEMax, SIK OCOOJIHMBE
CBOMCTBO  My3W4HOI  cBiiomMocTi  ocobmctocti. Tomy mpe3eHToBaHa  B.€pMombeBoIO
IHTepIIpeTalliiHa KyJnbTypa MOXeE PpO3IISIIaTHCS sSK OCOOJMMBHI MEXaHi3M, SKUM OpieHTYe
CTYZIEHTa-MY3UKaHTa B HABYAIbHIH JisUTHHOCTI [5].

OTxe, HE3BKAIOUM Ha 0araTcTBO CBOET 1CTOPIi, IMITPOBI3AIlis TPOIOBKYE 3ATHINATUCS
OJTHUM 13 HaliMEHIII BUBYCHHUX (DEHOMEHIB Yy MY3MUYHOMY MHUCTELTBI, a ii TexHika moTpedye
HEraifHOro OCBOEHHS MY3UKAHTaMH.

MucrenurBo iMmmpoBizaiii 31aBHa OyJio 00’€KTOM yBaru IEeAaroriB-My3WKaHTIB. Y
HAyKOBIM JiTepaTypi I mpoOjeMa IIMPOKO BHCBITIIOEThCA Yy mpansgx E. bap6ana,
O. Baramona, /I. befikepa, /. beiini, 158 bepennra, E. Bbopumena, I bpums, M. I'piani,
. Kipaapcekoi, B. Konen, J[Ix. Kokepa, F.KosuproBa, IO. Kinyca, E. Kynina,
O. Maxnurina, C. Mansnesa, [O. Mapkina, JIx. Mexirana, A.Opnep, /[Ix. Paccena,
A. PozenoOiara, O. Cremypko, C. ®inkenncraitna,  JI. desepa, I'. IlaTkOBCBHKOTO,
I'. lynnepa, B. lllynina. O. XpomymimHa.

Cepen cydacHHX JOCHDKEHb B Tady3l HaBYaHHS IMIPOBI3allii BapTo BIIMITUTH pPOOOTH
HaykoBIliB O. besnanosa, I'. 3aiineBoi, O. 3yminoi, b. lodica, /1. Jlisumr, 1. OBuapora, O. [TaBieHka,
H. Cpomaux, O. Xwxkko, M. 11aBpinoi, K. [1Imakoscekoi, B. [lymina.

AHauni3 J0CHiPKeHb CBIAYUTH MPO TE, 10 YBary HayKOBIB MPOBEPTAIOTH MPOOIEMH
TOTOBHOCTI 710 iIMOpOBi3amii sK BHAYy TBOPUYOi [iSUIBHOCTi, PO3BUTKY MY3UYHO-
IMITPOBI3AIIHHUX 3aJaTKIB Ta 310HOCTEH, HABYaHHS OCHOBAM J[XKa30BOi iMITpoBizaiii. Pazom
3 THUM, THUTaHHS IITOTOBKH CTYACHTIB y MY3HYHO-TIENAroTiyHUX BYy3aX JO XYyIOXKHBOI
IMOpOBI3allii 3aIMIIAIOTECA MO0 PO3KPUTHMHU. 30KpeMa, MOAAIBIIOr0 TEOPETHYHOro W
NPaKTUYHOTO BUBYEHHA NOTpedye mpobdiema (opMyBaHHS HABUYOK XYA0KHBOI IMITpOBi3aLii
y TIpoIIeci IHCTPYMEHTATBHO-BUKOHABCHKOT MiATOTOBKH CTYACHTIB.

Ha cporoni Mu BUMYyIIIEH1 CITIOCTEPIraTi HETaTUBHE SIBUIIE CepPE] CTYCHTIB
MY3UYHO-TIeIaroTiyHuX (hakyabTeTiB. BilbIIiCTh 13 HUX HE TOTOBA JIO IMIIPOBi3alii K BUIY
TBOPYOI JISTIBHOCTI, HE KaXXy4H BXKe MPO €JIEeMEHTapHI MpPOSBU IMIIPOBI3alliiHUX yMiHb Ta
HaBMYOK. HEeBMiHHS IIBUAKO aJanTyBaTHCS O CICHIYHUX YMOB, CIIPABISITHCS i3 BIACHHM
XBWJIIOBaHHSIM, BOJIOJITH CaMOPETYJIAIII0 SK BHKOHABCHKHUM IPOIECOM, TaK 1 BJIACHOI
MOBE/IIHKM Ha CIIEHI, HE CIPaBJIsiE TAPHOTO BPaKCHHS Ha TiiAgava. He 4acto HaM IacTUTh

CIIOCTepiraTy, Ik BUKOHABEllb BUXOIUTH IEPEMOXKIIEM Ha CIIeHI Y ABOOOI 13 XBHIJIIOBAHHSM,

IntellectualArchive Vol. 5, No. 2, March/April 2016

136



KOJIM BiH KOKHOTO pa3y BUCTYIA€E MO PI3HOMY, 3MIHIOIOUYM BUKOHABCHKI aKIEHTU. TakoX HE
yacTuM, aje Bce OLIblI 3aTpeOyBaHUM € BUIbHE BHKOHAHHS Ha CILIEHI, SIKOMY NpHUTaMaHHa
iMIpoBi3alliiiHa JEeTKiCTh, HE PIJIKO XYA0KHS BapiaTUBHICTH Ta O€3110CEPEIHICTb.

[Tepemivueni pucu mependadaroTb (HOpMyBaHHA y My3HKaHTa HABUYOK XYyTOKHBOI
IMITpoBi3allii. AHami3 JOCHIDKEHb MOKa3aB, M0 MPoOJeMU B OBOJIOJIHHI IMITPOBI3ALIMHOIO
TEXHIKOIO He 3HUMKIM. HaBmaku, ix crtae nmemami Oinbine. ToMy, aKTyalbHICTh BH3HAYEHOI
npobiaemMu 3yMOBUIa BUOIp TEeMAaTUKX HAIIOl CTATTI.

AHaJi3 MisUTBHOCTI CBITYUTH MPO T€, [0 HABUYKHU 37IaTHI MO-PI3HOMY MPOSIBIISTUCS B
TiH 4 iHmIA cdepax. Tak, y My3WyHid AISUTBHOCTI BOHU BIJIPI3HSIIOTHCS 3a CYTHICTIO,
3MiCTOM, CIIOCOOOM Jii 1 MPAKTUYHUM 3aCTOCYBAHHSIM.

[Ipobnema HaBMYOK HIMPOKO JOCITIDKYBalach Yy TMcUXonorii. 3pxebinpiioro ix
TAyMayaTh SIK YAOCKOHAQJEHI NIISAXOM 0araropa3oBUX BIIpaB KOMIIOHEHTH BMiHb, IO
BUSIBJISIIOTBCSI B aBTOMATH30BaHOMY BUKOHaHHI 1iii [6]. CyTHicTh (GoOpMyBaHHS HaBHYKH
[OJISITa€ B TOMY, HIO JIIOJIMHA, BUKOHYIOUM JiI0 MOBTOPHO, BIPABIAETHCS Yy ii BHKOHAHHI,
BHACITIIOK YOT0 BOHA MOYMHAE BJIOCKOHAIIOBATHCS. 3PEIITO0, BIAMOBIIHI i BUKOHYIOTHCS
Jefan MIBUJIIE, JIETIIe, BUIbHINIE, TOTPEOYIOTh MEHIIOro (Di3i0J0TiYHOTO HANpPYXKEHHS 1
BOJIbOBUX 3yCHUJIb.

Y My3uuHIN JisSUTPHOCTI HABUYKH MMOCITAIOTh BAXKIIMBE Miciie. BoHU 1aroTh
3MOTY 3BUIBHUTH CBIJJOMICTh MY3MKaHTa BiJl YMCTO TEXHIYHMX MOMEHTIB 1 HaNpaBUTH ii Ha
peamizamito XyIOXKHbOI i71ei TBOPY. 3aBASKH TOMY, IO JESIKI BHKOHABCHKI il CTaH
ABTOMATHU30BAHUMH, MY3UKAHT Ma€ 3MOTY KOHTPOJIIOBAaTH €CTETUYHICTh 3BYKY, TPUMAaTH B
rOJIOBI IUJIaH IUIICHOTO AWHAMIYHOTO PO3BUTKY I'€CH, @ TAKOXK KOPUTYBAaTH BJIACHI eMOIIiiHi
IPOSIBH IiJ] 4ac I'PH.

Y My3W4HOMY BHKOHABCTBI HAaBHUYKH TIyMAdaThCsl SIK B3AEMOJIsl PYKH-KJIABIII, sSKa
JIOBEZICHA 10 TOBHOTO aBTOMAaTHU3MY 1 peali3yeTbCs B TOYHOMY TIOMAJaHHI HAa MY3WYHI
KJaBimi. TakuM YWHOM, HAaBUYKAa TPU Ha MY3MYHOMY IHCTPYMEHTI € YHUCTO TEXHIYHOIO, IO
JEMOHCTPYE MOTOPHY BIIPaBHICTh BUKOHABIIS 1 0OMEKY€ €JIEMEHT TBOPUOCTI.

BiaminHMMH y 1IBOMY TUTaHI € TBOpPYl HABUYKH, 1O SKUX BIJHOCSITHCS HABUYKH
immpoBizarii. [lo-mepmre, iX BiIMIHHICTh TOSCHIOETHCS CHENHU(IKOW IMIPOBI3aAIIHHOT
TiSUTBHOCTI 1 HAsBHICTIO EJEMEHTIB TBOPYOCTi. Buxomsym 3 eTHUMONOrii TOHATTS

“immpoBizamiss’” (BiJ JIATHHCBKOTO improvises — HemepeaOauyBaHMid, eX improvise — 0e3
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MITOTOBKH), IO BKa3y€ Ha panmosicms, K Ha TOJOBHY O3HAKY TMPOIECY iMITpoBi3ailii,
OUEBUTHUM € HACTYITHE: B OCHOBI IMITPOBi3allii IE)KUTh HE MACUBHA [lifl, a Jisl aKTHUBHA, TOOTO
TBOpYA.

VY mpoueci 6ukoHaHHA KOHKPETHOTO TBOPY TOJIOBHOIO € [ 3a 3HAYECHHAM
«BUKOHATH», TOOTO BUKOHYBATH UYXYy BOJIIO. BUKOHaBEIb IIIKOM CB1IOMO, 3a JOIOMOTOIO
PYK 1 MY3WYHHMX KIABIII peaizye XyTOXKHIM 3aayM KOMIIO3UTOpa (BHKOHYE UYXKY BOIIIO),
KU BiJl caMOro moyarky OyB MeTOIO Bci€i poOOTH Haa TBOPOM. 3BiICH 1 Ha3Ba TakKoi
TISITBHOCTI — 8uKoHascbka. B iMmpoBi3allii )k My3UKaHT MPAIIO€ B PEaIbHOMY 4Yaci, BiH HE €
BUKOHABIIEM YY’KOi BOJIi, HATOMICTh peaii3ye BJIacHI TBOPYl IMITYJIbCH, TOTPEeOU Ta MOTATH.
TakuM 4MHOM, IMIPOBI3AllS K BUA MY3UYHOI JiSUTBHOCTI HE Hece B cOO1 MiCiF0 BUKOHAHHS
«9yO0i BOIi», a HABMNAKW, BOHA MOXIIMBA JIUIIE 332 YMOBH HAsBHOCTI BJIACHOI BOJI JI0
TBOpUOCTi (siky nenaror K. MapTiHceH B/1ajo Ha3BaB «3BYKOTBOPUOIO BOJICIO») [2].

OTxe, HABUYKH IMITPOBI3aIlii MepeayCciM BIAPI3HIIOTHCS BiJl BUKOHABCHKMX HABHUYOK
HAsBHICTIO aKTUBHMX TBOPYMX TMIpoIeciB — TBopuoi cBoOoau. B mpomeci immpogizariii
BUKOHABEIlb OUIBIIIOI0 MIpOI0 CXWIBHUH /0 CAMOBUPXCHHS, HIK y BHKOHABCTBI, JIe BCS
cB00OIa TIPOSBISETHCS JIUIIE Y MOKIMBOCTI XYA0XKHBOI 1HTEpIIpeTallii TBOPY, Mia00pl 3pyIHOI
aruTikaTypH, BUOOPI BiJIMOBIAHOTO TEMITY TOIIIO.

Y po3yMiHHI CYTHOCTI HABUYOK MY3UYHOI IMIpOBi3aIii OUIBIIICT JOCIITHUKIB
OepyTh 3a OCHOBY caM Mpollec iMmpoBizarii (0JHOYACHE CIOHTAaHHE CTBOPCHHS i
BUKOHAHHS XYIAOXHBOTO 3aaymy). Tomy, 3ae0iIpIIOT0 HABUYKH IMIpOBi3aIii
MeJaroru TiayMmadaTh SIK «pyka, ska uye» (C. ManbleB), «pykKa, IO PO3MOBIISE»
(C. CaBmIMHCBHKHMI), «My3WKa Ha KiHUYMKax mnanbliB» (A. HecTmaH), «Big4yTTs B
pykax» (®@. bax) [3].

VY TiymaueHHI HAaBMYOK IMMpOBi3aIii MalOyTHBOTO BUYHUTENS MY3HKH Ha OIHOMY
MOHATIHHOMY PiBHI 13 IMIPOBI3AIIEI0 € MOMJIUBE 3aCTOCYBAHHS TIOHATTS «LMNPOBI3AYIUHICIbY
(cBOOOIa), SIKE MH BBKAEMO SICKPABOK BHKOHABCHKOIO O3HAKOK. YacTto iMmpoBizaliiro
OTOTOXKHIOIOTH 13 IMIPOBI3aIIHHICTIO, OHAK 1€ Pi3HI MOHATTSI.

3BHUYaiiHO, YITKOTO (POpMyBaHHS BU3HAUCHHS «IMIIPOBI3alIMHOCTI» B CHEIIATbHINA
JiTepaTypi MU HE 3HaXOJMMO, aJie KOKCH BHUKOHABEIb TaK UM 1HAKIIE CTUKAETHCS 3 HEIO.
Hepigko, cmoctepiraiouun rpy My3HMKaHTa, MM MOXEMO MigMITHTH, 3 $KOIO JIETKICTIO,

CBOOOJI0I0 BiH BHMKOHYE MY3MYHHMHM TBip. Y TakuX BHIIAJKaX MU TOBOPUMO IIPO Te€, IIO
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KOHKPETHOMY BHKOHAHHIO MPUTaMaHHA IMIPOBI3alliiHICTh (IHIIUMHU CJIOBaMH, BIPTYO3HICTh,
0e3mocepeHICTh, JIETKICTh). TakuM YMHOM, Ha OCHOBI MeJarOT1YHUX CIIOCTEPEXKEHB 1 aHaJli3y
BUKOHABCHKOI MPAKTUKHA MOXKHA CTBEPIKYBaTH, IO IMIIPOBI3aIlidHICTh — I crenudivyHa
BUKOHABChKa SIKICTh, BJIACTHBICTh TPOIECY BUKOHAHHS, JOCSITHYTH SIKOI BHKOHABICBI €
JOCUTH CKIIAJTHO.

VY X0zl HAIIOro JOCTIKEHHS 3 SCOBAHO, IO IIUIICHE PO3YMIHHS MOHSTTS «HABHYKU
iMIpoBi3allii» MaiOyTHHOTO BUMTENS MY3UKH CTa€ MOKIIMBUM BHACIIZIOK BUSIBICHHS 3B’ SI3KY
MDK IMIPOBI3alli€l0 Ta IMIPOBI3amiiHICTIO. BUXoasun 3 11bOro, MM BH3HAYAEMO HABHYKH
IMITpoBi3aIii MaWOyTHBOTO BYHUTEINSI MY3UKH SIK KOMHAEKC AKMUGHUX, HYACHIKO6O
ABMOMAMUYHUX CROCODI8 Oill, 8 OCHOGI AKUX J1€HCUMb [HCHPYMEHMANbHO-8UKOHABCLKA
ceobooa.

Ile moHATTS MoTpeOye O1MBIN AETATLHOTO PO3’ICHEHHS, HA OCHOBI YOTO MU MOXEMO
BUJIUTUTH HOTO CTPYKTYPHI KOMITOHEHTH.

B namomy po3yMiHH1, HABUYKH IMIIPOBi3allii € MPOSIBOM 1HCTPYMEHTAJIBHO-
BUKOHABCHbKOi CBOOOIU. Y 3MICT 000X MOHATH MM 3aKJIATAEMO C80000) AK BUKOHABCHLKY
AKicmb 1 meopyy c80000y, K CNoci6 GilbHO2O camosupadicenHs. TakUM YUHOM, MOXKHA
MPOBECTH HACTYMHI Tapajieli MDK HaBHYKaMH IMIpOBi3alii Ta I1HCTPYMEHTAIBHO-
BUKOHABCHKOIO CBO0O010. [lo-nepuie, y HaBUYKaX IMIIPOBi3allii Ta I1HCTPYMEHTaJIbHO-
BHKOHABCHLKOI CBOOOM CIIJIBHUM € Te, 110 B X OCHOBI JIEKHUTH OJHA I Ta caMa BUKOHABCHKA
BJIACTUBICTh — IMITPOBI3AIIMHICTE (y TIEPIIOMY BUIAZIKY) 1 cBoOoaa (y Apyromy). [1o-dpyee, y
000X TOHSTTSIX CIUIBHAM 3HAMEHHHMKOM € aKTUBHUU CIOCIO Ail: y HaBHUYKax IMITpOBi3arii
OCTaHHS BUCTYIA€E K aKTUBHMIA crocid aii (CTBOpEHHS TYT 1 Temep); TBOpUa CBOOOIa TaKOX
yoco0to€e croci6 il (MOKIUBICTE AiSITH TBOPYO, TOOTO aKTUBHO).

k1o AeTaNbHO MpOaHaTi3yBaTH SBHINE IHCTPYMEHTAIbHO-BUKOHABCHKOI CBOOOIU, TO
MOXXHa CIIOCTEpIraTd, M0 BOHO pEAN3ye€ThCcs Ha TaKUX PIBHAX: TMCUXO0()i310JI0TTIHOMY,
omepamiiHoMy Ta TBopuoMmy. Ha ncuxogizionociyvnomy pieni cBOOONA TPOSIBISIETHCA Y
3IaTHOCT1 JI0 BIJILHOTO PEryJIIOBaHHS BIACHUX CTaHIB 1 XapaKTEpU3YEThCs HASBHICTIO TAKUX
KPUTEPIiB SIK MICUXOEMOIIiifHA CTIHKICTh, C(hOPMOBaHA CTPECOCTIUKICTh, CIIEHIYHA BHUTPHUMKA,
IIBUJKA aJaNTUBHICTh, €MOIIIHHO-BOJIbOBA CTIHKICTh, €MOIIMHA THYYKICTh. Onepayitinuti

pisens 3abe3neuye CBOOOJYy BHKOHAHHS, $Ka MOMJIMBA 3aBISKH  HAsBHOCTI J00pe
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chopMOBaHMX  BUKOHABCHKMX  HABUYOK. Teopuuii  piseHvb  3a0e3reuye  CBOOOMY
CaMOBUPAXXEHHS, 3JJaTHICTH JI0 MPOSBIB KPEATUBHOCTI Ta TBOPYOI THYYKOCTI.

Binrak, Mu MOXeMO BWU3HAYUTH HACTYIHI OJIOKM JAHOTO TMOHSTTS: HABUUKU CIYXO-
MOMOPHO20 GIOMBOPEHHS, HABUUKU MEOPUO20 NPOUUMAHHA MY3UYHO20 MEOPY, HABUYKU
ncuxo-emoyitinoi  camopeeynayii. Bci BOHM BH3HA4YE€HI HaMW Yy BIINOBIIHOCTI 10
OTepaliiHOro, TBOPUOTO Ta MCHUXO(I310JI0TIYHOTO PIBHIB MPOSBY 1HCTPYMEHTAIBHO-
BUKOHABCHKOi CBOOOIM BUKOHABIIS.

Haeuuku ciyxo-momopHozo 6i0meopeHHs € TIEPIINM 1 BAXIMBUM OJIOKOM IIJIICHOTO
PO3yMiHHSI HAaBUYOK IMIIpoBi3arii. CXxeMaTHYHO BIH peali3yeThCsl BUKOHABIIEM SIK aKTUBHUM
IPOIIEC «UYI0-2PAt0».

V immposi3amii, Ta i y BUKOHABCTBI, 3B'I30K CIyXY 13 KJIaBIIICI0 Ma€ JyXKe BAXKJIUBE
3HaYeHHs. Bennka HaTpeHOBaHICTh CIIyXY 1 MAJBIIIB A€ MOXKJIMBICTh
IIBUJKO peadi3oByBaTH XYAOXKHI i7€i, 3HAYHO TMOJIETIIye BHKOHABCHKUN MpoIec, 3HIMae
aumHe (izuyHe HamnpyKeHHs. HaBHUKM CIIyXO-MOTOPHOTO BIATBOPEHHS € THUMH JisIMH,
orepauisMu, sKi 31IHCHIOIOTHCS HA OCHOBI MIIHOT 1 ONEpaTuBHOI B3a€MOJIIi CIyXy, PYKH 1
KJIaBiIll, KOJIM BUKOHABEIh 3IHCHIOE TIeH mporiec 0e3 3ailBUX 3ycuib. Taki Jii peaizyroThCs
SK BIpaBHA 4iTKa 3 JMCTA, HABUYKU TPAHCIOPTY, MOAYJALIl, a TaKOX BMiJla rpa Ha CIyX.
OcTtaHHS SABIA€THCS HAWBUIIMM HPOSIBOM JaHOI CITyXO-MOTOPHOT CITiBIIpAIli.

OdeBuIHUM € TOU (PaKT, IO HANATO/PKEHA B3AEMOJIIS CIyXY 13 pyKOro 3abesmeuye
BUKOHABIIEB1 MMOBHOIIIHHY M s130BYy cBoOOAy. JloBeneHE M0 aBTOMATH3My YMIiHHS IIBHIKO
BIITBOPIOBATH T€, IO Yyeln (a00 BITUYBAEII), B MIJIOMY JIa€ MOXKJIUBICTh BIIUYTTSI CBOOOIN
BHKOHABCHKOTO arapary.

Jlpyzuit 610K 00CNiOMHCY6AHO020 ABUWLA B6MINIOE HAGUYKU HMIEOPYO20 NPOUUMAHHA
MY3UYHO20 MEOPY, B OCHOBI SIKUX JIeXKaTh aKTHUBHI TBOpYl crocoOu fii. Takum 4uHOM, TIij
HaBUYKaMH TBOPUYOTO MTPOYUTAHHS MY3UYHOT'O TBOPY MH PO3YMIEMO TaKi BUKOHABCHKI i, sKi
OPOSIBIAIOTECA Yy BHUIVISAI TBOPUOi THYYKOCTI (4acTO CHOCTEpPIraeThcsi B IHTEpIIpeTarii),
BapiaTUBHOCTI y Tpi (3MiHA XYJ0XKHIX aKLIEHTIB, 3araJibHOT0 TUHAMI3MY 11" €CH), KPEaTUBHOCTI
y BUOOpI XyIOKHIX 3aC001B.

Ix peamizariilo MOXHa TIPECTABUTH HACTYITHOIO CXEMOIO: 8iduy6aro-yaeia-epan. B
OCHOBI TBOPUYOTO KOMITOHEHTY HABHYOK IMIIPOBI3allii Ba)IJIMBY pOJb BIAIrpae ysBa, B SIKY

3aKiIa/ieHl BIANOBIJHI XYyMOXKHI ineand, oOpa3u, CMaku, OakaHHs 1 MOTSATH MYy3UKaHTa,
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0COOJIMBOCTI XyIOXKHBOI MOBU. B momanbimioMy BOHHM CKJIAalOTh OCHOBY (hOpMYBaHHS
IHIUBIYyaThbHOTO BUKOHABCHKOTO CTHJIIO MY3MKaHTa. ToMy ysBa BHKOHABISI Mae
HAIOBHIOBATUCh HIMPOKUM KOJIOM XYIOXKHIX €JIeMEHTIB (TBOpUMU Te3aypyc), 3 SKHUX BiH B
KOHKPETHHI MOMEHT MOXe 00paTH HEOoOX1Hi.

Tpemiii, ncuxono2iunuii 010K nPeOCMasIA€ HABUYKU NCUXOTI02IYHOT Ma eMOUIIIHOT
camopezynayii. Ycs TexHiKa BUKOHABIS MPAKTUYHO 3aBXKIM BIUPAETHCS y MCUXOJOTIIO 1y
OUTBIIOCTI BUIAJKIB, O6€3 11 1omoMoru, He MoXxe po3BuBaTucs fani. [1, c. 34]. 3 ypaxyBaHHIM
i€l TyMKHd MU PO3TJIAIa€EMO HAaBUYKH IMIpOBi3allii K crenudiuHy TeXHIKY BHKOHABIIS, B
SAKIA POJIb TICHXOJIOTIYHUX TPOIIECIB € Oe33amnepeuHoro. BMiHHS BoJoaiTH COO0I0 Ha CIiEHI,
KOHTPOJIFOBATH CBOi HETAaTHUBHI MPOSBH IIiJl Yac BUCTYIY — II€ BCE MPOSBU CaMOPEryJIsIii
BUKOHABIIS. BMIHHS JIETKO pEryjioBaTH CBOIO TOBEAIHKY 1 €MOLIWHUI CTaH Ha CIEHI €
3aMoOpyKOI0 YCHiXy MaiOyTHBHOrO KOHILIEPTHOIO BHKOHAHHS, 11O MPOSBISAIOTHCS K HABUUKU
ncuxodizionoriunoi  cBodoau. Taki fAii  y BHIVIANI CaAaMOKOHTPOJIIO HE TOBHHHI
3aCTOCOBYBATHUCS y MOOJAMHOKUX BHIAJKaX, a HABMAaKH, iX HEOOXigHO (GopMmyBaTu Ha piBHI
MII[HO 3aKpilJIeHHX HaBUYOK. SIK MpPUKIAA TOro, IIO0 HAaBUYKH BMIJIOi CaMOperyismii €
HAJ3BUYAIHO BOKJIMBUMH Y BUKOHABCBHKIN MISIIBHOCTI My3uKaHTa, € crioraan C. Maitkamapa
y Kjaci memarora-Bipryo3a A. PyOinmreiiHa npo te, mo AHTOH ['puropoBuu yacto OyBaB
HE33/10BOJICHUM, KOJIM YueHb, 3a0yBILHU SKECh MicIle a0 3aIUTyTaBIINCh, 3YITHUHABCS, IEPEPHUBAB
CBO€ BUKOHAHHS, 1 HE BMIIOYM BOJIOJIITH COOOI0, BIIaJIaB y TIOBHY po3ry0iieHicTb. Komm ik ydeHb He
BTpayvaB MMPHUCYTHICTh TyXY, Tak a00 1HAKIIIE BUXOAMB 13 TPYIHOIIIB, a00 3IMITPOBI3YyBaB IIOCH BiJI
cele, meaaror TyT e BHpakaB HoMy CBOe cxBasieHHs: «Momonennb! JloOpe Bukpytuscs!» [4, c.
77].

OTxe, SK TOKa3aB aHami3 JOCTIKEHb 1 BHUKOHABCHKOI TPAKTUKH, HABUYKU
IMIIpOBI3aIlii  JAEMOHCTPYIOTh  CHPaBXHIO  IHCTPYMEHTAIbHO-BUKOHABCHKY  CBOOOIY
My3UKaHTa. B mmpokoMy po3yMiHHI BOHHM BUSBIISIFOTh BUCOKHN PIBEHb TBOPYOTO MOTEHITIATY
BUKOHABIIS, MAWCTEPHICTh BOJIOAIHHS TICUXIYHUMHU TpoliecaMu (a1alTUBHICTh, PEAKTUBHICTb,
CTPECOCTIMKICTh, CAMOPETYJIALIS) Ta TEXHIYHUI piBEHb BOJOIIHHSI MY3UYHHM 1HCTPYMEHTOM.
Busnaueni Hamu OJIOKM JOCTIPKYBAaHOTO SIBUINA JIO3BOJISIIOTH MalOyTHHROMY TIEIarory B
CBOIH MTpaKTUYHIA poOOTI 0OMpaTH OUIBII JOIUIBHI MIJIAXM Ta METOIH iX (PopMyBaHHS.

3ayBakuMo, 110 MpobiieMa HaBHYOK IMIIPOBi3allii HE BTPATHIIa CBOET aKTYaJIbHOCTI HE

TITBKU IS CY9aCHOTO €CTPAJHOTO BUKOHABIIA, alie M JIJIs CTYIEHTIB My3WYHO-TIEIarOTiYHIX

IntellectualArchive Vol. 5, No. 2, March/April 2016

141



dakynpTeTiB. binmbme Toro, BoHa MOTpeOye HOBHUX, AUQPEPEHIIHOBAHUX MIAXOMIB Y
BUpILICHHI. BayknmuBuM 11 My3U4HOT NIEIarOTiKM € He MPOCTO 3’ SICYBaHHS CYTHOCTI MPOLECy
iMOpoBizanii, a popMyBaHHS y MailOyTHIX My3HKaHTIB MOTpeOM B IMIIPOBi3allii, sKa, B CBOIO

Yyepry, COpUATUME TOBHOMY PO3KPUTTIO iX TBOPUOTO MOTEHIliATY.
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Translation of the Title, Name and Abstract to the Author’s Language

YIK. 378.011.3-051:78]:78.083.6
Henucok Inna. Cymuicmo ma 3micm HABUYOK XYO0XHCHBOI imMnposizauii maiidymuso2o
euumensn My3uKku

VY cTarTi pO3KpUBAETHCS AKTYAJIbHICTh BUBYECHHS NMpoOsieMH (HhOpMYyBaHHS HABUYOK
XYIOKHBOT IMITPOBI3AIli MalOyTHBROTO BUWTEIS MY3MKH Yy TIPOIECl 1HCTPYMEHTAIBHO-
BHKOHABCHKOI MiArOTOBKU. Ha OCHOBI MeqaroriuHoro CrocTepexeHHs 1 aHaIi3y BAKOHABCHKOT
MPaKTUKH, BHU3HAYAETHCSA BIUIMB HABUUYOK IMIIPOBI3aIii HAa BHKOHABCBKY TBOPYICTh
My3HKaHTa. PO3KpUTO CYTHICTH 1 3MICT TMOHSTTS «HABHYKU IMIPOBI3allii» MaiOyTHHOTO
BUuTEeNs My3ukd. [IpoBefeHuil aHami3 1 CIIBCTaBICHHS TOHATh «IMIIPOBi3alis» Ta
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«IMITPOBI3aIIHICT» HAAANO 3MOTY BH3HAYHWTH, IO B OCHOBI HAaBUYOK XYIOXKHBOI
IMITPOBI3aIlii JISKUTh IHCTPYMEHTATLHO-BUKOHABChKA CBOOO/IA.

Knwuosi cnoea: immposizailis, iMOpOBI3alliiiHICTh MpoLECy BUKOHAHHS, HABUYKU
XyJIOKHBOT IMITPOBI3aIlii, IHCTPYMEHTaIbHO-BUKOHABChKA CBOOO/IA.
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