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Cy4JacHIH COIIOKYNBTYPHIM CHTyamii MOAaNbIIAA PO3BUTOK CYyC-

MiJbCTBA 3aJICKUTh HE TITBKH W HE CTUTBKH BijJl MaTepialbHUX,

CKIJIBKH BiJ JIIOACBKUX PECYpPCiB, Bi TOrO, KOO MOOUTBHOIO Oyae
KUTTEISUTBHICTh KOXKHOT 0COOUCTOCTI, SIK MMOBHO 1 BCEOIYHO PO3KPUETHCS
il kpeaTuBHUI1 NOTEeHIia)l. BaxMBY poiib y CTAHOBJICHHI TBOPYOTO AYXY
JIOAVHMY, TyXy HOBAaTOPCTBAa Billirpa€ MHCTENbKa OcBiTa. Bim ii skocti
3HAYHOIO MIpOI0 3AJIEKUTHh KYIBTypa i OKpeMoi 0COOWCTOCTI, 1 CyCHilb-
CTBa 3arajoM. MHCTEITBO BILTMBAE HA iHTEIEKT, 30aradyye eMomiiHy cde-
PY JIOAWMHY, CTUMYIIOE PO3BUTOK TBOPUUX 310HOCTEA.

[ponecu mobanizalii, iHTEHCUBHE POHUKHEHHSI B OCBITHIH MPOCTIp
THQOPMAIIHHO-KOMYHIKATUBHUX TEXHOJOTIH BHUKIMKAIA B MHCTEIBKIi
OCBITI ITOSBY HE TiUTHKY MTO3UTUBHUX TCHICHIIIH, TTOB’ I3aHUX HacaMIepe
3 PO3LIMPEHHSAM T'OPU30HTIB IOCTYIHOCTI KyJIBTYPHUX LIHHOCTEH CBIiTO-
BOI IMBUTI3alii, a i HOBUX CyIEpeYyHOCTEH 1 PU3HKIB, AETEPMiIHOBaHUX
CTPIMKUM TOIIMPEHHSIM MacoBOi KyJIbTypH, IHAYCTpil pO3Bar, HETpaau-
HIHHUX apT-TIPaKTHK, AKI HE 3aBXKIU BIANOBIAAIOTH CCTCTUYHHM KPHUTE-
pisIM BHCOKOTO MHCTENTBA, €NITAPHOI KYJIBTYPH. 3arOCTPHIIOCS TaKOXK
MIPOTUCTOSTHHS MDXK TIporiecamu 30epeKeHHsI HalliOHAJIBHOI KyIbTYpHOT
IIEeHTUYHOCTI YYHIBCHKOI MOJIONII ¥ TEH/ACHITISIMHU 10 KyAbTypHOI yHi(iKa-
1ii Ta HaliOHAJLHOT IHTU(PEPEHTHOCTI.

[Ipobnemu ¥ BUKIMKU CY4acHOCTI CTUMYJIIOIOTH MOIEpHi3allil0 MHUC-
TelpKoi ocBiTu. [ligBuIIeHHS 11 3HAYYIIOCT] B 3arajbHiil CUCTEMI OCBITH,
PO3IIMPEHHSI 3HaHb MPO KYJIBTYPY, MUCTEITBO, TPAAUIIT PI3HUX HAPOIiB
CBITY CIPHATHMYTH 3MIITHEHHIO B3aEMOPO3YMIHHS MK KpaiHaMH, KyJIbTyp-
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HOMY pO3MaiTTIO. B yMoBax rimo0airizaiii BUpillIeHHs 3aBaHb MHCTEIIHKOT
OCBITH, HAIIJIEHOI Ha AIaNor KYJIBTYp, CTa€ NPIOPUTETHUM ISl CTBOPEHHS
MOJIIKYJIETYPHOTO CEPEIOBHIIA, TOJICPAHTHUX B3aEMUH MK HAIlIIMH i Ha-
poIaMH SIK yCepEeIrHI JepKaB, TaK i B MKHAPOTHOMY MacmTabi.

AHaNITHIHUN JOKYMEHT «MHUCTEeIbka OocBiTa B YKpaiHi: PO3BHUTOK
TBOpYOTo moTeHmiany B XXI cTomTTi» po3po0iieH0 B paMKaxX MPOEKTY
IOHECKO i M®I'C “Xynoxns ocita B kpainax CH/I: Po3Butok TBOpuoro
noreHniany B XXI cTomiTTi®, peanizoBaHOro 3a (iHAHCOBOI MiATPUMKH
Bropo FOHECKO B MockBi Ta MixnepxaBHoro (GpoHIy ryMaHiTapHOTO
criBpoOiTHHITBA nepxkaB — ydacHunbs CH/l (M®I'C). YV Hpomy anamizy-
IOTHCSl HAIPSIMKH W (POPMU MUCTEIIHKOT OCBITH B YKpaiHi 3 ypaxyBaHHAM
«JlopoxHBOI KapTH MUCTENBKOT OCBITWY», MPHUIHATOI Ha BcecBiTHIN KOH-
(epentii 3 oceith B ramy3i muctents (Jlicabown, 2006), miacymkis Jlpyroi
BcecBitHboi KOH]epenwii muctenpkoi ocBitn (Ceym, 2010), mporpamu
IOHECKO «Cranuii po3BUTOK MUCTEIIBKOT OCBITH JIJISl 3a0X0UYCHHS Pi3HO-
MaHITHOCTI (OpM KYJIBTYPHOTO CaMOBHpaXeHH:» Ta KOHIIETIiT pO3BUTKY
OCBITH B cpepi KynpTypH Ta MUCTenTBa aAepkaB — yaacHuis CHJL (2009),
Hexnapanii FOHECKO npo kyisTypHE pi3HOMaHITTS, npuiHATOI 31-010
ceciero ['enepanbnoi kondepenuii KOHECKO (ITapwux, 2001 ).

BinoBigHO /10 ITUX JOKYMEHTIB MUCTEIIbKA OCBITa, 1110 € HEB1I’EMHUM
KOMITOHEHTOM YCiX PiBHIB OCBITHBOI CHCTEMH, TPAKTy€EThCS AK OOUH 13
HalleeKTUBHINTUX CITOCOOIB peajizaimii TBOPUOTO IMOTECHITANY JIFOIUHH,
CTUMYITIOBaHHS 11 yiBU. Y «JlOpoXKHi KapTi MHCTEIBKOI OCBITH» 3a(iK-
COBaHO TrapaHTii peanizawii nmpaBa KOXHOI JIIOIMHH Ha OCBITY B Wil cdepi,
OCKIJIbKH Oe3lepepBHa MUCTEIIbKa OCBiTa 3a0e3reuye (popMyBaHHS 0CO-
OMCTOCTI Ha OCHOBI 3HAHBb 1 MPAKTUYHUX YMiHb Y IApUHI MUCTENTBA. Y
3a3HadeHoMy nokymeHTi JOHECKO minkpeciroeTbes, MO «KyIbTypa i
MHCTELTBO — II€ HaWBa)KJIMBIIII KOMIIOHEHTH BCEOIYHOI OCBITH, fAKa 3a-
Oe3nedye MOBHUK PO3BUTOK 0coOuCTOCTi. TOMy HpaBO Ha MHCTELBKY
OCBITY € 3arajbHUM NPaBOM JIIOJMHHU, IPABOM YCiX YYHIB, BKIIOYaIOUN
W THX, XTO 4acTO HE Ma€ MOXKJIMBOCTI OTPUMATH OCBiTYy — IMMITPaHTIB,
MPEACTABHUKIB KYJIBTYPHHX MEHIIVH 1 JIFO[eH 3 00MEKEHUMH MOXKITHBOC-
TAMI». TakuM YMHOM, aKIIEHTOBAHO MEXaHi3MH HaIlOHALHO-KYJIETYPHOT
ineHTH(ikamii Ta acreKTH TOJEPAHTHOCTI, BAXKJIMBI ISl CydyacHOTO Oara-
TOHAL[IOHAJILHOTO YKPaiHCHKOTO CYCHIJIECTBA.

VY migcymroBux nokymeHTax pyroi BeecBiTHBROI KOH(pepeHLii 3 ocBi-
1 B Tamys3i mucrentsa (Ceyn, 2010) npuaigeHo npiopuTeTHY yBary mi-
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JIIM MUCTEUBKOI OCBITH, SIKa MOXe 3MIHCHUTH Oe3rmocepeHiil BHECOK Y
BUPILICHHS COLIANBHUX 1 KYJIBTYpHHX MPOOIEeM MIHIMBOTO CBITY. 3TiIHO
13 «CeynbChKUM MOPSIKOM JEHHUM» JI0 TIPIOPUTETHHX CTPATErid po3BH-
TKY MHCTEIBKOI OCBITH BiIHECEHO 3MIIIHEHHSI CHHEPTii PI3HUX acIeKTiB
PO3BHTKY BCiX KaTeropiii yuHiB — TBOPUOTO, Mi3HABAILHOTO, EMOIIIHHOTO,
€CTEeTHYHOTO, COIiaJIbHOTO; CTBOPEHHS CHUCTEMH HaBYaHHSA, NOCTYITHOI
JUISl IPEJICTABHUKIB PI3HUX BIKOBUX TPYI MIPOTATOM YCHOTO KUTTS 1 B Hald-
PI3HOMAaHITHIIIMX CHUTBHOTAX Ta IHCTUTYLISX AJIS Mepeaadi KyJIsTypHOTO
JIOCBITy BiJI TOKOJIIHHS JIO TIOKOJIHHS 1 3MII{HCHHS B3aEMOPO3YMIHHS MIX
TTOKOJIIHHSAMUY; PO3MIUPECHHS MIDKIWCIHUIUTIHAPHUX XyHOXKHIX TIPAKTHK,
BKJTFOUAIOYH ITUGPOBi, BUKOPUCTAHHS iH(OOPMAIIHIX TEXHOJIOTIH 1 cuc-
TEM BipTyaJbHUX Mepex s 3a0e3IedeHHs 3B A3KiB MK iCHYFOUUMH Ha-
LIOHAJILHUMH Ta PETIOHATBHUMH iHII[iaTHBAMHU.

[TigBUIIIEHHS IKOCTI MUCTEIBKOT OCBITH OB’ I3YETHCS, 3 OHOTO OOKY, 3
HasBHICTIO PO3raly’kKeHOI MEpeXi OCBITHIX YCTaHOB 1 OpraHi3allii, Jisiib-
HICTh SKUX CIIPSMOBaHa Ha BUPIMIEHHS 3a3HaUYE€HUX 3aBAaHb 1 3a0e3meuye
JIOCTYT IO OCBITH Pi3HHX BEPCTB HACEJICHHS, a 3 IHIIOTO, — 3 yAOCKOHA-
JICHHSIM 3MICTY ¥ METOAIB BUKJIaJaHHs IPEIMETIB MUCTELITBA B Pi3HUX Ha-
BYAJbHUX 3aKJIagax, a TAKOXK IiArOTOBKH Ta MEPEMiATOTOBKH KaApiB A
i€l ocBiTHBOT cepu. st yKpalHChKOI CUCTEMH MUCTELBKOT OCBITH 0CO-
OnmMBOTO 3HAaUEHHS HaOyBae Te3a, 3adikcoBana B jokymentax FOHECKO,
PO HEOOX1THICTh PO3BUTKY JBOX ITiTXOMIB — «YIUTH MUCTEITBA» W «yUIH-
TH 3 JIOTIOMOTOI0 MHUCTENTBa». Pearizaliisi 1[bOro MOJ0XKEHHS J03BOJHUTH
EKCTPAIOIIOBATH YHIKaIbHI JUIAKTUYHI MOXKIIMBOCTI Ta TEXHOJOTIi MHC-
TENTBa Ha iHIII OCBITHI Taiy3i, CTBOPUTH IHTETPOBaHi MPOrpaMu Pi3HOTO
TUIY ¥ PO3LIMPHUTH TaKUM YMHOM €CTETUYHUH MPOCTIP OCBITH 3arajioM.
Po3po6xa iHHOBaIiITHIX BapiaTHBHUX METOAMK 3 XyHAOKHIM KOMITOHEHTOM,
30KpeMa H i3 3aCTOCYBaHHSIM HOBHX iH(OPMAIIHUX TEXHOJOTIH, CIIpHs-
THME CTBOPEHHIO ONTUMAIIBHUX YMOB JIJIsl TBOPYOTO CAMOBUPAXKCHHS Mi-
Tell Ta y4HIBCHKOI MOJIOAI, PO3IIMPEHHIO MOJS Perpe3eHTalii KyibTyp-
HUX I[IHHOCTEH y mpoleci HafgaHHs OCBiTHIX mocnyr. CydacHe po3yMiHHS
0COOJIMBOT 3HAYYMIOCTI KYJIBTYpH W MHUCTENTBA B OCBITHBOMY IIPOCTOPI
Ta MHECTEIBKOI OCBITH SIK TOJIOBHOTO YMHHHKA 30€peKeHHS HAI[lIOHAIBHOT
KyIBTypH Ta 30aradeHHs CBITOBOI KYJIBTYPHOI CIIaIIIMHN TIOBUHHO BHU3HA-
YaTu CTPATETIYHy METYy KyJIbTYPHOI MONITUKH JepPKABH.

VY mpoueci JOCHIKEHHS] MUCTEIIBKOI OCBITH B YKpaiHi BpaxoByBalu-
cs inei Hexnapanii KOHECKO npo kynbTypHE pi3HOMaHITTS, TPUHHSTOT

10
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31-ot0 cecieto I'enepanbnoi xorpepenuii FOHECKO (ITapmxk, 2001) i
CHPSIMOBaHOI Ha 30epekeHHs KyJIBTYPHOTO PI3HOMAHITTS HE SIK 3aCTHIVION
CHaJIIMHK, & SIK KAUBOTO MOHOBIIIOBAHOTO CKapOy, IO TapaHTyE BUKH-
BaHHS JIIOACTBA. Jlekmapariiss mpo KyJabTypHE PI3HOMAHITTS € OCHOBOIIO-
JIO)KHUM JOKYMEHTOM HOBOi eTnkw, mporaroBanoi KOHECKO na mouaTtky
XXI cTomiTTs, BOHA MPOTOJIONIYE TPUHIMI IDTIOPAIi3MY, SKHHA CIpPUSE
CaMOBHUPaXEHHIO, TBOPYOCTi 1 BiJHOBJIEHHIO, 8 TAKOXX BKJIIOYa€ KOHKPET-
HUH TUIaH [Jiif, BUCTYNAIOUM iHCTPYMEHTOM DPO3BUTKY, 3[aTHHM HaJaTh
robaiizaiii TyMaHHOTO xapakTtepy. J[is MUCTEIBKOI OCBITH BaXKJIMBE
MOJIOKEHHS JaHOi JeKiapanii, 0 aKIEHTYE AOCTYIHICTh KyJIBTYPHOIO
pi3HOMaHITTS, a came: «3abe3lmedyloun BiTbHE PO3IOBCIOMKEHHS imeil
CJIOBECHUM 1 00pa30TBOPYMM IUIIXOM, CIIJI IoMaratucs, mob yci Kyib-
TypH MODIM OyTH 00’€KTOM CaMOBHMPa)KeHHS 1 PO3MOBCIOIKEHHS. 3ario-
PYKOIO KYJIBTYpHOTO PO3MAITTS € CBOOOIa BUPAKCHHS TYMOK, TUTIOPAIIi3M
3aco0iB iH(popmalii, 6araTOMOBHICTh, PIBHUI JOCTYI JI0 MOXKJIUBOCTEH
JUISL XyIOKHBOI TBOPUOCTI, IO HAYKOBO-TEXHIYHUX 3HAHB, Y TOMY YHCH1
B mupoBiit popwmi, 1 3a06e3nedeHHsT BCIM KYIBTypaM JOCTYITy 10 3ac00iB
BHpa)XEHHS 1 MOIIUPEHHs ifei» (crarts 6 ). Benuke 3HauenHs B Jlexma-
pauii HagaeTsCsl KyJIBTYPHIN CHaALIMHI SIK [PKEPEITy TBOPUOCTi, 30KpeMa
aKIECHTYEThCA, M0 «KOKHA TBOPUICTh Yeprae CBOI CHIIM B KYJIBTYPHHUX
TPaNLISAX, ajie TOCATa€e PO3KBITY B KOHTAKTI 3 IHIIMMU KyasTypamu. Och
qoMy HeoOXiTHO 30epiraTv, MOMyJIIpU3yBaTH Ta TepeaaBaTH MaiOyTHIM
MTOKOJTIHHSIM KYJIBTYPHY CHAAIIMHY B yCiX 11 popmax, 1mo BigoOpakaroTh
JOCBIJ 1 CTIOiBaHHS JIIOACTBA, CTBOPIOIOYM TUM CaMUM >KUBUIIbHE Cepell-
OBHIIIE 715l TBOPYOCTI B YChOMY ii pi3HOMAHITTi i 3a0X0UYyIOUYH CIIPABKHIN
Jasior MiXK KyJIbTypamm» (CTarTst 7). Y JaHOMY KOHTEKCTi XyJIOXKHS TBOP-
YiCTh SIK ceru(igHui Pi3HOBH[ KyJIBTYpPHOI TISIIBHOCTI € TIOTYXHHUM I10-
TEHLIHHUM PECypcoM, SIKMH CHCTeMa OCBITH KOXXHOI KpaiHM IOKJIMKaHa
aKTyaJli3yBaTH Ta MOIMYJISIPU3yBaTH.

[IpoBeneHe moCHiIKeHHS Ta aHANITUYHA JONOBIAb K HOTO pe3ynbTar
MalOTh Ha METi oXapaKTepH3yBaTh CyYaCHHH CTaH MHCTELBKOi OCBITH B
VYkpaiHi Ta OLTBII penbeHO MO3HAYUTH NUISXH ii BIIOCKOHAJICHHS B IEp-
CITEKTHB1 Ha OCHOBi MIKBIZOMYOI B3a€MOJIi BCiX 3aIliKaBICHUX JEpKaB-
HUX 1 IPOMAJACBKUX CTPYKTYpP Ul IONANBLIOTO IUTIJHOTO PO3BUTKY Bi-
TYU3HAHOI KYJIBTYPH.
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Pozain 1.

CUCTEMA
MUCTEIBKOI
OCBITHU

B YKPAIHI

ep’kaBHA TIOJNIITHKA YKpaiHu y cdepi MHUCTEIBKOI OCBITH peria-

MEHTY€eThCcsSl Hacamrepen 3akoHamu Ykpainu «IIpo ocBiTy» Ta

«IIpo KyneTypy», a Takox 3akoHaMH YKpaiHu mpsmoi 1ii, a caMe:
Ipo domkineHy OcBiTY», «IIpo 3araibpHy cepeanto ocBity», «IIpo mo-
3alIKIBHY OCBiTY», «IIpo mpodeciitHo-TexHiuHy ocBiTy», «IIpo BHILY
ocsity». CdopmoBana HoOpMaTHBHO-TIpaBOBa 0Oa3a 3abe3medye 3axUcCT
MpaB JIIOMWHHU Ha OCBITY 1 BKIIIOYa€ HOPMH ii ()YHKIIOHYBaHHS 32 OCHO-
BHUMH HarpsiMamH.

V 3akoni Ykpainu «IIpo ocBiTy» OCBiTa po3MIsAaEThCS IK OCHOBA iH-
TEJIEKTYaJILHOTO, KYJIBTYPHOTO, JYXOBHOTO, COL[IAJIbHOTO, €KOHOMIYHOTO
PO3BHTKY CYCIIBCTBA 1 JiepKaBH, a ii METOI0 € BCeOIYHHI PO3BUTOK JIIO-
JIUHU SK OCOOMCTOCTI Ta HAWBHINIOI MIHHOCTI CYCHIBCTBA, PO3BHUTOK il
TaJaHTiB, pO3yMOBHX 1 (Pi3UYHUX 3AIOHOCTE, BUXOBAaHHS BHUCOKHX MO-
paJIBHUX SIKOCTEM, 30aradeHHs Ha Liil OCHOBI iHTEJIEKTyaJIbHOTO, TBOPYO-
ro, KYJITYpHOTO HOTEHIIaliB HapoLy Ta MiJBHILEHHS HOTO OCBITHHOTO
PiBHs, 3a0e3MeueHHs] HapOIHOTO rOCIoAapCTBa KBaIi(hikOBaHUMU Kajpa-
mu. [IpHHIUITOBE 3HAYEHHS JUTS OCBITH, SIK CKJIaJJOBOI KYJIBTYpH, MA€ IM0-
JIOKEHHS TIPO Te, 10 BOHA 0a3yeThCA HA OCHOBI TYMaHI3My ¥ IEMOKparii,
B3a€MOIIOBAarv MiX HalliIMH Ta HAPOAHOCTAMH. Y LIOMY 3aKOHI cop-
MYJIbOBaHi OCHOBHI MPUHIUIIU, CEPEA SIKUX OCOOIUBO BAXKJIUBUM Y KOH-
TEKCTi XyI0XKHBOT ChepH € MPUHLIUT OPTaHIgYHOTO 3B’SA3KY 31 CBITOBOIO Ta
HAI[IOHAJIBHOIO ICTOPIED, KYJIBTYPOIO, TPAAULIIIMU (CTATTS 6).

BusHnadeHO CTPYKTypy CHCTEMH OCBITH B YKpaini (ctarts 29), ska
BKITFOYA€ TaKi CKIJIAZIOBi: NOIIKITEHY OCBIiTY; 3arajbHy CEpemHIO OCBITY;
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1. Cucmema mucmeywkoi ocgimu 8 Ykpaini

MO3alIKUIBHY OCBiTY; IpodeciiHO-TEXHIYHY OCBITY; BHLIY OCBITY; MiCIIs-
JUTUIOMHY OCBITY; aclipaHTypy; JOKTOPAHTYPY; CAMOOCBITY.

VY mepiiie ASCATHIITTS HE3AJIEKHOCTI OCBITHI cTparerii B YkpaiHi pea-
J30BYBAJIMCS BiATIOBIMHO 0 ToJIoXKeHB JlepkaBHO1 HartioHaIbHOT TIpo-
rpamu «OcBitay («Ykpaina XXI cromitrsa»), 1993 p.

Y HamionanbHiit 7oKTpHHI po3BUTKY ocBiTH (2002) BU3HAYEHO TIPiopH-
TETHI 3aBJIaHHS JICP>KaBHOT MOJITHKH B OCBITI Ta HEOOX1/THI YMOBH BiITBO-
PEHHS IHTENeKTYalbHOTO TIOTEHIialy KpaiHH, 110 nepeadavasno NocTiiiHe
MIiJBUILECHHS SIKOCTI OCBITH, OHOBJICHHS 11 3MicTy Ta (GopM. 3 METOr pe-
(hopMyBaHHS OCBITHBOI ragy3i OyJu 3aTBepKeHI MUTHOBI Jep>KaBHI TPO-
rpaMHu, M0 BiTOOPaKaIOTh 1 OKpeMi aclieKTH PO3BUTKY XyIOXKHBOI OCBITH:
«Yuurenby, «Jlitn Yrpaiam», «O0qapoBaHa JUTHHAY.

Takum 4rHOM, OYJI0 CTBOPEHO 3aKOHOJ[ABYE MOJIe [Tl (DYHKIIIOHYBaHHS
BCIX PIBHIB MHCTEI[LKOI OCBITH: JOIIKUIBHOI, 3arajJbHOI CEPEeHbOI, M03a-
HIKUTBHOT, MPOQECiitHOI.

1.1. JomkijJbHa ocBiTa

JomkinbHa ocBiTa B YKpaiHi PEryarO€ThCS TOIOKECHHSIMH 3aKOHY
VYkpainu «[Ipo gomkiabHy 0CBiTY», JlepxkaBHOT HITBOBOT MPOrpamMu po3-
BHUTKY JOIIKUTEHOT OCBITH Ha Tiepiof 1o 2017 poxy. BoHa 3miiicCHIOETECS B
JOMIKUTHPHUX YCTAaHOBAaX Pi3HUX (POPM BIACHOCTI (Iep>kaBHOI, KOMYHAITb-
HO{, MPUBATHOI) 1 PI3HUX THUIIIB HABYAIILHUX 3aKJIJIIB: 5ICJIa, SACIa-CaJoK,
JUTSIYUH CalOK, SICNIa-CaIOK KOMIICHCYFOUOTO THITY, TUTSIYNH OyIUHOK 1H-
TEPHATHOI'O THITY, ICIa-CaJl0K CIMEHHOTO THITY.

HesanexxHo Bif TUIy MOUIKIIEHOTO 3aKIany JiTH HaO0yBalOTh MUCTEI[b-
KOi OCBITH BIJINIOBIIHO JI0 OCBITHROTO CTaHIApPTy — ba30BOro0 KOMIOHEHTA
JOMIKITBHOT OCBITH YKpaiHH, SIKUH peaizyeThbcs MIIIXOM JTOTPUMAHHS BU-
Mor 6a30Boi porpamu «51 y cBiti». OmHIEO 31 3MICTOBUX JIiHINA CPEepH KHUT-
tenisuibHOCTI «Kynmerypa» B maHiii mporpami BuokpemieHo «CBiT MUCTe-
urBay. [lemaroru MOMIKITFHUX YCTaHOB MPAIIOIOTh TAKOXK 32 JOJATKOBUMU
(«InTunay, «/luTuHA B TOMIKLUIBEHI pOKWY», « BieBHEHU cTapT») i mapiiaib-
HUM TiporpaMamu («YkpaiHoTBopens», «KombopoBi MomoHbKHY», «JuTsda
xopeorpadiss»). Y BCiX TUTSIYUX CaJKaX MUCTEIbKA OCBITA MOETHYE My3U-
Hy, 00pa30TBOpYY, TeaTpaizoBaHy, Xopeorpadiday MisIbHOCTI, CIIOBECHY
TBOPYICTh, XYAOKHIO MPAITi0. ICHYIOTh YCTaHOBH, HaBYAIbHO-BUXOBHA PO-
00Ta SKUX CIPSIMOBaHA HAa MOMIMONICHUIA XYIOXKHINA PO3BUTOK JOUIKIIBHST
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Mucmeyvka oceima 6 Ykpaini

3 METOI0 PO3BHUTKY TBOPYMX 3/1i0HOCTEH MiTeil; BOHU CIIEI[ialli3ylOThCs Ha
OKpEMOMY BHJII MHUCTEUTBA a00 PI3HUX BUJAX XyJIOXKHBOI JISUIHOCTI, Ha-
NpanbkOBYIOTh CBilf 200 BUKOPHCTOBYIOTH CBITOBUI TIeAaroriyHuil JOCBII.

OcHOBHOIO (hOPMOIO OpraHi3allii XyI0KHbO-€CTETHUHOT TISITBHOCTI JTi-
TeHl y IUTAYOMY CaZIKy € 3aHSATTS (TUIIOBE, JOMIHAHTHE, TEMAaTUIHE, KOMII-
JIEKCHE), SIKe TIPOBOAMTHCS KillbKa pa3iB Ha TKIeHb. [luTaui cBsiTa (paH-
K1) 00’ €JHYIOTh BUAN MHUCTELTBA: MY3HKY, JITEpaTypy, TaHELb, ApaMaTH-
3ai1iro, 00pa3oTBopue MUCTEITBO. CBATA € TEMAaTUYHUMU 1 IPOBOSTHCS B
pi3HEX QopMax: CBITJIHIII, IHCIEHYBaHHS Ka3Ku, 0OpsIy TOIIO.

My3uuHe 3aHATTS MOEAHYE BCI 3a3HaYEHI B MPOTPaMi BUIAM MY3UUIHOT
TUSUTBHOCTI: CITyXaHHS MY3HKH, CITiB, My3UYHO-PUTMIYHI pyXH, TPy Ha JH-
TAYNX MY3UYHUX IHCTpyMeHTax. My3W4HUH AOCBIiN AiTel 30aradyerbcs
3ByYaHHSM MY3HUKH IiJ Yac paHKOBOiI IMHACTHKH, irop, eKCKypcii, Ipo-
TYJISTHOK 1 0COONMMBO — po3Bar (TeMaTu4Hi BE4OpH, Oeciiu mpo MY3HUKY,
0eciI-KOHIIEPTH, aTPaKIiOHN).

O06pazoTBOpYA MISITBHICTE Y JOIMKUIEHAX YCTAHOBAX CKIAIAETHCS 3 Ta-
KUX BUIIB: MaJFOBaHHS, JIUICHHS, KOHCTPYIOBAHHS, aIlIiKaIlis, podboTa 3
NPUPOIHUMH Matepianamu. BoHa moeqHye TEXHONOTIYHUI acliekT 3 po3-
BUTKOM TBOPYOI ySBU Ta 00pa3HOro MUCICHHS AUTHHU. Ha 3aHATTAX nena-
TOTM BUKOPHCTOBYIOTh HETPAAWLIHHI TEXHIKM (MaNIOBaHHS MATBYUKAMH,
JIOJIOHBKaMK, MOHOTHITiSI, HUTKOTpadisi, BAKOPUCTAHHA Tpadapera Ta iH.).

B acmekTi TearparnizoBaHOl MiSITBHOCTI ITH JOMIKITFHOTO BiKY, KOTPI,
SIK BIZIOMO, ITy’Ke JIFOOJSTH Ka3KH, i3 3aJJOBOJICHHAM iX PO3ITpYyIOTH TIEpeT
rsgadaMu (1HCIIeHI3allii, Tearpanizaiii).

XopeorpagiyHa AiIbHICTh 3MIHCHIOETECS B Pi3HUX (QopMax i Harmps-
Max: nuTsauuid itHec, Oerbi-TaHIl, cydacHa xopeorpadis, 6anbpHi Ta Ha-
POIHI TaHIli, aKpoOaTHKa Ta iH.

B ocHoBy chepu «Kynsrypa» bazoBoro koMmoHeHTa MOKJIaAeHO TIPHH-
U iHTeTpallii, o CIpHsE€ OpraHizallii Xy0KHbOI TiSITBHOCTI JOITKITh-
HUKIB Ha OCHOBI B3a€MOii pi3HUX ii BHIIB K Yy MPOIECi IHTETpOBaHUX
3aHSITh, TAaK 1 HA CBATaX. XYIOXKHS JiSUTbHICTh JIOIIKUTbHUKA CATAE 32 MEXKI
cthepu «Kynmbsrypay 1 € cynmyTHbOIO cTocOBHO chep «I[Ipuponay, «Jlromm».
Tak Hanpukian, OaraTto AWTSYUX CAJKIB BUKOPHCTOBYIOTH METOIHKY
yKkpaincekoro negarora B. O. CyXoMIMHCHKOTO: BUXOBAHIII YUTAIOTH Ka3-
KU IIPO MPUPOLY, HA 3aHATTAX B MIPUPOIHOMY CEPENOBUILI AKTUBHO CIIO-
CTepiraroTh 3a ii pi3HOMaHITTAM, BU3HAYAIOTh (YOPMY 1 KOIIp MIPUPOTHUX
MarepiaiiB, EKCIIEPUMEHTYIOTh 3 HUMHU.
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1. Cucmema mucmeywkoi ocgimu 8 Ykpaini

[Iparayun BHXOBYBAaTH KOXKHY AWTHUHY SIK TBOPYY 1HIUBITyaibHICTB,
MEaroTd JUTSYNX HABUAIBHHUX 3aKJaJliB BUKOPUCTOBYIOTH BITUH3HSIHY
nelaroriuny craiiuny, 30kpema metoauky Codii PycoBoi, mpomonyroun
Kpaiii 3pa3ku yKpaiHChKHUX Ka30K, BipIIIiB, MiCEHb.

Y JIOMKITPHAX YCTAaHOBAaX CTBOPIOETHCS PO3BUBAIBHE CEPEHOBHIIE, SKE
CTIpHsIE CAMOBHPAXEHHIO JUTHHU. 3 LIEI0 METOI0 BUKOPUCTOBYIOTBCS €lle-
MEHTH BCeCBITHBO Bifomux Metoauk (P. [lltaitnep, M. MonTeccopi Ta iH.).

VY mporeci 3aHATh MHUCTEUTBOM [TiTH JONYy4YalOThCsS A0 €CTETUYHOTO
Mi3HAHHS CBITY, TPaAULiil HAPOIHOI KyAbTYpH. Y TYPTKOBiH poOOTi BOHU
3HAHOMIIATECS 3 YKPATHCHKAM (DOIBKIIOPOM, MICHSIMH, TAHIISIMH, iTpaMU,
peMeciiaMu, OTTaHOBYIOTh €JIEMEHTH CTApPOBHHHHX TEXHIK NETPHUKiIBCHKO-
TO PO3ITUCY, BUIIUBKH.

O3HallOMIICHHSI TOIIKUTBHSAT 13 TBOPAMH CBITOBOIO MHUCTEUTBA Bif0y-
BAETHCS B MPOLEC] CHIBOpall JUTSYUX YCTAaHOB 3 MY3€IMH XYJOXKHBOTO
npodimto. bararo AUTAYMX caKiB CTBOPIOIOTH Ha CBOiK 0a3i KaMepHi My-
3ei, eKCIO3MIIi1 TBOPUOCTI OKPEMHUX XYIOKHHUKIB, My3ei HApOIHOTO MO0Y-
Ty (irpamkwu, oisr, IpeaMeTH o0yTY), TPOBOASIYN 3aHATTSI B 0COONMBIH
atMocdepi «KHBOTO MHUCTEITBAY.

Henani 6inpmoro nmomupeHHs B YkpaiHi HaOyBa€ MpakTHKa BUKOPHC-
TaHHS MUCTEITBA B IHKJIFO3UBHIN OCBITI, TOMIKUIBHI 3aKJIa 1 PO3BUBAIOTH
JiTeld 3 0coONMMBUME TOTpeOaMH, YHPOBAKYIOUH CYyYacHi XYJOXKHBO-
KOPEKIIiifHI TeXHOJIOTii, BHKOPHUCTOBYIOTH 3 III€F0 METOIO CITiB, MaJIOBaH-
HSl, XYIOXKHIO TIPAITio, TeaTpalli3aiko.

[Topsix i3 mep:kaBHOIO JOMIKLUTBHOI OCBITOIO B YKpaiHi 3A1HCHIOETHCS
JIOLIKIJIbHA MUCTELIbKA OCBiTa H y HeaepKaBHOMY cekTopi. Jlo iHHOBa-
WIHIX 3aK/Ta/liB IPUBATHOI (POPMH BIACHOCTI HAJICXKATh LCHTPU PO3BH-
TKy 1 TBOpYOCTi fiTeil. IXHs mosiBa 3yMOBIIeHa COLiaIbHUM 3aMOBIIEH-
HsM, OaxaHHSM 0aTbKiB c(OpPMyBaTH BHUCOKY KYJIBTYpy AIT€H, MakcCH-
MaJbHO PO3BUHYTH iXHi 3M10HOCTI 3 paHHBOTO BiKy. KiTbKICTh LIEHTpIB
JIUTSYOTO PO3BHUTKY 3HAYHO 301NIBIINIIACS B OCTAHHI POKH 1 MPOJOBKYE
HEYXUJIBLHO 3pOCTATH. [X Mepeska J0CHTh PO3ralyskeHa B CTOJHII (TOHa
CTO LICHTPIB), PO3BHHEHA B 00IACHUX LIEHTPAX, ajie MPAKTUYHO HE MpeJ-
CTaBJICHA B CIBCHKIN MICIICBOCTI. [CHYIOUMM IIEHTpaM MpUTaMaHHa Heo-
JTHOPiAHICTB: BEIHKI MPAIOIOTH IIEHTPAJi30BaHO 1 CTAHOBIISITH MEPEKY
(mreHTp Ta Qidii, IO MPAIIOIOTE B CHCTEMI a00 110 (hpaHIIN3i), HEBETUKI
EeHTpH (LIEHTPHU-KIMHATH, KITyOH) OXOILTIOIOTh AiSUTBHICTIO JIiTEH IOBKO-
JIMIIHBOIO PalioOHYy.
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LlenTpu po3BUTKY HiTEH, SIKi MPOUILTA 000B’S3KOBE JIIIEH3YBaHHS Ha
HaJaHHS OCBITHIX MOCIYT Ta OTpUMAaNIM cepTU(iKaT, IpaIioloTh 3a Aep-
YKaBHUMHU TPOrpaMaMu, 30KpeMa i y XynoxHii cepi, a TAKO)K MOXKYTh BH-
KOPUCTOBYBAaTH 3aTBEPIPKEHI aBTOPCHKI mporpamu. LleHTpu 3miiCHIOIOTH
TISITEHICTE B OMHOMY a00 JEKITbKOX HaINpPsIMKax MUCTEILKOI OCBITH, ajie
YacTilie HAAATh MUPOKUH CIIEKTP OCBITHIX MOCIYT, A0 SKUX BXOAHTH i
XyAOXKHIH OJIOK: apT-cTyzis, XopeorpadiuHa i TearpanbHa CTyAil, My3U4Hi
3aHATTS. MHCTEIbKa OCBiTa B IMX LEHTPaX, MAIOYH CITUIbHI PUCH 3 CIMEH-
HUM BUXOBaHHSM 1 3 HABUAHHSM Y JIep)KaBHUX TUTAYMX CAIKAX, yYCe XK Ha-
OyBae CBOIX XapaKTEePHHUX 0COOIMBOCTEH: 3aHATTS BiAOYBAIOTHCS B TpyIIax
3 HEBEITMKOIO KUTBKICTIO iTEH, 1110 03BOJISIE PEeali30oBYBaTH HA MPAKTHIIL
IHAVBIAyaIbHUH 1 MudepeHIinoBaHUN TiAXOAN, PO3KPUBATH TBOPUI 371i-
OHOCTI KOXKHOT AnTHHU. Crenngika XynoxKHbOT OCBITH B LIEHTPaX PO3BH-
TKY TIOJISAITA€ LIE i Y TOMY, 110 3 AIThbMH TTOYWHAIOTH 3aiMaTUCS 3 PAHHBOTO
BiKY, 3 JITBMH JI0 3-X POKIB Ha 3aHSATTIX MPHUCYTHI 0arbku. OTpUMYIOUn
He0OX1THY KOHCYJIBTaTUBHY JAOITOMOTY (DaxiBIIiB, HABYAIOYHCH ITEArorid-
HUM IIpUiioMaM CHUIKyBaHHS, irop TOIIO, BOHH O€pyTh aKTHUBHY Y4acTh
y TIpoLeCi PO3BUTKY AUTHHH, 10 3a0e31euy€e 3BOPOTHIH 3B’ 530K MiX Iie-
JaroramMu Ta O0aTbkamu. Ha BiIMiHY BiJ Aep)kaBHHX yCTaHOB, LIEHTpaM
npUTamMaHHI MOOUIBHICTB 1 IBUAKICTH pearyBaHHs Ha 3alUTH OaThKiB. Ha
ixHill 6a31 MpaIoIOTh XYIOXKHI Ta MY3HYHO-TEATpaIbHi CTyAii, ICHYIOTh
KOHCYJIBTAaTHBHI cITyk0u. [lomymspHi cepen JOpoCuX 1 MaliAT MaicTep-
KJIaCH, JIe IiTH CAaMOCTITHO CTBOPIOIOTH BUPOOH 3 IPUPOIHUX MaTepiais,
KOJIaX1, pO3NHUCYIOTh MMUCAHKH, a AOPOCIIi CTBOPIOIOTH KapTHHU, OTIAHOBY-
I0Th TEXHIKU 0aTUK, 1EKyIaX, CKparOyKHHT.

HedopmanbHa MucTenbka ocBiTa B YKpaiHi 31HCHIOETbCS M Y HEiIb-
HUX IIIKOJIaX TP MOCOJBCTBAX, IPOMaiax, IIepKBaxX, MOHACTHPSX, XpamMax
pizauxX koH(peciit. Tyt mns mitelt mapadisH, TOYMHAIOYHA MEPEBAXKHO 3
3—4-X poKiB, OpraHi3oByIOThCSI OC3KOMITOBHI TBOpUi TypTKU. HaitOinbi
MOUIMPEHUM HANPSIMOM poOOTH € 00pa30TBOpYa MisUIBHICTD, Y XOAI SIKOT
MeIarord BUKOPUCTOBYIOTh IIPOCTI MaTepiaiu Ta METOOu poOOTH: JiIIeH-
HS 3 COJIOHOTO TiCTa, aIulikaIlito, BUPOOH 3 MPHUPOJAHUX MaTepiajiB, BH-
TOTOBJICHHS JISUIBKU-MOTAHKHU TOINO. Jl0 3aHSATh 3aIy4aroThCsl ITH 3 0CO-
OnMUBUMU TTOTpedaMu, IS SIKUX TaKi TYPTKH € 1HOI €TMHOIO MOYKIIABICTIO
MO3HAHOMUTHCS 3 MUCTELTBOM 1 HAOYTH el1eMEHTapHI XyI0KHi BMiHHSA. Y
HEJITbHI IIKOJIY TOCTYHOBO MPOHUKAIOTh HOB1 BUAM XYIOKHBOT TBOPUOC-
Ti: KBUIIHT, BUIIIMBAHHS CTPiYKaMH, 6icepoM, CTBOPEHHS JISUTBOK B TEXHIIlI
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narn’e-Maiie, 0aTHK, 10 3yMOBJICHO 3alliKaBJICHICTIO CTAPOBUHHUMH Pe-
MeciaMH B X cydacHiil inTepnpertanii. [03UTHBHO, IO HACTOSTEN Xpa-
MiB 3aIpOLIYIOTH 10 POOOTH 3 JITHbMHU HE TiNBKH MapadisH cBOET IEPKBH,
a ¥ TIearoris 31 CIEIiadbHOIO XYIOKHBOIO OCBITOI0, MAWCTPIB HAPOTHOTO
MUCTEITBA.

Cepen HemomikiB HeopMalbHOT OCBITH Ha 0a3i HEITBHUX MIKIT MOX-
Ha Ha3BaTH BiJCYTHICTh IIPOTpaM 3 HABUYAHHS AiTE€Hl MUCTENTBA, HACTYII-
HOCTi MK JIOIIKIIBHOIO 1 MIKUITFHOIO OCBITOIO, HEY3TOMKEHICTh Y pOOOTI
negaroriB. OCKIIbKYA METa IUX IIKUI TOJISrae B po3’sCHEHHI JITIM Tpa-
AT IEPKOBHOI KyJABTYPH, TO XYIOXKHS MISITIBHICT TYT PO3TIIAIAETHCS
31e01IBIIOTO K KOPHCHA po3Bara, HiXK K HaBYaHHS MUCTEITBA. PazoMm i3
TUM po0O0Ta TYPTKiB Ha O€30IUIaTHIH OCHOBI JO3BOJISE AIiTAM PI3HHUX COIli-
AIbHUX BEPCTB HACEJICHHS! CAMOBUPAXKATHCS, JOMYUYArOUHCh 10 TPaAULIii
HApOJHOTO MHUCTEITBA.

1.2. 3aranbHa cepeaHsi MUCTeI[bKa O0CBiTa

Bignosigno 10 3akony Ykpainu «lIIpo 3aranbHy cepenHio OCBiTY» cHc-
TeMa 3arajibHOi CepeHbOT MUCTEIIBKOT OCBITH 31HCHIOETHCS B oHaM 20
TUCSIYaX 3arajlbHOOCBITHIX HaBUAIBHUX 3aKIaJiB Pi3HUX (opM BIacHOCTI
— IepKaBHOI, MyHIIIUTIATLHOI, TpUBaTHOI. OCHOBHUM BHUJIOM HAaBYATHHUX
3aKJIadiB € CepeIHs 3araJlbHOOCBITHS IIKOJIA TPHOX CTYIIEHIB: TTOYaTKOBA
(1-4 xmacn), ocHoBHa (5-9 xiacm) i crapma (10-11 kmacu), AKi MOXYTh
¢byHKLIiOHYBaTH pa3oM abo caMOCTiHHO.

VY Konuenuii 3aransHoi cepenuboi ocBity (2001) chopmyaboBaHo misi
1 3aBaHHsI 3araJIbHOOCBITHBOT IIKOJIM, OOTPYHTOBAHO 3MICTOBHI, IIPOIE-
CyalTbHI ¥ YIIPaBIIiHCHKI TTO3UIIIT, HATOJIOIICHO HAa 000B’I3KOBOCTI IMTOBHOT
CepeaHbOi OCBITH, aKIIEHTOBAHO HEOOXiMTHICTh 3aJydeHHS YYHIB IO ITi3-
HaHHS CBOEPIAHOCTI BITYN3HSIHOI XyH0)KHBO1 KYJIBTYPU B KOHTEKCTI CBITO-
BUX KyJbTYpOTBOPYHX IIPOIECIB, OKPECICHO CTpaTerii BapiaTUBHOCTI U
IHTETPaTUBHOCTI B ITOOYIOB1 3MiCTY MHCTELBKOI OCBITH.

Bigmorigno mo Ilocranoru [lpesuzii Akamemil meAaroriqHux Hayk
VYkpaiam Oyma po3pobneHa ¥ 3arBepipkeHa KoHmenmiss XymoKHBO-
€CTEeTHYHOTO BHUXOBAaHHS Y4YHIB Y 3araJlbHOOCBITHIX HaBYAJIBHUX 3a-
knagax (2004), B skiii copMynbOBaHO IiJIi Ta 3aBIaHHS HaBYaHHS U
BUXOBaHHS IIKOJSAPIB 3ac00aMU MHCTEITBA, OOIPYHTOBAHO I[LTICHICTh
CHCTEMH XyIOXHbO-€CTETHYHOTO BHUXOBAHHS, IO CKIAIA€THCS 3 TaKHX
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CTPYKTYpHHX KOMIIOHEHTIB: 0a30BUII KOMIIOHEHT, SIKMi Hependadae Ha-
BUAHHSI, BUXOBAaHHsI Ta PO3BUTOK YYHIB Yy HpOLECi BUBUCHHS MPEAMETIB
MUCTENTBa B IIKOJIi (IHBapiaHTHA i BapiaTMBHA YaCTHHM), 103aypOUHUI
1 TIO3alIKITFHIA KOMIIOHEHTH XYIOXHBOTO BHXOBAHHS, a TAKOXX KOMIIO-
HEHT XY/I0)KHBO-ECTETUYHOTO CAMOOCBITH 1 caMOBUXOBaHH:. [lo3HaueHO
MIPUHLIUIHY TOOYTOBHU 3MICTy MUACTEIHKOT OCBITH B IITKOJI1 HA OCHOBI LiJTiC-
HOCTI 11 Oe3mepepBHOCTI Ta HAYKOBI MiAXOIU IO OLIHIOBaHHS pe3yNbTa-
TiB HABYAJIBHHX JIOCATHEHb YYHIB. AKIICHTOBAHO POJIb COI[IOKYJIBTYPHOTO
CEpEeIoBHIIA B I[bOMY MPOIIECi, €CTETH3AI] MPEIMETHOTO Ta COI[iaJIbHO-
MEJAroTivHOTO CEPEOBHINA MTKOIHN, BAKINUBICTD 11 BIIKPUTOCTI 10 KOH-
TaKTiB 3 yCTaHOBaMH KynbTypu. OCHOBHI IIOJIOKEHHsSI Ta 1HHOBAIIiiHI
iei KoHIlemii KOHKpeTu30BaHi B KoMImeKkcHii mporpamMi XymoKHBO-
€CTETUYHOTO BUXOBAHHS B 3araJIbHOOCBITHIX Ta MO3AIIKUILHUX 3aKJIaax.
V Hiii HeHTpaibHE MicIle BiJBEJIEHO OOTPYHTYBAaHHIO CTpaTeTiii BUXOBaH-
HSl YYHIB Y HaBYaJbHIH MiSUTBHOCTI, crielu(iku onaHyBaHHS XYIOMXHIX
MOB Pi3HUX BHIIB MHUCTEITBA Ta iX B3a€MOIIi B iHTETPOBaHUX Kypcax.
KoHmerist Ta KoMIIIeKCHa TIporpaMa po3po0iieHi 3 ypaxyBaHHSM K Oa-
raToOBIKOBHX HALliOHAJBHUX TPaIULii YKpaiHCHKOI IIKOJH, TaK 1 cydac-
HUX 3apyODKHUX TeHACHWiH y ramysi nmeaaroriku mucrenrsa. CydyacHUH
COILIIOKYJIBTYPHHI MPOIIEC XapaKTepH3yeEThCs miolaiizalliero MacMmeIia-
MIPOCTOPY, CTBOPEHH:M iH(OpMAIliITHOTO cepeloBHIa HE0aueHNX paHile
MacmTabiB. Pi3HOMaHITHI TEXHIYHI aymioBi3yalibHI 3ac00H, 30KpeMa Te-
neGadeHHs W [HTepHET, BUTICHSIOTH KIACHYHI ()OPMH 3aTyUCHHS IIKOIS-
piB 1o mucrenTsa (0i0mioTeka, My3eH, Tearp, dizapMoHis), 0COONMBO B
i JTITKOBO-FOHAIbkoMYy Bitli. L{i TeHaeHIIT BeayTh 10 3MiHH MEXaHI3MiB
BIUIMBY MHUCTEITBa Ha OCOOHCTICTh, CTUMYIIIOIOTH BAHUKHEHHS TICHXOJIO-
riggoro eHoMeHy cuHecTe3ii. B po3po011i koHmemnii Ta mporpamMu 0yiio
00TpyHTOBAaHO HEOOX1THICTh HOBHX ITiTXOJIIB IO MECTEIILKOi OCBITH Ta ecC-
TETUYHOTO BUXOBAHHS, a/ICKBATHUX CHTYAIlii B COLiyMi.

Mera XyI0XHbO-€CTETUYHOTO BHUXOBAaHHS TPAKTYEThCS B Pycii imei
0COOHCTICHO OPiEHTOBAHOI IEJArOTIKH: Y MPOIIECi CHPUIHATTS TBOPIB Bi-
TYM3HSHOTO Ta 3apyOi’KHOTO MHUCTEITBA 1 MPAKTHYHOI XyJOXKHBOI JTisiIb-
HOCTI (popMyBaTH B YUHIB OCOOHMCTICHO-IIIHHICHE CTABJICHHS JO MHCTE-
[[TBa, PO3BMBATH 3arajibHi Ta CHEIlialibHI 3I0HOCTI, XyA0)KHbO-00pazHe
MHCJICHHS, CTUMYJIFOBaTH TBOPYHMI IMOTEHIiall 0COOMCTOCTI, BHXOBYBa-
TH TOTpedy B XyHOXXKHBO-TBOPUiH caMopeanizalii Ta TyXOBHOMY CaMo-
BIOCKOHaNIeHHI. KiHIIeBUM pe3ysibTaroM BUXOBaHHS, CIPSIMOBAHOTO Ha
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(hopMyBaHHSI €CTETHYHOI CBiZIOMOCTI Ta OpraHi3aIlilo XyJOXXHbOI Jisib-
HOCTI IIKOJISIPiB, TIOBUHHA CTAaTH CHCTEMa IIHHOCTEH 1 KOMIIETCHTHOC-
tei. linicHa nexaroriuia MoJielib, IpeCTaBicHa B KOHIIEIIII1, aKI[CHTYE
JyXOBHO-TBOPYY (PYyHKIIiIO IMEAAaroriku MUCTEITBA 1 BKIIIOYA€ 3MiCTOBHI,
(YHKITIOHATBHO-TIPOIIECYTBHHM 1 PEe3YIBTaTUBHO-OIIIHHUNA KOMITOHEHTH
XyJI0KHBOT OCBITH. IMIJIEMEeHTAIlis TOJI0’KEHB KOHIIEMIII1 Ta TPOoTrpamMHu Iie-
penbavae migBUINEHHS 3HAYYIIOCTI MUCTEITBA B OCBITI.

HapyanHs MuctenTBa B yKpaiHCBKil mKomi 0asyerscs Ha [leprkaBHHX
CTaHAapTaXx 3arajibHOi CepeHBOI OCBITH, i/ SKMM PO3YMIETHCS 3BiZl HOPM
1 ITOJTO’KEHB, II10 BU3HAYAIOTH JIEPKaBHI BAMOTH JI0 OCBIY€HOCTI BUITYCKHU-
KiB. YBEICHHS CTaHIAPTIB 00YMOBJICHO HEOOX1THICTIO BU3HAYCHHS OITITH-
MaJIbHOTO, HAyKOBO OOTPYHTOBAHOTO 00CATY 3MICTY OCBITH IS Colliaii3a-
1ii 0COOUCTOCTI, 30€PEIKEHHS EMHOTO OCBITHBOTO MPOCTOPY B KpaiHi. Y
CTPYKTYypy ba3oBOro HaB4amLHOTO IJIaHY BKIIIOYEHO 7 OCBITHIX raiy3ei,
ofHa 3 sSKuX — «MucreutBoy». [lepeoCMHUCICHO TPATUIIIHI MIXOAH J0
MUCTEIHKOI OCBITH IIKOJISAPIB, 32 SKUX HE TIOBHOIO Mipoio OYJI0 BHKOPHC-
TaHO TIOTEHIIiaJ yCiX MUCTENTB y Tportieci (hopMyBaHHS 0COOMCTOCTI, pO3-
POOIIEHO METOMOIOTIUHI OCHOBH KYJIBTYPOTBOPYOT MOJIEIN IITKOJIU 3 OLITBIII
BHCOKHMM CTaTyCOM MPEAMETIB XyI0KHbO-ECTETUIHOTO LIUKITY.

3rigno 3 IloctanoBoto KaGinery MinictpiB Ykpainu (Ne 1717 Big
16.11.2000) 3aTBepKEHO JACpKABHUI CTAHIAPT MOYATKOBOI OCBITH, SIKUN
3ro/IoM OYB MOJICPHI30BaHHMH y KOHTEKCTI KOMITIETEHTHICHOTO MiIXOIy Ta
3aTBEepIHKCHUN yke B HOBiM pemakitii (2011). Y mpomy Xk poti 3aTBepKe-
Ha HOBa PEIaKIlis Aep>KaBHUX CTaHAAapTiB 0a30B0i Ta MOBHOI CEPEIHBOT
ocBiTi. CTaHAapT 3aKpillMB HOBHA CTaTyC MUCTEIBKOI OCBITH B YKpaiH-
CBKIli KON SIK Oe3MepepBHOT, 3aBlIIKH IHHOBAI[Il — BBEJICHHIO HABYaHHS
MUCTENTB y CTapIIiid IIKOJ.

Ha ocnoBi cranmaptiB Oynu po3poOieHi HaBYaIbHI IMPOTpaMu 3 yCiX
MPeIMEeTiB XyooXKHbOro muKiry: «Mysnka» (1-8 ki), «OOpasoTBopue
muctentBo» (1-7 xin.), «Mucteurso» (1-8 ki1.), «XyHOXKHS KyJIbTypa»
(9-11 x1.), BUMyIIEeH] BiAMOBINHI MiAPYYHUKH, poOOUl 30LIMTH, TUAAK-
TUYHI Ta METOAWYHI OCIOHHUKH, SIKi CYyIPOBOKYIOTHCS KOMIT FOTEPHIUMHU
pOorpaMamH.

Jlep>xkaBHUI CcTaHIAPT OCBITH CKIIAAAETHCS 3 IHBApIaHTHOI 1 BapiaTHB-
Hoi yacTrH ba3oBOro HaBYaJ HHOTO IUIAaHY. BapiaTuBHA YacTHHA, Ha SKY
nependadeHi JTOMATKOBI HAaBYAIlbHI TOAWHM JJIs TPYNOBHX Ta 1HAMBIIY-
aNbHUX 3aHATh, (aKyJbTaTHBIB, MPEIMETIB 32 BHOOPOM IEIaroriyHUX
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KOJIGKTUBIB, y4YHIB i1 OAaTbKiB, Ja€ 3MOTY BpPaxOBYBAaTH E€THOKYJBTYPHY
CBOEPIJHICTh PETiOHIB KpaiHuW, crmenudiky MKin pisHOro tumy. Takum
YHUHOM, CTaHAApT, BU3HAYAIOUH ONTHUMYM 0a30BOT0 3MICTy MHCTEUBKOI
OCBITH, 3aJIUIIAETHCS BIAKPUTHM JJIS1 HOTO PO3IIMPEHHS Ta MOTINOICHHS.
I'eneparizarist 3MicTy B Iep>KaBHOMY CTaHAAPTI 3MIHCHIOETHCS 33 3MiCTOB-
HUMH JiHiAMA. B ramysi « MuctenTBo» 10 JOMiHAHTHHX JIiHINA BiTHECEHi
My3W4YHa Ta 00pa30TBOpYA, B sIKi IHTETPYIOTHCS XyHAOKHHO-CHHTETUYHA
(TearpanibHe, XopeorpadivuHe Ta EKpaHHI MUCTEITBA) B IOYATKOBIM MIKOJTi
Ta KyJIBTypOJIOTiYHA B OCHOBHIH 1 CTapIIii.

'V mo4aTKoBi# MTKOJIi TPIOPUTETHUMH € 3arajJbHOHABUAILHI U 3araIbHO-
PO3BUBANBHI (PYHKIIIT MECTEITBA; AiTH HAOYBalOTh XyJOKHBOTO JOCBIiY,
EMOIIIHO CIIPUHMArOYU HaBKOJIHIIHIH CBIT, 3HAHOMIIATHCS 31 CIIEIU(IKOI0
MOBH Pi3HUX BH/[iB MUCTEIITBA.

VY cepenHix Ki1acax XyIoXKHIN TOCBI pO3IIUPIOETHCS 3aBISIKH BUBYCH-
HIO OCOOJIMBOCTEH BUWJIB, JKaHPIB 1 CTUIIIB MHCTENTBA, IO 3abe3neuye
KOMITJIEKC KOMIIETCHTHOCTEH, HEOOXIMTHUX JUIsI CIPUUHATTS i TBOPUOTO
CaMOBHUPAXEHHS.

3 2001/2002 HaBYaIBHOTO POKY IOPSAM 13 TPaAWLIHHUMH Iporpama-
MH 3 MY3HKH Ta 00pa30TBOPYOr0 MHCTELTBA BIPOBAIKYETHCS MPOrpama
1HTErpoBaHOTO Kypcy «MUCTEnTBO» ISl MMOYAaTKOBOI T4 OCHOBHOI IIKO-
1, sika 0a3yeThes Ha i€l MONeHTPpUYHOI iHTerpanii 3HaHb. [HTerparis
3MIACHIOETHCS HA TAKUX PIBHAX: JYXOBHO-CBITOTIIATHOMY (depe3 3aralib-
HUH TEMaTH3M, IO BiJoOpaXkae 3B’ 30K MUCTEITBA 3 JKUTTSAM); €CTETHKO-
MHCTEIITBO3HABUOMY (Uepe3 YHIBEPCAIBHICTh KaTeroOpiid «PUTM», «TapMO-
Hisl», «KOHTpacT» Ta iH.); MICUXOJIOTO-TIeAAroriyHoMy (IHTETpaTHBHI TeX-
HOJIOTII ).

Crapiua mkona B Ykpaidi (yHKIIOHY€ K podiibHa, KJIACH TUIATHCS
Ha TYMaHITapHi, MPUPOJHIYO-MAaTeMaTH4HI, XyI0)KHbO-€CTETHYHI Ta iH.
[Iporpamoro Kypcy «XymoxKHS KyAsTypa» I Tpo(iTBHUX KIIaciB Mmepen-
0ayeHo 3HAHOMCTBO YYHIB 3 MHUCTEITBOM apabo-MyCYJIbMaHCHKOTO, ad-
PUKaHCBHKOTO, 1HIHCHKOTO, NAJIeKOCXiTHOTO, MiBHIYHO-aMEPUKAHCHKOTO
W TaTHHOAMEPUKAHCHKOTO KYJIBTYPHHUX PETiOHIB; 8 B OKpeMHUH OJIOK BH-
JIEHO XYIOXKHIO KYJIBTYypy YKpaiHu. XapaKTepHUM € IIHPOKE BHKOPHC-
TaHHS KypCiB 32 BHOOPOM, MOTTIHOJICHE BUBYCHHS OKPEMUX IPEIAMETIB
(«Komrr’toTepHa rpadika», «duzaitn», «MeniakyasTypay TOIIO).

V 3B’s13Ky 3 'yMaHi3alli€r0 HaB4aJbHO-BUXOBHOT'O IIPOIIECY 3pPOCTAE POIIb
PO3pO0OJeHHsT 1 BIPOBAHKEHHsI 1HHOBALIMHUX XYAOKHBO-TIENAroriaHuX
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TexHonorid. CydacHi OCOOHMCTICHO OpIEHTOBaHI TEXHOJOTIi, 30Kpema
IHTEpaKTUBHI, CIPUAIOTH (POPMYBaHHIO I[IHHICHUX OpPI€HTAHLIHN IIKOMIS-
piB, PO3BHTKY XyAOKHBOTO MHCJICHHS 1 TBOpUMX 37i0HOCTEH, pedrekcii
Ta emmnarii, KOMyHIKaTUBHUX Ta 1HTEPIPETaToOpchKux yMmiHb. KpeaTuBHa
GbyHKLIs MUCTELTBA JeKJIapyBajiacs 3aBK/IH, ajle 1aJIeKO HE 3aBXKIU BOHA
3HaXO/WJIa Bi/IMOBITHI YMOBH ISl IPAKTHYHOI pealtizaiii B MaCOBii HIKO-
7i, 60 B paMKax aBTOPHTAPHOI MENAroriKy Y4eHb 3aJIMIIABCS MMaCUBHUM
00’€KTOM BIUIMBY, a HE cy0’€KTOM Mi3HABaJLHOTO IMPOILECY Ta €CTETHY-
HOTO CaMOBJIOCKOHAJICHHS. BaxkiinBa poiib y IbOMY 3B’SI3Ky BiIBOIHMTHCS
JIaJOTIYHIN CTpaTeTii MearoriqHol B3a€MOIii, 10 CTUMYITIOE PO3BHUTOK.
Tak, y IO9aTKOBIi IIKOMI B OpraHi3allii HaB4aibHOI AisUTEHOCTI YYHIB aK-
THBHO BHKOPHCTOBYIOTHCS irPOBi TEXHOJIOTI, B CepeHiil — mpobIeMHO-
eBPHCTHYHI, y CTapIiil — mpoeKTHi. BigMiTHIHMY 03HaKaMU 0COGHCTICHO
OpiEHTOBAaHOI MUCTENBKOI OCBITH CTalOTh OararoBapiaHTHICTh ME1aroriv-
HUX TEXHOJIOTiH, opranizamis JudepeHIiioBaHOr0 HaBYaHHs Ha PI3HUX
PIBHSIX TPYIHOIIIB, Pi3HOMaHITHICTH (JOPM HABYAILHO-BUXOBHOTO TTPOIIE-
Cy, iX 3B’S30K 13 CEpEIOBHIICM.

KapnunanpHi 3MiHU Yy 3MICTI Ta TEXHOJNOTISX MHCTEUHKOI OCBITH HE
MOIVIM HE BIUNIMHYTH Ha CHCTEMY OILiHIOBaHHs pe3yibTariB. llimxomu mo
OIIIHIOBAaHHSA 3a 12-0aJIbHOIO0 CUCTEMOIO 3MIHIOKOTHCS TOJIOBHUM YHHOM Y
HamnpsiMi YTBEPIHKEHHsI MMO3UTUBHOTO TNPUHIINIY, IO Nepeadadae Bpaxy-
BaHHS PIiBHS JOCSTHEHb KOXKHOTO YYHS, a HE CTYIEHs HOro Hemmad. 3a
YOTHUpPMA PIBHAMH (IIOYATKOBHH, CEPEIHiid, TOCTaTHIN, BUCOKUHN) OIIIHIO-
IOTHCSl KITIOUOBI, MKIIPEIMETHI i TpeMETHI KOMIIETEHTHOCTI, SIKi PO3-
DISIA0THCS K [UTICHUM XYI0XKHIM TOCBIJ, TOCTATHIN JJIsl 3aCTOCYBaHHS
3HAHb 1 BMIHb Y Pi3HUX CHTYallisiX. 3aCTOCOBYIOThCS TEMAaTHUYHE 1 MiJICyM-
KOBE OIIIHIOBaHHS Pe3yJIbTaTiB HaBYaHHSI.

[IpodinsHa MECTELbKa OCBiTa y4HIB 3a0e3mnedye iXHIO mpodeciiHy
opi€eHTAaIio 1 [onpodeciiHy miIroTOBKY.

MucTenbka OCBiTa B LIKOJI 3A1HCHIOETHCA Ha YPOKax 3 0a30BHX 1 eJleK-
TUBHUX JUCLUIUIIH, a TAKOX Yy IMO3aypOYHHUX (HOpMax: TypTKax, CTYIisX,
TBOPYHUX KOJIEKTHBAX, KOHKYpCax, OJIMITiafax TOIIO.

TakuM 4KMHOM, CHOTOZHI B MEAArOTilll YTBEPAXKY€ETHCS PO3YMIHHS Op-
TaHiYHOI €HOCTI OCBITH ¥ KyJBTYpPH, 1 B LIbOMY 3B’SI3KY ITIOKa30BUM MO-
MeHTOM pedopMm B YKpaiHi CTall0 BKIIOYEHHS KYJIBTYpPOJOTiYHOTO KOM-
noHeHTa B 0a30By IIKIJIBLHY OCBITY, IO MO3HAYMIIOCS HE TiJIBKH Ha ralry-
31 «MucCTenTBo», a W Ha IHIIMX OCBITHIX Tany3sx, 3 SKUMH MHCTEITBO
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B3aemoie. Lle cTBOpIoe CpUATINBI MEPEeAyMOBH AJSl PO3LIMPEHHS Ha-
npsIMy OCBITH Yepe3 MUCTELTBO, IKOMY ChOTOJHI IPUAUISETHCS LIe HENo-
CTaTHS yBara B yKpaiHCBKiil IIKOJTI.

[TapanenbHO 3 yIOCKOHAJEHHSIM HaBUYaHHS MUCTENTB y 3BHUAiHIN 3a-
TaJbHOOCBITHIHM KO B YKpaiHi iHTEHCHBHO PO3BHBAIOTHCS TaKi THITH
HaBYAJILHHUX 3aKJIadiB, K TiMHA3il, Jnei, AuTddl akagemii, HaB4aJIbHO-
BUXOBHI KOMIUIeKcH. Ti1 3 IUX HaBYANBHUX 3aKJIAJiB, sSKi 0Opanu pi3Hi
HEeXyJOKHI HanpsMU Mpodinizaiii HaBYaHHS, PO3IIHUPIOIOTH CHEKTP Gopm
M03aypPOYHOi €CTETHKO-BUXOBHOT POOOTH (XyHOXKHI TYPTKH 1 CTYHIl 3 X0-
peorpadii, Tearpy, BOKaly, AU3aiHy ), THM CaMUM TTO3UTHBHO BIUTHBAIOUH
Ha PO3BUTOK 3[[I0HOCTEH YUHIB B OKpeMHX cepax XyJoKHbOI TBOPUOCTI.
Bomnoyac HamiTiIacs TeHIEHIIS 301IbIIEHHS CIEIiaTi30BaHNX HABYAIb-
HUX 3aKJaJiB XyI0XKHbO-€CTETHYHOTO MPOQiIto, e MUCTETBO BUKIAa-
€THCsl Ha TIONIMOJICHOMY PiBHI 32 JIepKaBHUMH 200 aBTOPCHKUMHU MTPOTpa-
MaMH, BTUIIOIOYH 1HHOBAI[IHHI OCBITHI i1€1, KOHIIEIIII.

[IpuknagoM yHIKaIbHOI TYIYJIBCHKOI IIKOIHW B CLIBCHKIH MiCIIEBOCTI
€ SIBopiBchka mkona Ha KociBmmHi (IBaHo-®pankiBckka 001.). Dopmy
riMHaszii ycmimHo npencrasisie ManoOino3ipcbka ecTeTHyHa TiMHa3is-
inTepHaT «JluBoCBiT» (3amopizbka 0071.), IO HAJCKUThH JO IIKUI, aco-
uiopanux FOHECKO. VY Hiii JiTH HaBYarOThCS MHCTEITBA KEPAMIKH.
Cnenmdika X CiTLCHKHUX IIKLT TOJIATAE B aKTUBHOMY 3aJIyUCHHI ii BU-
XOBAHIIIB JI0 TPATUIIINA YKPaTHCHKOI HAIlIOHATBHOI KYJIETYPH.

Kueso-Ileuepcrkuii mineit «Jlimep» Ne 171 (ne nHaByanmucs 6arato mepe-
MOXXIIIB MKHAPOIHHX 1 BCEyKpaiHCHKHX OJIIMITia]l 3 MaTeMaTHKH, iHPOP-
MaTUKU Ta (QI3UKH) IepmuM B YKpaiHi BBIB CHCTeMYy HaB4aHHS iHQOP-
MAaTHUKH 1 3aBISIKM IIMPOKOMY 3aCTOCYBaHHIO iH(POPMAIITHUX TEXHOJIOTIH
y BUKJIQJaHHI BCIX MPEAMETIB TOCAT BUCOKOI SIKOCTI MUCTEITLKOI OCBITH,
HE3Ba)KAIOUH Ha BiJICYTHICTH CIIELIAJIbHOTO MOIMOIEHOTO HABYAHHS MHC-
TEITB y MOYATKOBIH i OCHOBHI KO (AM3aifH YYHI BUBYAIOTh Y CTAPIINX
npodiNpHUX Kiacax), Mpo 10, 30KpeMa, CBiguaTh IiKaBi KOMI IOTEpHi
npe3eHTamii JineicTiB 3a IHTErpoBaHMMHU KypcaMu «MUCTEUTBO» Ta
«XyIOXKHSI KYIBTypay.

Jo cmemianizoBaHUX IIKUT XyTOKHBO-€CTETHIHOTO TPOdiIo Haje-
JKUTh, HANPHUKIAL, mKoma Ne 9 m. Jlyranceka, sika 00’€THY€ MIKITBHUHA
migpo3ain (xopeorpadivHi, My3UdHI 1 XyJIOXKHI KJacH) 1 MO3alIKiTbHAN
— LenTp Xyn0XHBOT TBOPUOCTI JAiTEH, IOHAITBA Ta MOJIOJI, B SKOMY [ii-
I0Th Pi3HI TYPTKHU i KOJIEKTUBY (HapoAHUH aHcamOIb TaHIo «bapBiHOKY,
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3pa3KoBa BOKAJIBHO-XOPOBA CTY/is Ta BOKaIbHUN aHcaMOnb «KBiToukay,
o0pa3oTBOpYa CTY/is «YMKay, TeaTpalbHUN TYPTOK « COHEUKO).

CrierianizoBaHi 3araJlbHOOCBITHI HaBYajbHI 3aKIad €CTETHYHOTO
npodisito 32 YMOBHU JIOCSTHEHb BUCOKOTO PIBHS OCBITH OTPUMYIOTH CTa-
Tyc akanmeMii. Hanpuximan, y I1inOy3pKii mKomi-iHTepHaTi — Majiit akame-
Mii MUCTEITB, 3aCHOBaHiH y CillbChKill MictieBocTi Ha JIpBiBIIMHI (1991),
BIIPOBAKYETHCSI KOHLEMLIS pOOOTH 3 00AapOBaHUMHU JITBMHU Ta MOJIOA-
10 B IAPHH1 JeKOPaTUBHO-TIPUKIIAAHOTO MUCTELITBA, TOYMHAIOYH 3 ITir0-
ToBYOi rpynu. [lenaroriuauii KoJieKTUB MHKOJIAIBCHKOT CIeIiaii30BaHOol
TIITKOJTM MUCTEIITB 1 IPUKJIATHAX peMece] «AKaaeMil TUTSI01 TBOPIOCTI»
nIocIimkye HarpsiM «ETHomenarorika Ta BiIpOKEHHS HAPOAHHUX TPO-
MUCIIBY (FOBENipHA METAJIOMJIACTHKA, XyIOXKHsI 00po0Ka jepeBa, Kepami-
Ka, DIINTHKA, XyI0XKHIA po3nuc). Y TBopuoMy HeHTpi akaaeMii QpyHKIi-
OHY€ TeaTp MOJH, TeaTp KOCTIOMa, ApaMaTHYHHUI TeaTp, XxopeorpadivyHa
CTY/isI, CTy/isl FOHHUX KYPHAJIICTIB, apXECOJIOTIYHUI I'YPTOK, KITyO 00HOBHX
MucTenTB. 3 1996 p. 3aCHOBAHO 1 MOPIYHO MPOBOAUTHCS Mi>KHAPOIHII
(ecTuBaNb «30J0THI JTETEeKay.

OpnHHUM i3 Pi3HOBHUJIIB IIKLJI HOBOTO THITY € HaBYaJIbHO-BUXOBHI KOMII-
nexcu (HBK) ecternunoro npodimto. IIponec 06’enHanns ABOX 1 Oinb-
1€ 3aKJIa/1iB Y KOMIUIEKC BiJOyBa€ThCsl HA OCHORBI I[LIICHOCTI HABYaJIbHO-
BHUXOBHOTO ITPOIIECY, EAHOCTI Hioro MeTH i 3aBAanb. L{g kommnexkcHa Gpopma
peaizyeThbcs BapiaTUBHO, Ma€ Pi3HOBUIN 00’ €THAHHS 3aTIbHOOCBITHBO1
IIKOJIA 3 IUTSYHUM CaJIKOM, IIIKOJIOI a0o JIIIEEM MHUCTEITB, IHTEPHATOM,
MO3aLIKIIEHUM HEHTPOM TBOPUYOCTI.

[puxnanom 006’ eqHaHHS 3araibHOOCBITHBOI 1Koy [-111 cT. 1 quTsayo-
ro caaka moxe Oytu KyHOHUIIeBChKHN HABYAIBHO-BUXOBHUN KOMILJIEKC
(MuxomnaiBcpka 001.), sIKUi 6arato pokiB yCIIIIHO BIPOBAIKYE (opMy
HBK 3 BuKopucTaHHSIM IepeBar IpHPOTHOTO CEPEIOBHINA CLITBCHKOI Mic-
[[EBOCTI, IHTETPYIOUH €CTETUYHUN Ta EKOJOTIYHUI HampsMH BUXOBaHHS
JUTEeH. YduTeN MIKOJIU pO3pPOOIISIOTh TEXHOJIOTIT IHTErPOBAHUX YPOKIB HE
TIJIBKUM B paMKax OCBITHBOI ramay3i «MHUCTEITBO», a i y HamnpsiMKy Ha-
BYAHHS Yepe3 MUCTELITBO Ha OCHOBI MIKITPEMETHHUX 3B’ S3KIB MIXK MUCTE-
IITBOM 1 MaTeMaTHKOI0, YKPATHCHKOIO Ta 3apyOiKHOIO JIiTepaTypaMm.

KepueHchkuii HaBYaIBHO-BHXOBHUHN KOMIUIEKC-IHTEpHAT-JTIIEH MFC-
TEITB, Y SKOMY HaBUAIOThCS JIIiTHU 3 YCiX perioHiB Kpumy, 00’ enHye 3araib-
HOOCBITHIO LIKOJY, AOIIKIJIbHE Ta My3W4HO-XOopeorpadiuHe BiIAiCHHS.
JUTs4i KOJEKTHBH JILICIO TiHO MPEACTABIISIOTH MEAArOriKy MHCTEITBA
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HaIoi KpaiHu 3a KOPIIOHOM, XOpOBa Karesa XJIOMYKKiB 3ByJalla B XpamMax
€BPOTEHCHKUX CTONHUIB, aHcaMOJb «[lepianna Kpumy» mmpoxo mponarye
taHi HapoxiB Kpumy, Ykpainu, €Bponu, AMepuky.

Hepiaxo crremianizoBaHi ITKOJH, JTiel, TiMHA311 BiIKpUBAIOTHCSI TIPH BH-
IIMX HaBYaJbHUX 3aKJIa/ax 1 KypyloThCs BUKIagadaMu By3iB. [Ipukiagom
HBK, mo 3xiiicHroe OesnepepBHY 3arainbHy 1 xopeorpadidHy OCBITY, €
KipoBorpancekuii obmacHuid JepKaBHUI CepenHiil 3arajibHOOCBITHIN
HABYAJILHO-BUXOBHHI KOMIUIEKC TYMaHITapHO-€CTETHYHOro Npodiiro
(riMHa3is-iHTEpHAT — IIKOJAa MHCTENTB), 0 CTPYKTYpH SKOTO BXOAUTH
3pa3KoBHI aHCaMOJIb TaHIHo «IIpomicoky.

Jlns3a0e3neueHHs OCBITH B CITEIiali30BaHMX 3araJlbHOOCBITHIX IIIKOIaX
XyAOKHBO-€CTETHYHOTO MPOQIII0 OMyOIiKOBaHO KOMIUIEKT HaBUAJIBHUX
nporpam (aBTOpU — HAyKOB1 CIIBPOOITHUKY [HCTUTYTY pobiaeM BUXOBaH-
Hs1 HATTH Ykpainu, yunTeni): aBa 30ipHHKa 3 KOMIUICKTY MTPU3HAUCHI AJIs
HIKIJT MY3UYHOTO, a JIBa — XYIOXKHBOTO NPOQLUII0 (OUH i3 HUX BKIIOYAE
MIPOTPaMH 3 TIPEIMETIB 0a30BOTO KOMIIOHEHTA, a 1HIIMA — BapiaTUBHOTO).

B Opneci, [Juinponerposcbky, Kuesi, XapkoBi Ta iHIINX MicTax IilOTh
IIKOJIM, 00’ €THAHI B aCOMiallil0 BAILIOPPCHKUX 1HIMIATUB. YUUTEINI Mpa-
LIOIOTH 332 OPUTIHAJILHUMHU aBTOPCHKUMHU IIPOTrpaMaMu, aIalTOBAHUMHU 110
BITYM3HSHOI CUCTEMH OCBITH. Y HaBYaJIbHO-BUXOBHOMY HPOILIEC] IOMiHY-
I0Th TIPEAMETH MHUCTENTBA, PEaTi3y€eThCs 1/1e1 MUCTEUBKOI OCBITH Yepe3
MHCTEIITBO Ha OCHOBI IHTETpaIlii.

B pamxkax 3araibHOI ryMaHICTHYHOI ITEAArOri9HOI MapajiuT My MUIBHOT
yBard 3aciyroBy€ MHUCTELbKa OCBiTa JiTel 3 ocoOnuBUMHU notpedamu. B
cucteMi ocBiTH Ykpainu Ha mouarok 2008/2009 naB4yaibHOTO poKy QyHK-
mionyBano 115 aursumx OymauukiB (5900 miTel QOUIKIIBHOTO Ta MIKiIb-
HOTO BiKY), 317 mkin-iarepHariB (75700 y4niB), y Tomy gucm 53 (9100
Y4YHIB) JUIA NiTE€H-cHUPIT 1 AiTed, mo30aBIeHnX 0aThKiBCHKOTO ITIKITyBaH-
Hs, 14 mWIKiT Ta yYUIumn coniaiabHOi peadimitamii (460 BuxoBaHiB); 385
3aknaniB (48500 yuHiB) s IiTeld, ki HOTpeOyIoTh KOpekUii (pi3naHOro
Ta (a00) PO3yMOBOTO PO3BUTKY. /|0 HABYAILHO-BUXOBHOI Ta 03I0POBUOL
pOOOTH 3 IMMH yYHSIMH aKTUBHO 3aJTyYaEThCS MUCTEITBO 3aBISKH HOTO
apT-TEePaleBTUYHUM MOXKIIMBOCTIM. Y PaMKax 1HKIFO3UBHOI MUCTELBKOT
OCBITH CTBOPEHI KOPEKI[IIHO-pO3BHBAIOYi MPOTPAMH 3 MHUCTEITBA, IO
CIPUSAOTH IHTETpaIlii AiTell 3 0COOMIMBUMU OTPeOaMH B COIIYM, BiJTKPH-
BaIOThCS CICIialli30BaHi KJIacu Jisg 00JapOBaHUX JiTCH-IHBAIIIIB, TPO-
BOJISITHCSL TBOPYi KOHKYPCH, BUCTABKH.
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VYuureni MUCTENTBA YKPaiHCBKHX 3arajJbHOOCBITHIX LIKIT PEryIspHO
MIPOXOJIATH aTECTaIlil0, MalOTh MOXKJIMBICTH ITiJIBUIIYBaTH CBOK KBasi(hika-
1[I0 Ha Kypcax B 00JACHUX 1HCTUTYTAaX micisaumiomMHoi ocitu (OIIIIO).
[Ipotarom Garatbox pOKiB BHCOKMH piBeHb OpraHizalii METOTUYHOI po-
0O0TH 3 YUUTETSIMH XYIOXKHIX MPEIMETIB IEMOHCTPYIOTh MHUKONIAiBCHKHA,
Jlyrancekwit, lonenpkuit Ta inmi inctutytu [I10, sxi ctanm qumiomanTa-
M1 MiXKHapoIHUX BHCTaBOK Cy4acHOi OCBiTH. MHKONAiBCHbKUI 1HCTHTYT —
OpraHi3zarop BCEYKpaiHCHKOT IOPIYHOT METOIUYHOT LITKOJIH, KA TPOBOAUTh-
csl B paMKax BceykpaiHChKOTO €KCIIEPUMEHTY 3 XyI0KHbO-ECTETHIHOTO BH-
XOBaHHS Ta OCBITH IIKOJISIPIB Y TPOIIEC BUKJIATAHHS IHTETPOBAHUX KYPCiB.
Y JlyraHCEKOMY IHCTHUTYTi BIIPOBAKY€EThCS TUCTAHIIIITHE HABYAHHS BUHTE-
JB MHCTEITBA, iIHHOBAIliifHa (hopMa HacTaBHHUITBA. Y JlOHEIbKOMY iHCTH-
TyTi Briepiie B YKpaiHi BBEACHO MiArOTOBKY 3 MHCTELBKHX MPEAMETIB, Y
pe3yabTarTi SKOi BUMTEINi OTPUMYIOTh BiATIOBIJHI OCBITHI CepTU(IKATH.

[MixBuienHio npodeciiHoro piBHS BUKIAJaHHS MY3HKH Ta 00pa3or-
BOPYOT0 MICTEITBA B IIKOJII CHPHUSAIOTH BiINIOBIIHI BCEYKPaiHChKI KOHKYP-
CH BUHTEJIIB, K1 MPOBOIATHCS pa3 Ha IBa POKH B Pi3HUX MicTaxX YKpaiHH.
BrockonanenHio npodecionanizMy Meaaroris MIKii i BUIIMX HABYAIbHUX
3aKJIa/IiB CIIPHUS€E BUAAHHS BCEYKPAaiHCHKOTO HAYKOBO-METOIUYHOTO XKYp-
Hary «MHUCTEITBO Ta OCBiTa», KU MOHAA 15 POKIB BUCBITIIOE ITUTAHHS
icTOpii, Teopii Ta METOJVKHU BUKJIaJaHHSI MUCTEIITBA.

TakuM gmHOM, CHCTEMa 3arajbHOI CEpeIHBOI OCBITH B YKpaiHi Mae
PO3BUHEHY iH(PACTPYKTYpy, XapaKTepPH3YEThCS IUTICHICTIO 1 pi3HOMa-
HITHICTIO (hOpM 1 METO/IiB HABYaHHS Ta BUXOBAHHS, IHHOBAIIHHAM I1e/1a-
TOTIYHUM JIOCBIIOM, IO J03BOJIsIE (POPMYBATH €CTETUYHY KYJBTYPY, Xy-
JOKHI KOMITETEHTHOCTI HIKOJISIPiB, PO3BUBATH iXHIM TBOPYMH MOTEHIIAM.
Ilst cuctema 3aramom 3abe3neduye ycnaaKyBaHHS OaraTux HaIllOHATBHHUX
TpaguIliii YKpaiHCHKOTO HAPOAY 1 CIIPHUSIE PO3BUTKY KYJIBTYPHOTO Pi3HO-
MaHITTS, TOJIEPAHTHOCTI.

Ha cyuacHOMy eTtari po3BUTKY XyJIOXKHBOI OCBITH B YKpaiHCBKill 3a-
raJbHOOCBITHIN MIKOJII HEBUPIIIEHUMH MTPOOIeMaMH 3aJIMIIAIOTHCA: CKO-
POYCHHSI HABYAJIBHOTO Yacy, KUIBKOCTI TOJIWH, BHIJICHUX Ha BUBUCHHS
MPEIMETIB MHCTEITBA 1HBAPIaHTHOTO KOMIIOHEHTA, CJIA0KEe OCHAIICHHS
IITK1JT, 0COOJTMBO CITECHKHX, CYIaCHOIO aylioBi3yaIhbHOIO TEXHIKOI0, HE0-
cTaTHe 3a0€3MeYeHHsT HaBYaIbHO-METOINYHOIO JITepaTyporo eNeKTUBHIX
KypcCiB U1 podiIbHOT MiATOTOBKHM Y4YHIB 1 mporpaM IJisl CriewiaiizoBa-
HUX ILIKIJ XyA0KHBO-€CTETUYHOTO HAIIPSMY.
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1.3. IMo3amkinbHAa MHUCTELKA OCBiTa

[TozamkineHA OCBiTa B YKpaiHi € OMHUAM 13 IPOBITHUX (PAKTOPIB pO3BH-
TKY OCOOHMCTOCTI Ta ii e)eKTHBHOI iHTerpaIlii B COIliOKYIIbTYPHE Cepeno-
Buie. Y 3akoni Ykpainu «IIpo nmo3amkiasHy 0CcBiTy» BU3HAYEHO IPaBOBI,
coLianbHO-eKOHOMIUHi, OpraHi3aliiiti, OCBITHi Ta BUXOBHI IPUHIIMIIA [0-
3amIKineHOI ocBiTH. Ha mouyarok 2012 p. HamiuyBanocs 1496 mo3amkinb-
HUX 3aKJIaJiB, AKi BiABiAyt0Th Onmm3pko 1 mirH. 300 000 miteid, mo craHo-
BUTH NOHAX 59 % Bix 3arajgpHOI KUIBKOCTI AiTEH MOJIOIIIOTO IIKiITBHOTO
BiKy, 30 % — cepeaHbOro MKiIBHOTO BiKy, 8—10 % — cTapioro mKinbHOTo
BiKY, 2 % — JOIIKIJILHOTO BIKY.

[Mo3amkinbHi 3aKnagn AUISTHCS Ha KOMIUIEKCHI Ta MpOQiNbHi, y nep-
mux po0boTa BelEThCA 32 PI3HUMH HalpsMaMH, y APYTHX — JIHIIE 3a
neBHUMH HanpsiMamu. Oprasizarisi BITbHOTO 4acy JiTed Ta yYHIBCHKOi
MOJIOZI B HUX 3IIHCHIOETHCA 3a 11 HampsMamu, cepen SKUX 1 XymT0KHBO-
ecreTnuHu. [103anmIKiTFHII KOMIIOHEHT OXOTLTIOE Pi3HI THUITH MTO3aITKiTh-
HHUX HaBYAIBHUX 3aKIaliB (Iep>KaBHUX 1 HeAEp:KaBHUX (OpPM BIACHOCTI):
LEHTp, HaJial, Kiy0, Maja akajemis, TuTsada 010mioTeka, AUTs4a rajepes,
CTY/isI, OCBITHBO-KYJIBTYpHUI HeHTp. Cepes 3akiaiB ycixX THITIB JIOMiHY-
[0y TIO3MITI0 3aliMalOTh IIEHTPH, CTYIIi, TYPTKH Xyd0KHBO-ECTCTHIHOT
TBOpUOCTi (872 3akiamu, mo OXOImorTh 33740 mitei). XymOKHBO-
€CTEeTHYHUIN HaINpsIM BHUPI3HAETHCS HAWOLIBIIOK BapiaTWBHICTIO; Haii-
OinpII MOIIMpPEHi mpodini: My3UYHUH, XopeorpadiuHuii, XyJOXHiH, Tea-
TpajabHUH, 1EKOPATUBHO-NIPUKIIAHOT, IUPKOBUM.

My3u4aHuit mpodink BKIIOYAE TYPTKH Ta TBOPYi 00’ € IHAHHS 3 HABYAHHS
rpHu Ha iHCTpYMeHTax ((opTemniaHo, AyXOBHUX, YIapHUX, KIABIITHUAX, Ha-
POAHUX) Ta BOKAIY (aKaJeMi4HOTr0, HApOJHOTO, ecTpanHoro). IlpakTuyna
IisUTBHICTD Tependadae yyacTb y Xopi, ancamOIli, OpKeCTpi; IOCTAHOBKY
MY3UYHHUX BHCTaB, Y4acCTh Y (ONBKIOPHO-ETHOrpaiuHUX EKCTICAMLINX,
My3u4yHHX cBsiTax i 3maranssax (KBK, koHkypcax, onmimmiagax), KOHIEp-
TaX, (hecTUBANSAX TUTSYOI Ta IOHANBKOI TBOpUocTi. Hampukian, xoposa
KarreJia XJIOYHKIB Ta 10HaKiB «J13BiHOYoK» KuiBchkoro Ilamamy miteit Ta
toHanTBa 3 1996 p. € unenom MixHapomHOi X0poBoi opranizamii «Pueri
Cantores» y 3anb10yp3i.

Xopeorpadiuauii npodinab penpe3eHTyoTh TYPTKM Ta iHII TBOpYi
00’eJHaHHS 3 KJIACHYHOI, HApPOIHOi, cydacHOi, ecTpamHoi xopeorpadii,
CITIOPTUBHHX TAHIIIB TOMIO. [IpakTHYHA MisITEHICTE MOJIATAE B TTOCTAHOBIT
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TAHIIOBAJIbHUX HOMEPIB, Y4acTi BHXOBAHLIB Yy KOHIEPTHUX, MiXKHa-
POAHUX Ta BCEYKPaiHCHKHX (peCTUBAIAX 1 KOHKypcax. HaBuaHHs mmuc-
TEITBA TAHIIO0 CIPUSE HOTrO MOMYNISIpHU3allis Cepel IITeH Pi3HOro BIKY.
[Ipuknagamu Takoro npodinto €: BIHHUIBKHNA MICBKUH HEHTP XyHTOKHBO-
xopeorpadiuHoi OCBiTH IiTel Ta roHanTBa «bapBiHOK», KOMYHaIbHUMH
MO3aIIKITEHUN HaBYaNbHUN 3akiaj, «Onechbkuii MiChKUH IEHTP XOpeo-
rpa¢iqHOro MUCTENTBaY, JKUTOMUPCHKA MiChKa LIKOJIa XOpeorpadidHoro
MucTenTBa « COHEUKO».

TearpanbHuii Mok OXOIUTIOE JpaMaTW4Hi, MY3HYHO-IpaMaTH4Hi,
TeaTpaibHI KOJICKTHBH (TeaTp JIUIbOK, ariTOpuramy, TeaTpu YHWTII,
ecTpajay, MiHIaTIOp, BEpTEN TOIIO). 3MICT OCBITH BKIIIOYA€e 3HAHOMCTBO
3 TEOPIEI0 Ta ICTOPI€I0 TeaTpy, eIeMEeHTaMH aKTOPChKOI MalCTEpHOCTI,
npoliec MOCTAaHOBKM BUCTAaB, y4acTh IIKOJIAPIB Y KOHKypcax i (ectusa-
nsx. [Ipuknaau nporo npodinro: Illkona akropcbkoi MaiicTepHOCTI mpu
kinoctymii iMeHi O. omxkenka (KuiB), aursui Tearpu «Mro3ik-Xoumm»
(HMomernpk) 1 «Kaneimockon» (XepcoH), YHIKaIbHAN, €qUHUN B €Bpori
€BMaTOPiiChKUil MIXKHAPOJAHUN AUTSYHMIA TeaTpadbHUA IEHTP-KOMIUIEKC
«3onotuit kimounk» (AP Kpum), B sikomy npautoe 12 TBOpUHX KOJIEKTHBIB
PI3HOTO CTHIILOBOTO Ta KaHPOBOTO CHPSMYBaHHs (IiTH-aKTOPH JAIOTH Yy
pik Onu3bko 300 BuCTaB, 3Ha4YHA YacTHUHA SKUX — Onaromiiui). Cuamu
poro LleHTpy mopivHO MPOBOIUTHCS MIKHAPOIHUH (heCTHBAD «3EMIISL.
Tearp. Jlitn», 3a skum y 3MI 3akpinmnacs Haza «dutsai Kanamy.

HupkoBuii npodine 00’e€qHy€e TYpTKH Ta iHIN TBOpYi 00’ €IHAHHS
akpoOariB, EKBUTIOPHUCTIB, TIMHACTIB, UTIO3I0HICTIB, KOHIIEPIB, MiM-
KJIOYHa1 ¥ T.iH. IxHst misuTbHICTB CIpSIMOBaHa Ha OBOJIOJIIHHS BUXOBaH-
SIMH €JIEMEHTApHUMH HaBUYKAMH LUPKOBOTO MHUCTEITBA, ITiTOTOBKY
KOHLIEPTHO-IIMPKOBUX HOMEPIB, HIOY-TIpOTpaM, BUCTYIIB Mix dHac Jaep-
kaBHUX CBAT. [Ipukmagamu npodimo e: Hapomuuit XymoxHii KONeKTruB
TUTSYO-IOHAlbKUNA TpK «Aue-am» (KuiB), EctpamgHo-nmpkoBa cry-
nist «Boctopr» (XapkiB), 3pa3koBa uupkoBa crynis «XKanp» (bepauuis
Kuromupcrkoi 0611.), Hapoauuii ectpagHo-uupkoBuii koiaektus «llapan
Haii» SINTUHCHKOTO HEHTPY KYIBTYPH.

OO6pa3oTBOpUnii 1 IEKOPATUBHO-TIPUKIATHUN TPodisli BKIIOYAIOTH
TYPTKH Ta iHIIIi TBOPYi 00’ €THaHHS 3 JKUBOIIHCY Ta rpadiku, 1eKOPaTHBHO-
ro po3MucCy Ta 0aTuKy, BULIMBKH, IMCAHKAPCTBA, KEPaMiKu, TOHYAPCTBA,
JIO30TJIETiHHS, Pi3bOJICHHS 10 IEPEBY, MaKpaMe, MEpPEKHUBOIUIETIHHS, Oi-
CEepOIICTIHHS, KOHCTPYIOBAaHHS Ta MOJAEJIOBAHHS OJSTY, BUTOTOBJICHHS
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irpalok, MKipsHOi mIacTuky 1 T.iH. HaByansHuid npouec crpsiMoBaHUN
Ha OBOJIOAIHHS YYHIMH XyAOKHBO-TIPAKTHYHHUMH BMiHHSMH, 1110 T03BOJISI-
I0Th peaizyBaTH CBOI iHTepecH Ta 3410HOCTI y TBOPUOMY CAMOBHPaKEH-
Hi, OpaTH y4acTh y BHUCTaBKax Ta KOHKypcax. Bimmimm obpazoTBopuoro
JIEKOPaTUBHO-TIPUKIIATHOTO MUCTEITBA (PYHKIIIOHYIOTh ¥ Oararbox 3aKiia-
nax, 30kpema B Llentpi aursaoi TBopuocti MLl «Aprex» (AP Kpum).

[Ipodini ¢oto- i KiHOMHCTENTBA 00’ €NHYIOTh TYPTKH (oTorpadii, Ki-
HOCTYZii, TBOpUi 00’ €AHAHHSA XYIOXHHUKIB-MYJIBTHILTIKaTOpiB. Ha 3aHsT-
TSAX JITH 3HAHOMIISITBCS 3 ICTOPI€I0 W TEOPi€l0 KiHO, TEXHIKOIO 3MOMKH
Ta BUTOTOBJICHHS ()OTO- Ta KIHOMPOAYKIlii. HaBuaHHs crpusie po3BUTKY
XyIOKHBO-00pa3HOTO MHUCIEHHS, (paHTa3ii, CTUMYIIOE y9acTh y Pi3HUX
mpoekTax, (hecTUBANSIX FOHUX (DOTOMOOUTENIB, CIICHAPHCTIB, PEXKHUCE-
piB. Ilpuknaaun npodimo: Ilepma HamioHanbHa mIKona TejaeOadeHHS B
VYkpaini (KuiB), Kinomkona imeni Bipu Xononnoi (Oneca), yHiKansHHAN
(emuuuit B Yipaini) kiHonieHTp — CTyaist TUT40i TBOpUYOCTi «BecHsHKa»
(durinponeTrpoBebk), [koma mymprummiikamii «®anrazepn» (JIyrancek),
Hursaa mynsrerymist «l Inactumin [likaep3» (Xapki), Jutsada cTymis remne-
Oauenns «Pazom» (Ilonrapa), utsdyo-toHanpKka BigeocTymis «bepesinany»
(Kpemenuyk), Hutsua teneBiziiiHa crymis «KY-pax» (KipoBorpan),
Hutsua crynis teneBenyunx «Becenkay (JIyraHchbk) .

YacTtuHa MO3aIIKIBHUX YCTaHOB, KIIyOIB, CTYIifl MOEIHYIOTH Pi3-
Hi XymokHI podimi. Takuii KOMIUIEKCHUM THII HaBYAHHS T4 BHXOBAHHSI
Jla€ MOJKJIMBICTH IIKOJISIpaM TPOSIBUTH cebe B Pi3HUX BHIAX AisUTBHOC-
Ti. Ilpuknagun xommiekcHoro npodimo: JWMTS4O-IOHAIBKA MY3MYHO-
BOKaJIbHa Xopeorpadiuna crynist «CeitaHok» (KuiB), AuTsaunii My3u4HO-
xopeorpadivuHuii Tearp «30JI0THH KIFOUHK» (JIHIIPONETPOBCHK).

Cy4yacHOMY TO3alIKUTBHOMY XYIOXXHBOMY BUXOBaHHIO IMPHTaMaHHA
PO3BHHEHA CHCTEMa IPOBEICHHA DPI3HOMAaHITHHX KOHKYpCiB, (hecTHBa-
JIB, OIJISIMIIB 3 Pi3HUX BHJIIB MUCTENTBA. Y HUX OepyTh y4acTh Y4HI IIKi,
XyAOXKHIX MPOQECiiHO-TEXHIYHUX YUWIIUI, & TaKOXK CTYOCHTH BHUILUX
HaBUaJbHHUX 3aknajiB. Cepes Takux 3axoliB — MiXHapOAHI (ecTuBai
«[lnanera muctenrB», «CanrOT TanaHTiB», «30psHa OCIHBY», «3UMOBa
danTazisy, «Menois BeCHI», IO BinOyBatoThes B Kuesi.

TakuM 4HMHOM, SIK JEMOHCTPYIOTH I NPHUKIAAH, B YKpaiHi aKTHBHO
MPALIOOTH MPAKTUYHO BCi MPOQiTi MO3aMIKITFHOT MECTEI[LKOI OCBITH, IO
CBIAYUTH TPO YCHiIIHE BUPILICHHS MUTaHHS 3a0e3MeUeHHsl iHTepeciB i
noTped WIKOJSAPIB y Taly3i MUCTETBA.
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AKTHBHY po0OTYy 3 MITBMH Ta IOHAITBOM HPOBOASTH KYIBTYPHO-
OCBITHI YCTaHOBH, SIKUX B YKpaiHi HamiuyeTbcs O6am3pko 40000, y Tomy
yucii 17000 kinyOHux ycraHoB, 6iin3bko 16 000 6i0mioTek, pi3HOMaHITHI
nuTs90-toHanbki 00’ enaannas. Ctanom Ha 01.01.2011 p. timeku B Kuesi
¢dbyHKIionyBamo 150 MmITKOBHX KIyOiB 3a MicIleM IPOKHBAHHS, SKi
OXOILTIOIOTH CBOEIO AisutbHicTIO ToHa A 15000 mimmiTkiB, 3 HUX 1158 rypt-
KiB Ta CEKLil NPUCBSUCHI XyAOKHBOMY BUXOBAaHHIO. Y OinbIIOCTI KITyOiB
peati3yIoThCs IPOrpaMu, CIIPSIMOBaHI Ha COIIAJIbHO-TICUXOJIOTIYHY JIOTIO-
MOTY JiTSM 3 (DYHKIIOHATBHUMH OOMEXEHHSIMH. Y MICTaX MPOBOASTHCS
3aX0/H 3 MPO(UTAKTUKN HETATHBHUX SIBUI y TUTIIOMY Ta MOJOADKHOMY
CEpEeIOBHINAX, PEATi3yIOThCS MPOTPaMHU IMiITPUMKH CiMeH, sIKi BUXOBY-
I0Th JiTeH-1HBAIIIB, iTel 3 0coOONMMBIMH TTOTpeOaMu.

Jlo nep»aBHUX IIEHTPIB MO3AIIKIILHOT OCBITH HaslexkaTh HartioHanpHUN
€KOJIOTO-HATYPaJiICTHYHUI LEHTP yYHIBCHKOI MONOMI, YKpaiHChKHUH Aep-
JKaBHUH LIEHTP IMO3AIIKIIBHOI OCBITH, YKpaiHChbKHI Jep:KaBHHN LIEHTP
TypHU3MYy 1 Kpa€3HaBCTBa YIHIBCHKO1 MoJtomni, HamionansHui reHTp «Maa
akajieMist HayK YKpaiHw», siKi KOOPAHHYIOTh ¥ BCEYKPaiHCHKOMY MacITa-
01 pi3Hi HanpsAMH POOOTH, B TOMY YHCII XyIO0KHbO-ECTETHYHHH.

Mana akagemis Hayk (MAH) — me miticHa cuctema BUSIBICHHS Ta BijI-
Oopy oOmapoBaHuX AiTei, 3a0e3MeUeHHS AYXOBHOTO, IHTENEKTYalbHOTO,
TBOPYOTO PO3BHUTKY MiIPOCTAIOYOTO MOKOJIIHHS, CTBOPEHHS YMOB JIJISI [IPO-
(heciitHOTO cCaMOBU3HAYEHHS 0COOMCTOCTI, BUXOBaHHS MailOyTHbOI TBOPUOi
Ta HAyKOBOI eNliT Ykpainu. B cucremi Majoi akameMii Hayk IOPIYHO 10
HayKOBO1 poOoTH 3amy4atoThes 0mm3pko 200 000 crapriokiacHUKIB (TTOHAT
33% 3 HUX — 13 CIIBCHKOI MiCIIeBOCTi). HaliBaskIMBIilIMM 3aX0/IOM Y HisTh-
HOCTI aKaJieMii € ImopiuHe NpoBeieHHs BceykpaiHChKOT0 KOHKYPCY-3aXHCTY
HayKOBO-JIOCIIIHUIBKUX poOiIT yuHiB-wieHiB MAH, sikuii TpaauiiiiHo Bij-
OyBaeTbCs B TPHU eTanu (Ha palOHHOMY, OOJIACHOMY Ta BCEYKpaiHCHKOMY
piBHsX) 3a 11 HaykoBuMU HampsaMkamu. HaiiOinpmn momymnspHe BiagiIeHHS
(hinormorii Ta MUCTEIITBO3HABCTBA, B HhOMY HaB4aeThes moHay 28 000 yuHiB
(25 % Big 3aranpHOI KIJIBKOCTI), @ B CEKIisIX « MHUCTELITBO3HABCTBOY» OJIN3b-
k0 4000 craprmoknacHukis (14 % Bij 3aranbHOTO YKMciIa YUHIB BiAJIICHHS).
Maiia akazieMist Hayk YKpaiHH YCHIIIHO peai3ye AepiKaBHY MOJITHKY 3 PO-
00TH 3 00IapOBAaHUMH TITHMH, 00’ €THYIOUH JIJIS IIHOTO 3YCHILIA i pecypcu
JiepKaBHUX 1 TPOMaJICBKHUX 1HCTHTYIIIH.

OTxe, MAKPeCINMO, IO JOCITHEHHSIM MHUCTEIBKOI OCBITH B YKpaiHi €
¢dbopmyBaHHs OaraTopiBHEBOI Ta OaraTonpodiibHOT MepesKi MO3aKITEHIX
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3aKJIa/liB, y AKHX JOCHTH MOBHO MPEJCTABICHI MUCTELbKI HAIPSIMHU OCBi-
TH Ta BUXOBAHHA JITEN 1 MOJIOA].

J1o mepcreKTHB MO3alKUTLHOT MUCTEIILKOT OCBITH B YKpaiHi HaJIeXkKarh:
po3po0Ka IPOrPaMHO-METOAMIHOTO 320€31IEUCHHS HA OCHOBI KOMITETCHT-
HICHOTO TiXO0Ty; MOMYK €()EeKTUBHUX IIIAXIB MOJIMIICHHS (iHaHCYBaH-
HSl MTO3AIIKLIBHOT OCBITH Ta PO3BUTKY Cy4acHHX (hOpM HOTo opraHizarii;
BIOCKOHAJICHHS CHCTEMH MAacOBHX 3aXOIiB Ul IIKOJISPiB; €(EeKTHBHE
BUKOPHUCTaHHS 0a3M MO3aIIKIILHAX YCTAHOB ISl PO3BUTKY TBOPYOTO IO-
TEHITiay 0COOMCTOCTI; MOMIMIIEHHS! CUCTEMH MiATOTOBKH MEAaroriuHUX
KaJIpiB, X COIiaIbHOI 3aXHIIEHOCTI.

Po3Burok cBiToBOi 1uBinizanii B XXI cTomiTTi MoB’A3aHuUi 31 CKIaqHU-
MU 1 CynepedsIMBUMHE MPOIIecaMH 100ai3aiii Ta eTHi3arii. Y JoKyMeH-
tax FOHECKO, takux sik «KoHBeHLis npo 30epekeHHs] HemaTepialbHOi
KyJIBTYpHOI criafmuHuy, «PekoMenaaiii 31 30epexeHHs (OIBKIOpY» Ta
iHmmX, B pimenHsax Koserii MinicTepcTBa KynbTypH YKpaiHU BUBHAETHCS
OCHOBOIIOJIOKHOIO POJIb KYJIBTYPH B PO3BHTKY JIEP’KaBH 1 caMmopeartizarii
0COOHMCTOCTI, TYMaHi3allii CycIiapCcTBa, 30epe’keHH] HaIllOHAIBHOI CaMo-
OyTHOCTI HapOAiB Ta YTBEPIKEHHS HALlIOHAJIBHOI TigHOCTI. Yumany poib
y LBOMY BifirpatoTh (yHKLIOHYIOY] Ha BCili TepuTopii YKpaiHi eTHOKYIb-
TYpHI LIEHTpHU, OyAMHKH HApOJHOI TBOPUYOCTI, IO KOHIEHTPYIOTH CBOIO
TISTEHICTE HA 30€peKeHHI Ta MpoIlaraHl HalllOHATbHO-KYJIETYPHUX Tpa-
TATTIH, 3aJTy9ICHH] IMUPOKUX BEPCTB HACEICHHS 10 PI3HUX BHIIB Ta GopM
tBOpYOCTi. lle myxe BakinuBo 11 (pOpMyBaHHS TOJIEPAHTHOCTI, OCKih-
KA B YKpaiHi NpOXHBalOTh NpEACTaBHUKH MoHan 120 eTHiYHMX rpym i
HaApPOJIiB.

3rigHO 31 CTaTUCTHYHUMHM JaHuMH MiHicTepcTBa toctuilii 3a 2011 p.
B YKpaiHi Hajiuyerbcs 2546 rpomMaaCchKUX OpraHi3aiiil BCceyKpaiHCHKO-
ro crarycy Ta 929 OnarogniiiHux opraxizauiil. baussko 15 % eTHOKyb-
TYpHUX OpTaHi3amii 3IiiCHIOITH XyJJ0KHbO-ECTETUIHE BUXOBAHHS JITSH
i mononi. Jo ix umcna nanexxarb: ToBapHCTBO YKpaiHCBKOI KyJBTYpPH,
ToBapuctBo «IIpocsiTa» imeni Tapaca IlleBuenka, bnaroailinuii dhonp
YKpaiHCHKUX XYJTOKHHKIB 1 MaliCTPIB JIEKOPATUBHO-IIPUKIATHOTO MUCTE-
nrBa «Binpomkenss», LleHTp pociiichkoi KymbTypH, bonrapcrke ToBapu-
cTBO «BinpomxenHs», DoHIT CIIOB’ THCHKOT MICEMHOCTI 1 KynbTypH, LleHTp
HiMenpKoi KynbTypu «XohduyHr», LleHTp azepOailikaHCHKOI KYIbTY-
pu «A3zepi», JIuToBcbke TOBapucTBO, TOBapHCTBO TPEUBKOi KYyIBTYpHU
«Enedrepis», ToBapucTBo KopehniB «Xumay», ToBapuCTBO MiKETHIYHOT
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KyJIBTYpH Ta 3aXUCTY IIPaB JIOIUHH «3r07a», MoNIIaBChKUN rpOMaiChKUN
neHtp «Crnannmaa O. C. [Tymkinay.

Inest BUXOBaHHS y MiAPOCTAIOUOTO MOKOJIHHS TOJEPAHTHOCTI ITUPOKO
MiATPUMY€ETHCS HA 3aKOHOAaBYOMY piBHI. Tak, y Konnenmii mo3amkiasHOT
OCBITH JiTeH 1 MTITKIB B YKpaiHi BKa3zaHa BaKJIMBa POiIb GOpMYyBaHHS
B HUX €THOKYJIETYPH, BUXOBaHHS IOYYTTs 3aralbHOHAIIOHAIBHOT €THOC-
Ti. CTBOpEHHSI JUTSYUX TPOMAJCHKUX 00’ €HAHb 3 BUBYCHHS HALliOHAIb-
HUX TPAJUIii, HAPOIHUX MPOMHUCIIB JIOTIOMArae BUPINIYBaTH MPOOIeMy
BIJIBHOTO Yacy MOJIOI, a B MOJANIBIIOMY — 1 IXHBOT TPYIOBOT 3aHHSTOCTI.
JismpHICT €THOKYIBTYPHHUX TPOMAJICEKUX OpraHizalliii mepemdadae 1mo-
€THaHHS TPAAWIIAHUX Ta IHHOBAIIHUX QopM poboTH, MOOYTOBAaHNX Ha
AaKTUBHOCTI BHXOBAHINB (CTymii Ta TYpPTKH XyJOXXHBOI CaMOMISUTBHOCTI,
KIyOM 3 MHCTENTBa, eTHOrpadiuHi eKCreauLii, KOHIEePTH, KOHKYPCH Ta
(ecTuBai, BUCTaBKU, HAI[IOHAIBHI CBATA).

[puknagoM AisSUIBHOCTI 3 rapMOHI3alii MiKHAI[IOHAIBHUX BITHOCHUH
e Deneparliss TUTIINX TPOMAACHKUX OpraHizarmiii XepcoHChKOi 00macTi
«BecenxoBa kpaina nutuHCTBa» Ta KpuMchknit peciryOmikaHChKuiA (HOHIT
MDKHAL[IOHAJIBHOI 371ar0JH, sIKi IPOBOAATH PI3HOMAHITHI 3aXO0/H, IO J10-
3BOJISIIOTH Mi3HATH 1CTOPIIO, TPAIULii, KYJIbTypY Pi3HUX HapoliB. AKTHBHA
crhiBmpans 3 My3esMH, 0i0mioTekaMu Ta apXiBaMH, MOCOJILCTBaMH Kpa-
{H, aKpeTUTOBAaHUMH B YKpaiHi, JO3BOJSIOTH MOTITHOUTH MIKKYJIETypHE
mopo3yminHsA. B VYkpaini poboty 3 ¢opMyBaHHS MOIKYJIETYPHOI KOM-
MIETEHTHOCTI HaceJIeHHsS MPOBOIATh HAIIOHAIBHI CITIJIKA KOMIIO3UTOPIB,
MUCbMEHHHKIB, XyA0KHUKIB, MAaHCTPiB HAPOAHOTO MUCTELTBA, TEATPaIb-
HUX [Ji514iB, POTOXYAOKHUKIB, a Takok OO’ € THAHHS XYIOKHIX KOJIEKTUBIB
HarionansHoi pagiokommnanii Ykpainu, 001acHi IEHTPU KYJIBTYPH TOIIIO.

OcraHHIM YacoM BifOyBaeThCS aKTHBHE 3POCTAHHS IUTSIYHUX IIEHTPIB
KyJIBTypHO-TTPOCBITHUIIFKOI CIPSIMOBAHOCTI, SIKi OXOIUTIOIOTH OJM3BKO
15% miTe#t MOMIKITBHOTO Ta MOJIOIIOTO MIKLIEHOTO BiKY i Onm3bko 25%
MiJUTITKIB Ta FOHANTBA. TaKoX MPUIUISETHCS yBara 3aJIy4eHHIO 10 He-
(bopManbpHOI MUCTELBKOT OCBITH IiTEH-CHPIT, JiTeH-1HBANIIIB, iTCH By-
yui. Bigaimg MOMOAKHUX Ta JUTSYUX OpraHizamiid icHyroTh y Corosi
MOJIOIHX JINTOBITIB, CO031 MOJIOI TPEIHLKOTO TTOXOKeHHS «[laphernony,
ToBapucTBi 3axucTy Aitel adppukKaHCHKOTO TOXOMmKkeHHs «Darimay, Jlizi
pociiiceknx cryaentiB, Croinmi Monoaux nurad «Tarna Romy, Corosi
noJibebkoi Monofni, KpuMcekomy pecmyOmikaHChbKoMY (DOHII MiXHALiO-
HaJIbHOI 3J1aroju.
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OTxe, MUCTELIbKA OCBiTa CHpUSIE, 3 OMHOTO OOKY, MParHeHHIO YHCIIEH-
HHUX €THOCIB 30€perTH yHiKaJbHICTh CBOEI KyJABTYPH, 3 iHIIOTO, — Halli-
JIeHa Ha BUXOBaHHs TPOMaJsHHHA YKpaiHW, MaTpioTa, SIKUH 3 MMOBaroro
CTaBUTHCS JIO BCIX HAPOZIB, IO MPOXKUBAIOTH y KpaiHi.

[Ipobnemoro € Te, o AiSTBHICTH He(POPMATBPHIX HABYATIHHUX 3aKJIaJliB
B YKpaiHi He Bpery/IbOBaHa B IOPUANYHOMY acleKTi. sl X ycTaHOB, Ha
BiZIMiHY BiZ )OpMabHOI OCBITH, B 3aKOHOJABCTBI YKpaiHU He mepeadade-
Hi OyAb-sKi IepXKaBHi MiJIbTY. 3a3HAYUMO, 10 iCHYBaHHsI He(hOpMaIbHOT
OCBITH, SIK i MUTAaHHS BU3HAHHS JIOKYMEHTIB, JUIUIOMIB PO He(hOpMaIbHY
OCBITY, ITepen0adeHo boIOHCHKUM MTPOIIECOM, WICHOM SIKOTO € YKpaiHa.

1.4. CneniajizoBaHa MHUCTellLKa OCBiTa

[TouarkoBi crieiianizoBaHi MUCTEIIbKI HABYaJIbHI 3aKJIa U (IIKOJIH €CTEe-
traHoro BuxoBaHHA (IIIEB) — ckiamoBa mo3amkisibHOT OCBiTH (Y HUX Ha-
BYArOTHCs OM3BKO0 40 % BCixX IiTei, OXOTUIEHHX MUCTEIFKOIO TBOPUICTIO B
MO3aIIKIIFHUX YCTAHOBAX ), BOJHOYAC I1i IIIKOJIM ITepeOyBatoTh IEPEBAIKHO
y cuctemi MiHicTepcTBa KylbTypu YKpaiHu. Mepeska MIKiJl eCTETUIHOTO
BUXOBaHHs (My3UYHUX, XOpeorpadpiuHuX, XyIoKHiX, TeaTpaJbHUX, IIKiJI
MHUCTENTB) CTaHOBUTH 1471 3aknan (xani depxxkomcTary YKpaiHu Ha I10-
gatok 2010/2011 mapuanmpHOTO POKY). [lopsim i3 BHpIMIEHHSM MpOOIEM
3arajJbHOTO €CTETUYHOTO BUXOBAHHS, XapaKTEPHHUX JUISI MO3AIIKITEHOL
OCBITH B IIIJIOMY, 3aB/IaHHS CaMe ITUX IIKLT MOJIATae TAKOXK Y BUSBICHHI
001apOBaHUX JIiTEH 13 METO MOAABINOT MPodeCiitHOT opieHTallii Ta mij-
TOTOBKH JIO0 BCTYITY Y BHIL[ HaBYAIbHI 3aKJIaJ MUCTEIITB.

My3u4Hi IIKOJIU

Y mursanx My3udauEX mkonax (JIMIL) nepenbaueHo HaBYaHHS YUHIB Y
KJIacaX MY3UYHOTO iHCTPYMEHTY, COJIBHOTO CHIBY (BKJIFOUAIOUH aKaJaeMid-
HE, eCTpajiHe i HKa30Be MY3UKYBaHHS ), BABYCHHS 1CTOPUKO-TCOPETHUHHX
JUCLUILTIH (conbdemkio, ykpaiHChKa Ta CBiTOBa My3W4HA JIiTEparypa, ic-
TOPIsl Ka30BOi MY3HKH JJIsl YIHIB €CTPAJHUX BiJIUIIB), KOJEKTUBHE MY-
3UKYBaHHS (XOp, XOpOBE TUPUTYBAaHHS, OPKECTp, aHCAMOIb), A yUHIB
1-ro xiacy — puTMmika. Y4Hi, AKi HaBYAIOTHCS TPU HA OPKECTPOBUX iH-
CTPYMEHTaX, OCBOIOIOTH Ipy Ha (popremiaHo, a B Ki1aci OaHypHu — BiBij-
VIOTb 3aHATTS 3 HOCTAHOBKHU roiocy. [lependaueno npeamet 3a BUOOpoM
y TPYINOBHX Ta iHANBIAyaIbHUX (popmax (aHcaMOIb, GONBKIOPHI 00PN,
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BUCTaBH, ICTOPiS MHUCTEUTB, HAPOAHUN TaHELb, CLIEHIYHUH PyX, AOHAT-
KOBUH MY3WYHHUH IHCTPYMEHT, IIOCTaHOBKa TOJIOCY, iIMIPOBI3alis, KOM-
TIO3HIIisl, OCHOBU TUPUTYBAaHHS, apaH)KyBaHHS, OPKECTPOBKH, KYJIbTypa
MOBJICHHS Ta iH. ) .

Oco0nmuBy CTOPIHKY B ITOYATKOBiM MYy3WYHiHl OCBITI YKpaiHM CTaHOB-
naTh auTsdi xoposi mkonn (Kam’staens-Iloginecekuid, JIpBiB, Mykadese,
Crpuii, TepHominb, XapKiB), OCKIIBKH CaMe XOPOBHH CIIiB € XapaKTEPHUM
HalllOHaJIbHUM BHJIOM MY3WKYBaHH:, OPIEHTYIOUMCH Ha TPaauLii HApOA-
HOTO 1 MpodeCiifHOTO MUCTEITBA.

Y kpaiHi aKTHBHO BiIPOIKYEThCS KOO3apChKE MHCTEITBO — YHIKaIbHE
SIBUTIIC HE TUTBKU YKPAiHCHKOI, a i CBITOBOI My3m4HOI KyasTypH. CTBOpeHa
HamionanbHa cminka k003apiB YkpaiHu, 3apo/KyIOThCI KOHKYPCH Ta dec-
THBAaJI, aKTUBI3yIOTHCS HAYKOBI JOCIIKEHHS, BiIKPUBAIOTHCS KJIAaCH IPU Ha
Oanaypi (uHi y nonan 1300 mkonax), auTsda kod3apcbKa 1mKona y PiBHOMY.

[Mopsiz 31 3pocTaHHsAM yBaru A0 HaB4aHHS I'PH Ha HAPOJHHUX iHCTPYMEH-
Tax cepell YUHIB 1 0aThKIB 3pOCTA€E yBara /10 OCBOEHHS MY3UYHOTO (OjIb-
KJIOpPY, BUMAJTLOBYETHCS TCHICHITIS A0 BIIKPUTTS (DONBKIOPHUX BiIILTIB
Yy My3UYHHX ILIKOJIAX 1 IIKOJaX MUCTELTB, OMY/ISIPHOIO CTA€ COIIJIKA.

SIK BiAMOBiAb HA BUMOTH 4Yacy CIIOCTEPIra€Tbcsi MacOBHM iHTEpeC N0
J0Ka30Boi ocBiTH. [lepie ectpagHo-1Xka30Be BiAUIeHHST OYyII0 BIKPUTO
uie B 1974 poui B Kuischkili BedipHii mkosi poOiTHH40T Mool Ne 1 im.
K. T’ Crenenka. BigkpuBaroTbcs BIAIITICHHS Ta KIacH JKa3y, BHHHKAIOTh
JDKA30B1 KOJIEKTUBH B ILIKOJIAX, AKTUBI3yBajocs (pecTuBaIbHE Ta KOHKYPC-
He XKUTTA B cepi mka30Boro BUkoHaBCTBa. Ha 0a3i BimgimiB 1ka30BOTO
MUCTETBA LK YIPOBAKYETHCS MPOCKT MalCTep-KIaciB MPOBiTHUX
JDKa30BHX MY3MKaHTIB CBITY B paMkax MiKHApOIHOT 1Ka30Boi akaaeMii.

I3 3acHyBaHHsIM niepmmx My3udHuX mKin (20-30 p.p. XX crt.) nomm-
pEHUM SBHINEM Oy OpKecTpH i aHcaMOJIi TyXOBHIX IHCTPYMEHTIB, IIe-
JATOTIYHMI BIUIMB SKUX Ha €MOIliIHY cdepy yJacHHKIB KOJEKTHBHOTO
My3uKyBaHHs onucaB me A. C. Makapenko. Taki KOJEKTHBH YCHILIHO
IpalioBalid Maiike y BCiX mkonax 1o cepeauau 80-x pp. dani Tpaaumis
OpKECTPOBOTO MY3HMKYyBaHHs B YKpaiHi Oyna BTpaueHa. HuHi BoHa Bifpo-
JUKYETBCSI [IUIAXOM CTBOPEHHS YYHIBCBKHX OpKECTpiB, Biakpurta Jutsda
MY3HW4Ha IIKOJIa JyXOBOI My3UKH B JIOHELBKY.

XynoxHi LIKOIH

VY mutsaaux xynoxkHix mkoiax (JAXII) yuHi BUBYAIOTh MaJTIOHOK, KH-
BOIIUC, KOMITO3MIIi0, JIIJIEHHsI (CKYJIBITYPY), ICTOPil0 YKpaiHCHKOTO Ta
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CBITOBOTO MHUCTELTBA; SIK IPEAMET 32 BUOOPOM MPOIMOHYETHCS Kepamika,
JEKOPaTUBHO-NIPUKIaJHE MHCTENTBO (MHMCAHKAPCTBO, NETPHUKIBCHKHUN
PO3IKC, BUIIMBKA, TKAILITBO, JIO3OIUICTIHHS, TOHYAPCTBO TOIIO), TU3AiiH,
TeaTpajIbHO-AEeKOpaIliiiHe MICTELTBO Ta iH.) Y4YHI IPOXOASTH HABYAIbHY
MpakTUKy (poOoTa Ha IJICHEPi, BATOTOBJICHHS IEKOPAIlii Ul BUCTAB, JIH-
3aifH IKOJH, poOoTa B My3esx). BUMororo yacy € BBeJIeHHS B HAaBUYaJIbHUMA
npollec TaKMX HOBUX AWCLMILIIH, SIK KOMIT IOTepHa rpadika, Tu3aiit.
3arocTpeHHsT MOTpPeOM B Mi3HAHHI HAPOJHHUX TPAaIWLid 3yMOBHIN
BIJIKPUTTS BEJIUKOI KUTBKOCTI HOBHMX KJaciB (BiJJIiJICHb) IEKOPATUBHO-
MPUKJIATHOTO MHUCTEITBA, JO POOOTH 3 JITHMHU 3aTydaroThCs HapOIHi
MaricTpu. CriertiamizoBaHi TUTSYI KON JEKOPATHBHO-TTPUKIIAIHOTO MHC-
TenTBa (YHKIiIOHYIOTH B KueBi, mKoma XyookHiX pemecen B Porarusi,
roHuapHa mkona B Kosnomwuiicekomy paiioni IBaHo-®DpaHKiBcbkoi 00d1.
Bigkpura mkona ikononucy «Hixomn (XMenbHUIBKUI), sSiKa OTpUMala
onarociioBernst marpiapxa YIIL[ KIT i murpononura VIII MII. Yuni
TITKOJTH, TIPEICTABHUKH PI3HUX PETTiHHNX KOH(MECiH, 1 MAHCTpH MUY Th
IKOHH ¥ JapyroTh ix xpamam. Ha paxyHky mikomm 6;mu3bko 40 BHCTaBOK B
VYxpaini, CIIA, Kanazgi, Mekcutti, [lonbri, JITBI, B eKCIO3UIIAX TIpe-
CTaBJICHI iIKOHH, AaCXaJbHI MOAIIBCHKI MMCAHKH, BUIIUTI PYLIHUKH.

Xopeorpadiyni nkom

VY xopeorpadivniii OCBITI CTPMXKHEBUMHU HampsiMaMH 3aJTHIIAIOTHCS
KJIACHYHUI 1 HapOTHO-CICHIYHWN TaHerb. YuHi mKin Kuema, Onecw,
XapxkoBa, JloHenpka, JIbBOBa MarOTh MOXKIIUBICTh CLIEHIYHOT MPAKTHKHU B
npodeciiinux Tearpax. Oaniero 3 HalicTapimmx € Ogecbka xopeorpadiv-
Ha mKkona (1939), GibIIicTh BUITYCKHUKIB SIKOT OB’ I3YIOTh CBOIO JIOJTIO 3
MHUCTEITBOM TaHIIO. Y CHIBTBOPYOCTI mKoIH 3 ONEChKUM aKaJeMIYHUM
YKpaTHCHKHM MY3UYHO-/IpaMaTHYHUM TeaTpoM iMeHi B. Bacuipka nparroe
muTsrauit 0aneT «bapsiHoky». IlIkoina iHimiroBaiza Jutsauit MixkHapomauii
¢bectuBanb-koHKYpe «OnechbKi nepanHkmn» (Tema «Ha Hammii mianeTi Tas-
IIOKOTH BCi miTu!»).

VYHiKaIbHHI JOCBIJ Ma€ ¥ quTI4Ya Xopeorpadivna mkoja Xapkosa, op-
raHizoBaHa Ha 0as3i ctymii npu Tearpi onepu Ta OaneTy, y sIKiii CTBOPEHO
enuHUEN B Yipaini utsauii Tearp 6anery (1981), Bu3HaHui Kparyum Iu-
TSYUM TeaTpoM €Bpor Ta A3ii.

BusBnstoTeCs HOBI TEH/IEHIII1, TOB’s13aHi 3 OaskaHHAM JiTel nmpodeciii-
HO OCBOIOBaTH Cy4YacHi SBUINA TAaHIIOBATHHOI MANITPH, IO LLJIKOM Bif-
MOBi/Ia€ BEKTOpY Xopeorpadii Ta MUCTEITBA B I[IIIOMY JIO CHHTE3yBaHHS

34



1. Cucmema mucmeywkoi ocgimu 8 Ykpaini

TpaguUiiHUX 1 HOBHX (OPM, IHAMBIAyami3alii TBOPYOCTi, EKCIIEPUMEH-
taropctBa. YuHi IIIEB ocBororoth Tanens MoaepH, OanbHO-CIIOPTUBHHAN
TaHellb; HapOIKYIOThCS KOJEKTUBU-TEATPH XopeorpadivHuX MiHIaTiop,
aHcaMOITi eCTPaTHOTO TAHITIO, SIKi CITiBIIPAITIOIOTH 3 FOHUMH BUKOHABIIMU-
BOKaJIicTaMu, IHCTpyMeHTajicTaMu. Tak, omHa 3 10 xopeorpadiqHux MIKijx
VYkpainu — Hixxuacbka (UepHiriBcbka 0071acTh) OBHICTIO CIIEIiATi3y€Th-
Csl Ha HaBYaHHI JiTel CHOPTUBHO-0AIBHOTO TAHITIO.

Oco0nuBe Miclie B IOYATKOBIH crewiaii3oBaHiil MUCTELbKIN OCBITI I10-
cimae lutsiua xopeorpadiuna mkona npu HarioHansHOMY 3acity>KeHOMY
ancamOmi Tanirro iM. I1. Bipcekoro (1992) six HaliBa)kITHBIIIA JIAHKA B €]T1-
Hilf cCCTeMi HACTYITHOCTI MiATOTOBKH NPOQEeCifHINX apTUCTIB — BUKOHAB-
IiB HAPOTHOTO TAHIIO (IIIKOJIa — CTYis — mpodeciiiHi KonekTuBH). PiBeHb
MiJTOTOBKYU yYHIB IIKOJH J03BOJISIE BKJIFOYATH ITiITOTOBJICHI HUMHU TaHITI
(«Tomak», «['yuynkay, «BonuHcbka nonbka», «HacTyIIkmny TOIO) B KOH-
LepTHU# peniepTyap HaiioHanbHOTO KOJICKTHBY. YUHI BUBYAIOThH TEOPIO 1
MIPaKTUKY YKPaiHChKOT HapoIHOT Xopeorpadii 3a creniaJTbHO CTBOPSCHIUMH
HaBYAJHHUMH MIPOTpaMaMH, ITUPOKO MPOTAryrdl YKpaiHChKY Xopeorpa-
(biuHY KYIBTYpY.

TeaTpaJibHi HIKOJIH

VY IUTAYMX TeaTpalibHUX IIKOJIAX Mepen0aveHO OBOJIOAIHHS YYHSIMHU
OCHOBaMH aKTOPCHKOI MalCTEPHOCTI (30KpeMa 3 JISUTBKOI0), CIEHIYHOTO
PyXy, TaHTOMIMH, CIICHIYHOI MOBH, PUTMIKH 1 TaHITIO, OOPSIiB HApOI-
HOCTeW YKpaiHH, iCTOpi€l0 TeaTpy i KiHO, My3WYHOIO TPaMOTOI0, Ha BH-
0ip MPONOHYIOTHCS 3aHATTS TAHTOMIMOIO, (DeXTYBaHHSIM, BUTOTOBJICHHSM
JSUTBOK (KOCTIOMIB), BOKQJIOM, MY3UYHUM iHCTPYMEHTOM.

KinbkicTh TeaTpanbHMX BIIIUICHb IMOCTIHHO 3pOCTa€, aje IOKH B
VYkpaini gie equaa camocTiitHa J{uTsda Tearpanpha mkona B Oneci (1992),
apT-TIPOEKTH AKOI 3[IIHCHIOIOTHCS Y CITIBTBOPYOCTI 3 HamioHanmsHOO CITij-
KOKO TeaTpalbHUX Tis4iB YKpaiHH, Tearpamu Ta my3esMmu micta. [llkoma
€ CIiB3aCHOBHUKOM MixHaponHoro ¢ectuBamo MUcCTeUTB «OmechKuit
TpaMBaiumK». Y 4Hi KON OEpyTh y4acTh y TeaTpaai30BaHUX CBATAX, 30-
KpeMa 3HaMEHUTIH ofechKiil «[ 'yMopuHi».

3aciyroBye Ha yBary AocBin JlepskaBHOi TeaTpalbHOI MIKOIU-CTYIIl B
Kuesi, cTBOpeHOi 5K eKcliepruMeHTaIbHIIA HaBdanbHuH 3aknaf (1o 80 %
BUITYCKHUKIB BCTYAIOTh JI0 BHIIUX HABYAIBHHUX 3aKJIaJliB MUCTEIITBA).

[TpuknanoM yHiKaJIbHOTO 1HHOBAlifHOTO HaBYaJIBLHOTO 3aKJany B IO-
YaTKOBil TeaTpalibHii 0CBiTi € XapKiBChKa IIKOJa CYYaCHUX TeaTpaibHO-
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CLICHIYHMX HampsMiB, sika 00’ eqHye 6 Bigainenb. HaBuaHHs 30cepemxene
HacaMmIiepesl Ha MODIHOJICHOMY OCBOEHHI YUYHSIMH CHelH(IKH CHHTE3Y
CIICHIYHHUX 1 €KpaHHHX MHCTENTB (TeaTpajbHe, TeleBi3iiiHe, XyHTOoXKHE,
My3HU4HE, Xopeorpadidae, BiIIIICHHS MyIbTUTUTIKAILIT).

I ko011 MHCTELTB

Hutsai mkonu mucrenTs (AIIM) koMOiHYyIOTH pi3HI MHCTEIBKI Ha-
npssMu (My3u4He, XopeorpadiuHe, XyIoxXHe, Tearpaibhe). Lle cTBoproe
JIOaTKOBI MOKJIMBOCTI 3 PO3BUTKY 00JapOBaHOCTI KOXKHOTO Y4Hs, 00,
SK MITBEPXKYE MPAKTHKA, HAHOUTBIT 3HAYYIII PE3YNIbTaTH JOCITAIOThCS
Tam, JIe TiTH 3aiMarOThCS KITbKOMAa BHIIAMHU XyJ0KHBOT TBOPUOCTI.

3acnmyroBye Ha yBary OpraHizallis MMi3HaHHSA (DONBKIIOPHOI CIIaIIIMHA
Ta etHiyHNX Tpaauuiid B LIIEB, me akTHBHO pO3BHBA€ETHCS Mepeka Ko-
JIEKTUBIB, IHTETPYIOUMX MICEHHUH, IHCTPYMEHTAIbHUH Ta TaHIIOBAJIbHUN
¢bonpkIop, TEaTp, JEKOPAaTUBHO-NPHUKIAIHE MUCTEUTBO (BUBUCHHS Ha-
POIHOTO KOCTIOMA).

[lIkonmm €CTEeTMYHOTO BUXOBAaHHS pEajli3ylOTh OCBITHI Ta COIiaJIbHI
MPOEKTH, 0araro 3 SKUX — ONMArofiiiHi, TUTITHO CHIBIPAIIOIOTH 13 3arajb-
HOOCBITHIMHM ILIKOJaMHU Ta AOLIKUIBHUMH YCTaHOBaMHu. Y cenax i Mic-
TaxX CTBOPIOIOTHCS MPOTrPaMU TAKOTO CIIBPOOITHUUTBA: IiIOTH JIEKTODIi,
BJIAIITOBYIOTHCSl KOHLIEPTH Ta BUCTABH, MPALIOIOTh JUTAYi (hiapMOHii.
TakuM 4UHOM, BiOyBa€ThCS €CTETHU3AIIISI )KUTTEBOTO IPOCTOPY, ITH Ma-
COBO 3aJIy4ar0ThCs 10 KyJIbTYpH.

B HIEB cTBOpIOIOTECS MIKUTBHI My3ei, B IKHX TIPOBOISATHCS €KCKYpCil
JUIs y4HIB 1 0aTbKIB, 3yCTpidi 3 AiT9aMU MHUCTETB. Y IESKUX 3 HUX IMpa-
IOIOTh KYPCH MiATOTOBKM IOHMX €KCKYPCOBOJIB, IOHI «CIiBPOOITHUKI»
TakuX My3eiB HaOyBalOTh MePI HABUYKHU JOCIiAHUIBKOT pOOOTH.

@®opMOI0 KyTETYpHOTO JKUTTS B MicTax € nutsdi inapmonii. [opsn i3
MY3HMKaHTaMH i TearpaliaMy IOHI XyIOXHUKH TaKOX MAalOTh MOXIHBICTh
€KCITOHYBaTH CBOi TBOPYI MOCATHEHHS. KepiBHUITBO AisUTBHICTIO TUTSUNX
¢bimapMoHiii 30upae Xy0XKHi paan 3 IPEACTABHUKIB IIKiJ €CTETUYHOTO BH-
XOBaHHs MicTa, BOHM KOOPAWHYIOTH CBOI [ii 3 epaBHUMH (iapMOHis-
MU, BULIMMH MUCTEIIbKMMHU HAaBYAJIbHUMH 3aKIagaMu. Y KOHIEPTax AUTS-
401 (iapMOHii y9aCHUKH MAIOTh MOXJIMBICTh BUCTYIIATH Ha OJHIN CLIEH] 3
npodecitHIMI My3UKaHTaMH, 3 CAM(QOHIYHUMH OpPKECTPaMHU.

[Ipu 6ararsox JIMIII 3 20-X poKiB MHHYJIOTO CTONITTS IisJTH BEYipHI
Koy st gopociux. OMuH 13 HalicTapimmx MoMiOHNX 3aKiIaliB KyJIbTY-
pu — Beuipus my3uuna mkona Ne 1 imeni K. Crenenka Oyna 3acHOBaHa
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AK «po00oYa KOHCEPBATOPis». 3apa3 3pOcTae IHTEPEC JOPOCIUX IO MUCTE-
ITBA, 1 BIINOBIHO 3pOocTae moTpeda y BiAPOMKEHH] BEUIpHIX IIKiJI.

Mepexxy cepelHix CHeliali3oBaHUX MHCTCHbKAX KT  (IIKiJ-
{HTepHAaTiB) CKJIaJal0Th 6 HaBYANFHUX 3aKJaaiB MiHICTepCTBa KyJIbTypH
Ykpainu, ki 3a0e31MeIyI0Th ToIpodeCiifHy MiArOTOBKY MaHOyTHIX XyIOXK-
HUKIB 1 My3HKaHTIB, MaiiCTPiB I€KOPATUBHO-TIPUKIaTHOTO MucTelnTBa. L1i
IIKOJIM CTBOPIOBAJIUCS IEPEBAKHO MPH BUIIIMX HaBYAIBHUX 3aKIaax, 30e-
piraroum HacTYIHICTh OCBITHIX TpaJuIil. IX Ge3cyMHIBHOIO IEepeBaroo €
VHIKaJIbHE TIO€THAHHS CTIeI1ali30BaHOi Ta 3arajbHOi CepeTHbOT OCBITH. Y
IUX 3aKJIa/laXx BUKJIAJAI0Th BUJIATHI MY3UKaHTH ¥ XydOXHUKHU. [opaicTio
YKpaiHu € BHITyCKHUKHM IIUX KT, K1 YCHIIIHO PEnpe3eHTyI0Th HaIlio-
HaJIbHE MUCTENTBO Ha MIXKHAPOJIHOMY PiBHI.

My3uuHi: Havictapima Ojechbka cepelHs CIeliaai3oBaHa My3WYHa
mikoa-intepHar iM. I1. Cronspcrkoro (1933); KuiBcbka cepenHs crieria-
Ji30BaHa My3W4Ha I1Kojia-iHTepHat iM. M. B. JIucenka npu HarrionanpHii
My3n4Hil akagemii Ykpainu iMm. I1. 1. YaiikoBcbkoro (1934); JIbBiBChKaA ce-
penHs cremianizoBaHa My3n4dHa mKkoia-inTepHat iM. C. KpymenpHnuipkoi
npu JIbBiBCHKIN HalllOHANBHIW My3u4Hild akagemii iMm. M. B. Jlucenka
(1939); XapkiBcbka cepefHsl CrelLliani3oBaHa My3WYHa LIKOJa-iHTepHAT
npu XapKiBCbKOMY HalliOHaJIbHOMY YHIBEpPCHUTETI MHCTEUTB iMEHi
L. TI. Kotnsapercwkoro (1943).

XynoxHi: [lepxaBHa xynoxHsa cepenus miona iM. T. I. Illepuenka B
Kuesi (1937) mpu HamionansHii akagemii 00pa3oTBOPUOTO MHUCTEITBA 1
apxitektypu; CrienianizoBana xymoxHs mikona-intepHar [-III crymenis
«Koneriym mucrenrs» B Onimni (ITonrasceka 06m., 1997).

[MomiTHY ponb y crerianizoBaHiii MUCTEIbKINA OCBITI BIAICPAIOTh 1 TaKi
HaBYAIIBHI 3aKNIad, SIK IIKOJA-CTyHiss npu KHiBChKid MyHIIMIIANBHIN
yKpaiHChKiil akanemii Tarmro im. C. JIudaps (ynepie B YkpaiHi y criBmpa-
1i 3 mpoBigHUME 3akianamu €sporn KMVYAT pospobuna mporpamy 6e3-
nepepBHOTO XopeorpadiuyHoro HaByanHs); [llkoma xopeorpadivnoi maii-
crepHocti Banuma ITucapeBa, XynoxHbOro KepiBHHKa JIOHEIBKOTO aKa-
JIEMIYHOTO JICPKABHOTO TeaTpy orepH ta danery iM. A. b. Conos’siHeHKa,
BIJIKpUTA MIPH [[LOMY TEaTpi.

ITprknanoMm ycTaHOBH HENIEPEPBHOI MUCTELILKOI OCBITH, 1110 IIOEAHYE B
€IMHUH KOMIUICKC HaBYaHHS BCiX BUAIB MUCTELTBA 38 YOTHUPMa PiBHAMHU:
MiATOTOBYA IIKOJA — ITOYAaTKOBA IIKOJIa — CEPEIHs IIKOIa — BUIIA LIKOJIA
(ronemxk), € KuiBcbka nutsua Akanemis mucteurs (1994).
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Mepeska crierianizoBaHux MK MiHiCTepcTBa KyJIbTypd YKpaiHu 3a-
Oe3medye MoyaTkoBy NMpodeciiHy XyT0KHIO OCBITY, YCIIIIHO BUSBIISIOUN
001apOBaHUX YUYHIB 3 METOIO I ITOTOBKHU JIO BUIIIMX HABYAIbHUX 3aKJIa](iB
MHUCTEITB. B ocTaHHi poky HaMmiTHIACS TTO3UTHUBHA TEHICHIIIS IO CITiBT-
BOPYOCTI (paxiBIIiB IIKLT JBOX MIHICTEPCTB, 30KpeMa Y IPOBEACHHI CITiTb-
HUX HAyKOBO-TIPAKTHYHUX KOH(EpeHIliii i cemiHapiB.

1.5. IIpodeciiina mucTenbka ocBira

B VYkpaiHi misuTbHICTS BUIMX HaBUaILHUX 3aKiajiB (BH3) xynoxxabOTO
MPOQLITI0 PETTIAMEHTY€ETHCS CEPI€I0 3aKOHIB, 30KpeMa 3akoHaMH YKpaiHu
«IIpo mpodeciiino-TexHiuHY OCBiTY» (1998), «IIpo BHIILY OCBiTY» (2000),
a TaKoX MoJIokeHHAMHU HarioHansHOT JOKTpUHH PO3BUTKY ocBiTH (2001),
Konnenuii po3Butky npogeciiiHo-TexHiuHoi ocBiTH B YkpaiHi (2004).

IMpodeciitna MucTenbka OCBiTa B YKpaiHi XapakTepu3yeThesi Oararo-
TJIAHOBICTIO HAMIPSMIB 1 cTiemiami3ariiii, 0ararocTymeHeBiCTIO, 6e3mepepB-
HICTIO 1 HACTYIHICTIO OCBITHIX PiBHIB. 3TiHO 13 3aKOHOM PO BHIILY OCBi-
Ty B YKpaiHi aitots Taki Tunu BH3: yHiBepcureT (knacnunuii i npodinb-
HUI1), akaJeMis, IHCTUTYT, KOHCepBaTopis (My3WdHa aKaJeMis), KOJeIK,
TexHIKyM (yumnuiie). 3a JpkepeiaaMu (iHaHCYBAaHHS BOHU HalleXaThb JIO
JiepKaBHOT, KOMyHalbHOI YW mpuBatHoi ¢opmu BiacHocti. Cucremy
CTaHJapPTIB BUIIIOI OCBITH CTAHOBJIATH JleprkaBHUIT cTaHIAapT BUIIOI OCBI-
TH 1 [amy3eBi cTaHIapTH BUIIOI OCBITH, SKi € OCHOBOIO OIIHKH SKOCTI
npoeciiiHol MiArOTOBKYU Ta OCBITHBOI NismbHOCTI BH3 HeszanexHo Bix ix
TUIIB, PIBHIB aKpeauTauii Ta opM HaBYAHHS.

[Tinroroeka haxiBiiiB y rany3i K MUCTEITBOY 3M1MCHIOETHCS Y BUIITUX HA-
BYAITFHUX 3aKJI1a1aX YKpaiHu 32 HACTYITHUMH OCBITHBbO-KBaMiPiKaIiitHIMHN
PIBHSIMM: «MOJIOAIINHN CIIEITIATICTY, «0aKamaBpy», «CIEIialiCTy, «MaricTp»
31 CIeIiaNbHOCTeH: «TeaTpalbHe MHUCTENTBO», «Xopeorpadis», «KiHO-
TEJIEMHUCTETBO», «MY3HYHE MHUCTEUTBO», «0OPa30TBOPYE MHUCTELTBOY,
«IU3aiHY», «IEKOPAaTUBHO-NPUKIAJHE MHCTELTBO», «ECTPaJHO-IIUPKOBE
MHUCTEITBO» 1 «(OTOMUCTEITBOY. 31 CHEIIAIBLHOCTI «IEPyKapChKe MUC-
TEIITBO Ta JIEKOpAaTUBHA KOCMETHKay» MIArOTOBKA (haXiBIliB 3aBEPIIYETHCS
Ha PIBHI «MOJOAIIOTO crierianmicray. A 31 CHemialbHOCTI «pecTaBpallis
TBOPIB MUCTEIITBA» HABYAHHS IIOYHHAETHCS 3 OCBITHO-KBaIi(DiKaLiHHOTO
piBHsI «OakanaBp» 1 3aBepLIyETHCS OTPUMAHHSIM KBasli(iKalliifHOTO PiBHS
«Marictp». 3a YMOBH BUKOHAHHS IICHXOJIOTO-TIEArOriyHOl, METOAMYHOT
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Ta MPaKTUYHOI MPOrpaMm MiArOTOBKU BiAMOBIIHO A0 TaTy3€BOr0 CTaHAAP-
Ty MeAaroriyHoi OCBITH 31 cmemiaibHOCTe «xopeorpadis», «My3ndyHE
MUCTETBO», «00pa30TBOpYE MUCTEHTBO», «IH3AHH», «JIEKOPATHBHO-
MIPUKJIAJHE MUCTEITBOY MPUCBOIOIOTHCS KBai(iKaIlii BUNTEIS.

KoxxeH HaB4anIbHUHN 3aKi1a] IPOXOAUTH NPOLEAYPY JILICH3yBaHHS CIIe-
iaTbHOCTEH, BiJIMOBIIHO IO PE3YNIBTATIB aKpEANTALlli OTPUMYE TIPaBO Ha
3MIACHEHHS MiITOTOBKH (DaxiBIliB MMEBHOTO OCBITHHO-KBaIi(DiKaIiHHOTO
piBHs. 3akoHOM mependaueHo 4 pieHi akpeautanii BH3. [epeniku cre-
miaNbHOCTEH (HANpsIMiB), 32 SIKUMH 3IiHCHIOETBCS MIATOTOBKA (axiBIiB
JCHHOI0, 3a0YHOI0 Ta BEYIpHBOIO (hOPMaMU, 3aTBEPAXKYIOTHCS IOCTAHO-
Bamu KaOinety MinictpiB Ykpainu. Ilin gac mpuiioMy 10 MHCTEUBKO-
ro BH3 oxpiM BCTymHHUX iCITUTIB MPOBOAMTHCS TBOPUYUH KOHKYpPC, METa
SKOTO — OLIHKa 30iI0HOCTEH JIOAUHU IO TBOPYOI AisUTBHOCTI 32 0OpaHuM
HaIpsIMOM.

3a JaHUMU JIEpKABHOTO KOMITETY CTaTUCTUKK YKpaiHH Ha T0YaTOK
2010/2011 HaBIaIEHOTO POKY B Taiy3i « MHUCTEIITBO» Y BHIIUX HaBYAIb-
HuX 3akianax [-IV piBHiB akpeauTarii Hapganocs 70468 cTyaeHTiB, 3 HUX
72 % iHOK. 3a MUCTELLKUMH CHEUiaJbHOCTAMHU OnM3bko 24 THC. 0Ci0
(34 %) oTpuManu OCBITHbO-KBaMi(hiKAIIHHUN PIBEHb «MOJIOJIINN CIIEITi-
aiict», 38 tuc. ocid (55 %) — «OakanaBpy», 6 Tuc. ocid (8 %) — «cnerria-
mict» Ta 2 TrE. 0cib (3 %) — «marictpy. binblie ¢axiBiiB HaB4amcs 3a
¢daxom «my3uare muctenrBo» (31 %; 22 tuc. ocid) i «au3aita» (26 %; 18
thc. oci0). Ha HaBuannsa Oyno 3apaxoBaHo moHan 24 tuc. ocib (18 Tuc.
oci0 — Ha neHHy Qopmy), y ToMy uucii 32 % 3a paxyHOK KOILTIB JIepkKaB-
Horo Oromxety, 20 % —MiciieBuX OIOKETIB, BIJIOMCTB, FOPUAMYHUX OCIO,
48 % — ¢iznyHux 0ci0. 3aBepIIIn BiNOBIIHI IUKIU HaBYaHHS 21 THC.
ctynenTiB. IlinrotoBky marictpiB (monax 2 tuc. oci6) y 2010/2011 nHa-
BYAITFHOMY POIIi B rairy3i « MHCTEITBOY» 3iHCHIOBAIIO 42 BUIIMX HABYAIIh-
Hux 3axnaay [[I-IV piBHiB akpenuTarii, 3 HUX 4 npuBaraux. Po3nozin 3a
CHEUiaTbHOCTAMHU HEpiBHOMIpHUIL: HalOinbIIe — «au3aitn» (31 %), Haii-
MEHIIA KiIBbKICTh — «pecTaBpatis TBopiB muctentBa» (3 %). 3apaxoBaHo
Ha HaB4yaHHs 1650 ocib (70 % Ha neHHy GpopMy), B ToMy yrcii 862 ocobu
(52 %) 3a paxyHOK KOIITIB JepKABHOTO OIOKETY.

Po3rsiHeMo npukiiaau HaBYaJIbHUX 3aKJIaAiB YKpaiHH 3TiAHO 3 HOMEH-
KJIaTypOIO CIIeLiaIbHOCTEH.

3i cneniansHocTi 020201 — TearpanbpHe MuctenTBo i 020203 — kiHO
i TenemucrenTBa (axiBmiB rorye KuiBChbKHid HalllOHANBHUI YHIBEpCUTET
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Tearpy, kiHo 1 Tenebayenns imeHi 1. K. Kapnenka-Kaporo, icTopist sxoro
Hanigye nonaa 100 pokis. Jlo ckiangy mporo 6aratonpodisbHOTO 3aKia-
Iy BXOIATH [HCTUTYT €KpaHHMX MHCTENTB Ta (aKyJIbTET TeaTPaIbHOTO
MUCTEITBA.

Haticrapime B Ykpaini KuiBcbke neprkaBHe XopeorpadidyHe yUuIuIie
(Bumnii HaBYaNbHUH 3akmajn | piBHA akpemuTarii) Ta y4WIHIIE XOPEO-
rpagiunoro mucrenrsa «KuiBcbka MyHIIUNadbHA YKpaiHChbKa aKaiemis
taHo iMeHi Cepxka Jludaps» (koMyHalpHHMI BUIIWN HaBYAIBHUH 3a-
knan [-1I piBast akpeauranii) rotytoTts daxisumis 3i crienianbHocti 020202
— xopeorpadis. Ilicas 9oTHpUPITHOTO HABYAHHS BUITYCKHHUKH aKameMii
TAHIII0 OTPUMYIOTh aTeCcTaT PO CEPEAHIO OCBITY Ta JUIJIOM MOJIOJIIOTO
CHeIliallicTa «apTUCTa OaleTy» abo «apTHCTa TaHIIOBAJHLHOTO aHCaMO-
JIO», a TAKOXK «BUKJIaJa4a xopeorpadiuHux AUCUUILTIH». BocbMupiuna
HIKOJIA-CTY/isl IPU aKajemii € 6a3010 AJs MearoriqYHol MPaKTUKH CTYICH-
TiB. Takum unHoM Briepie B Ykpaini KMVYAT im. C. Jludaps Brinuna B
XKUTTS poTpamMy Oe3mepepBHOTO XOPeorpadiTHOrO HaBIAHHS.

3i cnemianeHOCTI 020204 — My3uYHEe MUCTELTBO MiATOTOBKY (haxiBIliB
3I1ICHIOIOTH AEKiJbKa aKa/eMii 1 koHcepBaTopiid. OauH i3 HalcTapimux
mucrenpkux BH3 B Ykpaini — Onecbka gep)kaBHa My3UdHA aKaaeMist iM.
A. B. Hexxnanopoi. Bona Oyna crBopeHa Ha 0a3i OecbKOro My3U4HOTO
yuninma i kKoHcepBaTopii (Bimkputoi B 1913 pori). Akanemis Mae Tpu
(bakynpTeTH: (HOPTEMiaHHO-TCOPETUIHHMA, COJIBHOTO CIIIBY Ta OPKECTpO-
BUH, omepHy crynito. [Ipu Hiii TiFOTh My3MYHO-BUKOHABCHKA acIipaHTypa
Ta HayKoBa acmipaHTypa, (yHKLIOHYE paja i3 3aXHUCTy KaHAMIATCHKUX
JUCepTaIii.

Y 2008 poui Ha 6a3i KuiBChKOTO 1epKABHOTO My3UYHOTO YUHIIUIIA OYB
cTBopeHuit KnuiBcbkuif iHCTUTYT My3uku iM. P. M. ['miepa, sikuit 3xiiicHIOE
MiAroToBKY (haxiBINB 31 criemiaizariii: poprerniaHo; OpKeCTPOBi CTPYHHI,
OpPKECTPOBi TyXOBi, yIapHi Ta HAPOAHI IHCTPYMEHTH; CITiB; XOPOBE JAUPH-
TYBaHHS; MY3HKO3HABCTBO; MUCTELITBO HKAa30BOi Ta MOIYIAPHOT MYy3UKH.

3i cnenianbHOCTi 020205 — 06pa3zoTBopue MuctenTso Ta 020206 — pec-
TaBpallisi TBOPIB MUCTELITBA MATOTOBKY (axiBIiB 3iiicHIOe Hamionansaa
akazieMist 00pa30TBOPUOTO MHUCTEIITBA 1 apXITEKTYpH — €AUHUHN B YKpaiHi
Oararonpodineanit BH3, mo Mae akageMidyHWA HampsiM TiATOTOBKH 3
KUBOIKCY, CKYJIbNTYpH, IpadikH, TeaTpajibHO-ICKOPALiHHOTO MHUCTE-
LTBAa, apXiTEKTYpH, pecTaBpalil TBOPIB MUCTELTBA, MUCTELTBO3HABCTBA
Ta apT-MEHEIKMEHTY. AKajieMis Mae Tpu (akyabTeTH: 00pa30TBOPUOTO
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MUCTELTBA, apXiTEKTypH, Teopii Ta ictopii muctents. [lonan 900 cTynen-
TiB IGHHOI Ta 3a049HO1 (popM HaBUaAHHA 3400yBalOTh MPOQECiiiHi 3HAHHS B
25 HaBYANBLHO-TBOPYMX MANCTEPHSX, SKMMH YCIIIIHO KEPYIOTh HaHaBTO-
PUTETHIII MaiCTpX MUCTEITBA I apXiTEKTypH.

JIpBiBCHKa HallioHAJIbHA akaneMis muctents (JIHAM) 3mificHioe mpo-
¢eciiiny miaroToBky 3i cnemiansHocTi 020208 — HEeKOpaTHBHO-TIPUKIIATHE
MHCTELTBO, a TAKOK 3 00pa30TBOPUOrO MHCTENTBA, ITU3aiiHy, pecTaBpa-
1ii, KyJbTYpOJOTii, MHCTETBO3HABCTBA Ta MEHEIKMEHTY MHCTEITBA.
Iett BH3 € cnaakoemiieM JaBHIX TpaJuiliii MUCTEILKOI OCBITH i Bene
CBOIO ICTOPII0 Bia XyI0KHBO-IPOMHCIIOBOT ko (1876), BinbpHOI aka-
nemii muctenTs (1905), Xynoxupoi mxomu A. HoakiBebkoro (1923) ta
IHIINX HABYAILHUX 3aKIJIaJiB, Y CHCTEMi SIKUX HajaBaiacs akaJieMidHa
ocBita. Y cTpykTypi Akaznemii 5 HaBYalbHUX (PaKyabTeTiB (OXMH i3 HUX
y Cesacrormoni), [HCTUTYT NPUKIaTHOTO Ta AEKOPATUBHOTO MHUCTENTBA B
Kocogi IBano-®paHkiBChKOT 001., aKyabTET MiJIBUIICHHS KBasidikarrii,
MiATOTOBYE BiAMUICHHS, HAYKOBO-IOCIITHUHN BIILUT, aclipaHTypa Ta TOK-
topaHTypa. llpairtoe ciemianizoBana pasa i3 3aXMCTy TOKTOPCHKHX 1 KaH-
JUIATChKUX UCEpTalliil B rary3i MUCTENITBO3HABCTBA. Y 1993 p. Ha 0asi
AxkazeMii cTBopeHO HaBuaibHO-HAyKOBO-TBOPYHMH KOMIUIEKC, 10 CKIaTy
SIKOTO BXOJISITH 22 MUCTEI[bKUX HaBYaJIbHUX 3aKi1aqu Ykpainu -1V piBHiB
aKpenuTarii.

[HCTHTYT MHCTENTB, XYIOXKHHOTO MOJENIOBaHHS Ta IU3alHY iMeHi
CampBasopa /Jlani € ogHMM i3 mepmux mpuBaTHUX yKpaiHchkux BH3 i
NEepIIMM 3aKIafoM B YKpaiHi, SKHi OTpUMaB MPaBoO HaBUATH CTYACHTIB 31
crnenianpaocti 020207 — ausaiin. [HHOBALIMHUN HiAX1A 40 MHCTELBKOI
OCBITH TOJIATAE B TIOEAHAHHI KITACUYHOI aKaJeMIYHOI IIKOJIU XYI0XKHbOT
MaiCTepHOCTI 3 HOBITHIMH KpPEaTHBHUMH CHUCTEMaMH MalcCTep-KiaciB,
ceMiHapiB, IPAaKTUKYMIiB i CT)KyBaHb Y MMPOBITHUX (hipMax, Ha MiAIPUEM-
cTBax YKpainu ta 3apyOixoksa. CTyIeHTH OTPUMYIOTh MiATOTOBKY B TAKHX
ranyssx, K Iu3aiiH inTep’epy, MeOiB, MPOMHUCIOBUX BUPOOiB, MaHAIad-
Ty, OIIITY Ta aKcecyapiB, 3a4iCOK 1 MakisiKy, Bi3axy, KOMI IOTEPHOI Tpa-
¢biku Ta pekiiamu, BeO-au3aiiy, au3aita nomirpadii, ¢pitoausaiiH i Gropuc-
TrKa. HasgBHICTh MUTS4IO01 MU3aH-CTYAIl TO3BOJISIE BXKE B PAHHHOMY BiIll
MPOBOIUTH Bif0ip TaJaHOBUTHX AiTE€H IS TMOAATBIIOTO MpodeciiHOro
HaBuaHHs B Konemki Muctenrs, a notim i B [HCTUTYTI.

KuiBcpka MyHIIUMagbHa akageMis €CTpajHOro Ta LUPKOBOTO MHMC-
TENTB, 3acHoBaHa B 2007 porii Ha 6a3i Konemky ecTpalHOTo Ta IIUPKOBOTO
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MUCTELTB 3AIHCHIOE MiAroTOBKY (axiBLiB 3i cremiansHocTi 020209 —
ecTpagHo-IupkoBe MucTenTBo. Y 2010 poui BiAKpUTO HOBUH HampsMm
MiITOTOBKK — TeaTpajibHE MUCTELTBO (peXHCypa ecTpamd i IHpKy) i
My3UdHEe MUCTENTBO. CrierudivHe o€ THAHHS €CTPATHOTO Ta IIUPKOBOTO
HampsMiB — yHIKaabHA 1 €quHA B YKpaiHi opMa OCBITH B ramy3i HPKY
Ta ecTpany, sKa Ja€ MOXKJIHMBICTh CTyA€HTaM PO3BHUBATUCS OIHOYACHO B
JEKUIBKOX HampsiMax 1 HpalfoBaTH B Pi3HUX >KaHpax.

[NepeninroroBka Ta miaBuIIeHHs KBamidikarii GpaxiBuiB y ramy3i KyJabTy-
PH Ta MUCTEIITBA 3/iiICHIOETHCS B HallioHanbHIN akageMii KepiBHUX KapiB
KyJIBTYPH 1 MECTEITB, CTBOpEHiH B 1998 pori B cronuii Ha 6a3i [HcTUTYTY
i ABUINEHHS KBami(ikamii mpaniBHUKIB KyasTypu. [IpoTsSroM Tpbpox pokiB
(2009, 2010, 2011) 3a pesynsraramu peiituary FOHECKO Akanemis 3a-
HMae mepiie Micle cepe/i BUIMX HaBYaJIbHUX 3aKJIaliB Yy Taly3i KyJIbTypu
i MucteutB Ykpainu. @opmMu HaBYaHHS: J€HHA, 3204HA, eKCTEpHAT. TaKkox
B Axazemii MOXXHa OTPHMAaTd JPYTY BHIIY OCBITYy 3i CHELialbHOCTEH:
pekucep TeaTpaai3oBaHUX BHUIOBMIIHHUX HIOY-IIPOrpaM; KyJIBTYpOJIOL,
KEPIBHUK XYI0XKHIX MPOEKTIB, BUKIIAAa4 CHeIialbHUX JUCIUILTIH; KHUTO-
3HaBCTBO, 010J1I0TEKO3HABCTBO i Oibmiorpadis. AkageMis Mae CTPYKTyp-
Hi MiAPO3AiNIK B Pi3HUX MicTax YKpaiHu, Hanpukian: YepHiriBCbKUiA 1H-
CTHTYT MUCTELTB Ta MEHEDKMEHTY KYIbTYpH, JKUTOMUPCHKUN IHCTHTYT
KYJBTYPU 1 MUCTENTB, SIKUW 3I1HCHIOE MirOTOBKY (axiBIiB 1 OakanaBpiB
31 CIleliaJbHOCTEH: «TeaTpajbHe MHCTEUTBO», «MY3UYHE MHUCTELTBOY,
«IM3aliH», «IOKyMEHTO3HABCTBO Ta iH(oOpMaIiifHa JisSUTBHICTEY, «Me-
HEJDKMEHT COLIOKYJIBTYpPHOI AisTIBHOCTI».

e omun mpukian nboro Hanpsmy — Jlyrancekuil Jep>kaBHUM iHCTH-
TYT KyJABTYPH 1 MHUCTENTB. BilMOBiTHO 710 3aMTUTIB CYCHIIBCTBA CIIEKTP 3a-
MIPOIIOHOBAHUX 1HCTUTYTOM CTICTIiauTi3alliil 3MIHIOETHCS KiJTbKICHO 1 SIKICHO
IOPOKY. 3apa3 CTyAEHTIB roTyloTh 3a § Hanpsmamu Ta 30 crieriamizaris-
Mu. CTBOpEHI CTYIEHTCHKI TBOPUi KOJIEKTUBH: OPKECTPHU, aHCaMOIi, Maii-
CTEpHi, CTyZis TenedaueHHs, ONepHa CTy/isl, HaBYaJIbHUH Tearp Ta iH. o
OCBITHBOTO KOMIUIEKCY 1HCTUTYTY BXOISATH AWTSIYA aKaJeMis MHUCTENTB i
KOJICITK.

KorkHa 31 crienianibHOCTEH c(hepr MUCTEITBA Ta KYJIBTYpH Ma€ BiIOBIA-
Hi KBaJiQikariitHi piBHI i 3aBepIIy€eTHCS HAYKOBUM CTYTIEHEM KaHAWaTa
1 TOKTOpa HAayK/MHUCTELTB, AJsl [BOTO MPH HAaBYAJIbHUX 3aKJIaZax CTBOPE-
HO acmipaHTypy i JoKTOpaHTypy. 1o 0COOIMBOCTEN MiATOTOBKH HAYKOBO-
MearoriuyHuX, TBOPYMX 1 BUKOHABCHKHUX KaJApiB 31 crelialbHOCTEH
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MHUCTELLKUX HaIlpsIMiB HAJIC)KHUTh aCUCTEHTYpa-CTaxKyBaHHA. Lls crernu-
¢iuna dpopma MmicIAIUNIOMHOTO HABYAHHS 32 CTaTyCOM YacTKOBO BiJIO-
BiJla€ acIipaHTypi, ajie He ependadae 3axXucTy AUCEpTallii.

Koxen i3 HampsiMiB MHCTEIBKOI OCBITH Ma€ BJAaCHY OaraTopiBHEBY
CHCTEMY HaBYAIBHHX 3aKJIAJIB (BEPTHKAIBHHM 3pi3), a KOKCH 13 CTYTICHIB
i€l cucTeMH iHCTUTYalli3y€eThCsl B KOHKPETHUX THIIAX HABYAJIBHUX 3aKJa-
IiB (TOpM30HTANBHUI 3pi3), 10 3araioM 3abe3nedye 0araTOBEKTOPHICTD i
OararonpodiIbHICTh XYI0XKHBOI OCBITH Ta €KCKIIFO3UBHICTb ITiJITOTOBKH 3
HU3KH CIIEIiabHOCTEH.

CuctemMa MUCTEITLKOT OCBITH B YKpaiHi MMO3HUITIOHYETHCS B METaCHCTEMI
KyJIBTYpH, IO ITepeadavae BIoCKOHAIEHHS MpodeciiHOI TiATOTOBKH Maii-
OyTHIX (haXiBIliB HA OCHOBI IPUMHOXXEHHSI KYJITYPHUX HaJ0aHb.

PedopMyBaHHS cHCTEMH MHCTEIBKOI OCBITH, i1 KOHIIETITyaJbHHX Ta
OpraHi3aIiifHO-CTPYKTYPHUX 3aCa]l, 31HCHIOETHCS B KOHTEKCTI COIIaJIbHO-
EKOHOMIYHUX IepeTBOpeHb. Hacmimyroun cBiToBi TeHaeHIil, B pedopma-
TOPCHKUX MPOIIECax aKIeHT pOOUTHCS Ha BUXOBAHHI 0COOUCTOCTI, 3aTHOI
CHPSIMYBAaTH CBOIO JKUTTEAISIIBHICTD Y PiUMILE TYMAaHICTUYHOTO PO3BUTKY
CYCHIJICTBAa i CaMOpPO3BUTKY Ha OCHOBI 3aCBO€HHS HAlliOHAJBHUX 1 3a-
raJbHOMIOACHKUX LiHHOCTeH. Opi€HTYIOYHCh Ha TapMOHI3alliio IHTEpeciB
0COOHCTOCTI Ta CyCIiibCTBa, Y IpodeciiiHiil MUCTEIBKIH OCBITI BHOKpEM-
JIIOIOTHCS TaKi MPIOPUTETHI 3aBJaHHs: aKTHBI3allis TBOPYOTO TOTEHINIATY
CTYICHTIB, PO3BUTOK KPUTHYHOTO MHCIICHHS, MOOITHHOCTI Yepe3 OCBO-
€HHsI PI3HUX BH[IB XyIOXKHBOI MISIIBHOCTI, IO O3BOJHUTH MalOyTHBO-
My QaxiBIio nepexBamiikoByBaTHCsS Ha CyMiKHI mpodecii BiANOBIIHO
JI0 OTped KynbTypHOI npakTuku. ColiaipHa aKTUBHICTH 1 TipodeciiiHa
BIJIKPUTICTD SIK BOXKJIMBI TIOCTYJaTH MUCTEIHKOT OCBITH B YKpaiHi 3a0e3-
MEYYIOThCSI 3B’SI3KOM HABYAHHS Ta MPAKTUKH, O € HAPDKHUM KaMEHEM
JSUTBHOCTI MUCTELLKAX HABYAIBHUX 3aKJIAJIiB.

CTBOpEHHS OCBITHBOT BEpTHUKANI «1IKosa — yuniuiie — BH3» sk mepe-
1 MUCTEIIbKMX HaBYAJILHUX 3aKJIaiB MO BCiil Teputopii Ykpainu 3a6e3-
neyye MmociiJoBHE POpMYyBaHHS 0COOMCTOCTI XyIOKHUKa-Tpodecionana.
Bomxowac 1e crtBOproe meBHI mpoOiiemu mpu pedopMyBaHHI OCBIT-
HBOI CTPYKTYpH Ta BIIPOBA/KCHHI HOBHX HANPSMIB, CICMIAIBHOCTEH,
KBaJTi(hiKaIii.

Crienuika 3acTocyBaHHS CTYIICHEBOI OCBITH B MUCTELLKUX HaBYaJIb-
HHUX 3aKiIajax MoJisira€ B HaJaHHI MOXJIMBOCTI OTpUMaHHs KBamiikamii
Mojomoro cremianicta (I piBeHb akpeaurallii) sk Ha 0a3i HEMOBHOI
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CepeIHbOi OCBITH, 10 0OYMOBIIEHO HEOOXITHICTIO PAaHHHOTO OBOJIOIHHS
npodecieto, Tak i Ha 0a3i MOBHOT cepeAHBOI OCBITH Il TBOPUO 00AapO-
BaHOT MOJIOI.

HaBuaneHwMii Iporiec y MUCTEIIBKUX HABYATBHUX 3aKJIaTaX TPYHTYETh-
¢S Ha TIPHHIIMITAX: 0COOMCTICHOTO ITAXOMY, KOPSIATHBHUX 3B’ SI3KIB MiX
PI3HMMHU CIIELiaIbHOCTSMH, HAaCTaBHHUIITBA, 3HAYHOI PONi TBOPYOI, 30-
KpeMa COLIOKYJIbTypHOI npakTuku. Hampuknan, as mysuuanx BH3 Ha-
BYATBHUMH IUTAHAMH ITepeAdadeHo MPOBEACHHS KOHLIEPTHO-BUKOHABCHKOT
NpakTUKK Ha BCIiX eTalax HaBuaHHA. Y XyHOXKHIX, TearpaipHux BH3
BBEIICHHS TPUHIIAIY HACTABHWIITBA BUKIWKAHO HEOOXITHICTIO IMOCTIMN-
HUX EKCIEepUMEHTAIPHUX IOIIYKiB TiJ KEPIBHUITBOM TOCBiTYEHUX
BUKJIaJa4diB-HACTABHUKIB. BaXXTMBUM U BHIMX HaBYAJbHHUX 3aKJaliB
VYKpaiHu € NPUHLIMI HAJaHHSI CUCTEMOIO MUCTEIBKOT OCBITH T'apaHTill y
c(hepi comiaabHOTro 3aXUCTy MOJIOI. Tak, KoxKkeH CTyieHT My3uuHoro BH3
MOKE€ OTPUMATH JIOJATKOBY KBaNi(iKaIlil0: «JUPUTEHT OPKECTPY» (CHUM-
(hOHIYHOTO, ECTPATHOTO, TYXOBUX, HAPOTHUX IHCTPYMEHTIB), «KEPIBHHUK
IHCTPYMEHTAJIHHOTO (BOKAJILHOTO) aHCAMOJII0 HAPOIHOT MY3UKIY, «KEPiB-
HHUK €CTPaZHOro aHcaMOIIIo», «3ByKOOIEparop», IO CHpUSE MpaleBia-
MITYBaHHIO B MaiiOyTHbOMY. [IpHHIIUT BiAKPUTOCTI HABYAIBHOTO MPOLIECY
B TBopurx BH3 cripusie cranoBneHHIO 0COOMCTOCTI CTYACHTIB, Collianiza-
ist SIKUX BifOyBaeThesl B MpodeciiHuX TBOPYMX KOJEKTHBaX ((inapmo-
HIHHUX, TeaTPaIbHO-KOHIICPTHHX Ta iH.) 000B’I3KOBUX 0a3 MPAKTUKH IS
HaBYAJHHUX 3aKJIA/IiB YCiX PiBHIB.

Po3Burok mpogeciiiHO-TeXHIYHOT MUCTEBKOI OCBITH I'PYHTY€EThCS Ha
BpaxyBaHHI Cy4aCHUX OCOOHMCTICHO OpPI€EHTOBaHUX 1 KOMIETCHTHICHUX
napajurm. Ix ynposakeHHs nependadae oBONOIHHS Ipodeciero Ta po3-
BHUTOK OCOOMCTOCTI (paxiBIs XyIOKHIX MTPOMHCIIIB 1 pEMECEI K TBOPUOTO
cy0’ekTa mpodecifHO-MUCTEeNBKOI MisITPHOCTI, HOTO caMopeami3alio B
KyJBTYPHOMY CEPEIOBHIL.

Sk cBimuare craructuuni gani, B 2000 p. mismo 14 mpodeciiino-
TexHIYHUX HaBuanbHUX 3aknaniB (IITH3) xymnoxuboro mpodino (5 Bu-
HIMX MHUCTEUBKUX MpOoQeciiHnX ydmnuml, 9 XyZokHIX mnpodeciiHo-
TeXHIYHNX yuwiuin), a B 2010 p. ix 3amummurocs 12 (3akpuTo 2 yUmIIn-
ma). CKOpoTHBCA 1 Teperik XyIoXHiX mpodeciii, IKUMH OBOJIOiBalOTh
yuni [ITH3. BinpimicTe y4nnuin XyaoKHbOTO Mpodiiio 3miHCHIOE Mia-
TOTOBKY MaiOyTHiX (paxiBLiB Xya0KHIX IPOMHUCIIB 1 pemMeces 3a OJHI€I0
abo nBoMma npodecisamu i TUTbKH B CTPHICHEKOMY BHILOMY XYIOXHBOMY
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npodeciiinomy yunnuii JIbBiBcbKoi 00macTi — 3a cimoma. Lle mosicHio-
€ThCSI CKIIQJHOIIAMK CaMOi Mpaili Ta MpaleBIalTyBaHHs UX (haxiBIIiB,
BIJICYTHICTIO BIJIIOBIIHUX YMOB JIJISi OBOJIOJIHHS TE€XHIKaMH HApPOIHOTO
MHUCTENTBAa MiJ Yac BUPOOHMUOI MPAKTHKH HA MIAMPUEMCTBAX XYHOKHIX
MIPOMUCIIIB 1 peMecel.

MopnepHizariss npodeciiHO-TeXHIYHOT MiATOTOBKH (axiBIiB chepu
MUCTEITBA Ta KYIBTYPH Tiepedadae rapMOHiiHE MO€THAHHS MTPUHIIAIIIB
PO3BUTKY HAPOIHOT'O 1 CY4aCHOTO JICKOPATUBHO-TIPUKJIAIHOTO MUCTEITBA;
NPIOPUTETHICTh €CTETHYHHX iIealiB Hall yTHIITapHO-MEPKaHTHILHUMHU
IIHHOCTSAIMU Ta IHTEpeCaMH OCOOMCTOCTI, CTBOPEHHS HOBHUX OCBITHIX
CTPYKTYp 1 THIIIB HaBYAJBHUX 3aKIadiB, po3BUTOK B3aemomnii [ITH3 xy-
JIOKHBOTO TPOQIII0 3 MIAMPUEMCTBAMHE, OpPTaHi3aIliiMH MHUCTEIBKOTO
CIpSIMyBaHHsI, JOCBITYCHUMH MaiiCTpaMH HapOJIHOTO MUCTEIITB.

OpHUM i3 CTpareriyHux HampsMiB peopMyBaHHsS BHUIIOI OCBITH B
VYkpaiHi € BrpoBajkeHHS iH(QOpMaliiHO-KOMYHIKATHBHUX TEXHOJIOTiH
(IKT) y nmpaktuky Bumoi mrkoiau. OcobmmBoro 3HadeHHs IKT maOyBaroTh
Yy MHCTEIBKIA Ta XyIOXKHBO-TIENATOTIYHIN OCBITI, a/kKe XYJOXKHHK, ap-
TUCT, MY3HUKAHT, K i BUYHTEIh MPEAMETIB MHUCTEITBA, € TPAHCIATOPAMH
CY4YacHOI KyJBTYPH B COIIIyM.

Takum yrHOM, npodeciiiHi HaBYaANIbHI 3aKIaJd KyJIbTYPU 1 MUCTELITBA
BCIX PiBHIB aKpeauTaIlii akTHBHO CTUMYJIIOIOTH KYJIETYPOTBOPUi MPOIIECH
B YKpaiHCBKOMY CYCIIJIBCTBI i MMO3UTHBHO BIUIMBAIOTH HAa CHCTEMY MUC-
TEIBKOI OCBITH 3arajioM y IapHHi 3a0e31eYeHHs iATOTOBKY KaApiB 3 Tpa-
JUIIHHUX Ta eKCKIIFO3UBHUX CIIEI[1aJbHOCTEM.

B ymoBax HenocTaTHBOTO OIOKETHOTO (hiHAHCYBaHHs 3aKJaliB OCBi-
TH MIATOTOBKa (PaxiBIiB MUCTEIBKOT chepr CYyNpPOBOIKYETHCS TEBHUMU
cynepedHocTssMu. HacmigyBauHs 3apyOiKHOTO AOCBiMy opraHizarmii mi-
SITFHOCTI BHIIMX HAaBYAIBHHX 3aKJIalliB Ta 3alPOBAKEHHS CTYIIEHEBOI
OCBITH ITPU3BOJUTH JIO JIIKBiAaIlii HEBEIIMKHUX 32 KOHTHHTEHTOM CTYACHTIB
HaBYAJIbHHX 3aKIIAIB i3 OTHOYACHUM CTBOPEHHIM BEJIMKUX 3aKJIa/1iB (yHi-
BEPCHUTETIB), 1110 HE 3aBXKIH BPAXOBYE i 3a0€3Meuy€e eKCKITIO3UBHUI XapaK-
TEp BUXOBAHHS MUTIIL. BUMararoTh OiIbIIOr0 Mi>KBiJOMYOIO Y3TOIKCHHS
nii mBoX MiHicTepcTB (MiHKYIBTYpH Ta MIHOCBITH), TKHM ITi IITOPSIKOBAH1
Ppi3HI HaBYAIIBHI 3aKJIaIU: B YMOBAX aKTHBi3aIliil TEHAEHII1 10 KoMepItiai-
3arii MECTEI[bKOi OCBITH BOHU HEPIJIKO TyOIFOIOTH MiATOTOBKY (paxiBIIiB 3a
OJTHUMH ¥ TUMH CAMHUMHU, TaK 3BAaHUMHU MPECTKHUMH, CHCIIATbHOCTSIMU
B Mexax omHoro micra. [octporo 3anumraeTbest mpodnema npodeciiinoi
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ajanTarii BUIyCKHUKIB TBopunx BH3 10 cycmibHO-KyIBTypHUX TpaHC-
(dopmartiii y cycrnisscTBi, a BunmyckHukiB [ITH3 1o HOBUX rocnogapchko-
E€KOHOMIYHUX YMOB. BWHHKae HEOOXiIHICTh PO3IIUPUTH IiJTOTOBKY
¢axiBIiB «HOBUX KYJIBTYpPHHX Tpodeciiiy (MeHemKepiB, MPOAIOCepiB,
(axiBIliB 3 peKIaMH, MApKETUHTY, aBTOPCHKOTO TIpaBa Ta iH.) I 1HIY-
CTpii MO3BULISA, pONb SKOI B YKPailHCEKOMY CYCIIJIBCTBI 3HAYHO 3pocia.
[TigroroBky Takux axiBIliB MOTIH O 3MIMCHIOBATH BHII[I MHCTEIbKI Ha-
BYAJIbHI 3aKJIaJM, ajie BOHU 30CEPE/KCHI MepeBaKHO Ha cdepi «akaje-
MIYHOTO MHCTEIITBaY.
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Po3aii 2.

XYI0KHbO-
OCBITHS
TAJTLHICTD
YCTAHOB
KYJIBTYPU

alBaKITUBIIIO CKJIAIOBOI0 MHCTEIIFKOI OCBITH BUCTYIAE HOTO

COLIIOKYJIBTYPHHUI KOHTEKCT, SIKUH Pa3oM i3 HaBYaJIbHUMH 3aKJia-

JaMH CTaHOBUTH OJWH OCBiTHIM mpoctip. HaiiBaxnuBimum 3a-
BIaHHSM JepP>KaBHOI KYJIBTYPHO-OCBITHBOI TIOJIITHKH € TApMOHI3aIisl 1[bO-
r0 MPOCTOPY, SIKUM HA CydaCHOMY €Tarli B CHJIY COI[laJIbHO-€KOHOMIYHHX
(hakTOpiB HEAOCTATHRO 30a1ancoBanmii. HedopmanbHa MUCTEIBKA OCBI-
Ta, 1110 3A1HCHIOETHCS 3aKIaaMU KyJIbTYPH 1 MUCTELTBA, TOKJIMKAaHA CTBO-
PHUTH TaKe CEPEAOBUILE, B SIKii KOXKEH WIEH CYCIUILCTBA CTaHE CYy0’ €KTOM
XYIO’)KHBO1 KyIbTYpH, 34ATHUM Ii BIOCKOHAJIIOBaTH. BenudesHy poib y
BOMY TIpoIleci BifirpatooTs 0i0mioTexu, My3ei, Tearpu, ¢inapMoHii, Me-
peka sSKux B YKpaiHi po3BUHEHaA, a nmpodeciiiHuii piBeHb OUIBIIOCTI 3a-
KJTIa/1iB BU3HAHWH y CBITI.

2.1. Bioagiorexkun

Sk 3a3HaueHo B 3akoHi Ykpainu “TIpo mozamkiiabpHy ocBiTy”, 0i0mioTe-
KU HAIaIOTh JIITIM MOXJIUBICTE O€3KOIITOBHOTO JOCTYITY IO TOCSTHEHB
HAI[IOHAJBHOI Ta CBITOBOI KYJIBTYPH, TPOBEACHHS JO3BIIIIS, CITIIKYBaHHS
3 POBECHHKAMU Ta JOPOCIMMHU 3 YPaxyBaHHIM BiKOBHX, ICUXOJIOTIYHHUX 1
couianbHuX ocobnuBocteit nutunu (Posmin 11, ct. 12).

B Vkpaini ¢ynkuionye 1200 6i0miorex g miteil Ta 6i0mioTek ams
IoHaNTBa cepH yrnpasiiHHs MiHicTepcTBa KynbTypu YKpaiHu, OMU3BKO
22 tucsd mKUThbHAUX 1 IpakTaaHo 18 000 cimbchkux 0i0Ti0TEK, SIKi 00CTY-
TOBYIOTh JITE€H Ta YYHIBCHKY MOJIOAb.
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bibmioTexu mis mitedt Ta 0ibmioTekH IS FOHAITBA — Iie iHpOpMaIliiiHi,
KyJBTYPHO-OCBITHI YCTaHOBH, IO MAIOTh (DOH]] KOHKPETHOTO YUTAIBKOTO
CHpsSIMYBaHHS JJIs1 00CITyroByBaHHsI AOIIKUILHHKIB, Y4HiB 1—11-X KiaciB
Ta opraHizaropiB quTsa4oro untanns. Y Kuesi crBopena HamionansHa 0i-
omioTeka YKpaiHu Ui IiTeH — 3aranbHOACpKaBHEe KHATOCXOBHIIE TIOBHO-
ro penepryapy HaIliOHAJbHHX TBOPIB IJIS NiTeH, KyAbTypHUH HAyKOBO-
METOAWYHUMA, AOCTITHUIBKANA, KOOPAWHAIIWHUA LEHTP I AUTIINX
0i0miorek kpainu. [IpakTH4HO y BCiX MicTaX HpaIOIOTh CAMOCTIiHI [IeH-
TpaJti3oBaHi 0i0IIOTEUHI CHCTEMU JUIs AITEH, B iX CKJIai JIFOTh PaliOHHI
(Mmiceki) 610mioTekH, 610mioTekn-Diii Ta JUTSII BiAILIH.

VY mporeci KynsTypHO-TIPOCBITHAIIEKOI poOOTH 0i0TIOTEKH 3aITy9atoTh
JITeH Ta FOHANTBO J0 KYJIBTYpHOI CITaIIIMHHI, 30KpEeMa PiTHOTO KParo, po3-
BUBAIOTh IXHIO 3/1aTHICTh CIPUHAMATH MUCTELTBO, TBOpUE Hayano. Y (oH-
Jax 0ibmioTek 30cepemkeHo OIM3bKO 38 MITBHOHIB MPUMIPHUKIB KHUT,
NEepiOIMYHUX BUIaHb, ayliOBI3yaIbHUX JOKYMEHTIB Ta CIEKTPOHHUX pe-
cypciB. KynasrypHi akiii (Bedopu, 3ycTpidi, KOHIIEPTH, JISKIii, ¢ecTBa-
J1i, KOHKypCH), iHOPMAIIIifHO-OCBITHI MMPOTpaMu Ta MPOEKTH Oi0IioTeKH
3MIACHIOIOTH CAMOCTIHHO a00 CIUILHO 3 IHITUMH OpTaHi3allisIMH.

Maiixe mpu KOKHIH AWUTsUid 0i0mioTeni AiF0Th Pi3HI TYPTKU (My3UY-
Hi, [paMaTW4Hi, M’KOi Irpalliky, AW3aiHY, AEKOPATHBHO-IIPUKIIAIHOTO
MHUCTeNTBa Ta iH.). ECTeTHYHOMY BHXOBaHHIO YHTAYiB CIPHUSIOTH Pi3HI
dbopmu i MeTonu poOOTH, SIKI BIAMOBIMAIOTH iXHIM TyXOBHHUM IOTpeOam
y cthepi MUCTENTBa, IPUHOCATH HACOJIOMY BiJl 3yCTpidei i3 MpeKpacHUM.
[onynsipaumu popMamu 103BILTEBOT TisUTBHOCTI € JISUTBKOBI Ta JiiTepa-
TYPHI TeaTpu; JIiTepaTypHO-MY3U4Hi CaJlOHH Ta BiTallbHi; JiTEpaTypHi ec-
tadeTH, MacKapau, BEpHiCaxi, ITOiyMH, KapHABAJIN; My3€i TiTepaTypHUX
repoiB; Ka3KOBI TYpHIpH; CBSTa 1 Mpe3eHTallli KHHT; Mpec-KOH(epeHTIii.
[Ipuxitagamu Takux 3aX0/IiB € MIOPIYHUI JTiTeparypHuil epanamt ‘“UapisHe
koJ10” B JloHenbKiii 0i0mioTeri A qiTeid, KOMIUIEKCHI porpamMu “My3nka
noe3ii” B 3anopi3bkiit 00nacHii 6i0mioTeni 1 AiTeH.

BiOmioTeku BHOCATH CBil BKJIJ] B COIIOKYJIBTYPHY peaOiiTalliro 0co-
ONMMBHX TPYIT HACEJICHHS, JUUISL YOTO PO3BUBAETHCS MAPTHEPCTBO 31 CIYK-
0amMu COITiaTbHOTO 3aXHCTY, PO3MIMPIOETHECS YUaCTh Y IporpamMax iHpop-
MaIliifHoro oOCITyroByBaHHS iHBAIi/IiB, CHUPIT.

3HavyHa poib 0i0II0TEK B OpraHizaiii 103BiJUIA JOPOCIOTO HACEICHHS,
BOHH BiJKPHBAIOTHh CBOI MPUMIilIEHHs KIyOaM Ta 00’€AHAHHSM 3a iHTep-
ecamu. BinbHe, HeBUMYILICHE CITIIKYBaHHS BUSBISETHCS KOPUCHUM 1 ISt
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JrofeH “TpeThoro” BiKy, SIKi, OTPUMYIOUH iH(OpMalilo Ipo HOBI KHHIH,
JKypHaJIU, OOMIHIOIOTHCSA JOCBIJIOM, 3HAXOASTH OJHOAYMIIB 1 JPY3iB.
VYcinski BUCTaBKM Ta CEMIHAPH JIO3BOJISIOTH IEHCIOHEpaM BUpaXkaTH cebe
B )KuBoMHci, ororpadii Ta in. Ilpukiaanamu Takux 0i6miorek € Jlyranceka
Ta KipoBorpaacbka o01acHi yHiBepcaiabHi 010II0TEKH, MporpamMu KIIyoiB
SKUX BKITIOYAIOTh TOJUHM IT0€3ii, IiTepaTypHO-My3HUHI BEUOPH.

Takum unHOM, 610i0TeKN YKpainu 3a0e3neuyroTh 3araibHuil 1 piBHUI
JIOCTYT JI0 iH(popMallii i JyXOBHUX I[IHHOCTEH IpOMaJTHAM Pi3HOTO BIKY,
HiATPUMYIOTh KYJIBTYpHE PO3MAiTTs, 30KpeMa eTHiuHe, MOBHE, peiriiiHe,
BOHU CIIPUSIOTH PO3BUTKY XYIOXKHIX IHTEPECIB 1 TBOPUOTO MOTCHITIAITY [Ti-
TeH, 320X0UYI0UH iXHE KyJIbTypHE CAMOBHU3HAUEHHS.

2.2. My3ei

BaxiuBe 3HaYCHHS B MHCTELBKIN OCBITI AiTEH 1 MOJIOAI YKpaiHH Biji-
TParOTh My3€i — HayKOBO-JOCIITHUITEKI Ta HAYKOBO-TIPOCBITHHUITLKI yCTa-
HOBH, SIKi KOMIUIEKTYIOTh, BUBYAIOTh, 30€piraloTh i J€MOHCTPYIOTh TBO-
PH MHCTEINTBA, PEJMETH iCTOPIi Ta KyIbTYpHU. IXHS XyJ0KHBO-OCBITHS
Ta KYJIBTYpHO-IPOCBITHUIIbKA [iSUIBHICTD PEIIaMEHTYEThCS HOpMaMu
3akoHy Ykpainu «IIpo My3ei Ta My3eiiHy cripaBy».

3rigHO 3 ICHYIOUYHMM MTO/IIJIOM MY3€eiB Ha Ipodii BCi My3ei 3a TEeMaTHKOIO
KOJICKIIIH Ta €KCITO3UIIIH MOMUISIOTHCS Ha: ICTOPUYHI, apXEOoJIOTiuHI, Kpa-
€3HaBYi, IPUPOAHNYI, JIITEpaTypHi, XyAOXKHI, eTHOrpadivyHi, TEXHIYHI, ra-
Jy3eBi Ta iHII (He BKJIIOYEHI B Oy[Ib-AKYy 3 BHILIC3a3HAYEHUX KaTreropiil).

XynoxHi My3ei mpu3HaueHi Iuig 300py Ta MOKasy TBOpIB 00pa3oT-
BOPUYOTO Ta NPHUKIaAHOTO MucTenrBa. Jlo miei rpymu Hamexarb Mysel
CKYJIBIITYpH, JKUBOMHCY, (pororpadii, KiHO, apXiTEeKTypH TOLIO, a TaKOXK
MeMOopiaibHI My3ei, MPUCBAYCHI KUTTIO 1 TISUTBHOCTI AiA4YiB MHUCTEITBA.
bineme My3eiB xymoxHBOTO TIpOodiaio 30cepemkeno B Kueri Ta B obmac-
HUX IeHTpax Ykpaiau. Y Kuesi npamorors HarionanbHui XymoxHii My-
3eii, HanionaneHuii My3eil muctents imM. bornana ta Bapsapu XaHeHKiB,
KuiBcbkuii HaLliOHANBEHI My3€H pOCiHCHKOTO MUCTELTBA, JlepaBHUI My-
3ell YKpaTHCHKOTO HapOIHO-IeKOpaTUBHOTrO MucTenTBa, J{I1 Hamtionansauii
KYJIBTYpPHO-MUCTEIbKUI Ta My3eHHUN KoMIuieke « MucCTelbKuil apceHamn.
XynoxHi My3ei 4r ranepei € i B KO)KHOMY 001acHOMY LEHTpi YKpaiHu.

[Hpopmaniro po BUAATHUX HiAYiB TeaTpy, My3WKH, KiHO YKpaiHU
HaJa€ €IVMHHUNA B KpaiHi 3a CBOEIO criemiamizaiiero JlepxxaBauii mysel
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TeaTpaJbHOro, My3W4YHOro Ta KiHomucrenra Ykpainu (KuiB). ¥V my-
3ei MPOBOJATHCS TBOPYi 3yCTpidi Ta BEYOPH, a TAKOK HAyKOBI YUTAHHS
Ta KPYIIIi CTOJIM, MPUCBSYCHI BUAATHUM AisiYaM MHCTELTBA MUHYJIOTO i
Cy4YacHOCTI.

MemMopianbHi My3el MiKaBi IS MTUPOKOI TPOMAICHKOCTI €KCKYPCISIMH,
10 PO3KPHUBAIOTH KUTTS 1 TBOPUICTH BIJOMHUX JisI4iB MUCTEITBA, SKi MaJIA
BEJIMKWH BIUIMB Ha KyJAbTYpY Ykpainu. Haii0insm 3Haunmi 3 HuX: My3eii-
caan6a xynoxkauui K. binokyp (c. borganiska, KuiBmuna), YepHiBeubkuit
MeMOpiaJbHUN My3€el KOMIIO3UTOpa, aBTOpa 3HAMEHUTOI MicHI «YepBoHa
pyta» B. IBactoka, my3eit komriozuropa C. [Ipoxod’eBa Ha ioro 6aTbKiB-
muHi (¢. Kpacue na Jlonequnni), akrpucu M. 3aHbKOBEIbKOT B KreBi.

VY pamkax npoekTy «JIpBiB My3WUHMIT» IIKOJISPiI MOXKYTh OE3KOIITOB-
HO BinBigatu myseil C. KpymenbHuLbpkoi; B OyOUHKY, [1€ JKujla 3HaMe-
HUTA CITiBa4Ka, OPraHi30BaHWH MY3WYHHI CaJOH i CHJIaMH YYHIB LIKiJ
MHUCTENTB MPOBOIUTHCS ITUKI MY3EHHHX YPOKIB «Y CBITI MYy3HYHHX
IHCTpYMEHTIBY. XyIOKHbO-MEMOpianpHUu My3ei-caguba 1. Tpyma y
JIbBOBI MIOPOKY 3ampoIrye MKOJISIPIB A0 YYaCTi B KOHKYPCi TUTSYOTO
MaJIFOHKA.

Cepen ertHorpadiyHMX My3€iB 3a MaclITaOHICTIO KYJIBTYPHO-
NPOCBITHUIBKOT poOOTH BUALISAETECS My3eil HapoqHOT apXiTeKTypH Ta
no0yty Ykpainu «IIuporose» (KuiBchka 0011.) — My3elt Ha IpUPOL, Je 3i-
OpaHi 3pa3Ku HApPOIHOI ApXITEKTypH, OJATY, MeOIIB, AEPEB’ THOTO 1 ITTHHS-
HOTO TOCYAY, My3UYHHX 1HCTpyMeHTIB. Ha #oro Tepurtopii mpoBOmSITHCS
TeaTpai30BaHi CBSATA, BUCTABKH HAPOIHUX peMecel, POoNbKIOpHi (hecTH-
BaJli, 110 3HAHOMJISATH BiABiAYyBauiB 3 OaraTMMu TPaAMLisSIMH YKpaiHILIiB.
AmnasoriuHi My3ei HapoAHOI apXiTeKTypH Ta MOOYTy MpOocTo Heba icHy-
10Th y JloHenbKii, 3akaprarcekiil, JIbBiBChbKi, UepHiBeIbKiil 001aCcTAX.

VHiKaJTBHUM € €AWHHH y cBiTI My3e# mucanku B Kojomui, ae B MaiicTep-
KJlacax JiTel HaB4aroTh IIMCAHKOBOTO PO3IIMCY, BiATBOPEHHS IaBHIX OpHa-
MeHTiB. My3eit 00’ e1Hy€ pi3Hi Aep>kaBHI Ta TPOMaJICEKI YCTaHOBHU B TIPO-
BE/ICHHI IIopiuHOTO (hecTuBamo «llucankay.

Cepen nepnx y Haiii KpaiHi IpUBaTHUX My3¢eiB —My3el TpuniibchKol
apXxeoJIorivHOI KyNIbTypH «Aparra-Ykpainay (c. Tpuniwist, Kuicbka o0i1.).
Tpurminschka MuBiTi3aIisg Oyia JaBHEOIO KOJIMCKOIO YKpaiHCHKO1 HaIlii Ta
BCi€l IHIOEBPOIIENCHKOI CIIUTBHOTH, 1110 iICHYBAaJIa TPH 3 TIOJIOBUHOIO THCSI-
4i pOKiB Ha BeJIMUE3Hil TepuTopii. TpUMiibLi AaIH CBITOBI IepIe KOJIeco
1 HAWTOJIOBHIIIE — HEMMOBIPHOI Kpacu pO3MUCHY KepaMiKy.
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3HauHy poib y 30epekeHHI Ta NPUMHOKEHHI KyJIbTYpHOI CHaIIIu-
HU YKpaiHu BillirparoTh My3ei-3amoBifHUKH. HaifGinbln BuaaTHi 3 HUX
— HamioHanbHi 3anoBigHuku «Codist Kuischka» i «[leuepcrka JlaBpay,
o BXOAATH N0 mepeniky mam sartok cnagmuan KOHECKO. HaykoBo-
SKCITO3HINIfHA Ta KYyJIBTYPHO-TIPOCBITHUIIPKA isSUIBHICTh, BHIABHU-
4i TPOEKTH — BaXKIUBI HANpsSIMKA POOOTH 3aloBiTHUKIB. 30Kpema, y
HanionansHomy 3anmoBinHuky «Xepconec Tappiiicekuii» (Kpum) mpoBo-
JSIThCSL ApXEOJIOTiYHI Ta apXiTEeKTypHI MPaKTHKU CTYyAEHTCTBa, MalcTep-
kiacu. Jlemani yacTiiie yKpaiHIli J0Jy4yaroThCsl 10 KyJIbTypH BCIEHO POIH-
HOIO, TTOETHYIOUH i BUBUCHHS 3 CIMEWHHM BimmouyuHKOM. [lomymspHuM
MicIieM OAI0HOTO TO3BULIA € neHaponoriaamii mapk «CodiiBka» B YMaHi
(Yepxacbka 0011.), e MAIbOBHIYO MOETHAHO 03epa, (POHTAaHHU, BOIOCTIA-
I, CKYJIBIITYPH, €K30THYHI JepeBa.

Jus YkpaiHu XapakTepHUM CTa€ CTBOPEHHSI MacIITaOHUX KYIBTYPHUX
HEHTPIB 1 KOMIUIEKCIB, IO MOETHYIOTh KiJibKa My3eiB, rajepei, BUCTaB-
KOBUX IIeHTpiB. Hanpuximan, no ckiamy JI1 HamionansHOTO KyabTypHO-
MUCTEIBKOTO Ta MY3eHHOTO KOMIUIeKCY «Muctenpkuii apceHam» (Kuip)
BXOIiTh LleHTp cyuacHoi My3uku Ta XynoxHs rajepes. Kommieke po3ai-
JICHWH Ha TPH PiBHI: MEPIIUHA — IHTEPaKTUBHUM, JIe HA MYITBTHMEAIHHUX
eKpaHaxX KOKeH MO)Ke BUOparH 1 neperisiHyTH iHdopMarito, sika Horo 1i-
KaBUTh; APYTUI MPU3HAUYEHUHN IJIs1 PO3MIIIEHHS €KCIO3MIINA Pi3HUX MYy-
3eiB YKpaiHH, a TaKOXK CTApPOBMHHUX 3pPa3KiB CKYJIBNTYPHU Ta KEPaMIKH 3
BiacHuX (oHmiB (6am3pko 17000 excrmoHarTiB) i MpenIMeTiB MHCTEITBA,
MOAAPOBaHMX XyA0KHUKAMH; HA TPETHOMY — 30€piraroTbcsi €eKCIIOHATH 3a-
KPHUTOTO (POH/TY, 30KpeMa KOJIEKIis MHICaHOK.

[MoniThka gepkaBu cripsMOBaHa Ha 30epEKEHHS, TIPUMHOMKEHHSI 1 IOy~
JISIPU3AIIII0 KYJIETYPHOTO HaMOaHH. 3 IMI€I0 METOI0 B My3€sX pealli3yloTh-
sl IPOCBITHUIIBKI MTPOTpaMu AJIs BiJ[BiyBadiB pi3HOTO BiKy. Hampukmazm,
y HamlionansHOMY XynmoxkaboMy My3ei Yikpaiau (KuiB) mexropii 3 icTopii
Ta Teopii MUCTELTBA 3aJ0BOJIBHSIIOTH iIHTEPECH THX, KOTO LIKABUTh My3el
AK jKepeno iHopMmaii (Temu: « YKpaiHCBKUil )KHUBOMHCY, «SIK pemecio
CTa€ MUCTEITBOMY, « My3eiHuH ekcrioHaty ). LIuki1 3aHsTh CiMEIHOTO JIeK-
TOPIIO JIOTIOMArae MiTSIM 3PO3yMITH MOBY 00pa30TBOPUOTO MHCTEITBA, a
OarbKaM, SIKi PAITIOIOTH B OKPEMil TPYIIi, — OTPUMATH IO XK iHPOpMAIlito
Ha OunbI cknagHoMy piBHI. [1pu mMy3ei nie XynoxkHs MaiicTepHS; B paMKax
npoekty «1lIkoma i My3eii: pa3oM HaBUATHCS LIKABIIIE» TPOBOAATHCS EKC-
Kypcii, po3po0ieHi BiMOBIAHO 10 3MICTy IIKIIBHUX MPEAMETIB; IIKaBO
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NPOXOIATH iHTepakTUBHI cBsTa («[paemo B my3eit» no BeeciTaboro JHs
3axHCTy JiTel) Ta BUCTABKOBI MpoekTH. OpurinaabHa popma mpuiTydeHHs
0 MUCTenTBa — JIeHb HApOKEHHS JUTHUHH, MPOBEACHUHN 13 APY3SIMHU B
My3ei 3a IHIUBITyaTbHO PO3POOICHOIO TIPOTPAMOIO.

Maibke kokeH My3ed JIbBOBa, KMl IO IpaBy HA3WBAIOTh MiCTOM-
MYy3€€M, MPOIOHYE IiKaBi (POPMHU i METOIU POOOTH 3 JUTIUOO Ta TOPOC-
JIOI0 ayIUTOpisiMH, Hanpukiay, y HarionansHomy mysei iM. A. Hlentuip-
KOTO BIPOBAKYIOTHCS CIIELialIbHI KaHIKYJSpHI MpOrpamMu, iHTepaKTHB-
Hi irpH, CIaiI-TIOKa3! 32 TEMaTHKOI My3eWHUX (OHIIB Ta KOJIEKIiH; y
MaicTep-KiIacax JiTH BUYaThCS BUTOTOBJISTH iKOHM Ha CKJIi, BATHHAHKA. Y
JIsBiBCHKiit 001acTi mie mpoekt «lllkoma i My3eii: mpaIroeMo pa3om», o
00’eTHy€ TeAaroriB Ta My3eHHUX (axiBIiB y po3poOIli My3eHHHX Tpo-
rpam [uis giteil.

My3ei Ykpainu npoBaisiTh akTHBHY MiXKHAPOJHY JisUTbHICTB, 301HCHIO-
I049H [IEPECyBHI BUCTABKH 3a MEX1 YKpaiHH, 1 IPUIMalOTh y CTiHaX My3€eiB
BHCTaBKHU 3-3a KopmoHy. Tak, HarionanmeHHMN XynokHiH My3eld YikpaiHu
BIIPOBAUKY€E MIKHApOoAHY mporpamy «Crparerii Bi3yaJbHOIO MUCICHHS,
110 BKJIIOYA€E TPUPIYHUNA LUKI HABYAHHS MOJIOJIIUX IIKOJISAPIB, CTUMYIIO-
104U 1HTEpeC 10 CaMOHABYAHHS.

VYkpaiHchbKi My3ei parayTh 3HAHOMUTH IPOMAJICHKICTh 3 HANPSIMKaMHU
CBO€1 poOOTH 1 MOMYNIAPU3YBaTH MUCTENTBO Y BIpTYalbHUX TaJlepesix — Ha
BeO-CTOpIHKaX.

Takum unHOM, My3ei akTUBHO 3aJIy4aroTh JiTe€l Ta IOHALTBO J10 BHU-
BUCHHSI KYJIBTYpPHOI CHAAIIMHH, MPOIMOHYIOUM CY4acHi HPOCBITHHIBKI
nporpamu, (OpMU Ta METOJAM, CIPSMOBAHI HA AKTUBHUMW JiaJior BijBi-
JyBadiB 3 TBOpAMH MUCTEITBA.

2.3. TeaTpu

BennyesHy OCBITHIO poJib y KYJIBTYpHOMY MpOCTOpi YKpaiHu Bigirpa-
10Th TeaTpu. B YkpaiHi mpamioioTh pisHOMaHiTHI Tearpu. Cepen HUX —
My3U4HI TeaTpu: HaiioHanbHUN akaJeMiYyHHE TeaTp ONepH Ta OayeTy
Ykpaiam imeHi T. I'. IlleBaenka (1867), Onecbkuii HamioHATBHUIN aKae-
MigHMiA Teatp onepu ta 6anety (1810), JIpBiBCEbKMIT HaliOHABHUH aKaje-
MiuHui Teatp onepu ta Oanery iMeHi Conomii Kpymensauupkoi (1900),
XapKiBCbKHI HalllOHAJBHUN aKkaJeMiYHUI TeaTp omepH Ta OaneTy ime-
Hi M.B.JIucenka (1925), /loHenbkuii HalliOHAILHUH aKaJeMIYHUN TeaTp
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omepu ta Oanety imeHi A. b. Cono’siaenka (1932), J[HinponeTpoBchKuit
HepxaBHuit Axagemiunuii Teatp onepu ta 6anety (1931). Teatpu omepe-
TH (My3u4HOT KoMenii) mpamroroTs y Kuesi, Oneci Xapkosi.

B ycix obmacHUX HEHTpax 1 HA3MI HEBEIUKUX MICT HPAIIOI0Th TeaTpu
JpaMaTH4Hi, a TAaKOXK TeaTpH APaMH 1 KOMEMii, IpaMu Ta My3UIHOI KO-
Menii, TeaTpu MoNOoADKHI. THIIOBO yKPaiHCHKUM KYJIBTYPHO-MUCTELEKUM
SBUIIEM € My3UYHO-ApaMaTH4Hi Te€aTpH, SKi MPaIOI0Th Y BCiX 00JaCHUX
LeHTpax YKpaiHu.

Craryc HamionaneHoro marots HarlioHanbHMI akajeMiuHUN apama-
THYHUHN Tearp iMeHi IBana @panka (Kuir), HarionanpHui akameMidHui
Teatp pociiicekoi apamu imeni Jleci Ykpainku (KuiB), Hamionamsuuit
aKa/JieMiuHUH yKpaiHChbKHUH ApamMaTHYHHi TeaTp iM. Mapii 3aHbKOBELbKOT
(JIeBiB), loHEnbKHUi1 HaLIOHATLHUN aKaAeMiYHUH YKPaTHCHKHI My3U4HO-
JpaMaTUYHU# TeaTp. Y penepTyap IUX TeaTpiB BXOAUTH KIAacHKa, TBOPU
Cy4YaCHHX aBTOPIB.

B ocTanHi 1Ba MECATHIITTS BUHUKAIOTH €KCIIEPUMEHTANIbHI TeaTpy i
ITOCTAHOBKH, SKi BiIOOpa)KarOTh MIPArHeHHs 10 BXOIKEHHS Y CBITOBHI
TeaTpaJIbHUM MPOCTIp, MPUUYETHICTH OO CBITOBUX CTUIBOBUX TEHICH-
uiii 1 momykiB. Hampuknax, KuiB-Monepu-6aner, Ilepmmii xiHounit
tearp (KuiB), Ectpanumii Tearp «He xypuce!» (JIbBiB), Tearp Boraio
«Bonbdpam», Tearp xuBoi ckynbnTypH, TeaTp Ha xomyinsx (€BmaTopis)
1 Oararo iHmmx. ITomiOHI BHCTaBM BUKJIMKAIOTH OCOOIMBHN iHTEpeC y
MOJIOZI.

B ykpaiHchKkoMy OCBITHBOMY ITpOCTOpi chopMyBaiacs CTiika Tpaauilis
IIMPOKO BUKOPHCTOBYBATH PENepTyap Tearpis K Ai€BUIl eMOLiitHui (ak-
TOp ONAaHyBaHHS HABYAJILHUM MaTepiaJioM 3 BITYM3HSHOI Ta CBITOBOI Ji-
Teparyp, icTopii, AUCIUILTIH XYI0KHbO-eCTETUYHOTO nuKiIy. Came Tearp
CITOHYKA€E IOHOTO TSI 1ava «IPO’KUBATIY 1 OCMHUCITIOBATH IO, BiTIyBaTH
CydacHe 3BY4YaHHS KJIACHKU. TakoX TeaTpu 4acTHHY CBOIO pelepTyapy
aJpeCcyroTh CHEIiaIbHO YYHIBCHKIil Ta CTYAEeHTChKil aynuTopii.

BaxnuBy posib y MUCTELbKiM OCBITI BiirparoTh TeaTpH Ui AiTeil Ta
IOHAIITBa, TeaTpu roHoro migaaya (THOD).

Oco0iMBYy CTOPIHKY B KYJIBTYPHOMY JKHTTI KpaiHH 1 B MUCTEIBKiH
OCBITi Bizmirpae KuiBchkuii MyHIITUTIATBHIN aKaJIeMidHAN TeaTrp OIepH i
Oamety msa nitei ta roHanTBa (KMATOB) — enuaunii B Ykpaini My3nd-
HUU Tearp A AiTel, skuil Mae aHanor Tilbku B Pocii. B perepryapi Te-
aTpy BITUM3HSHA Ta CBITOBa OllepHa Ta OajieTHa KJIacuKa, Cy4acHi TBOPH,
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KOHLIEPTHI porpamu. TeaTp € TBOPUOIO J1ad0PaTOPier0 KOMIO3UTOPIB, SIKi
CHIBIPALOIOTH 13 TOCTAHOBHUKAMH Ta apTHCTaMH.

Tearpamu jajist TiTel Ta FOHAIITBA HAKOIIMUEHU I 3HAYHUN MPOCBITHHIIb-
KU TOCBiJ, y KOXKHOMY 3 HHX IpAIIO€ TIeNaroriydHa 4acTuHa, 0 3.Iik-
CHIOE 3B’SI30K 3 IOHUM DiisinadeM. [lemaroru tearpiB peTesibHO BUBYAIOTh
iHTepecH Ta 3alMTH ayIUTOpii, aHATi3YIOTh CIPUHHATTS KO)KHOTO CIIEK-
takiro. [Ipu GaratboX OUTAYMX TeaTpax BUHHKAIOTh CAMOJISUIBHI IUTS-
4i Tearpd, KIyOW IIOOWUTENIB TeaTpaibHOTO MHCTEITBA, MPOBOASTHCS
¢dectuBam TearpiB-cymyTHUKIB. PesympraTriBHa (hopma 3B’S3Ky Tearpy
1 mgada — «JlHi Tearpy B MKOMi». Y Tearpax perysipHO MPOBOMSTHCS
BHCTaBKH POOIT MpodeciitHNX XyAOKHUKIB Ta AUTIYOTO MalOHKA, Tea-
TPaJIbHOTO IIJIaKaTa, TeaTpaJbHUX KOCTIOMIB, EKCIHO3WIil, MPHUCBIYCHI
TBOPUYOCTI BHJIATHUX AiA4iB Tearpy. B mpakTuky teaTpiB ajis Oitell Ta
IOHAITBA BXOJATh CHUIBHI 3aCilaHHs XyIOXKHBOI pajiv, TeNaroriyHoi Ta
0aThbKIBCHKOI IPOMAJICHKOCTI, [ BCI YYACHHUKH BUCTYIIAIOTh PIBHOIIPAB-
HUMH CIIBPO3MOBHHMKAMHU.

LixaBi ¢popmu npocBiTHUIIEKOT poboTh mpakTukye KMATOB: Bigkpu-
Ti Iepenaay IOHUMH [JIsi1ayaMy BUCTaB IIiJ] 4ac TeHepajibHUX MPOTOHIB
nepen npem’epamu, koHpepeHii, «[locBsTa B msaayi» Ha MoYaTky HOBO-
ro CE30HY JJIsi HaWMEHIIUX BiBiAyBauiB, IIUKJ TeaTpali30BaHUX 0ecCil
«ITomopok TeaTpaibHOIO MPOrPAMKOI0» Ha JOMOMOTY BYHTENSIM MHC-
TEUBbKUX AUCIUILTIH, TeaTpaabHi eKCKypCii, KOPOTKi Oeciau 3 misgadaMu
Ol OpKeCTpOBOi SIMH B aHTpaKTax Tomo. HalakTUBHIMIII Tsaaqi oTpH-
MYIOTh CTaTyC «TaJaHOBHUTOTO [JISIauay.

VHIKanpHAM y KOHTEKCTI MHCTEIBKOI OCBITH € €IuHMH B YKpaiHi
My3eii Tearpa’dbHUX JISUIBOK, CTBOpeHHH Y XapKiBCbKOMY AEp:KaBHOMY
aKaJieMigHOMY TeaTpi JUThoK iMeHi B. A. AdaHacbeBa, €KCIIO3HIIIIO STKOTO
CKJIQ/Ial0Th PiJIKiCHI EKCTIOHATH 1 PapUTETH 3 Oararbox KpaiH CBiTy.

VHiKanbHUN 3aKia1 KylIbTypU — €AUHUI B €BpOIi aMaTOPChKUM JUTS-
Y KOJIEKTUB, SIKUI (PYHKIIOHY€E B CUCTEMi MO3ALIKUIBHOI OCBITH 1 TIPO-
(heciliHO BUKOHYE BaXKIIUBI JIJIi CBOTO MiCTa MPOCBITHUIIBKI 3aBIaHHS, —
€BraTopiichbkuii MKHAPOTHUN AUTSYNAN TeaTpalbHUIN IIEHTP-KOMIUIEKC
«3omotuit kirounk» (AP Kpum), ctBopenuii y 1987 p. Ha camoMy Oepe3i
Yopuoro mops. Kommuteke Bkitodae 12 TBOpYHX KOJEKTHUBIB Pi3HOTO CTH-
JBOBOTO Ta YKaHPOBOTO CIIpsAMyBaHHs. [liTH-akTopu natoTh O1m3bko 300
CIIEKTAKJIIB Ha PiK, 3HAUYHA YaCTHUHA SKUX — ONarofiiiHi (11 IiTei-cupir,
iHBaITiAIB, JMTHIX JrofieH, aiteit YopHoOwiis, BeTepaniB, yuacHukis BBB,
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BoiHiB-adranuis). PerymaspHo Ha mouarky JumHS cuiaMu «30JI0TOTO
KIIIOYMKa» B €BMATOpii MPOBOAUTHCS MIKHAPOAHWH (pecTHBamb «3eMisl.
Tearp. ditn», 3a sxum y 3MI 3akpinunacs HazBa «utsui Kanauy.

2.4, ®inapmonii

HauionansHa ¢inapmonis Ykpainu Ta obnacHi QinapMoHii, sSKi AilOTh
B yciX 00OacCHMX LEHTpax KpaiHu, 00’€JHYIOTb y CBOEMY CKJIaAi TBOPYi
KOJIGKTUBH PI3HUX HANpsIMiB, OPraHi3oBYIOTh I'acTPOJIbHI KOHILIEPTH Bi-
JIOMHX BHKOHABIIIB. Y CIIBIIpaIli 3 MeAaroraMy IIKiJ 1 BUIINX HaBYAIb-
HUX 3aKJIafiB MIifOTh JIEKTOpii, YHIBEPCUTETH KYJIBTYPH, TPOCBITHUIIBKI
a0OHEMEHTH, CTBOPIOIOTHCS KOHIEPTHO-JIEKTOPCHhKI Opuraau. Temarnka
JIeKLIH-KOHIIEPTiB, po3po0iieHa 3 ypaxyBaHHSIM cHeuu@iku pizHOI ay-
JOUTOpii, BKJIIOYAE TBOPYICTH KOMIIO3UTOPIB Pi3HMX KpaiH 1 emox. [lpu
JesKUX  (DUIApMOHISIX CTBOPIOIOTHCS JTUTSYO-FOHAIIBKI KOJCKTHBH, SKi
TOTYIOTh MaWOyTHIX €CTpagHUX BHKOHABIIIB, HANPUKIAI, CTyHis IpH
Binaumekiit obnacHii ¢dinapmonii. Ha ¢imapMoHIHHUX clleHaX MPOBO-
ISThCS CBSITA MUCTEUTB, (ecTuBati: y Bonuacbkilt dinapmonii — dectu-
Banb «CrpaBiHcbkuil 1 Ykpaina»; y Jonenpkiii — «[Ipokod’eBcrka Bec-
Hay, y 3anopi3bkiit — «XopTuubkuii ko03apy», y Onecbkiit — «JIBa aHi i
JIBI HOY1 HOBOI My3UKI», « PixTep-decT» Ta iH.

YV cuctemi MiHicTepcTBa KynbTypH YKpaiHu (YHKIIOHYIOTh KOJIEK-
THBH, SIKi MaioTh craryc HamioHamsHHX 1 O€3MOCEepeIHbO BIUIMBAIOTH
Ha JyXOBHE CTaHOBJICHHS AiTed i Mojoai, a came: 3acily>KeHHH aKaie-
MiYHAH cUM(OHIYHHMI OpKecTp YKpaiHu, 3acily’keHa akaJeMiuHa Ka-
nena Ykpaiau «lymka», AncamOmp comictiB «KwuiBcbka kameparay,
AkajieMiuyHMI IyXoBUH opkecTp Ykpainu; Onmecbkuil imapmoHiYHHN
opkectp. HamionanmpHomy kamepHoMy aHcamOmio «KuiBCbKi comicTu»
3a TOMyJSIPHU3AIlil0 YKPaiHCHKOTO MHUCTENTBA HA MIXKHAPOAHOMY PiBHI
MiHicTepcTBO 3aKOPAOHHUX CIpaB YKpaiHM NMPHCBOINO NOYECHE 3BAHHS
«lTocoi ykpalHCBKOI KyJIbTYPH».

Posmmproetses chepa BBy (oIBKIOPHOT cHAAIIMHN, KOJIEKTHBIB, LI0
YCHILIHO PO3BUBAIOTH HAPOIHI TpaauIlii i oTpuMany craryc HarioHanbHuX:
3acmyxeHuii ancamMOIb TaHIIO0 YKpainu iM. [1. Bipcekoro, 3acysxeHuit ykpa-
iHCHKHUH HapoaHuit xop iM. I. BeproBku, OpkecTp HApOIHHUX IHCTPYMEHTIB
Vkpainu, Kanena GanmypucrtiB Yipaian im. I. Maiibopoau. Bonu cramu
KYJIBTYPHUMH Bi3UTIBKaMU YKpaiHU Ha CBITOBHX OOLIMpax.
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3a maHMMM YKpaiHCBKOTO LEHTPY KYJIBTypHHX HociimxeHb «baza
JaHuX (ONMBKIOPHUX KOJIEKTHBIB Ykpainm» Mmae monaa 400 mosumiil.
Cepen uux: KuiBchkuil akameMiduHuil TeaTp YKpaiHCBKOTO (ONBKIOPY
«beperuns» (kommo3uii «CnaBeTHi KO3aKH-3aTIOPOXKID», « YKpaiHCHKUN
BepTen», «KynanbCchKi BOTHI»), YKpalHCHKHNA akaIeMidHui (OIBKIOPHO-
eTHorpadiuHmnii ancamOIb «KannHay, SKuii TOHA]] YBEPTh CTOIITTS OCBO-
10€ (QOJIBKIIOp Pi3HUX perioHiB; eTHoMy3n4Ha rpyna [laxabpaxa mnpu
Lentpi Cywyacnoro Mucrenrsa «JAX» (KuiB), Jlyrancekuii obnacHuit
ko3aunil KiHHu# Teatrp «Crpineupki Jyrapi» B cMT. MiloBOMy — €MHUH
KiHHH Tearp y KpaiHi.

BinpomkyroTbes HalliOHABHI TPAIUIIii i B CEPEIOBHIII CTYIEHTCTBA.
Tak, Tearp LUDUS Kueo-Morunsacbkoi Akanemii OpaB ydacTb y Haii-
OinpIIMX ByIMYHHX (ecTuBaIax €Bponu. A (onpkiIopHuUil TeaTp micHi
«boxunui», crBopeHnii BUIIyckHUKamMu HarioHanmsHOT My3U4YHOI akaaemil
Vkpainu im. I1. 1. YaiikoBchkoro ta Kuischkoro HamioHansHoro yHisep-
CUTETY KyJIbTYPH 1 MUCTELTB, YepIHae penepryap 3 (OoIbKIOPHUX EKCIIe-
mutii. 3 2004 p. mopivHOI0 KYTETYPHOIO TIOAIEI0 € MIKHAPOIHUH My31d-
HUI eTHIYHUN (ecTuBanb «Kpaina mpiit», sskuil 06’ eHy10€ QOIBKIOp Ta
cydacHi Teuii B Muctentsi. [1in yac KynajabCbKUX HapOIHUX TYJSHbB Mpa-
IOIOTh MalicTEepHI HAPOAHUX TAHLIIB, PO3IrPYIOTHCS (PONBKIOPHI CLEHKH,
OpTraHi30BY€ETHCS ajiess MAHCTPIB.

BigpomkeHHs TpaauIiiHOT YKPaTHCHKOI KYIBTYpH 1 TTOMYJISIpHU3aIlis B
VYkpaiHi KyIpTyp iHIIAX HApoAiB 00’€IHY€E Pi3HI MOKONIHHS JIOAEH, 10
Mae BeJIMUE3HE 3HAYCHHS B YCIaAKyBaHHI KyIbTYPHUX LIHHOCTEH.

Y MucTenbKil 0CBITI BaKJIMBa POJIb KOHKYPCIB 1 hecTuBaiis. B Ykpaini
3aCHOBaHa TPOMAJIChKa OpraHizaiis Acolliaiis akaIeMiYHUX MY3HUYHHX
koHKypciB (2001), inimiaTopaMu CTBOPEHHS SIKOi BUCTYIHJIA OpraHi3a-
TOPH MDKHAPOTHUX KOHKYPCIB MOJIOTUX ITiaHICTiB ITaM’sATi Bomogmmrpa
TopoBunis Ta toHmx miaHicTiB Bomogmmupa KpaiineBa. o ckmamy
Acomianii, KpiM iHiLiaTOpiB, BXOAATh aBTOPUTETHI MI>KHAPOAHI KOHKYPCH
(My3uuHUI KOHKYpC iMeHi Mukomnu JIncenka, KOHKYpc MOJOAMX MiaHiCTiB
«Ha oarpkiBiiuni Cepris [Ipokod’eBay, TUTIU0-FOHAIIBKUA MUCTEIILKUN
KOHKYpc «CpiOHMIA M3BiH» Ta iH.).

Jo BimoMux MIKHApOIHHUX KOHKYPCIB HaJIeKaTh TAaKOX KOHKYPC
bamery iMm. Cepxa Jludaps, KOHKypc FOHUX ITaHICTIB iMeHI Bacwrst
Bapeincekoro (/[porodud); KOHKYpC IOHMX BHUKOHABIIIB Ha JYXOBHX
iHcTpymentax (YepniBui), «Mucteurso XXI cromitts» (Bopsens),
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«Cumnilt ntax» (Cimbepornons), 1Ka30BUi IUTIUHH PecTHBaIb «ATIAHT
M» 1 ¢ectuBans TearpanpHux wmkin «Harxaenns» (KuiB), dectn-
Banb «Ipann Ilay (JoHeupk), ronyapHuii ¢ectuBanb (cMT. OmilHs,
TlonTaBmuHa).

B Acomiariiro Mib>kHapomHUX OaneTHHX KOHKYpCiB mpu KomiteTi TamITo
KOHECKO ysgiiimo MixkHapomHW# FOHANBKHNA KOHKYpC «KpwuiTaneBuit
4epeBUUOK» (XapKiB).

[TpoexTom, sikuii 00’ €JHY€E BUKOHABIIIB i3 Pi3HUX KpaiH, € Mi>kHapoaHU I
¢dectuBanb « KUTBCHKI JIITHI My3U4H1 BEUOPH», KOHLIEPTH SIKOTO IMTPOXOMSAThH
y mapkax Ha cxunax JlHinpa i BigpomKyoTh Tpaanilii 3HAMEHUTHX MapKo-
BUX KOHIIEPTiB MUHYJOTO. ¥ paMkax (hectruBairo nparoe JIiTHI My3ndHa
aKajieMist 32 y9acTIO BUKOHABIIIB 1 IEIaroTiB 3 YChOTO CBITY.

Jo yuacti B MibkHapOJHOMY TUTAYOMY MYJIBTUILTIKALIHHOMY (hecTH-
Baji «Cropripu3» (JIyraHChbK) 3ampoinyrOThCs aBTOPH JUTSYUX Ta FOHAI[b-
KAX MYJNBTHIUTIKAiHHAX QUTBMIB, KOJEKTUBH BiJICOCTY/IiH, HABYAIIbHI 3a-
KJIAJ¥ Pi3HUX THUITIB (BIK y4acHUKIB — 10 18 pokiB).

Ha MixuapogaoMmy ctyaeHTchbkoMy KiHOdecTuBaii «lIpomor» (Kuis)
MAaroTh MOKJIMBICTh IOKA3aTH CBOI TBOPYI IOCSITHEHHS CTYIEHTH, KiHO- 1Te-
JIepeKUCePH, 3ByKOPEKUCEPH, KIHO- 1 TeIe0onepaTopH, KiHoApaMaTypri.

Cepen Bceeykpainchkux koHKypciB — «HoBi iMeHa Ykpainm» (3acHo-
Banuii ®oHnom Kynerypu Ykpainm); «Helray3iBcbki My3udHi 3yCTpidi»
1 «3omotuii Opdeit» (KipoBorpan); decTtuBans 0aHAYPHOTO MHUCTEITBA
imeHi O. Bepecas (YepHiriBmmHa); IUTAYHN KOHKYypC OaHIYpHCTIB
«/xepena Kobzaps» (Uepkacu ); koHKypc MantoHka «CpiOHUH MITPUX»,
JI0 Y4AacTi B SIKOMY 3alIpOIIYIOTHCS CTYAEHTH MUCTEIIPKIX HAaBYAJIbHUX 3a-
knanis [-1I piBHiB akpeaurarii, Ta BceykpaiHCbkuii ODISI-KOHKYPC iMEHi1
nuHacTii BoeBomiHMX A1 YUHIB Ta CTYAEHTIB BIJIUIIB HAPOTHUX 1HCTPY-
MEHTIB [OYAaTKOBUX CIELIaNTi30BaHUX Ta BUIIMX MY3MYHUX HaBYAJIBHHUX
3aknafiB [-1I piBHiB akpenuramii (JIyrancek).

KoHkypc BUKOHABIIIB — iHCTPYMEHTAJIICTIB i BOKamicTiB — «Knacnunuit
mepuaian» (KuiB) MIOpiYHO MPOBOAUTHCS CILIBHO 3 MOCOIBCTBAMU Pi3-
HUX KpaiH, 3aBISKA YOMY BHU3HAYa€ThCS MPOBiHA TeMaTHUKa (TBOPH iTa-
TMHACHKUX, aBCTPIACHKHUX, HIMEIILKHUX Ta IHIITUX aBTOPIB), 10, 0€3yMOBHO,
CIIPHUSE AIaJIOTy KYIBTYP.

[[Inpoky BUKOHABCHKY 1 IIAIAIBKY ayqUTOPII0 OXOTLTIOIOTh TEJeBi3ilHI
KOHKypcH, HacamIiiepea BeeykpaiHcbkuid qutsiunii KOHKype «Kpok 1o 3i-
POK», SIKWH CIIpHsI€ BUABJICHHIO IOHUX TaJTaHTIB.
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Ha 30epekeHHss Ta PO3BUTOK TpaguLid BiJOMHX BHUKOHABCHKHX
HIKIT CIpsIMOBaHa [isUIbHICTH MixkHapogHoro bnarogiiiHoro ¢onmy
«YKpaiHChbKe BUKOHABChKe MUCTEITBOY. OIuH 3 mpoekTiB DoHy mossrae
B 03ByUYyBaHHI YHIKaJIbHOI KOJIEKI[Ii HOTHUX PYKOIHCIB TaK 3BaHOTO «0a-
XiBCBKOTO apXiBy» (OUTBIIE 5 THC. OMWHUI PYKOIHCIB €MOXH 0apoKo).
VYkpaiHa oTpuMana eKCKII03MBHE MIPaBO Ha iX po3mu(pOBKY, BUKOHAHHS
Ta myOnikaiiro Ha piBHUX 3 HiMeuurHOrO paBax (Marepiaiu 30epiraroTb-
cs B mudposux Mikpodinemax y LlenrpansHomy Jlep:kaBHOMY apXiBi-
My3ei JTiTepaTypu i MUCTEUTB YKpaiHH).
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Po3mii 3.

3MICT )
XVI0)KHbOI
OCBITH

3.1. My3u4yHe MUCTELTBO

MICT MY3WUYHOi OCBITH Ha Pi3HMX CTYICHSX OXOIUIIOE MY3MYHHI

(donbKIIOp, KIAaCHYHY 1 CydacHy MY3HKY, YKpaiHChbKe 1 3apyOixHe

MY3UYHE MUCTEIITBO, 110 3a0e3neuye sk 30epeKeHHs HaI[lOHAIbHOT
CTIAJIIIMHA, TaK W IHTETPAII0 B IPOCTIP CBITOBOI My3HYHOI KYJIBTYpPH.

My3udHa OCBiTa TMTOYMHAETHCS 3 JOIIKIIFHOTO BiKy. Y IUTSIYUX Caj-
Kax Ta 1HIIMX JOLIKITBHUX yCTAaHOBaX HaBYAHHS Ta BUXOBAaHHS ITUTHHHU
3IOIHCHIOETBCA 3 OMIOPOIO Ha YKPaiHCHKUIA (DONBKIOp, HacaMIepe AUTsUi
MicHI, micHI-irpy, XopoBoau. [IpoBiTHUM BHUJIOM AisUTEHOCTI € CITiB, ITOPSIT
3 SIKMM [IHPOKO BUKOPUCTOBYIOTHCS TAKOK PYXH W TaHIII il My3HUKY, rpa
Ha JUTAYUX IHCTPYMEHTAX, CIIyXaHHA MY3HKH.

V 3aranpHOOCBITHIN HIKOJi npeaMeT «My3uuHe MUCTELTBO» BXOAUTH
[0 iHBapiaHTHOI YaCTHHU HaBYAJIBHOTO IIaHy 3 1-ro mo §-i kiacu (1 rox
Ha TIKAEHB). Ha ypokax mepeBakae XOpOBHH CITiB, CIIyXaHHS Ta aHali3
MY3W4YHHX TBOpiB. HaBuanpHOIO mporpamoro nependaueHo 3HaHHS 3aCo-
01B My3u4HOI BUPA3HOCTI, My3UYHHUX >KaHPIB 1 (hopM, cTI0co0iB PO3BUTKY
MY3HUKH. Y JESIKHX HAaBYAIBHHUX 3aKJIaaX y paMKax [03aKJIACHOI BUXOB-
HO1 poOOTH YYHIB 3aly4aroTh JO CIiBY B XOpi, O 3aHSTH BOKaJOM, 0
y4acTi y QONBKIOPHUX KOJIEKTHBAX, a Takok BIA B cTapmux kiacax.

VY nursunx mMy3ndHuxX mkoiax (JMIL) 1 Ha My3W4HUX BiAgiIeHHSIX
HIKIJT MUCTEUTB YYHI MOXYTh BUOpaTH HaBYaHHS B KJaci MEBHOTO MY-
3UYHOTO 1HCTPYMEHTY ((hopTermiaHo, CKpUIKa, BIOJIOHYENb, apda, rita-
pa, Oananaiika, 0asH, akopJeoH, OaHmypa, MMMOaNH, TYXOBi Ta yIapHi
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IHCTpYMEHTH) 200 B KJIaci COJIBHOTO CIiBY (aKaJeMiuyHOTo, €CTPagHOTO,
okazoBoro). IlepenbayaeTscsi My3WKyBaHHS B XOpi abo opkectpi. Sk
000B’S13KOB1 IPEIMETH BUBYAIOTHCS TEOPis My3UKH Ta COTb(EKI0, YKpa-
iHChKa Ta 3apyOikHa My3udHa JiTeparypa. Jlo mpenmeTis 3a BHOOpOM Ha-
JeXarh pUTMiKa, aHcamOseBa Tpa, aKOMITAHEMEHT 1 YATAHHS 3 apKyIla,
IMITpOBi3alis i TBOPEHHS MY3HKH, (OIBKIOP, OPKECTPOBKA, CLEHIYHHUN
pyX. ¥Y IesKux MIKoJax BiKPHUTI €CTPagHO-IKa30Bi BiIIiIEHHS, OpraHi-
30BaHi AyXOBi OPKECTPH.

HenoBHy BHIy My3W4YHY OCBITY MOXKHa 3700yTH B JEp)KaBHUX MYy-
3UYHHMX THCTUTYTaxX 1 KOJeKax 3a CIeHmialibHICTIO popTemiaHo, CTpyHHI
(cxpwrika, anbT, BioOJIOHYEINb, KOHTpabac, apda), TyxoBi ((rueiira, KrapHer,
ro0o#, ¢arot, TpyOa, Tyba, cakcodoH), yaapHi (kcmitodoH) i HApOAHi 1H-
cTpyMeHTH (OaHgypa, uuMbOanu, 6asH, fomMpa, Oananaiika), a TAKOXK COJIb-
HUI 1 XOPOBUH CIIB Ta TUPUTYBAaHHS, TEOPisi My3HKH Ta My3HUKO3HABCTBO,
MHUCTEINTBO J)Ka30BO1 Ta MOMYJISPHOT MY3UKH.

Bumy My3udHy ocBiTY HaOyBarOTh Y KOHCEpBATOPisAX 1 My3WIHHX aKa-
JeMisix Ha dakynpTeTax: QopTeniaHHIHi, iICTOPUKO-TEOPETHIHHHA, COTEHO-
O CIiBY, XOPOBOTO 200 ONEPHO-CUM(POHIYHOTO AUPHUTYBAHHS, OPKECTPO-
BUX CTPYHHHX, JYXOBHX, YAIapHUX Ta HAPOJHHUX IHCTPYMEHTIB. Y Menaro-
TYHUX YHIBEpCHTETaX, B IHCTUTYTaxX MUCTELTB MPH KIACUYHUX YHIBEp-
cuTeTax (PpyHKIIOHYIOTh My3UYHO-TIEAArOTi4HI (paKyIbTeTH, SIKi TOTYIOTh
VUIUTENiB My3uku s mkir [Tpw [HcTuTyTi MuctenTs HartioHaibHOTO
nefarorigHoro yHisepcurery imeHi M. I1. JlparomaHoBa BiIKpWTO acmi-
PaHTYypy H AOKTOPaHTYpY, IPALIOE CleLiali30BaHa pajia i3 3aXUCTy KaIu-
JIATCKUX 1 IOKTOPChKHX nucepraliit 31 cremianprocTi 13.00.02 — Teopis
Ta METOJMKa HaBYaHHS (My3WYHE MHCTENTBO). My3W4YHY OCBIiTy MOXHA
TaKOXK OTPUMATH B YHIBEPCHTETAX, KOJE/PKaX 1 YUWIIMIIAX KYJIBTypH Ta
MHCTELTB.

3.2. O6pa3oTBOpYE MUCTEUTBO

3 paHHBOTO JOMIKLUIBHOTO BIKY BiJIIOBIIHO /IO MPOrPaMH JITH MOYHHA-
FOTb OCBOIOBAaTH OCHOBH 00Pa30TBOPYOI MISUTBHOCTI, 3aHMAafOUUCh JKHBO-
MTUCOM, JITUICHHSM 1 aIIiKaIiero B TUTIYAX JOMIKITFHIX YCTaHOBAX.

Y 3araibHOOCBITHIX IIKOIaX Ha Ypokax «O0pa30TBOPYOro MUCTEIITBAY,
SIKe BUBYAETHCSI 3 1-10 110 7-1 KJac sik 0a3oBuii npeamer (1 rog Ha THKIICHB ),
HIKOJISIpi HaOyBarOTh YMiHb CTBOPIOBaTH 00pa3u B rpadilli, KHUBOMHCY,
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CKYJBITYPI, 8 TAKOXK 3HAHOMIIATHCS 3 IEKOPATHUBHO-NIPUKIaIHIM MHUCTE-
LTBOM, apXiTEKTYpOIO Ta AM3alHOM, 3aCBOIOIOTH OCHOBHM KOMIIO3HUIi. Y
TypTKax XyI0XXKHbBOTO MPOQiII0 B IIKOJAX 1 MO3aMIKIIFHUX 3aKIaax JiTH
00MparoTh OKpeMi BHAM 00Pa30TBOPUOTO Ta JACKOPATHBHO-TIPUKIATHOTO
MHCTEIITBA JIJIs TOTIINOJIEHOTO BUBUCHHS BiJIOBIAHO IO CBOIX iHTEpeciB
i motpeO.

VY BUIIMX HABYAJBHUX 3aKJIafax — KOJEKax, IHCTUTYTaX, aKaJIeMisx
— 3NIHCHIOETHCS MATOTOBKA (paxiBLiB 3 OCHOBHUX BUAIB 00pa30TBOpPYO-
ro MHCTENTBa (KHMBOIIHC, CKYJIBNTYpa, rpadika), JEeKOPATUBHOTO MHC-
TENTBa, OU3aiHy, TeaTpajlbHO-IEKOPALIHHOTO MUCTELTBA, apXiTEKTYpH,
pecTaBpauii TBOPiB MUCTELTBA, MUCTELITBO3HABCTBA T4 APTMEHEPKMEHTY.
BuuTeniB 06pa3oTBOpPYOro MUCTENTBA TOTYIOTh HA XyIOXKHBO-TpadigHuX
¢axynpreTax BUILMX MENAroridyHUX HaBYaJbHHUX 3aKIafiB, 1O HalcTapi-
MIMX 3 SIKMX Y HaIlill KpaiHi HaJIe)KUTh XYI0KHbO-TrpadiuHuil (aKynprer
JiepkaBHOT ycTaHOBH «IliBIeHHOYKpaiHChKMI HalllOHATBHUN TeIaroriv-
Huit yaiBepcuret iM. K. JI. Ymmuacskoro» B Opeci.

3.3. Jlirepatrypa

JliteparypHa ocBiTa B YKpaiHi € HEOOXiJHOIO CKJIaJ0BOI XYIOKHBO-
€CTEeTUYHOI OCBITH 1 pealli3y€eThCsl Ha BCIX PiBHAX OCBiTH. BimmosinHo 1o
Konmemnmii miteparypHoi ocBiTH (Haka3 MiHICTepCTBA OCBITH 1 HAYKH, MO-
noxi ta copty Ykpainu Ne 58 Bix 26.01.2011 p.) icHye 3aransHOAepkKaB-
Ha Tporpama 3 yKpaiHCBKOi Ta CBITOBOI JIiTepaTyp, iHTErpOBaHOTO KypCy
miteparypu. KoHiemniiero 4iTko BU3HAYEHO, 110 B YKpaiHi (yHKI[IOHYE
cucTema Oe3nepepBHOI MOBHOT OCBITH, IMiJKPIIJIEHA MOBHOIO MOJIITUKOIO
JiepKaBH, CIIPSIMOBAHOT Ha: 00OB’SI3KOBE OBOJIO/IHHS JIEPKABHOIO YKpa-
THCHKOI0O MOBOIO BCiMa TpoMajsHaMu (He3aJieXkKHO BiJl HAIlIOHAJBHOCTI,
BipOCIIOBiaHHA, C(hepH CyCIUTbHO-BUPOOHUYOI TisSUTPHOCTI); BOJOMIHHS
PiIHOIO MOBOIO KO)KHUM HOTO HOCi€M; 3HAHHS 1HO3€MHUX MOB; BUXOBaH-
HSl MOBHOI ToNiepaHTHOCTI. KoHIenist 6a3yeThcsi HA OCHOBHUX TOJIOMKEH-
HSX BITUM3HSHOTO 3aKOHOJABCTBA, a TaKMK CBPOMEHCHKOT XapTii perio-
HaJbHUX MOB a00 MOB MEHIIIHMH, 3araJbHOEBPONIEHCHKIX PEKOMEHIAIIIH 3
MOBHOI OCBITH. Y Hill mepen0adeHo, 10 B 3arallbHOOCBITHIX HaBYaITbHIX
3aKiagax 3 YKpaiHChKOIO MOBOIO HABYaHHS BBEJCHO BHBUCHHS HABYAJIb-
HHUX TIpeaMeTiB « YKpaiHChbKa JiTeparypa» Ta «CBirToBa miTeparypa». A
B 3arajJbHOOCBITHIX HAaBUAIBHUX 3aKJIaJax 3 HABYAHHSAM POCIHCHKOIO YU
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IHIIMMH MOBAaMH HalliOHAJIbHUX MEHIIUH NepeadadyeHo BHBYEHHS YKpa-
fHCBKOT JiTepaTypu Ta iHTerpoBaHOTO Kypcy «Jliteparypa (piaHa i cBi-
ToBa)y». Taki migxomu cxsanoe Paga €Bpomu, OCKIJIbKK B TaKUi CIIOCIO
3a0e3MeUyIOThCs IPaBa HAPO/(iB Ha BUBUCHHS CBOET KYJBTYPH.

OCHOBHOIO METOIO JIITepaTypHOi OCBITH B YKpaiHi € 3aaydeHHs YJHIB
JI0 0ararcTB BITYM3HSHOI Ta CBITOBOI KJIAacHWKH, ()OPMYBaHHS KYJIBETYPH
XyAOKHBOTO CIIPUHMHATTS 1 BUXOBAHHS Ha Wil OCHOBI MOPalbHOCTI, €c-
TETHYHOTO CMaKy, KyJIbTypd MoOBJIeHHs. OCHOBOIO 3MICTy JiTepaTypHOi
OCBITH BMU3HAHO YWTAHHS 1 BUBYCHHS XYNOXKHIX TEKCTIB 3 YpaxyBaHHSIM
JTEPaTypO3HABIOTO, E€THKO-(PiT0CO(OCHKOTO Ta iCTOPHKO-KYJIBTYPHOTO
KOMIIOHEHTIB.

3.4. Xopeorpagiune MUCTEUTBO

B ocHoBi xopeorpagigHoi TBOPUOCTI — OTpeda cy4acHoi 0COOMCTOCTI
BHCJIOBITIOBATH CBOE «SI», CBOT eMOIlii, MOYyTTS, IepeKNBaHHS, TIPOHHKA-
104H B 00pa3Hy CUMBOJIKY PYXiB JIFOHUHH, 11 MiMiKY, )K€ CTHKYIISIIIFO.

Y IOMIKiTBHOMY Billi JIiTH OCBOIOKOTH TaHEI[h Y BUIJISI OCHOB IUIACTUY-
HOI KyNbTypH: Y GOpMi PUTMIKH, 00pa3HO-PUTMIYHUX BIPAB, Y My3U4HO-
pUTMIYHHX irpaX. BaxknuBy ocHOBY aiisi oprasizamii xopeorpadiuHoi
TBOPYOCTI CTAHOBIATH OUTSIHYI HApoAHi irpu. TaHIl 3 BUKOPHUCTaHHIM
MPOCTHX MY3WYHHX IHCTPYMEHTIB, IMIIPOBi3aIlii JDOMMOMAarawTh IUTHHI
BiT4yTH TEMITOPUTM, 00OPa3HICTh My3UYHOI Ta CIOXKETHOT OCHOBH TaHIIiB.

komsapi 3aiiMaroTbess Xopeorpadielo MepeBaKHO B TaHIIOBAJBHHX
KOJIGKTUBAaX PI3HOTO HampsiMy — KJIACHYHOTO, HapOAHO-CICHIYHOTO,
ICTOPUKO-TI00YTOBOTO, Cy4acHOro 0ajabHOTO TAHIII0, BKIFOYAIOUN TaHEIlb
MOJIEpH, CIIOPTUBHUM, ecTpaaauii. [lomymspHi B 1i#t BiKOBil rpymi TeaTpu
TaHITIO 1 TeaTpu XopeorpadiYHUX MiHIaTIOP, a TAKOXK TaK 3BaHI «BYITHYHI»
TaHII.

XopeorpagiuHa TBOPUICTh CTAE Jenali NOMYISAPHILIOIO 1 cepell 10poc-
nux. [Ipudomy MoBa Hijie He TiIbKHU Mpo OajabHy ab0 CydacHy xXopeorpa-
¢iro, a i Ipo 3pocTaHHs IHTEPECY 0 KIACUYHOTO TaHII0. i OCBOEHHS
BCIX PI3HOBHJIIB TaHITIOBAILHOTO MHUCTEITBA (PyHAAMEHTOM € KJIacHIHa
xopeorpadisi. BenmnuesHy nomyspHICT Ma€ IPoeKT «Maiiman’c», SKui
IIUPOKO OOTOBOPIOETHCS B MOJIOJIPKHOMY CEpPEIOBHILII.

3pocTae uYMCENbHICTh HEBENUKUX MPUBAaTHUX CTYOIM uis OiTed Ta
JIOPOCIIUX CXIJHOTO TaHIIO, 1HAIMCHKOTO TaHI, (pJIaMEeHKO Ta iH., IO,
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0e3CyMHIBHO, 3aCIIyTOBY€ MiATPUMKH SIK BiZOOpa)KeHHS NMparHeHHs A0
€THOCTI CBITY.

VY HanpsMKy npodeciiiHOT OCBITH TaKOXK BiJOyBa€eThCs 30araueHHs X0-
peorpadigHoi mamiTpu. PO3mMHUPIOETHCS KOJIO CEpeHiX 1 BUIIMX HABYAIb-
HUX 3aKJIaJiB, SKi TOTYIOTh MAMCTPIB CIICHH, OajeTMeicTepiB, BHKIaIa-
uiB: Jlep:kaBHe Xopeorpadiyne yuwimiie, AxaaeMis TaHmoo iM. Cepxa
Judaps, Llentp «KusHoukay», KuiBcbka autsdya Axanemisi MUCTELTB Ta
iH. Bigninenns xopeorpadii BiAKpUTI i y megarorivHux 3akianax, akaze-
MIYHUX YHIBEPCUTETaX, YHIBEPCUTETAX KYJAbTYPH, KOJIEMKAX 1 YUHIHIIAX
KyJIBTYPU Ta MUCTELTB, AKazeMil ecTpaJHO-IUPKOBOIO MUCTELTBA.

3.5. TeaTrpasibHe MUCTELTBO

Tearp — cuHTETUYHE, HAWOLIBII «IOCTOBIPHE» 3 YCIX MUCTEITB, Haii-
OlIBII HAOMDKEHE 10 peabHOro kUTTs. CaMe B Tearpi IVis1a4 HECB1I0MO
imeHTH(IKye cebe 3 TepOSIMH CICHIYHUX MOIid. AKTOp — 5K Hi B SIKOMY
IHIIIOMY MHUCTEITBI — IOBUHEH BOJIOMITH EMITATI€r0.

[lemaroriunuii MOTEHIia]d TeaTpajbHOTO MUCTEITBA PEai3yeThCs
KOMIUIEKCHO — Ha BCiX BIKOBHX €Tallax i B yCiX JaHKaX CUCTEMHU MUCTEIb-
KOi OCBITH: Y TBOPYOCTI JIOIIKIJIBHSAT, y CAMOAISITBHOCTI YUHIB Y HIKUTBHUX
TeaTpax, y TeaTpajbHUX KOJEKTHBAX IMO3AIKUILHUX YCTAHOB, Y MPOIECi
oprasizaii CIpUAHATTS BUCTAaB Ta HAOYTTi 3HAHB PO TeaTp y Mo3aypoU-
Hill MISITBHOCTI, Y CTYIEHTCHKiN CaMOMisIIbHOCTI, e OCOOIUBO MOMIUPEHi
Pi3HI CHHTETUYHI (OPMHU CLIEHIYHOI TBOPYOCTI.

Ha Bcix piBHSX XyOOKHBOI OCBITH, ajie B PI3HUX aCIEKTaX, IpeicTaB-
JIeHI TaKi TpaJWLiiiHI Pi3HOBHIM TeaTpy, K ApaMaTHYHWUH, JISJIHKOBHM,
MY3WYHUM.

3. 6. Hapoane MmucreuTBo

B VYkpaini HakomuyeHo Oaratuii JOCBiJ] BHBYCHHS (DOJILKIOPHO-
eTHorpadiunoi ciaamman. [IporpaMu AOMIKITBHOT, IIKUTBHOT, YaCTKOBO
MO3aIIKIJILHOI Ta BHINOI OCBITH BKJIIOYAIOTh TEMH, SKI 03HAHOMIIIOIOTH
JIiTel Ta YYHIBCHKY MOJIONb 3 HAPOAHOIO KYNBTypoto. EdexTuBHicTh BU-
BYCHHS HApOJHOTO MHUCTEUTBA 3aJEKUTh BiJ MpodeciiiHOi KOMITETEHT-
HOCTI IEJaroriB, METOI POOOTH SKUX € 3ay4eHHS MOJOAOTO TOKOJIH-
Hs JI0 HalOaraTmmx Tpaauilid. Y paMkax cepeIHbOI IIKOIH 1Ie 3aBIaHHS
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BUKOHYETHCS 3 JIOIOMOTOI0 KOMIUIEKCY 3ac00iB i MmeroniB. [lepir 3a Bce,
1€ 3HaOMCTBO 3 TaM’SITKaMHU KYJIBTYPU Ha YPOKaxX YKpaiHCBKOI Ta 3apy-
ODkHOT JliTepaTyp, 00pPa30TBOPUOTO 1 MY3UUHOTO MHUCTELTBA, XYI0XKHBOT
KyJIBTypH, BCECBITHBOI icTOpii, icTopil Ykpainu, kypcy «JIroguna i cyc-
MJTECTBO» Ta 3 IHIIMX TpeaMeTiB. [ mi3HaHHS yIHAMEU 0araToi )KaHpo-
BOI MaJiTpH YCHOI HAPOAHOI TBOPYOCTI MPOBOJATHCS IHTETPOBAHI YPOKH,
HaNpHKIaA, YPOKH icTopii piTHOTO Kpaw 1 My3WKH, MY3WKH Ta JiTepa-
TYpH, JiTepaTypu Ta ictopii. BaxximBa ponb y 3HAHOMCTBI 3 HApOTHOIO
KYJIBTYPOIO BUXOBHHUX 3aXO/iB: €KCKYPCiH, (OIBKIOPHHUX EKCIISIHIIIN, Xy-
JIOKHIX BUCTaBOK.

Taki >k MOXKJIMBOCTI iCHYIOTB 1 JJISl CTYJEHTIB, AKi IIONOBHIOIOTH CBOT
¢donpkIOpHO-eTHOTpadivHi 3HAHHS B Kypci «KymbTyponoris» Ta mig dac
No3aayJuTOpHUX 3axofiB. CaMmocTiiiHe (aKylIbTaTUBHE BUBYCHHS HApOA-
HOTO MUCTEITBA CTYJACHTaMHU BiZIOYBAa€ThCS B MPOLIECI BiJBIAyBaHHS BH-
CTaBOK 1 KOHIIEPTIB, BABYCHHSI MUCTEI[TBO3HABUOI JIITEPaTypH Ta Marepi-
aniB [HTepHETY, IHIUBIMYaIBHOI Ta KOJEKTUBHOI JOCIiTHUITEKOI POOOTH,
y4acTi B POJIBKOPHUX CTYMISIX 1 KOHPEPEHIisAX.

I'muboxe i cucTeMHE BUBUEHHS KyJIBTYPHOI CIIQALIMHU YKPAiHCHKOTO
HapOJy 3AIHCHIOETHCS B CIIEIiali30BaHUX CePEeHIX i BUIIMX HAaBYATBHUX
3aKJaziax XyJa0kHboro npodinro. Cepea BiIOMHX y KpaiHi 3aKiIajiB LIbOTO
HanpsMy: [leTpuKiBChbKa CepeiHs 3aralbHOOCBITHS IIKOJIA 3 TPOQITBHUM
BHPOOHMYNM HaBYaHHSIM, KHUIBCHKHMI nMep)kaBHUH 1HCTHTYT IEKOPAaTHB-
HOTO TPUKJIAHOTO MHCTENTBa i qu3aiiHy iM. M. Boiiuyka, XapkiBcbka
JeprKaBHA aKaJeMis KyIbTypH.

DoNBKIOPHI TpaJUIlii YKPaTHCHKOTO HApOy 30€piratoThCsi B KOJICKTH-
Bax IPH IIKOJIaX Ta MO3aMIKIILHUX HABYAIbHUX 3aKJIaaX, y BUIIIN ITKOII.
[Tpuxmmagom Takux (HOIbKIOPHO-eTHOTpadiYHUX KOJEKTHUBIB € aHcamOmi
«/peBo», «Kammnay, «Kpamums» npu KuiBckkoMy HallioHaI-HOMY VHi-
BEPCHUTETI KyJIBTYpPH 1 MHECTEITB, MOJONDKHI (POJIBKIOPHI aHCaMOIi Tpu
PiBHeHChKOMY JepKaBHOMY TyMaHiTapHOMY YHiBepcuTeTi «lOpuHBY,
«Bonunsaany, «Jxepenoy».

3.7. llpuxkaaaHe MUCTEIITBO
[lepBrHHE 3HAHOMCTBO 3 JEKOPAaTHBHO-IPUKIATHUM MHUCTELTBOM I10-

YMHAETHCS Y JiTel B JUTAUOMY CalKy, € BOHH 3alydaroThCsl A0 po0o-
TH 3 COJIOMKOIO, TKAHUHOIO, JIIJISTH irpaliKky 3 TIIMHH 1 COJIOHOTO TiCTa,
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BUTOTOBJISIFOTh BUTHHAHKH. 3aBOaHHS NEJaroriB Ha TaKUX 3aHATTAX IO-
JSIra€ B MOKa3i MITSM BUPaKAJIbHIX MOXKIMBOCTEH XyIOXKHIX MaTepiais,
BUXOBaHHI IHTEpECY 110 TPaaHUIlii.

3 pi3HUMH BHIAMH JEKOPATUBHO-TIPUKIAIHOTO MUCTENTBA JIiTH TPYyH-
TOBHIIIE 3HAWOMIIAITHCS B XYIOXKHIX CTYMisIX, MaWCTEpPHSIX Ta TypTKax,
AKi ICHYIOTh IpY ByIMHKax TBOPYOCTI JiTeH Ta IOHAITBA, My3esiX XyI0XK-
HBOTO NMPOQLITI0, NPUBATHUX MaHCTEPHAX HAPOIHUX MalcTpiB. ns miteit
HIKITBHOTO BIKY JIOCTYIIHI 3aHATTS 32 Pi3HUMH HarpsiMaM¥ JIEKOPaTHBHO-
NPUKIaTHOTO MHCTEelTBa. J[iBYaTOK MPUBAOIIOIOTH 3aHSITTS 3 MaKpame,
OiceporuIeTiHHS, IVICTIHHS TAYKOM, TICTIHHS 13 CTPIYOK, KBIJIIHTY, BUIITHB-
K{, (DIOPUCTHKH, METPUKIBCHKOIO PO3IHCY, MHCAHKAPCTBA. XJIOMYUKHU
00MparOTh TOHYAPCTBO, KEpaMiKy, pi3bOJICHHS 1O JIePEBY.

VY Oaratbox perioHax YKpaiHH BIPOIOBX 0ararboX POKIB CKIIAIHCS
Tpaaumii HapoaHWX TpoMHUciiB. CbOrofHi KepamiyHi MPOMHUCIH iCHY-
to1h y Binnui, Koiomui, Kocori, Mykauesi, Ozneci, Omimni, Y>xropoai,
Uepkacax Ta iHmMMX MicTax i cemax Ykpaiam. KoBasibchbka crpaBa 30e-
piramacsi cilbCbKMMH KOBaJsIMU. MeTaneBUMHU NpUKpacaMu 3 AaBHIX-
JaBeH MpHKpamaan Oynismi ((irorepu, CBITHIBHHUKH, PEIIiTKH, ABEPI),
MeOni (ckpuHi). 3apa3 npodeciiiHi KOBaIbChKI IEXH ICHYIOTh MPHU Pec-
TaBpauiiHux MaiicrepHsx y Kuesi, JIbBOBi Ta iHIIMX MicTax YKpaiHH.
IIpu JIpBiBCBKOMY y4WIMIN TpHUKIagHOTO MucTenTBa iMm. I. Tpyma €
MalCTepHI-Ky3Hs, A€ Y4HIB HaBYAIOTh KOBAIBCHKOIO peMeciia Ta Tpaiu-
il XyZO>)KHBOTO KyBaHHSI.

XynoxkHs 00poOKka nepeBa Oyna po3BuHeHa Bxke 3a yaciB KuiBcbkoi Pyci.
Texnika 00poOKH AepeBa TOCUTDH PI3HOMaHITHA: BUAOBOYBaHHsI, BUPi3yBaH-
HsI, BATOUYBaHHS, PO3ITIC, BUNIATIOBAHHS, IHKpyCTallis, iHTapcis. Maiictpu
[Mpuxaprarts Ta BykoBHHM TeXHIKY IUIOCKOI Pi3bOM YacTo MOEAHYIOTH 3
IHKpYCTaIli€f0 — OpPHAMEHTAIBHUM 03[J00JICHHSAM [IMAaTOYKaMH JiepeBa i Me-
Taiy, nepaamyTpoM Ta OicepoM. DaxiBIB 3 XyZOKHBOI 00pOOKH mepeBa
TOTYIOTh TexHiKyMHu i yumnuma B Kocosi, JIbBoBi, Bikaumi, Yxroposmi,
SBopoBi. Maiixe B KoxkHil 00nacTi YKpaiHH € MiANpHeEMCTBA, sIKi BUITyCKa-
I0Th ICKOPAaTUBHI BUPOOH 3 IepeBa, YChOTO iX OJU3BKO CTa I’ ATIECSTH.

['yTHULITBO — BUTOTOBJICHHS BUPOOIB 31 CKJia — BiZjoMe B YKpaiHi moHa
TUCSYY POKiB. 3apa3 TyTHHULIbKI IPOMICITH — BUTOTOBJICHHS I€KOPATHBHO-
TO MOCYAY, irpamok (TBHUKIB, 3aiUNKiB, OapaHIliB), CBIYHHUKIB, HAMHCTA
— CTaJ| PiAKICHUM sIBUIIEM B YKpaiHi. Bimomi Tpu fioro neHTpy: OAWH B
IBano-®pankiBCchKii 00macTi Ta 1Ba Ha JIBBIBIIHHI.
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TkauTBO — JaBHE PEMECNIO YKpaiHCHKHX JKIHOK, SIKE 3 BUHUKHEHHSIM
MPOMUCIIOBOTO BUTOTOBJICHHSI TKAHUH TOCTYIOBO 3aHenano. OnHak Xy-
JIOKHI TKAHWHH 1 3apa3 BIAIrParOTh 3HAUHY POJIb B OPOPMIICHHI IHTEP €PY
JKUTIIA i BUTOTOBIIEHH] HAPOAHHUX KOCTIOMIB. /|6aiiniBo 36epirarots Micie-
Bi Tpanuii Tkadi JIpBiBIuHM, ['ymynemuan, botikismuay, [Ipukapoarts.
enTtpu ykpaiHchkoro kunmuMmapcTtBa 30epermucs Ha Ilomimm, BomwHi,
IMonrasmmni, KuiBnuni, YepHiriBuuHi.

VHIKaTpHAM YKpaiHCHKUM KYJIBTOBHM MHCTEITBOM € MHCAHKaPCTBO.
Heper’sHi nmucanku OyBalOTh pi3bOJieHI, 1HKPYCTOBaHI UM PO3MHUCAHI
oniianMu dapbamMu. BUpOOHUIITBO TakKMX CYBEHIPHUX MacXaldbHUX SEIH
3apa3 3MICHIOITH (haOpUKH XyIOKHBOI 00POOKH epeBa, a TAKOXK HapOJI-
Hi MalicTpH B 6araTtbox perioHax YKpaiHH.

B Ykpaini 31aBHa moOyTyIOTh TaKi Xy10:KHI peMecia, ik 00poOka Kame-
HIO, pOTY Ta KiCTKH, IKipH, XyTpa. [lommpene rmietiHHs BUpoOiB 3 Oicepy,
COJIOMKH, Pi3HI BHIY BHUIIUBKHU, MEpexuBa, TuieTuBa Ta iH. L{i pemecna
PO3BHBAIOTh ECTETUYHUIN CMaK, peali3yloTh OABIUHY TATY A0 KPacH, TaKy
XapakTepHy Ul BCHOTO XKHUTTS 1 OOYTY YKpaiHCHKOTO Hapoy.

OnaHyBaHHIO PI3HUX BHUIB AEKOPATUBHO-NPHKIAAHOTO MHCTEITBA
CHPUSIOTH HABYANIBHI 3aKJIaIy — IIKOJM HAPOAHUX PEeMece, SIKi iCHYIOTh
Ha 0a3i 1 3araJIbHOOCBITHIX MIKiJI, 1 MO3AIIKIILHUX HABYAIBHHUX 3aKjIaiB
(TepHorminbcbKa mKoIa peMecen). Y Kiacax-MalCTEpHSIX YIHI BUBYAIOTH
KyJIbTYpy Ta MOOYyT Hapoxy, TPaAULii 1eKOPaTUBHOTO MUCTEIITBA.

[TinroroBky Monommux (haxiBIliB MPUKIATHOTO Ta IEKOPATUBHOTO MHC-
TEITBA 3ICHIOIOTH XYIOXKHI Ta XyJOKHBO-TEXHIUHI YUUIHUINA, KOJICSXKI,
IHCTUTYTH TIpH Axazemisx MucteuTB. [IpukiagaMu MOXYTb CIYKHTH
KociBcbkuit iepkaBHUM IHCTUTYT, B CTPYKTYPY SKOTO BXOAUTH YUMIIHIIIE,
JIe BIAPOIKYIOThCS Mpu3adyTi pemecna ['yirynpmman. Takox Uepkachbkuit
XYIOKHBO-TEXHITHUH KOJIE/K, y CTIHAX SIKOTO OCBOIOIOTH Mpodecito Maii-
OyTHI XyIOXXHHUKH JIEKOPATUBHOTO PO3IICY, Pi3bOsIpi MO JIepeBy, MalCTpu
KepaMiKu, BUIIMBKH, TU3aHHEPH 1HTEP’ €pY, 3aUiCKH 1 CTHIIIO, (DIOPUCTH.

CrporozHi B YKpaiHi CIOCTEpIraeTbesi XBUIIS IHTEPECY IO HApOIHOTO
JIEKOPATUBHO-TIPUKIIAJTHOTO MUCTENTBA. Binpo/KyroThesi pemecia, Io-
CIDKYIOTBCS TPaJMINii, SKi JOMOBHIOIOTHCS HOBHMH CYYaCHHMH TCH-
JEHITISIME Ta iIesIMH, TPOBOISATHCS YHCIEHHI BHUCTaBKHA Ta (hecTuBami
HapoaHoi TBopyocTi. CTBOPEHHSI TOTOBUX BHPOOIB 3a KilbKa rOAWH Ha
MaiicTep-Kiacax MepeTBOPIOETHCS Ha X001, CTa€ po3Barol0 y BUXiAHI THI
it Oaratbox monei. L{i 3aHATTS BUKOHYIOTh TakoX apT-TepareBTHYHY
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(byHKLiI0, CTBOPIOIOTH MO3UTUBHUN HACTPil, YOMY CIIPHUSIOTH 1 €KOJIOT1d-
Hi Marepiany, 3 SKAX BUTOTOBISIOTHCS Pi3HI BUPOOH, IO BAKIMBO AJIS
CY4YaCHUX YKpaiHIIiB 3 IX OTSTOM JI0 €IHAHHS 3 IPUPOJIOIO.

3.8. ®oToMuCTENITBO

Ilepion 1990-x pokiB MO3HAYEHUH BXOMHKEHHAM YKPaiHCBKOI (poTOIIKO-
JIM B TIPOCTIp Cy4acHOro MUcTenTBa. B YkpaiHi mpoBOIsATHCS CUMIIO31yMH 3
00TOBOpEHHsI POOJIEM IIFOTO BHY MUCTETBA, JI0 HUX 3AJIy4aloThCs Bij10-
Mi 3apyOiXKHI JOCTIIHUKY, IO CIPUsE BU3HAHHIO YKpaiHCHKOi (oTorpadii
B CBITi. MHCTEIITBO3HABII H KyJBTYPOJIOTH KOHCTATYIOTh BEITUKY 3alIliKaB-
JIeHICTh (DOTOMHUCTEITBOM, 3’SIBIISFOTHCS pelleH3ii Ha BHCTaBKU Ta (OTO-
NPOEKTH, BIIPOIKYETHCS xKaHp ¢oTomneitzaxy. [loctMonepae MucineHns e
CYyIepeunTh TPaIULiiHIl 3HaUYIIOCTI MOTUBIB IPHUPOAH, XapaKTEPHUX IS
YKPaTHCHKOTO YKUBOITHCY KIIACUYHOT eToXH (KBIiTyUi cajiu, TUaKydi Bepou Ha
Oepesi piukm, KajauHa 01yt OyAMHKY, CTPYHKI cMepekn KapnaTchkux Tip).

HarionaneHa crinka doroxynokaukiB Ykpaian (HCDOXY) 3a 20 pokis
iCHyBaHHS IIEPETBOPHJIACS HA OpraHizaiilo, sSKa Ma€ TBOPYI OCEPEAKU B
ycix obmactsax. 3 monax 700 milouMX 4iIEHIB O3y 62 XyZOXKHUKH MalOTh
mikHapoaHi 3BaHHS DIAIIl — BcecBiTHROI Deneparii GoromMucTenTBa MIPU
IOHECKO. V mnpecTmXHUX BITYM3HSHHX 1 3apyOiKHHX (OTOKOHKYypCax
yneran Coro3y Buboponu nonan 3000 piznux Haropoxa. TBop9a misIbHICTH
Crinkn cpsiMOBaHa Ha TIOMY/ISIPU3AIIiio y CBiTI yKpaiHChKoi doTorpadii. 3
I[i€}0 METOI0 OPTaHi30BYIOThCS HAIIOHAJIBHI i MIXXHAPOIHI (POTOKOHKYPCH,
(oToCanoHn, BUCTABKH, CEMIHAPH Ta MalCTEP-KJIach BiIOMHX (DOTOXYHZOXK-
HUKIB, 31HCHIOETHCS KOMILJICKC 3aXOJIiB, MOB’SI3aHUX 13 cepTU(IKaIli€ Ta
npojaxeM GoToBiIOUTKIB oOMexeHoro Haknany (Limited Edition Photos).

Y XMenpHHUIBKY 3aCHOBAHO Mepmuii B YKpaiHi myseil ¢oromucre-
rrrBa (2010). Y #ioro komekii 3i0pano unmaio ¢ororpadii, mo 30eperin
nam’siTh Ipo mepui Kpoku (oroMucTenTBa. BucTaBKoBHiA 3ain mpuKpa-
matoTh 70 koHKypcHUX po0iT uineniB HCDXYVY. B my3ei npencrasiena ko-
JeKist crapoi (OTOTeXHIKH, cepel] HUX i papuTeTH. [lo yHIKanbHHX eKc-
TIOHATIB HAJISKUTH TEPIIUi cepiiinuii poroanapar, BUMylieHHH B YKpaiHi
B 1932 porti. Y CBIiTI aHAJIOTIYHUX MYy3€iB € II¢ TUIBKU 11Ba: B MOCKBI
(Pocis) ta [dpe3neni (Himeuunna).

VYKpaiHCBhKi (POTOXYAO)KHUKH CBOEIO TBOPYICTIO AOJIy4alOTh I'pOMalsiH
KpaiHU 10 JOCSATHEHb HAIIOHAJIBHOI Ta CBITOBOI KYJIBTYPHOI CHaIIHH.
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Tak, MacmtabHy poOOTy 3 momyssipu3anii poroMucTenTBa MPOBOAUTH Bi-
JOMUH JNbBIBCHKUN POTOXyAOKHUK Bacuip [Tumum 1ok, 3aCHOBHHK 1 TO-
JIOBHUU penakTop BuiaaBHHUITBA «CBiTi0 ¥ TiHb». 3 HOro iHII[IaTUBU B
2009 pori OyB mpoBeneHui nepmunii y Hamii Kpaini MiXkKHapogHHA (HOTO-
CaJIOH, 3a pPe3yJIbTaTaMHU SKOTO BHIIAHO albOOM 3 PEIpe3eHTAIlIEI0 POOIT
MIEPEMOXKIIIB B YCiX HANpsSMKax: BiIbHA TeMa, (POTOXKYpHATICTHKA, TYMOP.
VY ¢ororanepei malicTpa, SKUH OIHOYACHO BHCTYIIA€ MEIIEHATOM IIKiTb-
HUX MY3€HHO-MHCTEUIBKHX MIPOTpaM i IPOEKTiB, PEryaspHO EKCTIOHYIOTh-
¢Sl IUTAY1 poOOTH.

HesBakaroun Ha TIEBHI JOCATHEHHS YKPAiHCHKUX (OTOMAMCTPIB 1 TTO-
MYJSIPHOCTI TYPTKIB 3 I[FOTO BHy MHUCTEUTBA B YCTAaHOBAX IO3AIIKilTh-
HO1 OCBITH, B YKpaiHi NpUIUISETHCS HEJOCTATHS yBara (JOTOMUCTELTBY 3
00Ky ep>KaBH, 1 B raiy3i MHCTEIIBKOI OCBITH MOTEHIIa]I MUCTENTBA (DOTO-
rpadii He 10 KiHLS PO3KPHUTHI.

3.9. Kinomucrenrso

YkpalHChKe MECTEITBO KiHO 3a OUIBII HiXK BIKOBUM MEPioj CBOTO PO3-
BUTKY HaKOITUYMIIO Oarati Tpaaulii i Ma€ BUCOKi TOCATHEHHS, Cepell SIKMX
cniajanHa pexxucepa 3i ceitoBuM im’sm O. I1. Jlorkenka. Cboro/Hi Kine-
Marorpad 3a3Ha€e 3HAUHKX 3MiH, IOB’SI3aHKX 13 OPMYBaHHSIM MPUHIIHIIO-
BO HOBHMX 1 4aCTO CYHNEpPEWINBUX YMOB KyJIBTYpPHOTO XUTTs. «Bulyx» BU-
JIOBHUIITHUX ()OPM 3aCBiTYMB CTAHOBJICHHSI HOBOI Bi3yanbHOI enoxu. [1eBHi
3pyLICHHS BiaOynaucs y cdepi KiHO Ha IHCTUTYLIOHAILHOMY PIBHI: Y Bif-
HOCHHAX MIX JIEP’KaBOIO, BAPOOHUKAMM 1 CTIOKUBaYaMHU.

3a CcBOIO ICTOPIiK0 YKpaTHChKE KIHO OCBOIJIO BCI OCHOBHI BUIM KIHOMHMC-
tenTBa (irpoBe, MyabTHILTIKAIIITHE, TOKyMEHTaIbHE, HAyKOBO-TIOMYIISIPHE )
1 Oarato xaHpiB (eKpaHi3aIlis, KOMEHmis, iCTOpHYHUN (GIIBM Ta iH.).
VYkpaiHcbke TeneOaueHHs 3amo4aTkyBajo OCBOEHHS OMIUPEHOTO B YChO-
My CBIiTi xaHpy Teinecepiany («Pokconanay, pexucep b. Hebiepinze).

VYKpaiHCBKi aKTOpH 3HIMAIOTBCS B 3apyOiKHMX (inbmax. Bennuesnuit
ycmix MaB (ijbM MoNbCehKOTo pexkucepa €. [lopmana «Boraem i Meuem»,
y sskoMy borman Ctymka 3irpaB posb reTbMaHa bormana XMeIsHUIIBKOTO.
3 BOTO Yacy BiIOMHUH aKTOp CTAB «TOJIOBHUM I'€TbMaHOM» yKPaiHCHKOTO
eKpaHa, 3irpaBIly TOJIOBHI POJIi B HU3I iICTOPHYHUX (iTbMIB.

Psn npecTikHUX (ecTUBANTBHUX HATOPOJA OTPUMANIO aHiMalliifHe KiHO.
Jlipuko-dinocoperkuii dimbMm «3acumie cHIr goporu» €. CHUBOKOHS,
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3. 3micm xyodoxcnvoi ocsimu

yuuTens OUIBIIOCTI YKPaiHCBKUX peKUCEpiB-aHIMaToOpiB, BA3HAHUHN Kpa-
1010 aHiMaliiHow0 cTpiukoio B Knepmon-®deppani. Yuni maiicTpa HE €
CIIIMMMHU HACJliJyBauaMy HOrO €CTETHUKH 1 MPAIIOITh B PI3HUX JKaHPaXx,
CTHIISAX, TexHiKax. Tak, pexxucep C. KoBanp ynocroennit «CpiOHOTO Bea-
Mems» Beprinaie 3a kopoTkoMerpaxkHy Komenito «iios tpamBait Ne 9»
(2002).

Po3Butky ykpaiHChKOTO KiHemarorpada CIpUsSiOTh MIXHApOIHI KiHO-
¢dectuBan «Mononicte» 1 «Kpok» (animaris).

OcTtaHH1 NECATHIIITTS HAIllOHAJIbHE KiHO YKpaiHU MepeKUBaIo Helerki
gacu. 3apa3 BAKIHUBUM 3aBIAHHSAM € HE PO3TYOUTH BITIYM3HSIHUHA TTOTCH-
Iian 4epe3 BiICYTHICTh HANEXXHUX pedopM y cdepi yKpaiHCHKOTO KiHO-
BUPOOHHUITBA. [IepCeKTUBHOIO 32/1a4€10 € OLITBII aKTHBHE BUKOPHCTAHHS
KIHOMHCTELITBA B MUCTELLKIH OCBITI.

3.10. MeniaMmucTenTBO

Jo TpamumiitHIX Mezia 3apaxoByIOTh JPyKOBaHI BHIAHHS, mpecy, dho-
Torpadito, 3ByKo3amnuc, paaio, Kinemarorpad, teiaebadeHHs, Bigeo. Ilin
MOHATTAM «MYJBTUMEia» PO3YMIETHCS KOMILIEKC arapaTHUX i MPOrpam-
HUX 3aC00i1B, SIKi HAJJAI0Th MOXKJIUBICTh KOPUCTYBAYCBI MPALIOBATH B Jlia-
JIOTOBOMY PEXHMi 3 pi3HUMH THIamMu iH(opMarii (rpadikoro, TEKCTOM,
3BYKOM, BiJI€0), OPTaHi30BaHUMH B €JUHY CHCTCMY.

MeniamucTtenTBo (Mefdia-apT) — 3arajibHa Ha3Ba JKaHPIB Cy4acHOTO
MUCTELTBA, [0 BUKOPUCTOBYIOTh HOBITHI iH(opMaumiiHO-KOMyHIiKamiiHi
(umdposi) Texnomnorii. MeaiamucTenTBo B YKpaiHi MpecTaBiIeHO TAKUMHU
HanpsiMaMU: BijeoapT, net.art, iHTepaKTHBHA 1HCTAALIS, BiJCOIHCTANS-
s, sms art, pixel art, excel art, digital street art, KiHeTHYHA CKYJIBIITYpA,
3BYKOBA 1HCTAJIAIIIS 1 IepdoMaHc.

IcTopist ykpaiHCHKOTO MEAIaMUCTELTBA TOYMHAETHCS, K 1 Y CBITOBOMY
Macirabi, 3 Bigeoaprty, 30kpema 3 poboru K.Ilporenko «Smell» (1991),
sKa JIEMOHCTPYE MepexiJ BiJl XyJO)KHbOI MOBU KiHOMHCTENTBA /10 HOBO-
ro JKaHpy BiZIeoapTy; 3 TBOPYMUX CKCIICPUMEHTIB OJIECHKOTO XYIOKHUKA
O.PoiitOypaa, CTHIIO SKOTO XapakTepHI ITUTYBaHHSI HIMOTO KiHEMaTo-
rpada, akneHTyBaHHsS KalpiB, siKki HaOyBalOTh TOABIHOTO KOIyBaHHS
(Hampukan, TeMa epoTu3anii mpomMucioBocTi). HuHi cTyneHTH pi3HUX
CHeUialbHOCTEH MPUCBIYYIOTH BiIe0apTy AMIUIOMHI pOoOOTH, a MyOiiuHi
JeKii Mpo BITYM3HAHUE BiJleoapT 30MpatoOTh BEJHKI ayuTOopii.
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3po3yMiTH XyHOO)KHI MOXIUBOCTI mporpamyBanHs, 3D, Iurepuer Bi-
TYM3HSHUM XyJTOKHHKaM JIOTIOMOTJIM JIEKIii Ta BOPKIIONH 3apyOiKHUX
KyparopiB 1 OupekTopiB My3eiB. [0 HUX Halle)KUTh OCBITHS MporpaMa
Indo Menia banky, ctBopeHoro B paMkax LleHTpy cydacHOro MHUCTENTBa
3 METOIO 3aCTOCYBaHHS HOBITHIX TEXHOJIOTIH y MUCTeNTBI. BoHa cripmsiia
CTBOPEHHIO IHTEPAKTHBHUX IHCTANSIINA, IIHPPOBOTO BifeoapTy, KiHETHY-
HOI CKYJIBIITYPH, IHTEPHET-MUCTELITBA Ta iH. Pe3yapraroM isTbHOCTI Ipo-
rpamu ctaB KuiBcbkuii mi>kHapoauuii pectusans meaia-apty (KIMAF).

Epa indopmaniifHOro CycnilibCTBa, BH3HAYAIBHOK O3HAKOKO SKOTO €
mrobanpHe TTaHyBaHHS Mac-Melia, JOKOPIHHO 3MIiHIOE CUTYAIlil0 B OCBITI
B3araii i XyJOXHii OCBiTi 30kpema. BrumB menia Ta 3MI Ha myXoBHHI
CBIT 0COOMCTOCTI € BCEOIYHMM 1 TIOTYKHHUM, ajike OyIb-sika iHhopmarris,
TpPaHCJIbOBaHA MeZiaKaHAJaMH, HaliJeHa Ha MaKcUMallbHe 30yIKeH-
HS €MOIIN 1 TOYyTTIB, Jli€ OJHOYACHO HA CBIAOMICTH i MiJCBIAOMICTb.
AJleKBaTHE CHPUHHATTS Ta OLIHIOBaHHS apTe(aKTiB MeIiaKyJIbTypH BH-
Marae (popMyBaHHsSI B YUHIB 37aTHOCTI PO3YMITH «MOBHI KOIM» Melia-
MHCTELTBA. 3aJIy4eHHs 10 pecypciB IHTepHeTY, 16 MOXKHA IOLOPOXKYBAaTH
Web-cTopiHkaMH BCECBITHBO BiIOMHUX My3€iB, rajiepeil, Tearpis, BiIKpH-
BA€ HOB1 MOKITUBOCTI [T Xy/IOXKHBOT OCBITH.

BpaxoByrouu CBITOBI TEH/ICHIII1 i BITYM3HSIHI KyITBTYPHO-OCBITHI IOTpE-
Owm, Oyia po3poOiieHa HaBUaIbHA TIporpama Kypey «Meiakynsrypay ais
CTapIIuX KJIAciB (B aJallTOBAHOMY BHTIISAI TPOTpaMa BUKOPHUCTOBYETHCS
1 B MO3AIIKIIEHUX 3aKJaax). 3aBAaHHs Kypcy — popMyBaHHsS OCHOB iH-
dbopmManiitHol KylIbTYpH, PO3BUTOK KPUTHYHOTO MUCIICHHS Ta BMiHHS iH-
TEpIpeTyBaT! MEAiaTeKCTH, CTBOPEHHS YMOB ISl TBOPUOi camopeaizanii
ocobucTocTi, npodeciiina opieHtais B cdhepi 3MI.

[MpuknamoM eNeKTHBHOTO IHTETPaTHBHOTO KypCy € nmporpama « MyInsTu-
MeiifHa XyIoKHS TBOPYICTH» JJIsl YUHIB 9 KIlacy 3araibHOOCBITHIX Ha-
BUATIBHHUX 3aK/IajiB. MOro METO0 € PO3BUTOK KPEaTHBHOIO IOTEHIaly
0COOMCTOCTI B MPOLEC] MOJNiXYI0KHBOTO BUXOBaHHs. [HTErpamis 3MicTy
npeaMeTiB «XyOoKHS KyasTypa» H «lH(popMaTHKa» CHpusie MyIbTUME-
JiHIA TBOPYOCTI YUHIB.

B Vxpaini 3 2011 poxy po3modaro mupoKOMacIITaOHHA eKCIIEPUMEHT
i3 3ampoBa/HKEHHS MENiaOCBITH B IIKOJIAX BIAMOBIAHO MO KOHIIETIIii,
po3pobnenoi B IHcTuTyTI comianbHoi Ta monmitu4HOi ncuxonorii HATTH
VYkpaiHu; IpoBOASTHCS MCHXOJOT-TIEAArOTiYHI JOCTIKEHHS, KOH(pEpeH-
1ii Ta CeMiHapH.
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BUCHOBKH

(opmMoBaHa Ha OCHOBiI 0AaraTOpiYHUX KYJBTYpPHUX TPaAWIIi cHcTeMa

MHUCTELbKOT OCBITH B YKpaiHi XapaKkTepH3yeThesl 0araroyHKIiOHAb-

HICTIO Ta BapiaTUBHICTIO, HOCUTH BIIKPUTHH XapaKTep, BUSBISIOUH TO-
TOBHICTb JIO TIEPMAaHEHTHHUX 3MiH ITiJl BILIABOM COIIIOKYJILTYpPHUX (haKTOPIiB po3-
BuTKy. [i cknagHa iepapxiuna cTpykTypa J03BOJS€E peanizyBaT iel, BUCYHYTi
B KoHIenTyanbanx gokymeHTax FOHECKO, cripsMoBaHUX Ha pO3BUTOK TBOP-
YOTO MOTEHIIATy 0COOUCTOCTI, Ha CIPUSIHHS KYJIBTYPHOMY Pi3HOMAHITTIO.

YV HarioHanbHIN CHCTEMI MUCTELBKOT OCBITH IIMPOKO IPeCTaBICHI Pi3Hi
THUNU HaBYAJIbHUX 3aKNIajiB, yCTAHOB KYJABTYPH 1 HeOpMaIbHUX 1HCTUTY-
iif, TPUYETHUX A0 MUCTEIBKOI OCBITH; B CYKYITHOCTI i pi3HOMAaHITTi BOHU
3a0e3MeuyI0Th OCBITHI TOTPEOH Pi3HUX IPYI HACEIECHHS 3 PI3HUM CTYIIEHEM
XyIOKHBOI 001apOBaHOCTI. AHaT3 KOMIIOHEHTHOTO CKJIAy MHCTEIBKOI
OCBITH Ja€ 3MOTY BHOKPEMHUTH JEKLIbKa 11 OCHOBHMX HAIPAIMKIB, 3aikco-
BaHUX Y HOPMAaTHBHHUX JOKYMEHTAax, a caMe: JOUIKiIIbHA, 3arajbHa cepea-
Hsl, TIO3allKiNbHa (Y TOMY YHCH crenianizoBana), npogeciiiHa ocsira.

3aranpHa MHCTEIbKa OCBiTa 3a0e3leuye MacoBe OXOIUICHHS YYHiB,
OCKIJIbKM MPEIMETH MUCTEITBA € 000B’SI3KOBUMH JJIsl BUBUEHHS B yCiX
THIAX 3arajJbHOOCBITHIX IIKUI, TIMHA3iM, JHIEIB, HABYAILHO-BUXOBHHUX
KoMIuTeKciB. [lo3amkiisHa MUCTEIbKA OCBITH HAJa€ MIMPOKI MOMKIHBOCTI
IUISL PO3BUTKY TBOPYOTO MOTEHILIaTy OCOOMCTOCTI BiAMOBIAHO 10 XYAOXK-
HiX 30i0HOCTEH, iHTepeciB 1 moTped. 3MICT OCBITH B UX 3aKJalax CIIps-
MOBaHO Ha €THOKYJIBTYPHY iA€HTH]IKALi0 AiTeH i MATITKIB 1 0MHOYACHO
Ha BUXOBAHHS B HUX TOJICPAHTHOCTI, MOJIIKYIETYPHOI KOMIIETEHTHOCTI. B
OCTaHHI JECATUIITTS B KpaiHi MPOBeIeHa iCTOTHA poOoTa 3 BiPOIKCHHS
ETHOKYJBTYPHUX TPATUIIii Ha BCiX piBHAX MUCTEIHKOI OCBITH, TOYNHAIOYN
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3 JIOIIKUIBHUX YCTAaHOB Ta 3arajbHOOCBITHIX MIKiJ. 3HAYHI JOCATHEHHS
€ B po0OTi 3 001apOBaHUMH AITbMH, (QYHKIIOHY€E PO3Taly’KeHa CUCTEMa
TBOPYUX KOHKYPCIB i (peCTHBaIIB — MI)KHAPOJHHX, BCEYKPAiHCHKUX, 00-
JIACHHMX, SIKa CTIPHUSIE€ BUSBICHHIO TaJaHTiB y cepi mucrenTBa. KinbkicTh
Oa)karounX OTPUMATH MTOYATKOBY MHUCTEIBKY OCBITY IIOPOKY 3POCTAE.

EdexruBHicTh Opranizamii MHCTEIFKOT OCBITH B YKpaiHi 3a0e3nedyeThcs
SKICHOIO MIATOTOBKOIO Ta MOCTIHHOIO MEPEMiArOTOBKOIO Kaapis. BinmosiaHo 10
noTped CyCIinbCTBa B cHCTeMi podeciiiHoi MUCTEIIBKOT OCBITH TOTYIOTh (a-
XiBIIiB pi3HOT KBaniikamii aist chepu KyIbTypH Ta MUCTELTBA, 30IHCHIOETHCS
MiITOTOBKA Ta MEPEITiATOTOBKA TIEAATOTIIHUX Ta HAYKOBO-IEArOTIYHUX KapiB
y HaBYANIBHUX 3aKJIaaX Pi3HUX THITIB: YHIBEPCUTETaX, aKaIeMisX, KOHCEpPBAaTO-
pisiX, IHCTHTYTaX, KoNe/pkax (yumimiiax). 3mMicT, opMu Ta METOH Tpodeciii-
HOI MUCTEIbKOT OCBITH B Pi3HHX HaBYAIBHHUX 3aKJajax IPYHTYIOTbCS Ha Oara-
THX TPAJUIISX BITYM3HSIHUX IIKLI, BIIOMUX Y MIEAATOTII MUCTEITBA, SKi 30a-
TauyroThCs 1 MOJICPHI3YFOTBCS BIAMOBIAHO 0 HOBUX BMMOT KYJIBTYPHOTO PO3-
BUTKY. lIpoBeneHHs MDKHApPOAHHX Ta BCEYKPAITHCHKUX HAYKOBO-IPAKTHYHHX
KoH(EpEeHIIi i ceMiHapiB CIprsie 0OMiHy JOCBiIOM Ta OCMUCIEHHIO TeHAEHITIH
1 cTpareriii po3BUTKY MUCTEIFKOT OCBITH B KOHTEKCTI TI00ai3alii.

ITopsin 31 3HAYHUMH JOCATHEHHSMH B CUCTEMI MUCTELBKOI OCBITH € TEBH1
npobnemu. CerMeHTH MiHICTEpCTB, Y MIAMOPSAAKYBaHHI SIKHX MepeOyBaloTh
HaBYaJIbHI 3aKJagu KyJIbTypHU Ta MUCTELTBA JOCHTH aBTOHOMHI, HE 3aBXIU
e(eKTUBHO 3a0e3MeUyeThCs 3B’SI30K HABUAIBHUX 3aKJIANIiB 3 YCTAaHOBAMHU
KyJBTypH (Tearpu, GiapMoHii, My3ei Ta iH.), 0 3aIHIIa€ 3HATHI pe3ePBHU IS
TBOPYOi B3a€EMOIi1, CTBOPEHHS CIIUIBHUX JEPKaBHUX TPOTPaM 1 TIPOEKTIB.

Cexrop HedopMaTbHOT MUCTELIBKOT OCBITH MOOLTEHO BiATYKY€THCS Ha KYJIb-
TYpHi 3alIUTH CyCIILCTBA, ajle BiH He3HAUHHMIT 32 MacTabaMu AisSITbHOCTI.

IHHOBAIIHHUI NOCBI IHTErPaTUBHOI OCBITH MOIIMPEHUN B 3arajibHO-
OCBITHIX HaBUQJILHUX 3aKJaJaX, YaCTKOBO — B IIKOJIAX MHUCTEITB, ajie B
npodecitiHiii OCBITI BiH MPEACTABICHUN HEAOCTATHRO.

HagpuanbHi3aki1au citbChKOT MiCIIEBOCTI Ci1al1IIe 3a0e31eueHi Xy0)KHBO-
MearoriYHUMH KaJpaMu, HiK 3aKIaJy B MICTax, IO 3HMKYE PiBEHb JIO-
CTYMHOCTI SIKICHOI MUCTEIIbKOT OCBITH /s BCiX Oaxkarounx. [lorpedye Bio-
CKOHAJICHHS 1 chopMOBaHa cUCTeMa MiJBUIICHHS KBamiikalii, nepemniaro-
TOBKH Ta aTecTamii KaapiB sl chepu KyIbTypH Ta MUCTEIITBA.

MarepianbHO-TeXHIUHY 0a3y XyIOKHBO-OCBITHIX yCT@HOB HEOOXiTHO
3MIIHIOBAaTH ¥ OHOBIIIOBAaTH, BOHA TOCTPO MOTPeOy€e MOCUIIEHOT IepKaBHOT
MiATPUMKH, 3aITyYSHHS JIOJITAaTKOBUX KOIITIB 3 OOKY CIIOHCOPiB, MEIICHATIB.
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PEKOMEH JTAIIIT

eKOMEeH/IaIlii miAroTosieHi [HctuTyTOoM pobnem BuxoBaHHs Hario-

HaJIbHOT akajeMii MeAarorivHuX HayK YKpaiHH B paMKax APYIroro

etany minotHoro npoekty FOHECKO / M®I'C «Muctenpka ocBi-
ta B kpaiHax CH/I: po3eutok TBOpuoro noteHiiany B XXI cromitri» 3a
MiJCYMKaM{ aHaJli3y CydacHOTO CTaHy MHCTEITLKOI OCBITH B YKpaiHi Ta
MEPCIEKTUB ii PO3BUTKY 3 ypaxyBaHHSIM IOJIOKEHb J[OpOXKHBOI KapTh
muctenpkoi ocBitTH (Jlicabon, 2006), migcymMKoBuX MoKyMmeHTiB [pyroi
Bceecsitniit koHpepenuii FOHECKO 3 muctenskoi ocitu (Ceyn, 2010),
Konueniii po3BUTKYy MUCTEIBKOT OCBITH B Cpepi KYIBTypH Ta MUCTEITBA
kpaid — yuacHuib CH/I. BoHu MicTSTh MPONO3HMIIT 111010 OCHOBHUX Ha-
MPSIMIB TIEPETBOPEHHS MHUCTEILKOI OCBITH B (hyHIAMEHTAIBHHHA PECypc
PO3BUTKY TBOpYOTO moTeHIiany Ykpaiau B XXI cTomiTTi.

Ha nep:xxaBHomy piBHi:

1. Brectu B HallioHaJIbHMI 3aKOH TPO OCBITY PO3/iJl, MPUCBIYCHUI MHUC-
TEIbKIil OCBITI, 1 CIIpUATH Horo peanizamii y chepi 0CBITHBOT MOTITUKA
Ta MearoriyHoi MPaKTHKH.

2. 3abe3neuuTy y3roPKeHHS [iii MiHICTEPCTB 1 BIJOMCTB, IPUYETHHUX IO
MUCTEIBKOI OCBITH, i CTBOPUTH CIIJIbHI TPOTpaMHu PO3BUTKY TaHOI
cdepu IisIBHOCTI; NIATPUMYBATH CHAaIKOEMHICTh MIX yCiMa JIAaHKaMU
MUCTEIBKOT OCBITH. 3 I[IEF0 METOI0 CTBOPUTH MIXKBIJJOMYHIA HAYKOBO-
npociigHui L{eHTp MUCTEIBKOT OCBITH, 10 PYHKIIIH SKOTO BIAHECTH:

- KoopnuHariro HayKoBO-METOIUYHOI MisITEHOCTI OpraHi3amii i HaBIaIb-
HUX 3aKJIaJiB, IPHUYETHUX IO MUCTEIBKOI OCBITH;

73



Mucmeyvka oceima 6 Ykpaini

- IIpoBeneHHsI HAyKOBO-TIEAATOr YHUX TOCITIAXKEHb Y Tally31 MUCTELBKOT
OCBITH Ta X KOpEJSINI0 i3 CyYaCHHMMHU TCHJCHIISIMH MOZCpHi3allii
cdepu MHCTENTBA i KYJIBTYpH, 3 OMHOTO OOKY, Ta 3 ypaxyBaHHAM 30e-
pexeHHS caMOOyTHIX €THOKYJIBTYPHHUX TPAAHIIiiA, 3 1HIIIOTO;

- CTBOpEHHS Ta MOCTIHE OHOBJICHHS EICKTPOHHOT 0231 TaHUX CyO’ €KTIiB
XyHAOXKHBO-OCBITHBOT'O TIPOLIECY B 00nacTsX YKpaiHu Ta B MacmTadax
yciei kpainy;

- [ommpenHs mepeoBOTO TOCBiLY Ta MOMYIApHU3alis IHHOBaLil y rarysi
MUCTEIBKOT OCBITH Ta OCBITH Y€pe3 MUCTELITBO.

3. InTeHcudikyBaTH iHTErpaIiifHi IPOIECH B MUCTEIIBKIH OCBITI SIK yce-
penuHi KpalHu, TaK i Ha MDKACPKaBHOMY PiBHI TSI CTUMYITIOBAHHSI
IHHOBAIlIHHOT JiSUTFHOCTI B 1HTEpEcax CoIiadbHO-eKOHOMIYHOTO
PO3BUTKY CYCIIJILCTBA Ta CIPUSIHHS BUPAKEHHIO KYJIBTYPHOI Pi3HO-
MaHITHOCTI.

4. BUKOpUCTOBYBATH Cy4acHi iH(OpMaIliiiHi TEXHOJIOTII Ta CUCTEMH Bip-
TyaJIbHUX MEPEX JUTS 3a0e3MeueHHsI KOMYHIKaIlii 1 KOHTaKTiB MiX pi3-
HUMH yCTaHOBaMH KyJbTYpHU Ta HaBYaJbHUMH 3aKIaJaMUd MUCTEIIBKO-
ro podinto, a came:

- Hamaroguty mocTiiiHi 3B’ 3KH MiX HaI[lOHATHPHUMU T4 PEriOHATBHUMU
IHII[IaTHBAMU B Tay31 MUCTEIHKOT OCBITH;

- [TocunuTa ponb 3aco0iB MacoBoi iH(popMallii y BUCBITICHHI PI3HUX Ha-
MIPSIMKiB Xy/IOKHBOI OCBITH Ta HOTO MO3UTHBHOMY 3HAYEHHI;

- CTUMyIOBaTH BIIPOBAKEHHS B YCTAHOBU CHCTEMU MHUCTELKOT OCBITH
MeliaMHUCTeNTBa;

- Po3po0Outy Ta BIpoBaAUTH CreniaabHy IPOorpaMy XyI0KHbO-OCBITHBOI CIIPS-
MOBAHOCTI Ha HAl[IOHATLHOMY KaHaJi TeJie0adeHHs YKpaiHu 3 ypaxyBaHHAM
notpeb pi3HUX CErMEHTIB HAaCETEHH (JOMIKITBHUKIB, YYHIB PI3HOTO BIKY,
CTY/ICHTIB, ITCH-1HBAJII B, IPENCTABHUKIB PI3HUX HAI[IOHATBHOCTEH).

5. 3anygaru 6;aromiviHi GOHIM Ta OpTaHi3allii 10 CIBIpaIli 3 HaBYaJIbHU-
MU 3aKJIaJ]aMH XyITOKHBOTO MPOdisIto 3 METOI MIATPUMKH 001apoBa-
HUX JiTel Ta MOJIOZ1, 30KpeMa MePEeMOXKIIIB 1 JJaypeaTiB Mi»XHAPOIHUX
KOHKYPCIiB Ta ()eCTHBAIIB.

3a HanpsIMOM JOIIKiJILHOI MUCTEIbLKOT 0CBITH:

1. Po3mmputi Mepexy AMTSYMX HABYAIBHUX 3aKJIaliB XYIOXHbBO-
€CTETHYHOTO MPO(DIII0 32 PaXyHOK AOMIKIIHPHUX YCTAHOB 3 TIOTIHOIIE-
HUM BUBUEHHSM DPi3HUX BUIIB MUCTEUTB.
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Po3poOuty Ta BOpoBaguTH B MPAaKTUKY HayKOBO-METOAWYHE 3a0e3re-
YEeHHS] PAHHBOTO XYIOXXKHBOTO PO3BUTKY JiTel HA OCHOBI €IMHOI KOH-
LENIIil, MiJroTyBaTH HaBYaJIbHO-METOJMYHI KOMIUICKTH (TIPOrpamMu,
MOCIOHUKH, aTFOOMU Ta 1HII UTIOCTPATHBHO-TUAAKTUIHI MaTepiaim).
CrpusaTy MOMTUPESHHIO B YKpaiHi iIHHOBAIIHHOTO 3apy0iKHOTO Ta Bi-
TYU3HSHOTO JOCBily PETiOHAIBHOI MOIIKITEHOI MHCTEIBKOI OCBITH,
30KpeMa Cy4acHUX TEXHOJIOT1H iHTerpalii eCTeTHYHOTO BUXOBAHHS [i-
Teil 3 MOpaJIbHUM, TIOMIKYJIBTYPHUM, EKOJIOTIYHUM, BaJ€OIOTIUHUM.
[MoromxyBaru isUILHICTD CHCTEM YHPABIiHHS MHUCTEIBKOIO OCBITOIO
JiTeH MOMIKITHPHOTO BiKYy Ha BCIX PIBHAX — PAOHHOMY, MiCBKOMY, 00-
JIACHOMY, IeP>KaBHOMY.

BuxoprcToByBaTH JTiKyBalbHO-03/I0pPOBUHH 1 KOPEKIIHHHI TIOTSHITIaTN
Pi3HUX BHJIB MUCTEIITB, METOJIU apT-Tepallii.

upmre 3amyyaty 10 poOOTH 3 MUCTELBKOT OCBITH IOIIKITBHUKIB OaTh-
KiB Ta IHIIMX YICHIB CiMeHl, 30KpeMa JIJIsl TOITUPEHHS €THOKYJIBTYPHUX
POIVUHHUX TPAIUIIA, CTBOPEHHS 3 II€I0 METOIO Ha 0a3i AWTIUNX Cal-
KiB KIIyOiB /U1 OaTHKIB.

Hamarogutu B3aeMozit0 yCTaHOB KyJbTYpH (My3€iB, Tearpis, dizapmo-
Hill TOIIO) 3 TUTAYMMHU JOUIKIIEHUMH YCTaHOBAMHU Ha OCHOBI pO3pO-
OJICHHSI CIIIJIBHUX XYJIOKHBO-TIPOCBITHUIBKHUX MTPOEKTIB.

3a HanmpsiMoM 3araJibHOI MUCTEIbKOI OCBIiTH:

OOrpyHTYBaTH IPUHIIMITA MUCTEILKOT OCBITH JJIs1 BIPOBAXKCHHS MHUC-
TETBa SIK KOMIIOHEHTa 3MICTy 1 SIK TEXHOJIOTil BHKJIAJaHHS Pi3HUX
MIKITBHUX JUCLHAILTIH.

. OnTUMi3yBaTH 00CAT Yacy Ha BUBUCHHS MPEIMETIB MHUCTELLKOTO I[H-

KITy, TIEPETJITHYTH 3 Ii€I0 METOI0 HaBYAIbHI IUIAHU 1 MPOTPAMH IS
IIKLT PI3HOTO THITY; PO3POOHUTH KYPPIKYIIyM 31 MIKITbHUX JUACITUTLIIH
MHCTELTBA.

Po3pobutu pi3Hi iHTErpauiiHi HANPSIMU MHCTEIBKOI OCBITH Ta MOJi-
Xy/JIO0KHBOTO BUXOBaHHS LIKOJISIPIB 3 METOI CTUMYJIOBAaHHS CHHEPTil
PI3HUX acleKTiB BUXOBAHHS Ta PO3BUTKY (KOTHITHBHOTO, EMOIIHHOTO,
TBOPUYOTO, €CTETUYHOTO, COITIaTbHOTO).

[ligBummTH yBary A0 iHOWBIAYalTbHOCTI IIKOJSApa, WOTO MOTpPed y
XyJI0KHBO-TBOPUil camopealnizailii, KylTbTypHHX 1 XyIOXKHIX iHTepeciB
HUISIXOM PO3IIUPEHHS] MOMKJIMBOCTEH HAaBYaHHS Pi3HUX BUAIB MHUCTE-
[TBA, B TOMY YHCIII TPAAUIIHHNAX Ta IHHOBAIHHUX XyAOKHIX MPAKTHUK,
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gyepe3 cucteMy (axKylbTaTHBIB 1 €JIEKTUBHUX KypCiB, IPOrPaMH SIKUX
HaJIaTH IIKOJIaM B IIMPOKOMY BapiaTHBHOI Jiana3oHi.

5. AxTHBi3yBaTu pi3Hi GopMH MapTHEPCHKOT B3a€EMOJIT KL 1 3aKiIajiB
KyAbTypu W MHUCTeuTBa (TearpiB, My3eiB, 6i0mioTek, (imapmMoHii,
TBOPUYHUX CITUJIOK), 3aIy4aTH BiIOMHUX IisTdiB MHCTEITBA (ITUCHMEHHU-
KiB, My3WKaHTIB, Xy[IO’)XHHUKiB, aKTOPiB Ta iH.) 0 MUCTENHKOI OCBIiTH
HIKOJISIPiB, PO3POOUTH CHIeLialbHI MPOEKTH 1 MPOrpaMH MapTHEPCHKOT
B3a€MOJIIi.

6. CripusiTi yCcTIaIKyBaHHIO YYHSIMH XYIOXKHIX TPaAHIiNd CBOTO Hapoay
JUISL 3MIITHEHHST B3a€EMOPO3YMIHHS MiX ITOKOJIIHHSAMHM 1 BOJHOYAC 3HA-
HOMCTBY 3 KYJIBTYpPOIO HapoOZiB CBITYy 3 METOIO 3a0XOUCHHS KYJIBTYp-
HOTO PO3MAHITTA; ONITUMI3yBaTy (POPMH i METO/IN 3aTyUSHHS YUHIB 10
BUBUEHHA (OJIBKIIOPY, eTHOrpadii, MUCTEITBAa HAPOIB CBITY, BKIIOYa-
TH 1[I KOMIIOHEHTH y 3MiCT 0a30BHX T'YMaHITapHUX MPEIMETIB , KYJb-
TYPHHX 33aXO0[[iB Y TI03aypOYHHH Yac.

7. Crpusitu Oe3repepBHOMY TIPO(deciitHOMY BIOCKOHAJIECHHIO BUUTEITIB
MUCTEITBa, B3aEMHOMY OOMIiHY iHHOBalliiHUM JOCBIJIOM; PO3BUBATH
Taki iHHOBaIiliHi ()OpMH, SIK HACTABHUIITBO, AUCTAHIliI{HA ITiATOTOBKA
Ta iH., IPE3EHTYBATH 1IeH TOCBIJ] Ha caliTaXx 00aCHUX IHCTUTYTIB TIiC-
JIAAWUIUIOMHOI [I€1arorigyHol OCBITH.

3a HanmpsiMOM MO3aIIKiJIbLHOI MUCTENBKOT OCBITH:

1. BpoBakyBaTu iHHOBAITiiHI TPOEKTH Ta TEXHOJIOT1] MUCTEIIBKOI OCBi-
TH JUI PO3BUTKY TBOPUOTO MOTEHIialy 0COOUCTOCTI B paMKax Io3a-
HIKITBHUX YCT@HOB, 30KpeMa XyI0KHBO-TBOPUUX 00’ € IHAHb, KOJICKTH-
BiB, TYpTKiB.

2. OHOBHUTH 3MICT 1 ONTUMI3yBaTH (OPMH MHUCTENHKOI OCBITH B MO3a-
MIKUTPHAX HABYAJIBHHX 3aKJIaaX, CIIPsIMOBaHi Ha pOpMyBaHHS y AiTel
MOJIKYIBTYPHOI KOMIIETEHTHOCTI i TOJIEPAHTHOCTI.

3. O0’exHary 3ycuius NPEICTABHUKIB COLiaIbHO-IICUXOJIOTIYHOT CITYK-
0u, aaMiHICTpaIlil MO3alIKiIIBHAX HABYAJbHUX 3aKJIa/iB, METOIMCTIB,
KEPIBHUKIB XyI0KHHO-TBOPYMX KOJIEKTHBIB Ta TPOMAJICBKOCTI B Te/a-
TOTIYHIH MIATPUMIT XyIO’)KHBEO 00/TApOBaHUX ITEH PI3HUX COIIATEHAX
rpyn (y TOMY 9HCTi HiTeH-CHPIT, NiTeH-1HBaIAIB Ta iH.); 320€3NeUUTH
HAyKOBO METOJMYHUH 1 COIiaTbHO-TICUXOJIOTIYHUHN CyNpOBij] IXHBOTO
XyAOKHBOTO PO3BUTKY.

4. Po3mmpioBaTtd TBOpYi KOHTAKTH MK BITUM3HSHHMH Ta 3apyOIKHUMHU
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yCTaHOBaMH JI0JaTKOBOI OCBITH AJisl OOMiHY JOCBiZIOM, PO3BUTKY Jlia-
JIOTY KyJBTYp, BUXOBaHHS y MiAPOCTAIOUOTO MOKONIIHHS MiKKYJIBTYp-
HOI MOOLIBHOCTI.

. 3a0oxouyBaru NMpUBATHY iHIIiaTUBY B cepi HehopMaIbHOI XyI0KHBOT

OCBITH, CTIPSIMOBaHy Ha PO3BUTOK TBOPYOTO MOTEHITIATY MITEH Ta MO-
JIO/Ti, HA 3a0XOYEHHS Pi3HUX (OPM CAMOBUPAXKEHHS, HA MOUIMPEHHS
KyJIBTYpHOTO PO3MAITTSL.

3a HanpsiMOM creniaTi30BaHOl MUCTEIbKOT OCBITH:

. Po3BuBaTH Mepexy crieriaaizoBaHuX HaBYAJIbHHAX 3aKJIadiB, CIIPSIMOBa-

HUX Ha XyAOKHIA PO3BUTOK OCOOMCTOCTI, BPaXOBYIOUH, 110 PO3BHHE-
Hi Xy[IOXH1 3[I0HOCTI JIIOAWHU CIIPHUSIIOTH ii CAMOMI3HAHHIO 1 TBOPUil
camopeadizauii y Oyap-sikiid cdepi aisuIbHOCTI.

. YIOCKOHAIIOBATH CHUCTEMY IiarHOCTUKU XYIOXHIX 3A10HOCTEH y4HiB

3 ypaxyBaHHAM crHenuikd CIeliani30BaHuX HaBYAIBHHUX 3aKJIaJliB
MHCTEIFKOTO TMPOQIII0 K TOYaTKOBOTO eTarry npodeciitHoi ocBiTH,
HaTPAIIOBaTH JiarHOCTHYHI TIPOIIEyPH IHHOBAIIHHOTO XapaKTepy.
Po3pobutn xoHHenuito i mporpamy «XymoKHbO 00JapoBaHa 0COOHC-
TICTBb» 3 YpaxyBaHHSIM Pi3HUX TUMIB 00JapOBaHOCTI.

. OpranizyBatu cucteMy 0OMiHy iH(pOpMALi€I0 MK perioHamMu KpaiHH B ra-

JTy3i CHeliai30BaHOT MUCTEIBKOT OCBITH 3 METOIO 3a0€31IEUUTH TiATPUMKY
HAYKOBO-METOANYHOI TISITHHOCTI BUKJIAIadiB Ta TOIYJISIPU3AIIi0 IXHiX 1HHO-
BaIlifHAX PO3POOOK, IUIS YOTO PETYISAPHO MPOBOIUTH HAYKOBO-METONUYHI
ceMiHapy Ta KOH(EpEeHIlii, CTBOPUTH OaHK METOMMYHUX TPAITb.

. BopoBamkyBaTy iHHOBaIii{HI TEXHOJIOTI] B CHCTEMY MiATOTOBKH i Tie-

PEemiATOTOBKH IEaroriB Jiis CIeniadi30BaHOT MUCTEI[LKOI OCBITH.

. Po3po0uTu KoMILIeke 3axoliB 100 MaTepialbHO-TEXHIYHOTO 3a0e3-

MMeYEHHST HaBYAJbHUX 3aKJIaiB CUCTEMH CIIEI1aTI30BaAHOI MUCTEILKOT
OCBITH BiJIITOBITHO IO MPOQITIB.

. PGKOMCHI[YBaTI/I TBOpPYUM KOJICKTUBAM, TC€AaTPAJIbHO-KOHIICPTHUM Op-

rafizalisM po3poOUTH MPOEKTH, OB’ sI3aHi 3 MOCUIEHHSIM BHUXOBHOI
CKJIaJIOBOT iXHBOI JiSUTBHOCTI. 3 I[i€}0 METOI aKTUBI3yBaTH 3BOPOTHUI
3B 130K MK yCTaHOBAaMH MHUCTELITBA Ta JUTSIO-FOHAIIBKOIO aylIuTOPi-
€ro0. TBopuMM cIiijiKaM 3a0e3MeUnTH y3arajJbHEHHsI Ta MOIIMPEHHS J10-
CBiy TeaTpaJbHUX 1 KOHIIEPTHUX OpraHi3aiiil y it cdepi.

. [Ipn obmacHUX i pallOHHUX YMPABIIHHAX OCBITH W KYIBTYPH CTBO-

pUTH iHpOpMAIiifHI HEHTPH 3 penepryapy TeaTpaibHO-KOHIIEPTHUX
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9.
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Opraizarliif, 0 Ma€ BUXOBHY Ta JWJAKTHYHY IiHHICTh, BiAIOBITHO
JIO TIPOTpaM HaBYAIBHUX 3aKJIaJIiB.

[ocunutyu ponb 3MI y BUCBIT/ICHH] Pi3HUX HANPSIMiB MUCTELILKOI OCBi-
TH, CTBOPUTH CIEIialIbHy IpOrpaMy 3 MUCTEIBKOT OCBITH Ha yKpaiH-
CBhKOMY TeJIeOavYeHHI, MATPUMYBATH CTBOPSHHS IPOTpaM, MPHUCBIUC-
HUX TUTAHHAM KyJIBTYpH 1 MECTEITBA Ha KaHallaX, SKi MalOTh BHUCO-
KHH PEUTHHT cepell HACETICHHS.

3a HanpsiMmoM npodgeciiiHoi MUCTeNLKOI OCBiTH:

. VIOCKOHATUTH HOMEHKJIATYPY CIEMiabHOCTeH IS IMATOTOBKU KajpiB Y

npoheCiiHIX HaBYAIBHUX 3aKJIaaX MECTEITHKOTO IPO(iITIO BiITOBIIHO 0
notped 1 cTpareriii COiOKYIIETYPHOTO PO3BUTKY CYCHIIECTBA; PO3POOHTH
NPUHLMIN 1 KpUTEpii 00’ €KTUBHOTO OLIiHIOBAHHS SIKOCTI HIATOTOBKH Ta PiB-
Hs KOMIIETEHTHOCTI (haxiBLiB y cdepi npodeciiiHoi MUCTEBKOT OCBITH.

. Po3mmpuTi aBTOHOMIIO BHINMX HABYAJIBHUX 3aKJIaJiB MHUCTEIBKOTO

npo¢inaro y 3B’ 3Ky 31 cnenudikoro mismpHOCTI TBopuux BH3; Bimko-
puryBaTH monokeHst bojaoHcbkoi cuctemu ctocoBHOo BH3 muctenTBa
3TiJHO i3 3a3HAYEHOI0 CTIenH(iKOTO.

. YI[OCKOHaJ'H/ITI/I CHUCTCMY BCTYITHUX ICIIUTIB Y HaBYAJIbHHUX 3aKJIagax Xy-

JOXKHBOTO MPOQiI0 (MIPIOPUTETHUMH PO3TIISAATH TOKA3HUKH 31 CIIeLli-
aJIbHUX JUCIUILTIH).

. MonepnisyBatn HaBuanbHHU mponec y BH3 kymeTypu i1 mMuctenrna

Ta TOJIMIIATH HOTO MaTepiadbHO-TEXHIYHE 3a0e3medeHHs (IJOoCTyT
1o Iureprery, Ckaiiy); MiHIMi3yBaTi yHi(iKkalilo HaBYaIbHUX MPO-
rpaM, pO3LIMPUTH NPAKTHKY 1HAWBIAYaJbHOrO HAaBUYAHHS CTYACHTIB i
HaBYaHHS B MaJIMX IPYyIax, CTBOPUTH YMOBH JUIS MiATOTOBKH Ta ydac-
Ti YYHIBCBKOI MOJIOJII B XYIO’KHBO-TBOPYUX KOHKYpCax, YIMpPOBaJKY-
BaTH Pi3HI (OPMH NPAKTHYHOTO HaBYAHHS (MIPAKTHUKY-CTaKyBaHHS
y BIIOMHX XYIO)KHBO-TBOPYHMX KOJEKTHBAaX), aKTUBHIILIE HPOBOANUTH
MalcTep-KJIacH BUJATHUX JisS4iB KyJIBTYPH i MUCTEITBA IS CTY/ICHTIB
TBOPYHX CIELiaAIbHOCTEH.

. 3aNy4aTH CTYICHTIB A0 MOMyJspu3alii yKpaiHChKOi KYJIbTYpH B CBiTi

1 OTHOYACHO 320X0UyBaTH MiaJIOT KyJIbTYP IIJISTXOM OITUPEHHSI KYITh-
TYypHOI pi3HOMaHITHOCTI (30KpeMa depe3 0OMiH CTyZieHTaMH, pecTuBa-
Ji CTYAEHTCHKUX XyI0KHbO-TBOPYHX KOJIEKTHUBIB, CTaXKyBaHHS BUKJIa-
nmadis BH3 MucTenTB y HaBYabHUX 3aKiajgax pi3HUX KpaiH).
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BBEAEHUE

COBPEMEHHOW COLMOKYJIBTYPHOH CHUTyalluu JdajbHEeHllee pa3BU-
THe 001IeCTBa 3aBUCUT HE TOJIBKO M HE CTOJIBKO OT MaTepHalIbHBIX,
CKOJIBKO OT YeJIOBEYECKHUX PECYPCOB, OT TOTO, HACKOIBKO MOOUIIb-
HOU OyZeT KU3HENEATEIBbHOCTh KaXI0W JTMYHOCTH, HACKOJIBKO MOJTHO U
BCECTOPOHHE PACKpPOETCsl e KPEeaTHBHBIN IMOTEHIMAaNl. BaxkHylo poib B
CTaHOBIICHHH TBOPUYECKOTO JIyXa YEIOBEKa, [yXa HOBATOPCTBA UTPAET Xy-
JIoXecTBeHHOe oOpa3oBaHue. OT ero KayecTBa B 3HAYUTENBHON CTEIIEHN
3aBUCHUT KYJIBTypa KaK OTIEJbHOW JIMYHOCTH,TaK M OOILECTBA B LICJIOM.
HckyccTBO BIMSET Ha MHTEIUIEKT, 00OTamiaeT SMOLMOHAIBHYIO cdepy
JUYHOCTH, CTUMYJIMPYET Pa3BUTHE TBOPUECKUX CIIOCOOHOCTEM.
[porecchl modanM3anny, UHTEHCUBHOE MTPOHUKHOBEHNE B 00pa3oBa-
TEJNBHOE MPOCTPAHCTBO HHPOPMAIITHOHHO-KOMMYHUKATUBHBIX TEXHOJIOTHIA
COIIPSDKEHBI HE TOJIBKO € MMO3UTHBHBIMU TEHIEHIHSMH B Xy[J0)KECTBEHHOM
00pa3oBaHNy, YTO CBA3aHO MPEXKIE BCETO C PACIIMPEHNEM TOPU3OHTOB J10-
CTYHHOCTH KYJIBTYPHBIX IEHHOCTEH MUPOBOH LIMBUIIN3ALMH, HO U C HOBBI-
MU MIPOTHBOPEUUSIMH M PHCKaMH, JCTEPMHUHUPOBAHHBIMU IIHPOKHM pac-
MPOCTPAaHEHUEM MacCOBOH KyJIBTYpbI, HHIAYCTPUH pPa3BIcUCHUH, HETpa -
IUOHHBIX apT-NPAKTUK, KOTOPBIE HE BCETJ]a COOTBETCBYIOT ICTETHUECKUM
KPHUTEPHSAM BBICOKOTO MCKYCCTBA, IUTapHOHN KyAbTYpbl. [[poTnBOpeunBhI
TaKXe M IPOLECChl COXPAaHEHUS! HAIIMOHAJILHOM KyJIBbTYpHOW MICHTUYHO-
CTH y4allIelcsi MOJIOJIEKH, KOTOpbIe TPOTUBOCTOAT TEHICHINAM KYyIBTYp-
HOW yHU(UKAIIMKA U HAIIMOHAIbHOW MHAK(PEPEHTHOCTH.
[IpoOneMbl W BBI3OBBI COBPEMEHHOCTH CTHMYIHPYIOT MOJIEPHH3AIHIO
XyIO)KECTBEHHOTO 00pa3oBanus. [1OBBIICHUE €ro 3HAYUMOCTH B 0O0mIeH
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Bseoenue

cucTeMe 00pa3oBaHusl, paclIMpeHNe 3HAHUH O KyJIbType, HCKYCCTBE, Tpaau-
UAX pa3IMYHBIX HAPOAOB MHUpa OyJeT crmocoOCTBOBaTh YKPEIUICHUIO B3au-
MOITOHUMAaHUsI MEX]y CTpaHaMH, KyJIbTYpHOMY pazHooOpa3uro. B ycnoBusax
mIo0anu3anyy pelieHne 3a/1ad XyJoKeCTBEHHOTO 00pa3oBaHMsA, HaIleNeH-
HOT'0 Ha JAUAJIOT KYJIBTYp, CTAHOBUTCS IPUOPUTETHBIM UL CO3AAHMS HOJIHU-
KyJIBTYPHOW Cpe[pbl, TONEPAHTHBIX B3aMMOOTHOLICHUH MEXAY HALUSAMU U
HapoJIaMu Kak BHYTPHU TOCYAapCTB, TaK M B MeXIYHApPOAHOM MacIiTale.

AHaAIUTHYECKUH JOKYMEHT «XyIOXECTBEHHOE O00pa3oBaHHE B
VYkpauHe: pazBuTHe TBOpUYeckoro norenunuana B XXI Beke» pazpaboTtan
B pamkax npoekra FOHECKO u MOI'C “XynoxxecTBeHHOE 00pa3oBaHNe
B cTpanHax CHI': Pasputme TBOpueckoro moTeHmuanma B XXI Beke®, pe-
anmu3yemoro npu ¢unHaHcoBod monnepxke bropo FIOHECKO B Mockse
u MexrocynapcTBeHHOTo (OHIa T'yMaHUTapHOTO COTPYIHHYECTBA TO-
cynapctB — ydactHukoB CHI' (M®I'C). B Hem aHanu3upyrorcs Ha-
npaBieHus 1 GopMBbl XymoKeCTBEHHOTO 00pa3oBaHus B YKpawHe ¢ yue-
TOM «JlOopO’KHOH KapThl XyHOKECTBEHHOTO OOpa30BaHUS, TMPHHITON
Ha BcemupHoii koH(epeHIMH 1o 00pa3oBaHUIO B 00JACTH HCKYCCTB
(JTuccabon, 2006 1.), utoro 2-oii BcemupHoil koH(pepeHIMH TIO XymO-
XKecTBeHHOMY oOpaszoBaHuio («Ceynbckasi MOBECTKa AHA: LEIH XyHO-
ecTtBeHOro obpazoBanus»y — Ceyn, 2010 r.), mporpammser KOHECKO
«YcToluMBOE pa3BUTHE XyHOKECTBEHHOTO O0pa3oBaHMs IS TOOIIpe-
HUS pa3HooOpasus GOpM KyIbTYpHOTO caMOBbIpaxeHus» 1 KoHuenuuu
pasBuTHsl 0oOpa3oBaHMsA B cdepe KyIbTypbl M HCKYCCTBAa TOCYNApCTB
yuactaukoB CHI' (2009), Hexnapamuu KOHECKO o kynsrypHOM pa3sHoo-
Opasuu, npunsAToi 31-if ceccuelt ['enepansHoit konpepenu FOHECKO
(ITapmx, 2001), MexayHapoaHON KOHBEHLIMH 00 OXpaHe HeMarepHalb-
Horo KkynerypHoTo Hacuenus (Ilapmx, 2003), Kounseniun FOHECKO 06
OXpaHe U MOOIIPEHHUH pa3zHooOpa3us (opM KyIbTYPHOIO CaMOBBIPAXKe-
uus (ITapmxk, 2005).

B cooTrBeTcTBUM C TaHHBIMH JOKyMEHTaMHU XyIOKECTBEHHOE 00pazo-
BaHHE KaK HEOTeMJIEMBI KOMIIOHEHT BCEX YpOBHEH 00pa3zoBaTelbHOMN
CHCTEMBI TPaKTyeTcs KakK onuH u3 HambOosiee 3(dekTHBHBIX crnocoboB
peanu3anyuy TBOPYECKOTO TOTEHIMAa YeIOBEKa, CTUMYIHPOBAHUS €T0
BooOpaxkeHus. B «JlopoxHOi KapTe Xym0’KECTBEHHOTO 00pa3oBaHMU»
3a(hUKCUPOBaHBI TAPAaHTHH PEANH3allMK paBa Ka)XI0ro YeJoBeKa Ha 00-
pasoBaHHe B 3TOH cdepe, Tak KaK HENPEPHIBHOE XyI0KECTBEHHOE 00pa-
30BaHUE o0ecreunBaeT (OPMHUPOBAHUE JTUYHOCTH Ha OCHOBE 3HAHUHU U
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MPaKTHYECKUX YMEHUH B 00MacTH MCKycCTBa. B yKa3aHHOM JOKyMEHTE
IOHECKO noguepkuBaeTcs, 4T0 «KYJIbTypa U UCKYCCTBO — 3TO Ba)KHEH-
[IMe KOMIIOHEHTHl BCECTOPOHHETO 00pa30BaHUs, KOTOPOE 00ecreunBaeT
MIOJTHOE pa3BUTHE JTHMYHOCTU. [[o3TOMY TpaBO Ha Xymo)keCTBEHHOE 00pa-
30BaHHUE SIBJISIETCS BCEOOIINM IIPAaBOM UY€JIOBEKa, IIPAaBOM BCEX YHalIHUXCH,
BKJIIOYasl T€X, KTO YaCTO HE MMEET BO3MOXKHOCTH IOyYUTh 00pa3oBaHue
— UMMUTPAHTOB, NPEACTABUTEIEH KYJIBTYPHBIX MEHBUIMHCTB M JIIOAEH C
OTpaHUYEHHBIMH BO3MOXXHOCTAMHU». TakuM o00pa3oM, akICHUPYIOTCS
MEXaHH3Mbl HAIIMOHAJBHO-KYJIBTYPHOH HMACHTHU(QHKAIMK U aCIEKThl TO-
JIEPaHTHOCTH, Ba)KHbIE [UI1 COBPEMEHHOTO MHOTOHAIIMOHAJIBHOIO YKpa-
HMHCKOTO O0ILECTBA.

B utoroBeix mokymenrtax Bropoit BcemupHO# KoH(epeHIUH 1mo o0-
pasoBanuto B obnmactu uckyccra (Ceyn, 2010) yaeneHo mprHOpHUTETHOE
BHUMAaHHUE IEISIM XYI0KECTBEHHOTO 00pa30BaHMs, KOTOPOE MOXKET BHE-
CTH HENOCPEACTBEHHBIH BKJIAJ B PEIIEHHE COLMAIBHBIX U KYJIBTYPHBIX
po0IeM CTpeMHTENHHO MeHstomerocs Mupa. CormacHo «CeyinbCeKoi 1mo-
BECTKE JHsD» K MPUOPUTETHBIM CTPATETUSAM PA3BUTHS XYAOXKECTBEHHOTO
00pa3oBaHUsl OTHECEHO YKPEIUIGHHE CHHEPTUU PAas3JIMUHBIX aCIEKTOB
pasBUTHSL BCEX KaTeropuil oOy4aromuxcs — TBOPYECKOTO, MO3HABATEIIb-
HOTO, SMOLIMOHAJIBHOTO, 3CTETUYECKOT0, COLMAIBHOIO; CO3/laHHE CHCTe-
MBI OOy4€HHs, JOCTYITHOM AJIs Ipe/ICTaBUTeNEH Pa3InIHBIX BO3PACTHBIX
IpyII Ha NPOTSDKEHUM BCEH KM3HU M B CaMbIX Pa3HBIX COOOIIECTBaX U
WHCTUTYLMSIX Ul TIEpefaqyd KYJIBTYpPHOTO OIBITa OT MOKOJIEHUS K IIO-
KOJICHUIO M YKpPEIJIEHWsS B3aUMOIIOHHMAHHUS MEXAY IOKOJIEHUMH; pac-
LUIMPEHUE MEXKIUCHUIIMHAPHBIX XYIOKECTBEHHBIX TNPAKTHK, BKIIOYas
IUQpPOBbBIE, U MCIOIb30BaHHE MH()OPMAIIMOHHBIX TEXHOJIOTUH M CUCTEM
BHUPTYaJIbHBIX CeTel IJIsl 00ecTedeHrs CBA3eH MEXIY CYIIECTBYIOIINMU
HaIlMOHAJIBbHBIMHU M PETUOHAIbHBIMI NHHLIINATHBAMU.

IToBblmIeHHE KayecTBa XyHOXKECTBEHHOTO 00pa3oBaHMS CBS3bIBACT-
Csl, C OHOM CTOPOHBI, C HAJIMYMEM DPa3BETBICHHON ceTH oOpa3oBaTeib-
HBIX YUPEXIEHUM M OpraHu3alluil, AeATelbHOCTh KOTOPBIX HalpaBieHa
Ha pelleHne yKa3aHHBIX 3a/ad U o0ecredrBaeT JOCTYIN K 00pa3oBaHUIO
pasIW4YHBIX CJIOEB HACEJECHHUS, a C APYIrOH, — C YCOBEPUICHCTOBAHHEM
COIEpXKaHWsg M METONOB MpPENOIaBaHUs NPEIMETOB HCKYyCCTBA B pas-
JIMYHBIX YYEOHBIX 3aBEJCHHUSAX, a TAKXKE IOATOTOBKU M MEPENOArOTOBKU
KaZpoB AJs 3TOW oOpa3oBaTenbHOU cdeprl. [y yKpanHCKOM CHCTEMBI
XyJA0KECTBEHHOTO 00pa3oBaHus 0COOYI0 3HAUMMOCTh MPUOOPETAET TE3HC,
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3adukcupoBanslii B jokymentax FOHECKO, o HeoOxoqumocTu pa3BuTus
JBYX MOIXOA0B — KYUUTH UCKYCCTBY» U «YUHUTB MOCPEICTBOM HCKYCCTBaY.
Peanu3arust 3Toro mosoeHus Mo3BOJIHUT 3KCTPAIIOIMPOBaTh YHUKAIbHBIE
IUTaKTHYIECKHUE BO3SMOKHOCTH M TEXHOJIOTHH MCKYCCTBA Ha APyTue oopa-
30BaTeNbHBIE OOJACTH, CO3[aTh WHTETPUPOBAHHBIE NPOTPAMMBI Pa3IHd-
HOTO THIIa ¥ PACIIUPUTh TAKUM 00Pa30M 3CTETHUECKOE IPOCTPAHCTBO 00-
pasoBaHuA B 1le7IoM. Pa3zpaboTka HHHOBAIIMOHHBIX BAPHATHBHBIX METOIUK
C XyJI0’KECTBEHHBIM KOMIIOHEHTOM, B YACTHOCTH U C IPUMEHEHHEM HOBBIX
MH(OPMAIIMOHHBIX TEXHOJOTHH, OyAeT CrlocoOCTBOBAaTh CO3JAHUIO ONTH-
MaJIbHBIX YCJIOBUH JJIsl TBOPYECKOTO CAMOBBIPAXKEHHUS JIETEH U yyaniencs
MOJIOJIEKH, PACIINPEHHIO TIOJISI PENPe3eHTANN KyIbTYPHBIX IEHHOCTEH
B IpoIiecce MpeoCTaBleHNs 00pa3oBaTeNbHBIX yeiayr. CoBpeMeHHOEe TI0-
HUMaHue 0c000i 3HAYNMOCTH KYyJIBTYPhI H HCKyCCTBa B 00pa30BaTeIbHOM
MPOCTPAHCTBE U XyAOKECTBEHHOTO 00pa30BaHMs Kak OCHOBOIIOJIAraroIe-
ro (akropa coxpaHeHHs HAMOHAIBHOU KYJIBTYpBl H O0OTAICHUS] MUDPO-
BOTO KyJIBTYpHOTO HACIENWS JOJDKHO OIMPENENATh CTPATeTHIECKIe eNn
KyJIBTYpHOU MOUTHKH TOCYAapCTBa.

[Ipu uccnenoBaHUN XyJ0KECTBEHHOTO 00pa30BaHus B YKpanHe yUUThI-
Banuck uaen Jexnapanu FOHECKO o kyasTypHOM pasHo0Opasuu, IpH-
Hsatoit 31-i ceccueit T'enepanvHoli koHpepenunn FOHECKO (ITapwk,
2001) m HampaBICHHOW Ha COXpaHEHHE KYJIBTYPHOTO pa3HOOOpasus He
KaK 3aCTBIBIIETO HACIEOUs, a B KaYECTBE )KMBOTO BO30OHOBISIEMOTO CO-
KpPOBHIIA, TAPaHTUPYIOIIETO BBDKUBAHHUE YeloBedecTBa. Jlexnmapamus o
KyJABTYPHOM Pa3HOOOpa3uH SIBISETCS OCHOBOIOJATaOIUM TOKYMEHTOM
HOBOM 3THKH, nponaranaupyemoil FOHECKO B nawane XXI Beka, oHa
MPOBO3IIAIIAET MPUHIIMIT TUTIOpaTU3Ma, KOTOPBIA CIIOCOOCTBYET CaMOBBI-
paXEHHUIO, TBOPUYECTBY U OOHOBICHHUIO, a TAK)KE BKIIFOYAIOT KOHKPETHBIN
IUTaH JEeNCTBHIA, BBICTYNAas WHCTPYMEHTOM DPa3BUTHS, CIIOCOOHBIM IpH-
JIaTh ro0anu3anyuy r'yMaHHbBIN XapakTep. [ XymnoxkecTBeHHOTO 00pa3o-
BaHUs Ba)XHO TOJI0)KEHUE TaHHOW JEKIapaliy, akKLIEHTUPYIoIlee JOCTYII-
HOCTh KYJIBTYPHOTO Pa3HO0Opa3us, a uMeHHO: «ObecneunBas cBOO0JHOE
pacIpocTpaHeHne UJIei CIOBECHBIM H H300pa3UTENLHBIM ITyTEM,CIIEIyeT
IOOUBATHCS, YTOOBI BCE KYJIBTYPHI MO OBITH OOBEKTOM CaMOBBIpaKe-
HUS U pacTpoCTpaHeHHS. 3aJI0TOM KyIBTYPHOTO pa3HOOOPa3Hs SBIAETCS
cB00O/1a BRIpPXKEHUSI MHEHUH, TUTIOPAIA3M CPEJCTB MHPOPMAIIUU, MHOTO-
SI3BIYHME, PABHBIN TOCTYI K BOBMOKHOCTAM JJIS1 XY/IO’KECTBEHHOTO TBOpYE-
CTBa, K HAyYHO-TEXHUYECKUM 3HAHUSM, B TOM 4ncIie B IdpoBoii hopme,
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n obecrieueHNEe BCEM KyNbTypaM JAOCTYNa K CPEICTBAM BBIPAKEHUS U
pactipocTpaHenus uaei» (cratbs 6). bonpmoe 3Hauenue B Jexnapaunu
npuaaercs: KyIbTyPHOMY HACIIEANIO0 KaK MCTOYHUKY TBOPYECTBA, B 4ACT-
HOCTH aKIIEHTHUPYETCS, YTO «KaKIO€ TBOPYECTBO UEPIIA€T CBOM CHJIBI B
KyJBTYPHBIX TPaJULHUAX, HO JOCTUraeT paclBeTa B KOHTAKTE C APYTHMHU
KyJAbTypaMu. BoT mouemy HeoOXOOMMO COXpaHSTh, MOMYIIPHU3UPOBATH
U TepeAaBaTh OyITyIIMM MOKOJICHUSIM KyJIbTYpHOE HacleAHe BO BCEX €T0
(dhopmax, OTpakalOIIMX OIBIT U YasiHUS 4YeJIOBEYECTBa,co3/aBas TeM ca-
MBIM TUTATENbHYIO CPEAy U TBOPYECTBA BO BCEM €T0 MHOT00Opa3nu U
TTOOIIPSIS TIOJTMHHEIN THAJIOT MEXITY KYIbTypaMm» (cTaThs 7). B manHOM
KOHTEKCTE XY[0KECTBEHHOE TBOPUECTBO Kak creuupuueckasi pa3HOBUI-
HOCTh KYJIBTYPHOH AEATENBHOCTH SABJSIETCS MOIIHBIM HOTCHLIHAIBHBIM
pecypcoM, KOTOpBIH cucTeMa 00pa30BaHUs KaKIOH CTpaHbl IpHU3BaHa aK-
TyaJM3UPOBATh U MOMYISIPU3UPOBATb.

IIpoBenenHoe ucciieoBaHUEe M AaHAIMTHYECKHH TOKJIaJ KaK ero pe-
3yJbTaT MPU3BAHBl 0XapaKTePU30BaTh COBPEMEHHOE COCTOSHHE XyIOXKe-
CTBEHHOTO 00pa3oBaHUs B YKpanHe U Ooliee pernbeHO 0003HAYUTH Ty TH
€ro COBEPILLIEHCTBOBAHMS B IIEPCIEKTHBE HA OCHOBE MEXBEIOMCTBEHHOTO
B3aMMOACUCTBHA BCEX 3aWHTEPECOBAHHBIX TOCYAapPCTBEHHBIX M 0OIIe-
CTBCHHBIX CTPYKTYp AJS NAIBHEHINEro IIOJOTBOPOTO PAa3BHTHSI OTEde-
CTBEHHOH KYJBTYDBI.
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Pa3nea 1.

CUCTEMA
XYI1OKECTBEHHOI'O
OBPA3OBAHUA

B YKPAUHE

OCyZlapCTBEHHasl TONHUTHKA YKpaWHBI B cdepe XyIdoKeCTBEHHO-

ro oOpa3oBaHUsl pPETIAMEHTHUPYETCS TMPEXJe BCET0 3aKoHAMHU

VYxkpaunst «O06 obpazoBanun» u «O KyIbType», a Takke 3aKoHaMu
YkpauHbl IPSAMOTO ACHCTBUSA, 2 UMEHHO: «O JOIIKOJILHOM 00pa30BaHUNY,
«O0 obmiem cpenHeM o0pa3oBaHun», «O BHELIKOIBHOM 00pa30BaHUNY,
«O mpodeccroHaTBPHO-TEXHHUECKOM 00pa3oBaHum», «O BwIcIieM obpa-
3oBaHuM». CHOpMHUPOBAHHAS HOPMATHBHO-TIPABOBast 0a3a oOecreunBaeT
3alIUTy NpaB YeJIoBeKa Ha 00pa3oBaHHE M BKIIOYAIOT HOPMBI €ro (yHK-
LIUOHUPOBAHUS 110 OCHOBHBIM HAPaBICHHSIM.

B 3akone Ykpaumnbl «O0 00pa3oBaHUM» OHO PAacCMaTPUBACTCS KaK
OCHOBAa HHTEIUIEKTYaIBHOTO, KYJIBTYPHOTO, JYXOBHOTO, COIMAIBHOTO,
SKOHOMHYECKOTO Pa3BUTHA OOIIECTBA W TOCYIApCTBa, a €T0 IENbI0 eCTh
BCECTOPOHHEE Pa3BUTHE YeIOBEKa KaK INYHOCTH M HAMBBICIICH IEHHOCTH
oOrmiecTBa, pa3BUTHE €T0 TaJaHTOB, YMCTBEHHBIX U (PU3MYECKUX CIIOCOO-
HOCTEI, BOCITUTAHUE BLICOKUX MOPAJIbHBIX KA4€CTB, 00OTaIllEHUE HA STON
OCHOBE MHTEJUIEKTYaJIbHOTO, TBOPYECKOTO, KYIETYPHOTO MMOTEHIIHANIA Ha-
poJia ¥ MOBBIIIIEHHE €r0 00Pa30BaTENHLHOTO YPOBHSI, 0OecIeUeHHE HapO/I-
HOTO XO35HCTBa KBATN(UITUPOBAaHHBIMH Kaapamu. [ [puHIMnmansHoe 3Ha-
yeHne 711 00pa30BaHUs, KaK YacTH KYJIETYPhI, UMEET TIOJIOKEHUE O TOM,
YTO OHO Oa3upyeTcs Ha OCHOBE TYMaHHM3Ma M JJeMOKPATHH, B3aHMOYBasKe-
HUS MEXIY HaUSIMH U HAPOJHOCTAMU. B 3TOM 3aK0oHE CHOPMYITHPOBAHBI
OCHOBHBIC NMPUHIUIIBI, CPEAN KOTOPBIX 0COOEHHO Ba)KHLIM B KOHTEKCTE
XYIIO’)KECTBEHHOH c(Pephbl €CTh MPUHITUTT OPTAHUICCKOH CBSI3U ¢ MHUPOBO
Y HaIlMOHAJIBHOM UCTOPHEH, KyIbTypOH, TPaIUIHIMH (CTAThs 6).
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OmperneneHa CTPyKTypa CHUCTEMBI 00pa3oBaHUs B YKpaumHe (CTaTbs
29), KoTopas BKJIIOYAET CIEAYIOIIME COCTABISIOUIME: JOUIKOJIbHOE 00-
pazoBanue; oOmiee cpegHee 00pa30BaHME, BHEIIKOIBHOE OOpa3oBa-
HUe; TnpodeccrnoHaTbHO-TEXHUYECKOe 00pa3oBaHME; BBICIIee 00pa3o-
BaHME; IOCIECAUIUIOMHOE OOpa3oBaHME; ACHUPAHTypa; JOKTOPAHTYpa;
camMoo00pa3oBaHue.

B nepBoe necsTuieTue HE3aBUCHMOCTH 00Pa30BaTENbHBIE CTPATETHH
B YKpavHE peaau30BbIBAIKCH COITIACHO IOJIOKEHUAM [0CynapcTBEHHOMI
HanmonanbsHoit nporpammbel «O6pazoBanue» (Yipanna XXI cromerns).
B HammonanpHOW mokTpuHEe pa3Butus obpazoanus (2002) ompemens-
JIMCh NPUOPHUTETHBIE 3a[1a4K FOCYIapCTBEHHON NOIUTHKY B 00pa30BaHUN
U HEOOXOAMMBIE YCJIOBHUS BOCIPOM3BEACHHS MHTEIICKTYaJIbHOTO MOTEH-
yasna CTpaHbl, 4YTO IPELyCMOTPHBAJIO MOCTOSHHOE ITOBBIIIEHHE Ka4ecTBa
oOpa3oBanusi, oOHOBJICHHE ero conepxkanus u (Gopm. C mensio pedop-
MUpPOBaHUsSI 00pa30BaTEIbHON OTpaciu ObLIM YTBEPKICHBI IEJIEBbIE TO-
CylapCTBEHHBIE IPOrPaMMBbl, OTPAKAIOIINE M OTAEIbHBIE ACIEKThl pa3-
BUTHSI XyIOO)KECTBEHHOTO 00pa3zoBaHus: «YuuTenb», «Jletn YKpauHb»,
«OnapeHHBIH peOeHOKY.

Takum 06pazoM, OBUIO CO3AaHO 3aKOHOJATENILHOE MoJe Il QYHKINO-
HUPOBAHUS BCEX YPOBHEH XyI0KECTBEHHOTO O0pa30BaHUsl: AOIIKOIBHOTO,
00IIero cpesiHero, BHEMKOIBHOTO, TPOPECCHOHATBHOTO.

1.1. JdomkonabHOe 00pa3oBaHue

JomkonbHoe 00pa3oBaHHe B YKpaWHE PETyIHPYETCs MOJIOKCHHSIMHU
3akoHa Ykpaunbl “O JOUIKOIBHOM 00pa3oBaHun», ['ocymapcTBEHHOM 1ie-
JIEBOW TPOTpaMMOI Pa3BUTHS JOUIKOIBHOTO 00pa30BaHUs HA TEPUOL J0
2017 roga. OHO OCYILIECTBISETCA B IE€TCKUX JTOLIKOJIBHBIX YUPEKICHU-
SIX PA3NUYHBIX (POpM COOCTBEHHOCTH (TOCYAapCTBEHHON, KOMMYHAIBHOM,
YacTHOM) M Pa3HbIX THIIOB YUYEOHBIX YUPEKICHUH: SICIH, ACIH-CAl, IET-
CKHUH caj, siCU-cajJ KOMIEHCUPYIOLIEro TUMa, JETCKUH IOM UHTEPHATHO-
T0 THUIIa, SICTU-CaJl CEMEMHOTO THUTIA.

He3aBucumMo OT THma JOUIKOJIBHOTO YUYPESKACHUS JISTH MpUoOpeTa-
OT XyJOOKeCTBEHHOE O0pa3oBaHHME B COOTBETCTBHU C 0Opa3oBareib-
HBIM CTaHIAPTOM — ba30BBIM KOMITOHEHTOM IONIKOJIBLHOTO 00pa3oBa-
HUsI YKpauHbI, KOTOPBIH pealm3yercs MyTeM COONoeHus] TpeOoBa-
HUK 0a3oBoi mporpammsl «S B Mupe». OnHOM U3 comepiKaTeIbHBIX
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nuHUHR cepsrl xxu3HenesTensHocTH «KynpTypa» B 1aHHOM mporpaMMe
BBIZIENICHO «Mup HcKyccTBa». Ilemarorn MOMIKONBHBIX YUpPEKACHUI
paboTalT TakKe Mo JONOJHUTENbHBIM («PebeHok», «PebeHok B J0-
IIKOJIFHBIC TOABDY « YBEPEHHBIN CTAPT») U MaplUaIbHBIM MIPOrpaMMam
(«YxpaumnoTBopemny, «l[BeTHbIe TamomKmy», «JleTckas xopeorpadus»).
Bo Bcex merckux camax XydOXKECTBEHHOE oOpa3oBaHHE OObEIUHSIET
MY3BIKaJbHYI0, H300pa3UTENbHYIO, TeaTpaJIM30BaHHYIO, XOpeorpa-
(PUYECKYIO AESITEIbHOCTH, CIOBECHOE TBOPYECTBO, XYI0KECTBEHHBIIN
Tpya. CyIecTBYIOT y4YpeKIeHHUs, ydeOHO-BOCHHTaTelbHasi padoTa
KOTOPBIX HaIlpaBJIeHa Ha YIIIyOJIEHHOE XY[I0’KECTBEHHOE Pa3BUTHUE J10-
LIKOJIBHUKOB C IIEJIBIO Pa3BUTHSA TBOPYECKHUX CIIOCOOHOCTEH neTel;
OHM CHELHUATH3UPYIOTCS Ha OTACIIBHOM BHJIE MCKYCCTBA WJIM Pa3iind-
HBIX BUJaX XyIOKECTBEHHOU AesTENLHOCTH, HapabaTbIBas JIN0O CBOI
MeJarorHYeCKUil OIBIT, TUOO HCIIONB3YIOT MUPOBOM MEeJaroruuecKuil
OTIBIT.

OcHOBHOM (OPMOI OpraHU3aIUuN  XYIOKECTBCHHO-ICTETUUECKOH
JIEesATENbHOCTH JETell B NETCKOM cany SIBISIETCSl 3aHsATHE (THIIOBOE,
JOMHMHAHTHOE, TEMaTHYECKOEe, KOMIUIEKCHOE), KOTOpOE IMPOBOAMUTCS
HECKOJIBKO pa3 B Henenro. Jlerckue mpa3aHuky (YTPEHHUKH) OO0Beau-
HSIOIOT pas3iiMYHble BUABI HCKYCCTBAa: MY3BIKY, JINTEparypy, TaHell,
JpaMaTU3aIuio, U300pa3uTebHOEe MCKYCcCTBO. IIpa3mHuKN SBISIOTCS
TEMaTUYECKUMH U IIPOBOASTCS B Pa3lIWYHBIX (OpMax: TOPHULIBI, HHC-
LIEHUPOBKHU CKa3KH, oOpsiAa U ap.

B Xozme My3bIKaJbHOTO 3aHATUSI COYETAIOTCA BCE yKa3aHHBIE B IPO-
rpaMMe BHUIbl MY3bIKAJILHON AEATENFHOCTH: CIYLIaHWE MY3bIKH, NEHHE,
MY3BIKQIbHO-PUTMHYECKUE JBUKEHUS, UTPa HA JETCKUX MY3bIKaJbHBIX
uHCTpyMeHTax. Oboramaer My3bIKalbHBIN OMBIT JeTell 3BydaHHe MY3bl-
KM BO BpeMsl YTPEHHEH I'MMHACTHKHU, UIpP, 3KCKYpPCUH, IIPOTYJIOK U 0CO-
OCHHO — pa3BIICUCHHI (TeMaTHUECKUE Beuepa, Oecesl 0 My3bIke, Oecenbl-
KOHLIEPTHI, aTPaKLIOHBI).

UzobpaszurenbHas AeATENFHOCTh B TOUIKOJIBHBIX YUPEKACHUSIX COCTO-
UT U3 TAaKUX BUJIOB KaK PHCOBaHUE, JICTIKa, KOHCTPYHUPOBaHUE, allTUTHKALINS,
pabora ¢ npupoaHbeIM MarepuaioM. OHa 00bEINHSIET TEXHOIOTHUECKUHT
aCIIEKT C Pa3BUTUEM TBOPUECKOTO BOOOPaKeHUsI U 00Pa3HOIO MBIILIICHUS
pebenka. Ha 3aHATHAX Iegaroru UCIoab3y0T HETPAAULMOHHbIE TEXHUKU
(pucoBaHKe MaJBYMKAMHM, JAIOIMIKaMH, MOHOTUIHS, HHUTKOrpadus, uc-
Mojbp30BaHue TpadapeTa u Ip.)
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B acnekre TeaTpann3oBaHHON AEATEILHOCTH JIETH AOIIKOIBHOTO BO3-
pacra, KOTopble, KaK U3BECTHO, OUCHB JIOOST CKa3KH, C YIOBOJIbCTBUEM UX
Pa3BITPHIBAIOT TIEPE]] 3pUTENSIME (MHCIIEHU3AIINH, TeaTpaT3U3allin ).

Xopeorpadudeckas IesTeIbHOCTh OCYIIECTBIAECTCS B Pa3HBIX GopMax
Y HaMpaBJICHUAX: ACTCKUN PUTHEC, OCHON-TaHIbI, COBPEMEHHAs XOpPEo-
rpadus, 6ambHBIE M HAPOAHBIE TAHIIBI, AKPOOATHKA U JIP.

B ocnoge cepsl «Kynerypa» ba3oBoro KOMIoHEeHTa JIEKHUT MPHHIUIT
WHTETpalfi, YTO CIIOCOOCTBYET OpPraHU3aluy XyI0KECTBEHHOU IesTelb-
HOCTH JAOLIKOJIBHHUKOB Ha OCHOBC BSaHMOHeﬁCTBHH Pa3iIMYHbIX €€ BU-
JIOB KaK B TPOIIECCe MHTETPUPOBAHHBIX 3aHATHH, TaK M HA MPa3IHUKAX.
XyHnoKeCTBEHHAs! IEATENBHOCTh JOIIKOIbHUKA MPOCTHPAETCS 3a Ipefie-
1wl cdepbl «KynbpTypa» u SBIsIETCS COIMYyTCTBYIOIICH 1O OTHOIICHUIO K
ctepam «IIpupona», «Jlroogu». Tak, HanpuMep, MHOTO AETCKUX CaJ0B HC-
MOJIB3YIOT METOAMKY yKpaumHcKoro nemarora B.A.CyxoMiIMHCKOro: BOC-
IMUTAaHHUKW YUTAIOT CKa3KW O IIPHUPOAC, HA 3aHATUAX B IPUPOJIHOM OKpPY-
JKEHUHU OHU aKTUBHO HAONIOMAIOT 32 €€ MHOTOOOpa3ueM, 0TMEYaroT GopMy
Y T[BET MIPUPOTHBIX MaTePUAIIOB, SKCIIEPUMEHTUPYIOT C HUMHL.

Crpemsch BOCIIUTBIBaTh KaXAOro peOeHKa KaK TBOPUYECKYIO MHIUBH-
IOyalbHOCTB, [IEaroTH JOUIKOJIBHBIX 00pa30BaTeNbHBIX YUPEKICHUN HC-
MOJB3YIOT OTEYECTBEHHOE MEJarornieckoe Haclleue, B YaCTHOCTU METO-
mky Codun PycoBoit, mpesiaras Jrydmime o0pasisl yKPauHCKHX CKa30K,
CTHXOB, TIECEH.

B nomkombHEIX 00pa30oBaTeNbHBIX YUPEKACHUSAX CO3MAETCSH Pa3BU-
BalOIIasl Cpesa, KOTopas CIOCOOCTBYET caMOBBIpakeHHHIO pedeHka. C
3TON LCJIbI0 UCHOJIB3YIOTCA 3JIEMCHTBI BCECMUPHO-U3BCCTHBIX MCTOAUK
(P.IITaitaep, M. MonTeccopu u ap.).

B mporiecce 3aHATHIT HCKYCCTBOM JCTH MPHOOIIAIOTCS K ACTETHIECKO-
My I[IO3HAaHHUIO MUpa, K TpaJuUusM HAPOIHON KyJIbTyphl. B KpyXKoBOil
paboTe OHM 3HAKOMSTCS C YKPAaWHCKUM (PONBKIOPOM, TIECHSIMH, TaHIIa-
MU, UTPaMH, PEMECIIAMHU, OBIIAJICBAIOT JIEMEHTAMHU CTAPUHHBIX TEXHUK
HCTpHKOBCKOP'I pocCnuCH, BLININBKU.

O3HaKOMIIEHHE JOUIKOJIbHUKOB C IMPOU3BCACHUAMU MHPOBOI'O HMCKYC-
CTBa MIPOUCXOANT B TPOIECCE COTPYTHUUECTBA NETCKUX YUPEKIESHUH C
My3esMH XyIO0K€CTBEHHOTO Tpoduiiss. MHOTHE NeTCKHe Caabl CO3ar0T
Ha CBOeii 0a3e KaMepHbIe My3€H, IKCIIO3UIIUU TBOPUECTBA OTACIBHBIX XY-
JOKHUKOB, My3€H HApPOJIHOTO ObITa (MTPYILIKH, OJCKAA, IPEAMETHI ObITa),
MPOBOA 3aHATHA B 0c000i aTMocdepe «KUBOTO HCKYCCTBAY.
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Bce Gonpiiee pacmpocTpaHeHne B YKpawHE TOJIy4daeT MPaKTHKa HC-
MOJIb30BAaHHS HCKYCCTBA B MHKIIO3UBHOM 00pa30BaHUM, JOUIKOJIbHEIE 3a-
BE/ICHUS Pa3BUBAIOT JIETeH C OCOOBIMH MOTPEOHOCTAMH, BHEAPSISI COBpE-
MEHHBIE Xy[I0’KECTBEHHO-KOPPEKIINOHHBIE TEXHOJIOTHUH, UCTIONB3YS C 3TON
LENbIO IEHUE, PUCOBAHUE, Xy[0XKECTBEHHBIN TPy, T€aTpaIn3alyio.

Hapsany ¢ rocynapcTBeHHBIM JOIIKOJIBHBIM 00pa30BaHUEM B YKpauHe
OCYILECTBIISIETCA AOIIKOIBHOE XyI0KECTBEHHOE 00pa3oBaHKe U B HETOCY-
JapCTBEHHOM cekTope. K HHHOBaIlMOHHBIM 3aBEACHUSIM YacTHOU (hOPMBI
COOCTBEHHOCTH OTHOCSATCSI IIEHTPHI Pa3BUTHUS U TBOpUecTBa nered. Ux
HOSIBJICHUE OOYCJIOBJIEHO COLMAIbHBIM 3aKa30M, XKCJIAaHWEM pOAMTEIIeH
c(hopMHUPOBATh BEICOKYIO KYJIBTYpY A€TEH, MaKCUMaIbHO Pa3BUTh UX CIIO-
COOHOCTH ¢ paHHETo Bo3pacTa. KoanyecTBo IEHTPOB AETCKOTO Pa3sBUTHS
3HAYUTENIBHO BBIPOCIIO B MOCIEAHNE TOABI U NMPOAOIIKAET HEYKIOHHO pa-
ct. 1IX ceTh 10CTaToyHO pa3BeTBJICHA B CTONHIE (CBBILIE CTA LIEHTPOB),
pa3BuTa B OONACTHBIX IEHTPaX, HO MPAKTHUYECKH HE MpeICTaBiicHa B
ceJIbCKOM MecTHOCTU. CyIIecTBYIONINE HEHTPBI XapaKTEePU3yrOTCsl CBOCH
HEOJHOPOAHOCTHIO: KPYIHbIE pab0TalOT LEHTPAIN30BAHO U COCTABIISAIOT
ceTb (LeHTp U (umansl, paboTaromue B CUCTEME WIK 10 (paHILIU3e), He-
OospIIe HEHTPHI (LEHTPHI-KOMHATHI, KITyObl), OXBaTHIBAIOIIUE IESTEIIb-
HOCTBIO JIeTel OIu3exaiero paioxa.

LeHTps! pa3BuTHA AeTel, KOTOpbIE MPOILIH 00s3aTeNbHOE JINIECH3U-
pOBaHME Ha IIPEIOCTaBICHUE 00pa30BaTENbHBIX YCIYT U MOIYYHIH Cep-
TU(UKAT, paboTaOT 110 TOCYAapCTBEHHBIM MIPOrpaMMaM, B YaCTHOCTH U
B XyAO)KECTBEHHOH c(epe, a TAKKEe MOTYT HCIOIb30BaTh YTBEPKACHHBIC
aBTOPCKHE MPOrpaMMbl. LIEHTpBI OCYIIECTBISIIOT CBOIO EATENBHOCTh B
OJTHOM WJIM HECKOJBKHX HalpaBJICHUSIX XyIOKECTBEHHOTO 00Opa3oBaHMUA,
HO YaIle MpeI0CTaBISAIOT ITUPOKUH CIIEKTP 00pa30BaTeNIbHBIX YCIYT, B KO-
TOPBIN BXOIUT U XYAOKECTBEHHBIN OJIOK: apT-CTyAus, Xopeorpaduieckas
U TearpajbHas CTYOUH, My3bIKaJIbHBIC 3aHATHSA. XYI0KECTBEHHOE 00pa-
30BaHKE B 3TUX LICHTPaX, UMes 00IIne YepThl C CEMEHHBIM BOCIIUTAHUEM
U ¢ 00y4eHHEM B TOCYApPCTBEHHBIX JETCKHUX cajlax, Bce ke IpHodpeTaeT
CBOM XapaKTepHbIe 0COOCHHOCTH: 3aHATHS MPOXOAAT B IpyIax ¢ HeOOIb-
MM KOJIMYECTBOM [JETEH, YTO MO3BOJISIET PEAM30BBIBATh HAa IIPAKTHUKE
WHAUBUAYaTbHBIN U quddepeHnpoBaHHbI TOIXOABI, PACKPBIBATH TBOP-
YEeCKHE CIIOCOOHOCTH Kaxaoro pedenka. Crienuduka XyaoKeCTBEHHOTO
o0pa3oBaHus B HEHTPAxX Pa3BUTUS COCTOMT €IE U B TOM, YTO C AETHbMH Ha-
YHHAIOT 3aHUMaThCs C pAaHHETO BO3PacTa, C IETHbMHU JI0 3-X JIET Ha 3aHATHSIX
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HNPUCYTCTBYIOT pomutend. llomyyass HEOOXOMUMYIO KOHCYJIBTaTUBHYIO
MOMOIIb CIEIHUAINCTOB, 00yUYasch MeIaroriueckuM MpreMaM OOIIeHus,
UTpaM | IMpod., OHH MIPUHUMAIOT aKTHBHOE YYacCTHE B MPOIECCce pa3BH-
THs peOeHKa, YTO 0OecTeynBaeT OOPaTHYIO CBA3h MEXAY MeJaroraMu u
ponutensMu. B oTiMYKMe OT rocylmapCTBEHHBIX YUYPEXKICHUH, IIEHTPaM
MPUCYIIIH MOOWIIBHOCTh U OBICTOE PearupoBaHKe Ha 3aMPOChl POJUTENCH.
Ha nx 6a3e paboTaioT Xyno)KeCTBEHHBIE U MYy3bIKaIbHO-TeaTpaIbHbIE CTY-
JIMH, CYIIECTBYIOT KOHCYJIBTaTHBHBIE CIyXObl. [lomyssipHBI cpeau B3poc-
JIBIX ¥ MAIIBIIICH MacTep-KIacchl, T JIETH CAaMOCTOSTENILHO CO3JAt0T MO-
JIEITKA U3 MPHUPOIHOTO Marepualia, KOJIIaXKH, PACIUCHIBAIOT MUCAHKH, a
B3pOCIBIE CO3JAI0T KAPTHUHBI, OBIIAJICBAIOT TEXHUKAMH OATHK, NEKYMaK,
CKparOyKHHT.

HedopmanbHoe xynokecTBeHHOE 00pa3oBaHHE B YKpaWHE OCYILECT-
BJISIETCSl M B BOCKPECHBIX HIKOJIaX MPHU MOCOJIBCTBAX, OOIIMHAX, EPKBIX,
MOHACTBIPSIX, XpaMax Pa3HbIX KOH(peccHi. 31ech Uil JeTed MpUXOXKaH,
HauWHAs TPEHMYIIECTBEHHO C 3-4-X JIET, OpTraHU3yIOTCS OeCIIaTHBIE
TBOpUECKUe Kpyxku. Haunbosee pacmpocTpaHCHHBIM HaMpaBlIeHHEM pa-
OOTBHI ABJISIETCS N300pa3uTENbHAS AEATEILHOCT, B X0JI€ KOTOPOH I1e1aroru
UCTIONIB3YIOT MPOCTHIE MaTePHalIbl M IPUEMBI PaOOTHI: JIENIKY U3 COJICHOTO
TecTa, alIuIMKaIHIo, MOACTKH U3 IPUPOTHOTO MaTepuala, H3rOTOBICHUE
KYKJIBI-MOTaHKH U Ap. K 3aHATHSIM NMPUBIEKAIOTCS JETH C OCOOCHHBIMU
MOTPEOHOCTSIMHU, JUISI KOTOPBIX TaKUe KPYXKKH SBISIOTCS WHOINA SIUH-
CTBCHHOW BO3MOXXHOCTHIO MO3HAKOMHUTHCS C UCKYCCTBOM U MPHOOPECTH
3lIeMEHTapHBIC XY[0KECTBEHHbIE YMEHHA. B BOCKpecHBIE IIKOMIBI MOCTe-
MIEHHO POHUKAIOT HOBBIE BU/IBI XY/I0’KECTBEHHOTO TBOPUECTBA: KBHJUIMHT,
BBHIIIMBAHUE JICHTaMH, OMCEPOM, CO3JJaHNE KYKOJI B TEXHHKE Tallbe-Malle,
0aTHK, 4TO TIpeNoNpeelsieTcs 3aMHTEPECOBAHHOCTHIO CTAPUHHBIMU pe-
MECJIaMH, TPEJOMIICHHBIMU Yepe3 COBPEMEHHOCTb. [10JI0KHUTENBHO, YTO
HACTOSATENIM XPAMOB MPHUINIAIIAIOT K paboTe ¢ IEThMU HE TONBKO mapadu-
SIH CBOEH LIEPKBH, HO M IEJaroroB cO CIHEIHaIbHBIM XYJ0KECTBEHHBIM
o0pa3zoBaHHEM, MAacTEPOB HAPOTHOTO UCKYCCTBA.

Cpenn HemocTarkoB HedopMambHOTO 00pa3oBaHMs Ha 0a3e BOCKpEC-
HBIX IIKOJI MOXKHO Ha3BaTh OTCYTCTBHE IIPOTPaMM O0yUCHHS JIETeH UCKYC-
CTBY, TIPEEMCTBEHHOCTH MEX]Ty JIOIIKOJBHBIM H IIKOJBHBIM 00pa30BaHH-
€M, HECOTIIAaCOBAHHOCTD B Pab0Te meaaroroB. [I0CKONBKY 1eNTb 3THX HIKOJ
3aKIII0YAETCS B PA3bsICHEHUH JIETAM TPaIulMi LEPKOBHOM KYIBTYpHI, TO,
Kak MpPaBWIIO, XyJAOKECTBEHHAasI JESITEIbHOCTh B HUX paccMaTpUBAETCs
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CKOpee Kak IMOJIe3HOE pa3BIICUeHUE, YeM KaK 00yueHre HCKYCCTBY. BMecTe
¢ TeM paboTa KPy>KKOB Ha 0€30IIIaTHOM OCHOBE ITO3BOJISIET JICTSM Pa3HBIX
COILIMAJILHBIX CJIO€B HACEJICHUS CaMOBBIPAKATHCS, IPUOOIIASICH K TPajIH-
UM HapOJTHOTO MCKYCCTBA.

1.2. Obuee cpenHee Xyno:xkecTBEHHOE 00pa3oBaHue

CornacuHo 3akoHy Ykpaumubl «O0 oOmieM cpemaHeM 00pa3oBaHUM» CH-
cTeMa OOWIEro CpeHEro XyJIOKECTBEHHOTO 00pa3oBaHUsl OCYIIECTBIIS-
ercs B Oomee 20 ThIicsgax 00meoOpa3oBaTeIbHBIX YUCOHBIX 3aBEICHUI
pasnIn4HbIX (OPM COOCTBEHHOCTH — IOCYJapCTBEHHON, MyHHUIIUIIAIBHOH,
yacTHOH. OCHOBHBIM BHJIOM YYEOHBIX 3aBEACHUH SIBISAETCS CPEIHSSI
o0mieo0pa3zoBarenpHasl IIKOJIa TPeX CTyNeHei: HauanbHas (1-4 xiaccel),
ocHoBHas (5-9 knaccer) u crapmas (10-11 knaccer), KOTOpble MOTYT QYHK-
HUOHUPOBATH BMECTE UJIK CAMOCTOSTEILHO.

B Konnermmum o6mero cpemanero oopazoanus (2001) 6smmu chopmy-
JMPOBaHBI LEJN U 3a7a4u 0011e00pa3oBaTeIbHON MIKOJIBI, 000CHOBAHBI
coepKaTeibHble, MpolecCyalbHble M YNPaBIeHYECKHE MO3ULIMHU, MOA-
YepKHyTa O0O0s3aTeNbHOCTh IMOJHOTO CPEJHEro 00pa3oBaHuUs, aKICHTH-
poBaHa HEOOXOAMMOCThH MPHOOIIEHUS YUalHecs: K MO3HaHUIO cBOeoOpa-
3Usl OT€YECTBEHHOW XyJOXKECTBEHHOM KYNIBTYpbl B KOHTEKCTE MHPOBBIX
KyJBTYPOTBOPYECKHUX MPOLECCOB, 0003HAYEHbI CTPATErMU BAapHATHBHO-
CTH ¥ MHTETPaTUBHOCTH B IOCTPOCHUHU COICPIKAHUS XyHOKECTBEHHOI'O
o0pa3oBaHusl.

CootserctBerHo ¢ [loctanosnenuem Ilpe3nnnyma Axkanemun nenaro-
THYECKHUX HayK YKpauHbl Obla pa3paboTaHa U yTBepxkaeHa Konuenmus
XyJ0)KECTBEHHO-3CTETHYECKOTO BOCIIUTAHUS ydJaluxcs B 00IeoOpa-
30BaTeJIbHBIX Y4EOHBIX 3aBICHMAX, B KOTOPOH c(HOpMYIHUpOBaHBI LENU
W 3aJa4d BOCIIMTAHUS U OOpa3oBaHMS ILKOIBHUKOB CPEICTBAMH HCKYC-
CTBa, 000CHOBaHA LEJIOCTHOCTh CUCTEMBI XYI0’KECTBEHHO-ICTETHUECKOTO
BOCTIMTAHHSA, COCTOSIIAS U3 TAKMX CTPYKTYPHBIX KOMIIOHEHTOB: 0a30BBIT
00pa3oBaTesbHO-BOCITUTATENLHBIN KOMITOHEHT, MTPEAyCMAaTpUBAIOIINIT 00-
y4€HHE, BOCIIUTaHUE U PAa3BUTHE yUallUXCsl B IPOLIECCE U3YUEHUs Ipea-
METOB MCKYCCTBa B ILKOJIE (MHBapHaHTHAas W BapHaTHBHAS 4acTH), BHEY-
POYHBIA M BHELIKOJBHBIN KOMIIOHEHTHI Xy[JO)KECTBEHHOTO BOCIIUTAHUS,
a TaKKe KOMIIOHEHT XYIOXXECTBEHHO-ICTETUYECKOIO CamMo00pa30BaHUs
u camoBocriuTanus. O0O3HAUEHBI MPUHIMITBEI TIOCTPOCHUST COMEPKAHUS
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XyAO’KECTBEHHOT0 00pa30BaHus B IIKOJIE HA OCHOBE 1IEJIOCHOCTH U HeMNpe-
PBIBHOCTH M Hay4YHbIE MOAXO/BI K OLIEHUBAHUIO PE3YIILTaTOB YUEOHBIX J10-
CTIDKCHUH ydaluxcsi. AKIEHTHPOBaHA POJIb COLMOKYIBTYPHOH Cpefibl B
3TOM IPOLECCE, ICTETU3AIMHU PEIMETHOM 1 COIIMAIBHO-TIeIarOTHIECKOM
CpeIbl IIKOJBI, BAKHOCTh €€ OTKPBITOCTH K KOHTaKTaM C YUPEiKICHHS-
MH KyJbTypbl. OCHOBHBIE MOJOKEHUSI 1 WHHOBAI[MOHHBIC MJEH KOHIICH-
UM KOHKPETU3UpOBaHbl B KOMIUIEKCHOH mporpamMme Xy[I0KeCTBEHHO-
ACTETUYECKOTO BOCHHTaHMsI B 00I1€00pa30BaTEbHBIX W BHELIKOJIBHBIX
3aBeJieHIsX. B Hell 1leHTpanbHOe MECTO 3aHMMaeT 00OCHOBaHUE cTpare-
T'Hii BOCIINTAHUS y4YalluXcs B y4eOHOI NeaTenbHOCTH, Celduka ocBoe-
HUS XyZOXXECTBEHHBIX S3BIKOB PA3JIMYHBIX BHIOB HMCKYCCTBA M MX B3aH-
MOJICHCTBHSI B MHTETPUPOBAHHBIX Kypcax. KoHuenmus n KoMIUIeKcHast
nporpaMma pa3paboTaHbl C yYETOM KaK MHOTOBEKOBBIX HAIIMOHAJIBHBIX
TpaIuIMi YKPaWHCKOM IIKOJBI, TAK U COBPEMEHHBIX 3apyOe:KHBIX TCHICH-
Ui B 00JIaCTH Mearoruku uckyccrpa. COBpEMEHHBIN COIMOKYIBTYPBIT
IpOLEC XapaKTepU3yeTcsl Iodanm3anueil Macc-Meana-mpoCTPaHCTBa,
co3maHueM HH(POPMAIMOHHOW Cpensl HEBHIAHHBIX paHee MacmTaloB.
PazHooOpasHble TeXHUYECKUE ayAnOBH3yaJlbHBIE CPEACTBA, B YACTHOCTH
TeneBuaeHUE U MHTEpHET, BHITECHSIOT Kiaccuyeckue (GopMbl mproodie-
HUS LIKOJIBHUKOB K HCKYCCTBY (My3eii, Onbnuoreka, Tearp, GuiaapMoHus),
0COOCHHO B TIOIPOCTKOBO-IOHOIIECKOM BO3pacTe. DTU TEHICHIUN BEIyT
K N3MEHCHUIO MEXaHW3MOB BIIMSHHUS MCKYCCTBA HA JIMYHOCTH, CTHMYIIH-
PYIOT BO3HHKHOBEHHE IICHXOJIOTHYECKOTO (heHOMeHa cuHecTe3uu. llpu
pa3paboTKe KOHLEMIUH 1 IPOorpaMMbl Obljla 000CHOBaHA HEOOXOOUMOCTD
HOBBIX MOIXOAOB K XyAOKECTBEHHOMY OOpa30BaHUIO U 3CTETUYECKOMY
BOCIIMTAHHIO, a/IEKBATHBIX CUTYAIIUU B COLIMYME.

Lenb XymoXeCTBEHHO-ICTETHYECKOTO BOCITUTAHHUS TPAKTYETCS B pyclie
Wiell JIMYHOCTHO OPUEHTHPOBAHHOW MEJaroTHKH: B TpoIiecce BOCHpUS-
THS TPOU3BEACHHUI OTEYECTBEHHOTO M 3apyOeKHOTO HCKYCCTBAa M IIpaK-
THYECKOH XYJO)KECTBEHHOW JIESITEIBHOCTH (OPMUPOBATH y yYaIlIUXCs
JMYHOCTHO-IIEHHOCTHOE OTHOLIEHHE K UCKYCCTBY, pa3BUBaTh OOIIKE U CIIe-
MajJbHBIE CIIOCOOHOCTH, XyHOKECTBEHHO-00pa3HOE MBILIUICHUE, CTUMY-
JMPOBATh TBOPUECKHUU MOTEHIMAT JTMYHOCTH, BOCIIUTHIBATH MOTPEOHOCTH
B XYJIO’)KECTBEHHO-TBOPYECKOH caMOpeann3aliy 1 JyXOBHOM CaMOyCOBEp-
MICHCTBOBAaHWH. KOHEUHBIM pe3ynbTaToM BOCIIUTAHHMS, HAIIPABICHHOTO HA
(OpMHpPOBaHHE €CTETHYECKOTO CO3HAHUS U OPraHHU3AlUI0 XyTI0XKECTBEH-
HOM JeATeNbHOCTH HIKOIBHHUKOB, JOJDKHA CTAaTh CHCTEMa LIEHHOCTEH U
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KoMIeTeHTHocTel. LlenocTHas meparornyeckas MOJeNb, IPEICTaBICHHAS B
KOHIICTIIINH, aKIIEHTUPYET AyXOBHO-TBOPYECKYIO (DYHKIHUIO [IEarOruKy 1c-
KyCCTBa U BKJIFOUAET COJePKaTeNbHbIN, ()YHKIMOHABHO-IIPOLIECCYaTbHBIN
W Pe3yNbTaTHBHO-OIICHOUHBIN KOMIIOHEHTHI XYI0)KECTBEHHOTO 00pa3oBa-
HUs. VIMIuTeMeHTaIus moIoKeHnH KOHIIETIIINH U TPOTPaMMBI TIpe/ronara-
€T MOBBIIIEHHE 3HAYMMOCTH CKyCCTBa B 00pa30BaHUY.

OOy4yeHne HCKYCCTBy B YKpPaWHCKOM Iukoie Oasupyercss Ha
locynapcTBeHHBIX cTaHAapTax OOIIEro cpeaHero oOpa3oBaHMs, MOA KO-
TOPBIMH TIOHMMAETCSI CBOJ HOPM M TOJIOKEHUH, ONMPEeNsIomnX rocy-
JapCTBEHHBIE TpeOOBaHHUS K 0OPa30BaHHOCTH BBINYCKHHKOB. BBeneHue
CTaHAapTOB 00YCIIOBIEHO HEOOXOIUMOCTBIO OIIPEIEICHHUS OIITUMATBHOTO,
Hay4YHO 00OCHOBaHHOTO 00beMa COJepKaHMsI 00pa30BaHMUs ISl COIUAIH-
3alUH JMYHOCTH, COXPaHEHHE eIMHOr0 00pa30BaTeIbHOTO MPOCTPAHCTBA
B cTpaHe. B cTpykrypy basoBoro yueOHOro miana BxioueHo 7 oOpas3oBa-
TEJIbHBIX OTpaciiel, ogHa U3 KOTopbIxX — «MckyccTBo». IlepeocMbIcieHbl
TPaJUIINOHHBIE TTOIXOABI K XyJOKECTBEHHOMY OOpa30BaHHIO IIKOJIHHH-
KOB, KOTOPBIE HE B ITOJIHOW Mepe NCTIOIH30BAIH MTOTEHITNAN BCEX CKYCCTB
B mporiecce GopMUpOBaHKE TUIHOCTH, pa3paboTaHbl METOJ0JIOTHUECKHE
OCHOBBI KYJIBTYPOTBOPYECKOI MO MIKOJIBI 3 00JIee BHICOKUM CTaTyCcoM
MIPEIMETOB XYy/I0KECTBEHHO-3CTETHUECKOTO IIUKJIA.

Cornacuo Iloctanoenennio Kabunera MunuctpoB Ykpaunst (Ne 1717
ot 16.11.2000) yTBepXaeH TOCYTapCTBEHHBIN CTaHAAPT HAYaJIBLHOTO 00-
pa3oBaHUs, KOTOPBIA BIIOCIEACTBHE OBUT MOJIEPHU3HPOBAH B KOHTEKCTE
KOMIIETEHTHOCTHOTO IIOIX0Ja U yTBEPK/IEH Y>Ke B HOBoM pepakuuu (2011).
AHaJIIOTUYHO B 3TOM € TOJy YTBEp)KICHa HOBas peJaKiHs TOCyAapCTBEH-
HBIX CTaHJapPTOB 0a30BOT0 U MOJHOIO cpeaHero oopazosanus. CTaHmapt
3aKpenuil HOBBIH CTATyC XYJO)KECTBEHHOTO 00pa30BaHUSI B YKPAHHCKON
IIKOJIEe KaK HeTPEPBIBHOTO, OJIaroiapst ”HHOBAIIMY — BBEIEHUIO OOyIeHUS
HCKYCCTBY B CTapIle mIKoJe.

Ha ocHoBe cranmaptoB ObuIM pa3zpaOoTaHbl ydeOHBIE NpOrpam-
MBI IO BCEM IMpeIMeTaM XyAOKECTBEHHOro mukia: «Mysbika» (1-8
ki1.), «M300pasutensHoe uckyccrso» (1-7 ki), «Mckyccrsoy (1-8 ki),
«XynoxkectBeHHass KyapTypa» (9-11 Ki.), W3maHBI COCOTBETCBYIOITHE
Y4eOHUKH, pabodre TeTpaar, TUIAKTHIECKHE U METOANIECKHE TTOCO0Ms,
COTPOBOXKIAIOIINE KOMIBIOTEPHBIEC TTPOTPAMMBI.

locynapcTBenHbIld cTaHAapT 0Opa30BaHUS COCTOMT W3 HHBAPHAHT-
HOW W BapuaTWBHOHN uacteli basoBoro yueOHoro miana. BapuaruBHas
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4acTh, Ha KOTOPYIO NPEIYCMOTPEHBI NOMOJIHUTENbHbIC y4eOHBIE Yachl
JUISl TPYIINOBBIX W WHAWBUAYaJIbHBIX 3aHATHH, (DaKylTbTaTUBOB, MpeaMe-
TOB IO BBEIOOPY MENArorHuecKuX KOJJIEKTHBOB, YUAIIUXCS M POAUTEIEH,
MTO3BOJISIET YYUTHIBATh STHOKYJIBTYPHOE CBOE€0Opa3ue PerHOHOB CTPAHBI,
creunUKy KO pa3aIudHoro Tuna. Takum oOpa3om, CTaHIApT, BBIIEISS
ONTUMYM 0a30BOT0 COAEPKAHMS XYIOKECTBEHHOTO 0Opa30BaHUs, OCTa-
€TCs OTKPBITHIM JUIS €T0 PACHIMPEHUs U yriyojieHus. [ eHepanuzanus co-
JIep’KaHusl B TOCYIapCTBEHHOM CTaHJapTe OCYLIECTBIAETCS IO CoepKa-
TeJIbHBIM TUHUAM. B obOmacti «lckyccTBO» K TOMUHAHTHBIM JTUHUSIMH
OTHECEHbI My3bIKaJIbHasi 1 U300pa3uTenbHast, B KOTOPbIE HUHTETPUPYIOT-
Csl XyOO)KECTBEHHO-CHHTETHUECKasi (TeaTpajibHOe, Xopeorpaduyeckoe
W SKpaHHBIC HCKYCCTBa) B Ha4aJbHOM IIKOJE M KyIbTYpOJOrMYecKas B
OCHOBHOM U CTapIIeH.

B HauanbHOW IIKOJIE MPUOPUTETHBIMH SBISIOTCS OOIEY4YeOHbIE U
obmiepazuBaronine (GYHKIUH HCKYCCTBA; JETH, MPHOOPETAIOT XYIIOXKe-
CTBEHHBIN OIIBIT, IMOLIMOHAJILHO BOCIIPUHUMAS OKPY’KalOIIUN MHp, 3HA-
KOMSITCS CO CIELU(HUKOH S3bIKa Pa3IMUHbIX BUIOB HCKYCCTBA.

B cpennux kmaccax XyIOXKECTBEHHBIH ONBIT pacIIMpsieTcs 3a CUeT
W3y4YeHHs1 0COOEHHOCTEH BUAOB, JKAHPOB M CTHJICH MCKYCCTBa, 4TO 00e-
CIICYMBAET KOMIUIEKC KOMIETEHOCTEH, HEOOXOAMMBIX ISl BOCIIPHUATHUS U
TBOPYECKOTO CAMOBBIPAKEHUSI.

C 2001/2002 y4ebHOTrO TOmA HAPSAAY TPAAMIIMOHHBIMH TIPOTpaMMa-
MH 10 MYy3bIKE U M300pa3uUTEIbHOMY HCKYCCTBY BHEIPSETCSl IpOrpam-
Ma MHTErpUpOBaHHOIO Kypca “McKyccTBO” Al HAYaIbHOW M OCHOBHOM
LIKOJIBI, KOTOpast 0a3upyercs Ha ujaee MOJUIEHTPUYECKOW MHTErpauuu
3HaHUU. VHTerpamus OCyLIecTBISETCS Ha TaKUX YPOBHSX: JAYXOBHO-
MHPOBO33pEHYECKOM (Uepe3 oOmuil TeMaTn3M, OTpa)karollui CBSI3b HC-
KyCCTBa C H3HbIO); 3CTETUKO-UCKYCCTBOBEAUECKOM (Uepe3 YHUBEPCAIIb-
HOCTh KaTeropuil “putm”, “rapMoHus”’, “KOHTpACT” W [p.); IICUXOIOTO-
Me1aroruueckoM (MHTErpaTuBHBIC TEXHOJIOTHN).

Crapmiass mkona B YKpanHe (QYHKOHMOHHpPYET Kak mpoduibHas,
KJIacChl JIeNATCAd Ha TyMaHHUTapHble, €CTECTBEHHO-MaTeMaTHYeCKHe,
XyZIOKEeCTBEHHO-3cTeThueckue u ap. [Iporpammoit kypca «XymnoxKeCcTBEeH-
Hasi KylbTypay sl IPO(UIBbHBIX KJIACCOB MPEILyCMOTPEHO 3HAKOMCTBO
YUYaIIUXCSl ¢ MCKYCCTBOM apab0-MyCyIbMaHCKOTO, a(pUKaHCKOTO, HH-
JUICKOTO, MaJbHEBOCTOYHOIO, CEBEPHO-AMEPHKAHCKOTO M JaTHHOA-
MEPUKAHCKOTO KYJIBTYpPHBIX PETHOHOB; a B OTACJIBbHBIN OJOK BBLAEICHA
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XyJOXKECTBEHHAs KyJlbTypa YKpauHbl. XapaKTEpHO LIMPOKOE HCIONb30-
BaHME KYPCOB I10 BBIOOPY, YIITyOIeHHOE H3yUeHHE OTIEIbHBIX IPEAMETOB
(«KommbroTepHas rpadukay, «Iuzaiiny, «MenuakyasTypay U ap.).

B cBsi3u ¢ TymaHn3anyei yaeOHO-BOCTIMTATENIFHOTO TpoIiecca Bo3pac-
TaeT ponb pa3pabOTKU U BHEAPCHHUS MHHOBALMOHHBIX XyHO)KECTBEHHO-
MEAArOrMueCcKuX TexHonoruil. CoBpeMeHHbIE TMYHOCTHO OPUEHTHPOBAH-
HBIE TEXHOJIOTHH, B TOM YHCJIE MHTEPAKTUBHBIE, CIIOCOOCTBYIOT (popMu-
POBaHHUIO LIEHHOCTHBIX OPHEHTAHIUI IIKOJBbHUKOB, Pa3BUTHIO XyHOXKe-
CTBCHHOTO MBIIUICHHUSI U TBOPYECKUX CIIOCOOHOCTEH, peICKCHU W dM-
NIaTHH, KOMMYHHKAaTUBHBIX ¥ MHTEPIIPETATOPCKUX yMeHHH. KpeatnBHas
(byHKIMS HCKycCTBa AEKJIapupoBagach BCera, HO AaJeKO He BCerga OHa
HaxXOJWJIa COOTBETCTBYIOLINE YCIOBHS AJIS MPAKTHUECKOW peannu3aliuy B
MacCcOBOH IIKoJIE, OO B paMKax aBTOPUTApHOM MEAarornku y4eHUK OCTa-
BaJICSl TACCUBHBIM OOBEKTOM BO3ACUCTBHSA, a HE CYyOBEKTOM MO3HABATEIIb-
HOTO TPOIIecca ¥ 3CTETHIECKOTO CaMOCOBEPIIICHCTBOBaHM. BaxkHas ponb
B DTOH CBSI3H OTBOOUTCS JUAIIOTHYECKON CTPATETHH MEJAarOrH4ecKoro
B3aUMOJICHCTBUSA, CTUMYJIHPYIOIIEH pa3BuTre. Tak, B HAYaIbHOH IIKOJIE B
OpraHu3alyu y4eOHOH AeATeNbHOCTH YUAIIUXCsl aKTUBHO UCTIOJIB3YIOTCS
UTPOBBIE TEXHOJIOTUH, B CPEAHEH — MPOOIEMHO-IBPUCTHYECKHIE, B CTAp-
et — npoextHple. OTIIMYUTENPHBIMY TPU3HAKAMHU JIMYHOCTHO OPUEHTH-
POBAaHHOTO XyJOKECTBEHHOTO 00pa3oBaHMS CTAHOBATCA MHOTOBAapHAHT-
HOCTh IIE€AArorM4ECKUX TEXHOJIOTHH, opraHm3anus AuddepeHIpoBaH-
HOro 00y4eHHs Ha pa3IMYHbIX YPOBHIX TPYIHOCTH, pa3sHooOpasue Gopm
y4e0HO-BOCTIUTATEIBHOIO IPOLIEcca, UX CBI3b CO CPEIOH.

KapaunanbHble M3MEHEHHUS B COIEP)KAHUM U TEXHOJOTHAX XyHOXKe-
CTBEHHOTO 00pa30BaHUs HE MOIJIM HE MOBIUITH HA CUCTEMY OIICHUBAHUS
ero pe3ynsraToB. [1omxonbl K olneHuBaHMIO 0 12-0abHON CHCTEME W3-
MEHSIIOTCS, TJIaBHBIM 00pa3oM, B HaIIPaBJICHUH YTBEPKACHUS IIO3UTHBHO-
ro NIPHHLMUIA, YTO MPELYyCMaTPUBAET YUET YPOBHS JOCTHKEHUN KaXI0TOo
YYEHHUKA, a HE CTeNeHH ero Heyaad. [1o deTbipeM ypoBHsSM (HadallbHBIMN,
CPEIHMI, JOCTAaTOUHBINA, BBICOKHUII) OLIEHUBAIOTCS KIIIOYEBBIE, MEXIPE-
METHBIE U ITpeIMETHBIE KOMIIETEHTHOCTH, KOTOPhIE pacCMaTPHBAIOTCS KaK
LENOCTHBIN Xy OXKECTBEHHBIN OIBIT, JOCTATOYHBIHN AJIs IPUMEHEHUS 3Ha-
HUN ¥ YMEHUH B Pa3INYHBIX CUTyalnusax. [IpuMeHaroTca TeMaTHYeCKOE U
UTOTOBOE OLICHUBAHME PE3YIbTaTOB 00YUEHHUSI.

[IpodunpHOE XynoxecTBEeHHOE 00pa30BaHUEe yHaIINUXCst 00eCIeunBaeT UX
npodeccHoHANbHYIO OPUEHTALUIO U TOMPO(ECCHOHATBHYIO IIOATOTOBKY.
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XynokecTBeHHOE 00pa30BaHME B IIKOJIE OCYILECTBISIETCS Ha YpOKax
1o 0a30BBIM U SJIEKTUBHBIM JUCLUILTUHAM, a TAaK)Ke BO BHEYPOUHBIX (Op-
Max: Kpy>KKaX, CTyIUsX, TBOPYECKUX KOJUIEKTHBAX, KOHKYPCax, OJMMMITHA-
Jax U T.0.

Takum 00pa3oM, cerogHs B IeJaroruke yTBep>KAaeTcsl HIOHUMaHUE Op-
TFaHUYECKOT0 eUHCTBA 00Pa30BaHMs U KyJIBTYpHI, U B 3TOH CBSI3U IOKa3a-
TEJIBHBIM MOMEHTOM pedopM B YKparHE CTaJI0 BKIIOYEHUE KYJIBTYPOJIOTH-
YEeCKOro KOMIIOHEHTa B 6a30BO€ IKOJIBHOE 00pa30BaHUE, YTO OTPA3HIIOCH
HE TOJNBKO Ha obnactu «McKkyccTBO», HO M Ha IPyTUX 00pa3oBaTeIbHBIX
0071aCTsIX, ¢ KOTOPBEIMH UCKYCCTBO B3aUMOJICHCTBYET. DTO CO3MaeT OJraro-
MPUATHBIE IPEIIOCHIIKH IS PACIIMPEHNS 00pa30BaHUs Uepe3 HCKYCCTBO,
KOTOPOMY YHEINsieTCs HeloCTaTOYHOE BHUMAHHUE B YKPAMHCKOH IIKOJIE.

[NapannensHoO ¢ ycOBEpIICHCTBOBaHMEM O0yUSHHS HCKYCCTBY B OOBIY-
HoOll 0011e00pa3oBaTesIbHON MIKOJIE B YKpaWHEe WHTCHCHUBHO Pa3BHBAIOT-
csl Takue TUIBl y4eOHBIX 3aBEACHUH, KaK TMMHA3MH, JIIEH, JCTCKUE
aKaZieMuH, yueOHO-BOCIIUTATENbHbBIE KOMIUIEKCH. B omHUX cityuasi, 3TH
y4eOHbIe 3aBelCHUs, N30paB pa3sInuyHble HEXYIOXCCTBEHHbIE HaIlpaBie-
HUS poduIu3aluyd OO0yYeHHs, PacUIUPSIOT CHEeKTp (HOpM BHEYPOUHOMH
JCTETHUKO-BOCTIUTATEIBHON pabOTHI (Xy/I0’KECTBEHHBIE KPY>KKU U CTYIUU
o xopeorpaduu, Tearpy, BOKaiy, Au3aiiHy), TEM CaMbIM TIO3UTHBHO BO3-
JIEWCTBYS Ha pa3BUTE CIIOCOOHOCTEH ydalluxcsl B OTAEIbHBIX cepax Xy-
JIO>KECTBEHHOTO TBOpYecTBa. B npyrux ciryyasx, HaMeTHIach TeHICHLIUS
YBEJIUYEHHSI CHIELUAIN3UPOBAHHBIX YUE€OHBIX 3aBEICHUHN Xy 0)KECTBEHHO-
3CTETUYECKOTO MpOouMIIs, TA€ UCKYCCTBO NPENoAacTCs Ha YIITyOJIeHHOM
YPOBHE IO TOCYAapCTBEHHBIM HMJIM aBTOPCKHM MPOrpamMMaM, BOILIOILAS
MHHOBALIMOHHBIE 00pa30BaTeIbTHBIC UIEH, KOHIIETIIINH.

IIpuMepoM yHMKaNbHOW T'YLYJbCKOM IIKOJBI B CEIbCKOW MECTHOCTH
ecThb SIBopoBckas mkoma Ha Kocopmuae (MBano-PpaHKOBCKast 00J1acTh).
dopMy rUMHA3MU ycIeIHO mpencTasisier MaoOeno3epckasi 3cTeTnde-
CKas TUMHa3Ms-uHTepHaT «JpIBOCBUT» (3amopokckasi 00J1.), OTHOCALIA-
sicst K 1ikosiaM, accormupoBaHHeiM FOHECKO. B Heit netu oOyvarorcs
UCKycCTBY KepamukH. Cnenuuka 3THX CENbCKUX KON COCTOUT B aK-
TUBHOM IPUOOIICHUN €€ BOCIIUTAHHUKOB K TPAJULMAIMHI YKPAUHCKOH Ha-
LUOHAJIBHON KYJIBTYPHI.

Kueso-Ileuepckuii muueit «JIugep» Ne 171 (tne y4unuch MHOTHE T10-
OeauTeNn MEKAYHAPOAHBIX U BCEYKPAUHCKUX OJMMITHAL TI0 MaTeMaTHKe,
nHpopMaTuke U (QU3HMKe) MEpBBHIM B YKpaWHe BBEJ CHCTEMY OOy4eHUs
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nHpopMaTrke U Onarogapsl MHPOKOMY NPUMEHEHUIO WH(POPMALIHOHHBIX
TEXHOJOTHH B MpPENOJaBaHUU BCEX IMPEIMETOB AOCTHT BBICOKOTO Kade-
CTBa XyIOXKECTBEHHOTO 00pa30BaHMs, HECMOTPSI HA OTCYTCTBHE CIICIH-
aIBHOTO YTIIYOJIGHHOTO 00yUYeHHWs MCKYCCTBY B HAYaJIBHOH W OCHOBOM
mIkojie (AM3aiiH ydamuecs W3ydaroT B CTapImuX MpOo(HIBHBIX Kiaccax),
0 YeM, B YaCTHOCTH, CBHUJETEIbCTBYIOT WHTEPECHBIE KOMITHIOTEPHBIE
MPE3CeHTAIMU JUIIEUCTOB [0 HHTEIPUPOBAaHHBIM KypcaMm «VcKyccTBO» U
«XyHo)KeCTBeHHas! KyJIBTYpay.

K CIICIUAJIM3UPOBAHHBIM HIKOJIAM XYA0KE€CTBEHHO-3CTCTUYCCKOT'O IIPO-
¢buas oTHOCHTCA, K TpuMepy, mkoia Ne 9 1. JIyrancka, o0beauHSIONIAL
IIKOJIBHOE TToJIpa3ieieHne (Xopeorpaduieckie, My3blKaabHbIE U XyI0XKe-
CTBEHHBIE KJIACCHI) M BHEIIKOJIbHOE — LIeHTp XyqoKeCTBEHHOTO TBOpYE-
CTBa JeTEH, IOHOIIECTBA U MOJIOCKH, B KOTOPOM IEHCTBYIOT pa3IHyHbIe
KPYKKH M KOJUIEKTHBBI (HapoaHBIN aHcaMOnb Tanua «bapBuHok», 0Opas-
HoBas BOKaJIbHO-XOpOBasd CTyIUA U BOKaJIBHBINA aHcamMOiIb «HBGTO‘-IGK»,
M300pa3uTENbHAS CTYIUS « YMKa, TeaTpabHBIA KPYXKOK «COIHBITIIKOY).

Criermanu3upoBaHHbIe  001Ie00pa3oBaTebHbIe yUeOHbIE 3aBeleHUS
3CTETUYECKOTO MPOQUIS NMPH YCIOBUU OCTHMXKEHHH BBICOKOTO YPOBHS
o0pa3oBaHus MOMYy4aloT cTaryc akagemuu. Hanpumep, B IlonOyxckoit
LIKOJIe-UHTEepHATe — MaJjoil akaJieMUu UCKYyCCTB, OCHOBAHHOM B CEJIbCKOU
MecTHOCTH Ha JIpbBoBmUKHE (1991), BHENpsieTCss KOHIETIHS paObOTHI ¢ Of1a-
PEHHBIMH JIETHMHU ¥ MOJIOCKBIO B 001aCTH JAEKOPAaTHBHO-TPUKIIATHOTO
WCKyCCTBa, HA4YMHAs C TOATOTOBUTENbHOW Tpymmbl. [lemarormueckuit
KOJUIeKTHB HuKonmaeBckol CrenUanu3upOBaHHON IIKOJIBI HCKYCCTB H
MPUKIATHBIX peMecel «AKaIeMUH AeTCKOrO TBOPYECTBa» UCCIENyeT Ha-
IIpaBJICHUE «9THOHGI[3FOI‘I/IK3 U BO3POXICHUC HAPOIHBIX ITPOMBICIIOBY
(roBenMpHAast METAJUIOTUIACTHKA, XYIOKHHAst 00paboTKa JepeBa, KepaMuka,
DIMITHKA, XyI0)KECTBEHHAs pocnich). B TBopueckoMm meHTpe akaaeMun
(hyHKIIMOHUPYET TeaTp MOJBI, TeaTp KOCTIOMA, IpaMaTHIeCKHI Tearp, XO-
peorpaduyeckas CTyaus, CTYIUs IOHBIX KYPHAJIHCTOB, apXEOJIOTUIECKUI
KPYXOK, KITy0 00eBbIX ncKyccTB. C 1996 T. yUpeKIeH U €KEeroJHO IIPOBO-
muTcs MextyHapoIaHbIH (ecTHBalb «307I0TON Ky PaBeIby.

OpnHoli W3 pa3HOBHAHOCTEH IIKOJ HOBOTO THIIA €CTh Y4eOHO-
BocnuTarenbHble koMIiekehl (YBK) acternueckoro mpodumms. IIpomece
0o0beIMHEHHS IByX W OOJNbIIE 3aBEJACHUN B KOMILUIEKC MPOMCXOAUT Ha
OCHOBE 1I€JIOCTHOCTH Y4eOHO-BOCIHUTATEIBHOTO MpoIecca, EANHCTBA €ro
uesel v 3a1a4d. JTa KOMIDIEKCHas popMa pealns3yercsi BApUaTuBHO, UMEET
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PasHOBUAHOCTU 00BbEIMHEHUS 0011e00pa30BaTENbHON LIKOJIBI C AETCKUM
CajioM, IIKOJIOW MJIH JIMLEEM UCKYCCTB, HHTEPHATOM, BHEIIKOIBHBIM II€H-
TPOM TBOPUYECTBA.

IIpumepom oOwveamHeHust obmeodpazoBarenbHON mkonbl [-11I cT. u
JIETCKOTO caja MoXKeT ObITh KyiOwireBckuii ydeOHO-BOCTUTATEIBHBIM
komiutekc (HukonaeBckas 001.), KOTOPBI MHOTO JIET YCHEIIHO BHEAPSET
¢dopmy YBK c ucnonszoBanueM nNperMymecTB TPUPOTHOTO OKPYKEHUS
JIeTel CcelnbCKOl MECTHOCTH, MHTETPUPYS ICTETUUECKOE U IKOJIOTHUECKOe
HaIpaBIeHNUs BOCIIUTAHUS. Y UUTEIS IIKOJIBI pa3pabaThIBalOT TEXHOIOTUN
UHTEIPUPOBAHHBIX YPOKOB HE TOJBKO B PaMKax 00pa3oBaTelbHOM 00-
nactu «V/cKyccTBO», HO M IO HAIlPaBJIEHUIO 00y4YEeHHUs Yyepe3 MCKYyCCTBO
Ha OCHOBE MEXIIPEIMETHBIX CBSI3€H MEXy HCKYCCTBOM M MaTeMaTHKOM,
YKPauHCKOW U 3apyOeKHOMU JINTepaTypou.

Kepuenckuii yueOHO-BOCIIUTATENbHBIN KOMIUIEKC-UHTEpHAT-JINLEH
HCKYCCTB, Tli¢ O0ydYaloTCs JETH CO BCeX peruoHoB Kpeima, o0bemu-
HAET 001Ie00pa3oBaTeNbHy0 IIKONIYy, IOIIKOJbHOE M MY3bIKaJIbHO-
xopeorpaduueckoe oTaeneHus. J{eTCKue KOJIeKTHBBI JHLEs ITOCTOMHO
MPEACTABISIOT IEJarorukKy UCKyccTBa Hallel CTpaHbl 3a pyOekoM, Xopo-
Bas Karesula MaJbuukoB «PomHUK» 3Bydasia B XpaMax €BpPOINEHCKUX CTO-
nmt, ancamOie «KemuyxuHa KpeiMay MIMpoKo NponaraHAupyeT TaHIbI
HaponoB Kpsima, Ykpaunsl, EBponsl, Amepuku.

Hepenko cnennanu3supoBaHHBIE LIKOJbI, JIUIEH, THMHA3UM OTKPBIBAIOT-
Csl TIPU BBICHINX Y4YEOHBIX 3aBEACHUSAX M KypHPYIOTCS IPENOAaBaTEIIMU
By30B. [Ipumep YBK, ocymecTsisiomero HempepbiBHOE 00IEe U XOpeo-
rpaduyeckoe obpazoBanue, — KupoBorpaackuii obnacTHON rocynapcTBeH-
HBI cpemHuil 001eo0pa3oBaTebHbli YueOHO-BOCTIUTATENbHbBIH KOMILIEKC
T'YMaHUTAPHO-ICTETHYECKOTO MNpoGuiIs (TMMHA3USA-UHTEPHAT — MIKOJIA
UCKYCCTB), B CTPYKTYpy KOTOPOTO BXOIWT OOpa3IOBHI aHCaMOib TaHIA
«IIposucok».

Jna obecrieueHrss 0O0pa3oBaHUs B CIIEHUATM3UPOBAHHBIX 001Ie00pa-
30BaTENIbHBIX LIKOJAX XYHIOXKECTBEHHO-3CTETHUECKOro nMpoduis omyonu-
KOBaHO KOMIUJIEKT y4eOHBIX MPOTrpaMM (aBTOPHI — HAay4YHBIE COTPYIHUKH
WuctutyTa npodnem Bocniutanust HATTH Ykpaunsl, yuutens): asa cOop-
HUKa U3 KOMITJIEKTa MpeIHa3HauYeHBI 1715 IIKOJI MY3BIKaJIbHOTO, a IBa — XY-
JOXKECTBEHHOTO Ipoduisl (OIUH U3 HUX BKIIOYAET IOIPaMMBI 1O Ipel-
MeTaM 0a30BOr0 KOMIIOHEHTA, a APYTroil — BAPUATUBHOTO).

B Opnecce, /Inenponerposcke, Kuese, XappkoBe U Apyrux ropogax
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JNEUCTBYIOT ILKOJbI, 00bEIUHEHHBIE B ACCOLMALUIO BAIBAOP(CKUX HHU-
LUaTUB. YUUTeNs padoTaroT 10 OPUTHHAIBHBIM aBTOPCKUM MPOrpaMMa,
aJalITUPOBAaHHBIM K OTEYECTBEHHOW cucTemMe oOpazoBaHus. B ydeOGHO-
BOCIIUTATEIHHOM IIPOIIECCe JTOMHHUPYIOT MPEAMETHI UCKYCCTBA, peain-
3yercs ules Xy4oKeCTBEHHOTO 00pa30BaHus Yepe3 UCKYCCTBO HAa OCHOBE
HUHTErpalyy.

B pamkax o0mieil r'yMaHUCTHYECKOW MearorunuecKoil napagurmel IpH-
CTaJIbHOTO BHUMAaHHUS 3aciy’)KMBaeT XyJIOKECTBEHHOE 00pa3oBaHHE me-
Teil ¢ 0coObIMU TIOTpeOHOCTAMU. B cucteme obpa3zoBaHus YKpauHbI Ha
Havamo 2008/2009 ydebHoro roma dyHKIIMOHHpOBaao 115 meTckux mo-
MOB (5,9 TBICSY AeTel DOMTKOILHOTO M IIKOIHHOTO Bo3pacTta), 317 mikoi-
nHTepHATOB (75,7 THICAY y4vammxcs), B ToM yucie 53 (9,1 Teicsau yda-
LIMXCs) IS IeTeH-CUPOT U JIeTel, JTUIICHHBIX POIUTEILCKOH oreku, 14
IIKOJI ¥ YYWJIMI COIMabHOU peabumuTarnu (460 BOCIUTAHHHUKOR);
385 3aBexenuii (48,5 ThICSY yyamuxcs) AJIsl IeTeH, KOTOpbIE HYKAal0TCs
B KOPPEKIUN (PU3NYECKOTO W (MJIM) YMCTBEHHOTO pa3BUTHA. B yueOHO-
BOCIIMTATEIbHYI0 U O370PaBIMBAIOIIYI0 PabOTy C STHUMHU YYalIUMUCS
aKTHBHO NPUBJIEKAETCS UCKYCCTBO B CBSI3U C €r0 apTTEPaNeBTUUCCKUMHU
BO3MOXKHOCTSIMH. B pamMKax WHKITIO3MBHOTO XyHO)KECTBEHHOI'O 00pazo-
BaHUS CO3/IaHbl KOPPEKIIMOHHO Pa3BUBAIOIINE MPOTPAMMBI 10 UCKYCCTBY,
CHOCOOCTBYIOIIUE MHTETPALUK JIeTell ¢ 0COOBIMU MOTPEOHOCTSIMHU B CO-
LUYM, OTKPBIBAIOTCS CHEMAIN30BaHHbIE KJIACChHI AJISl OJAPEHHBIX JeTeii-
WHBAJIUI0B, IPOBOAATCS TBOPUECKUE KOHKYPCHI, BBICTABKH.

VYuuTenss MCKycCTBa YKpPawMHCKUX OOIIe00pa3oBaTelbHBIX IIKONI pe-
TYJISAPHO NPOXOJAT aTTeCTalHI0, UMEIOT BO3MOXKHOCTH IOBBIIIATH CBOIO
KBaJM(PUKAIMIO HA Kypcax B 0OJaCTHBIX MHCTUTYTaX TOCICAUIUIOMHOTO
obpazosanus (OUIIIIO). B Teuenne MHOTHX JIeT BHICOKHUH ypOBEHH Op-
raHM3all METOAMYECKON paOOThI ¢ YUUTEISIMH XY[I0KECTBEHHBIX MPE-
METOB AeMOHCTpupyroT HuxomnaeBckuid, Jlyranckuit, JloHeukuii u apy-
rue uHcTuTYTHI [1T10, KoTophIe cTanu aumIoManTaMu MeXIyHapOoIHbIX
BBICTABOK COBpEMEHHOTro 00Opa3oBaHus. HUKOIaeBCKMT MHCTUTYT — Op-
TaHU3aTOp BCEYKPAUHCKOW JIETHEH METOAMYECKON LIKOJBI, KOTOpPas Mpo-
BOIOUTCS B paMKax BceyKkpanHCKOToO 3KCIIEpUMEHTa II0 XY[0KECTBEHHO-
JCTETUUCKOMY BOCIHTAHHMIO M OOpa30BaHMIO IIKOJIBHUKOB B IIpolecce
NpenoAaBaHusl MHTETPUPOBaHHBIX KypcoB. B Jlyranckom wuncTHTyTE
BHEZIPSIETCSl AMCTAaHLMOHHOE OOy4eHHWe YuuTeNlel HMCKycCcTBa, WHHOBA-
uuoHHast (opma HacTaBHHUYeCTBa. B JIOHEIIKOM MHCTUTYTE BIEpPBHIC B
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VYKparHe BBeIEHO MOATOTOBKY IO XyIOXXKECTBEHHM MPEeaMETaM, B Pe3yib-
TaTe KOTOPOW yUMTeNsl MOIy4aloT COOTBETCTBYIOIIUE O0pa3oBaTeiIbHEBIE
CepTU(HKATHI.

[MoBbImeHn0 MPoheCcCHOHATBFHOTO YPOBHSI MPETOaBaHUsI MY3bIKH U
M300pa3UTENBHOTO HCKYCCTBA B IIKOJE CIOCOOCTBYIOT COOTBETCTBYIO-
e BCEYKPaMHCKHE KOHKYPCHI YUUTEIEH, KOTOPBIE TPOBOJSTCS pa3 B JIBa
roja B pa3HbIX ropofax Ykpaunbl. Ha coBepiieHcTBOBaHHE Mpodeccro-
HaJIM3Ma MeAaroroB IIKOJ M By30B HalpaBJeHO H3JaHUE BCEYKPAWHCKOTO
HayYHO-METOAMYECKOTO XypHaina «/ckyccTBo 1 00pa3oBaHuey, KOTOPBIT
Oonee 15 mer ocBemaeT BOMPOCH HCTOPUH, TEOPUN M METOIHMKH IPETO-
JTAaBaHMSI NCKYCCTBA.

Takum o0Opa3oM, cucTema OOIIETO CPETHEro XyJIOXKEeCTBEHHOTo 00pa-
30BaHMsl B YKpanHE UMEET Pa3BUTYIO MH(PACTPYKTYpy, XapaKTepH3yeT-
Cs LENOCTHOCTBIO M pa3HooOpazueM (GopM U METOHOB OOyuYeHHUS M BOC-
MUTaHUSl, UHHOBAIIMOHHBIM MEIArOTHYECKUM OIBITOM, YTO IO3BOJISET
(hopMHUpPOBATh ICTETHUECKYIO KYIBTYPY, XyAOKECTBEHHbIE KOMIIETEHTHO-
CTH IIKOJIEHUKOB, Pa3BUBATh MX TBOPYECKUH MOTEHITHAN. JTa CUCTeMa B
LeJIOM 00ecIieurBaeT HaclIeI0BaHue OOraThIX HALIMOHAIBHBIX TPAaIULINN
YKPauHCKOTO HapoAa U CHOCOOCTBYET Pa3BUTHIO KYIBTYPHOTO Pa3HOO-
Opasusi, TOJIEPaHTHOCTH.

Ha coBpemeHHOM »Tarme pa3BUTHA XyJIO0KECTBEHHOTO OOpa3OBaHHS B
YKpanHCKO# 0011e00pa3oBaTeNIbHON MTKOJIE HEPEIICHHBIMA IPoOieMaMu
OCTarOTCsI: COKpaIllleHne y4eOHOTO BPEMEHH, KOIMYeCTBa 4acoB, BBIIE-
JICHHOE Ha M3y4YeHHE NPEIMETOB HCKYyCCTBAa HHBAPUAHTHOTO KOMITIOHEHTA,
c1aboe OCHAIICHUE IITKOJI, 0COOCHHO CEJIbCKUX, COBPEMEHHOM ayHMOBU3Y-
aJbHOM TEXHHUKOH, HEOCTAaTOYHOE oOecreueHre y4eOHO-METOAMYECKON
JTUTEPaATypoil 3JIEKTHBHBIX KypcoB i MPOMWIBHONH M HOTPOPHIEHON
MTOJTOTOBKM YYAIIUXCS W TPOTPaMM Ui CIEIHaTN3UPOBAHHBIX MIKOI
XyJI0’KE€CTBEHHO-3CTETHYECKOTO HAIIPABICHUSI.

1.3. BHemkoJIbHOE Xy105KeCTBEHHOEe 00pa3oBaHue

BremkonsHOe 00pa3oBaHue B YKpauHe SBJIAETCS OJHHUM M3 BEAyIIUX
(baxTopoB pa3BUTHUS IMYHOCTH U e 3G HEKTUBHONH MHTETPALUN B COLMO-
KyJbTYpHYIO cpeny. B 3akone Ykpauns! “O BHEIIKOJIBHOM 00pa30BaHuU”
ONpeseNieHbl MPaBOBbIE, COLMAIBLHO-IKOHOMUYECKHE, OPraHHU3aALNOH-
HbIe, 00pa3oBaTellbHbIE W BOCIHTATEIbHBIC MPHHLMUIBI BHEMIKOJIHHOTO
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oOpazoBanusi. Ha nawano 2012 r. HacuuTeiBanoch 1496 BHELIKOIBHBIX
3aBe/ICHUIM, KOTOphIe mocemnaroT okoiao 1 muH. 300 TeicsS4 AeTeid, 4To co-
crasisiet 6omee 59 % OT 001ero KoMM4YecTBa AeTei MIaIIIero mKoJIbHO-
ro Bo3pacrta, 30 % — cpemHero mkoasHOTO Bo3pacta, 8—10 % — crapmero
IIKOJIBHOTO BO3pacTa, 2 % — JOMIKOIIEHOTO BO3pacTa.

BremkonbpHbIE 3aBeIEHUS ENSATCS HAa KOMILIEKCHBIE U TPO(GUIBHEIE (B
MEPBBIX paboTa BENETCS MO Pa3HbIM HAIPABICHHUSM, BO BTOPBIX — TOJIIEKO
0 OTpE/ICICHHBIM HanpasieHusM). Opranu3saiusi CBOOOJIHOTO BPEMEHU
JIETEH U yJaImiecss MOJIOICKU B HUX OCyIIeCTBisieTcs o 11 HampaBieHu-
M, CPEIN KOTOPBIX U XyJ0’KECTBEHHO-ICTeTHYeCKOe. BHEITKOIBHBII KOM-
TTOHEHT OXBATHIBAET PA3JIMYHBIE TUITHI BHEIITKOIBHBIX YIEOHBIX 3aBEACHUN
(rocymapCTBEHHBIX W HETOCYIAPCTBEHHBIX (POPM COOCTBEHHOCTH): IISHTD,
JBOpeIl, KiIyD, Manasi akajieMus, JIeTcKas OMOIMOTeKa, JAeTCKas rajepes,
CTynusi, 00pa30BaTeIbHO-KYIBTYPHBIN HeHTp. Cpelu BCeX THUIIOB YUPEK-
JICHUIA TOMUHUPYIOIIYIO MO3UIMI0 3aHUMAIOT LIEHTPbI, CTYAUH, KPYKKH
XYIIO’KECTBEHHO-ICTETHIECKOTO TBOpUecTBa (872 3aBeieHNs, OXBaTHIBAIO-
e 33 740 mereit). XymoKeCcTBEHHO-3CTETHUECKOE HAIPaBICHNE OTINYa-
eTcsl HauOOoIbIIIel BApUATUBHOCTHIO; HAMOOJIee pacIpoCTpaHeHbI Mpodu-
JIU: My3BIKQJIBbHBIH, XOpeorpauuecKkuii, Xy10)KECTBCHHBIH, TeaTpalbHbIH,
JIEKOPATUBHO-TIPUKIIAHON, IUPKOBOM.

My3bIKkaabHBIA MPO(HIL BKIHOYACT KPYXKKH M TBOPUYECKHE OO0BEIu-
HEHUSAH 10 OOYUYCHHIO MTpe Ha MHCTPYMEHTax ((popTenmuaHo, AYXOBEIE,
yIapHbIe, KIIaBUIITHBIE, HAPOIHBIE) U BOKaa (aKaJeMHIeCKOro, HapOIHO-
ro, 3cTpangHoro). [Ipaktudeckast AesITEILHOCTh MPEAIIONAraeT y4yacThe
B Xope, aHcamOie, OpPKECTpe; MOCTAHOBKY MY3BIKAIbHBIX CICKTAKJICH,
y4actue B (OJIbKIOPHO-3THOTPAPHUECKUX IKCIICAMIIUAX, MY3bIKAIBHBIX
npasHukax u copeBHoBaHusAX (KBH, xonkypcax, onmumnuanax), KOHIEp-
Tax, (pecTHBaISX AETCKOTO U IOHOIIECKOTO TBOPUYECTRA.

Xopeorpadudeckuii mpopuiib 00bETUHIET KPYKKH U JAPYTHE TBOpUE-
cKre OOBEIMHEHHUS M0 KIACCHYECKOW, HAPOJHOW, COBPEMEHHOM, ACTPajl-
HOI Xopeorpaduu, CIOPTUBHBIM TaHIaM U T.J. [IpakThUueckas IesTellb-
HOCTh 3aKJIIOYAeTCS B IOCTAHOBKE TAHIICBAIHHBIX HOMEPOB, YYaCTHH
BOCIIUTAHHWKOB B KOHIEPTHAX, MEXIYHApPOAHBIX W BCEYKPAUHCKUX
¢decTuBaAX U KOHKypcax. OOydeHHEe WCKYCCTBY TaHIA CIIOCOOCTBYET
€ro TMOMyJISIpU3als cpeny jaeTell Bcex Bo3pacToB. llpumepamu Takoro
npoduias ABISIOTCS: BUHHUIIKME TOPOICKOW IEHTP XYI0XKECTBEHHO-
xopeorpaduueckoro 00pa3oBaHUs JeTe U IOHOoIIecTBa “bapBUHOK”,
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KOMMYHaJIbHOE BHELIKOJIbHOE yueOHoe 3aBeieHue “OeccKuil TOpoICcKoi
LEHTP X0opeorpaduuecKoro ucKyccTsa”, JKutoMmrupcekas roposckasi mKosa
xopeorpadpuueckoro uckycctsa “CoHBIIIKO”.

TearpanbHblii TPOQUIE OOBEAMHSET JpaMaTHUECKUE, MY3BIKAIBHO-
JpaMaTHYeCcKue, TearpajbHble KOJUIEKTHBBI (TeaTp KyKoJ, aruTOpUrasisl,
TeaTpsl 4Tela, 3CTpasibl, MUHHATIOp, Bepren U T.4.). CoxepikaHue oOpa-
30BaHMs BKIIOYAeT 3HAKOMCTBO C TEOpPHEW M MCTOpHel Tearpa, 3JeMeH-
TaMH aKTePCKOTO MacTepcTBa B MpOIECC MOCTAHOBKH CIIEKTAaKIICH, yda-
CTHE IIKOJILHUKOB B KOHKYypcax U (ectuBaisix. [Ipumepsl 3Toro nmpodus:
[IIxona akT€pCKOro MacTrepcTBa MpU KUHOCTYAUM UMEHU A. JIOBKEHKO
(KueB), merckue Tearpbl “Mro3uk-Xomr’ ([lonenk) m “Kamedmockor”
(Xepcomn).

HupkoBoit mpodunb 0ObeqUHSAET KPY>KKH U APYTHe TBOPUYECKHE O0b-
SIMHECHUSI aKpoOaTHKH, SKBWIMOPUCTUKH, TUMHACTHKH, WJUTIO3UOHH-
CTOB, JKOHIVIEPOB, MUM-KJIOYHAJIbl U T.J. VX JeATeNbHOCTh HarpaslieHa
Ha OBJIQJICHUE BOCIIMTAHHUKAMH 3JIEMEHTApHBIMH HaBBIKAMH LIUPKOBOTO
HCKYCCTBA, OATOTOBKY KOHLIEPTHO-IIMPKOBBIX HOMEPOB, IIOY-IIPOTPAMM,
BBICTYIUIEHHII BO BpEMSI T'OCYIApCTBEHHBIX Npa3gHUKOB. llpumepamu
npoduns sSBistoTC: HapomHblli XymoKECTBEHHBIH KOJUIEKTHB JIETCKO-
foHomeckuit 1mupk  “Ane-an”  (KueB), OcTpamHo-nupkoBas CTyaus
“Boctopr” (XaprskoB), O6pa3zuoBas nupkoas ctynus “Kaup” (bepauues
JKutommpckoit obmacti), Hapomubiii 3CTpagHO-ITUPKOBON KOJUICKTHB
“Ilapan Hagexna” SINTUHCKOTO LIEHTPA KYJAbTYPBIL.

W300pa3uTenbHblii 1 JEKOPATUBHO-TIPUKIAHON MPOQUIN BKIIOYAIOT
KPY)KKH M ApYrHe TBOpUECKHE OOBEIMHEHHS IO KUBOIMCH U rpaduke,
JEKOpPaTUBHOM pocnuch M OaTuKy, BBIIIMBKE, MMUCAHKAPCTBY, KEPaMHKE,
TOHYAPCTBY, JIO30ILJIETEHHUIO, pe3b0e 10 JIepeBy, BBHIIIMBKE, MakpaMe, Kpy-
KEBOIJICTCHHIO, OMCEPOILIETCHHIO, BSI3aHUIO, KOHCTPYHPOBAHHIO M MOJIC-
JIMPOBAHMIO OZICXK[bI, H3TOTOBJICHUIO UIPYIIEK, KOXAHOW IJIACTHKE U T.J.
YueOHBIl Mmpolece HapapJieH Ha OBJIAICHUE YUAIIUMHUCS XyI0KECTBEHHO-
MPaKTHYECKHUMH YMEHHSMH, TMO3BOJIAIOUIMMHI PEaNn30BaTh CBOM HHTEpE-
CBl M CIIOCOOHOCTH B TBOPYECKOM CaMOBBIPaKCHUH, IPUHUMATH y4acTHE
B BBICTaBKax M KOHKypcax. OTnensl n300pa3uTeNbHOTO JEKOPATHBHO-
MPUKJIAJHOTO UCKYCCTBA (DYHKIIMOHMPYIOT BO MHOTHX 3aBEACHUSX, B 4ac-
HocTH B LlenTpe merckoro TBopdyecTBa M/ILL “Aprex” (AP Kpnim).

[Ipodunu doro- 1 KHHOUCKYCCTBA OOBEIUHSIIOT KPYKKH (oTorpadumu,
KUHOCTYIUH, TBOPUYECKUE 00bEANHEHNS XyA0KHUKOB-MYJIBTUIIIMKATOPOB.

106



1. Cucmema xyoooicecmeenno2o obpazosanus 8 Ykpaune

Ha 3aHATHAX neTH 3HAKOMATCS ¢ UCTOPHEN M TEOpUEH KMHO, TEXHUKOU
CbEMKH M M3TOTOBJIEHHs (poTo- M KuHOmpoayKuuu. OOydeHue crnocob-
CTBYET Pa3BUTHIO XYIOXKECTBEHHO-O0Opa3HOTO MBINUICHHS, (paHTa3uH,
CTUMYIIUPYET ydacTre B Pa3IMYHBIX MPOEKTaxX, PeCTHBAIAX IOHBIX (OTO-
mo0uTeNeH, ClieHaprucToB, pexuccepos. [IpuMepsr npodws: [lepras Ha-
LUOHAJIbHAs IIKoJa TeneBuaeHus B Ykpaune (Kues), Kunomkona nme-
uu Bepor Xonognoit (Ognecca), crynus «Becnsuka» (JJHenponeTpoBck),
[xona mynprumukamuu “@Panrazepsr” (Jlyranck), Jlerckas MyabTCTy-
must “Ilnactunun Iukaeps” (XappkoB), JleTckast cTyausi TEJIEBUACHUS
“Bmecte” (IlonmraBa), JleTcko-toHomeckas Buaeoctynus “‘bepe3wmnp”
(Kpemenuyk), lerckas teneBusuonHas cryaus “KY-PAXK” (KupoBorpan),
Hetckas crynus teneBenymumx “‘Becenka” (JlyraHck).

YacTb BHEIIKOJBHBIX YUPEKACHUH, KIyOOB, CTyAMH COUYETAaIOT XY-
JOKecTBeHHbIe Mpodunn. Takoil KOMIIEKCHBIH THI OOy4eHus W BOC-
MUTaHUS TPEAOCTABISIET BO3MOXXHOCTh UIKOJIBHUKAM MPOSBUTH ceOs
B pa3HBIX BHUIAX JEATENbHOCTU. [IpuMepbl KOMIUIEKCHOTO HpOQUIIs:
JeTcko-1oHOIIECKas: My3bIKaIbHO-BOKaJIbHAs XOpeorpaduieckas cTynus
“Ceutanokx” (Kues), [leTckuii My3bIKanbHO-XOpeorpaduueckuii tearp
“3onoroil kimounk” (J{HemponeTpoBCK).

CoBpeMEHHOMY BHEIIKOJIBHOMY XY/I0’KECTBEHHOMY BOCIUTAHUIO IpH-
Cyllla CHCTeMa IpOBEleHHsS pPa3HOOOPa3HBIX KOHKYpCOB, (ecThBanei,
CMOTPOB II0 Pa3JIMYHBIM BUAAM MCKycCTBa. B HHUX mpuHUMAOT y4yactue
ydamuecs: IIKOJ, XyHOOKECTBEHHBIX MNPO(eCCHOHATBHO-TEXHUYECKUX
YUWIIMII, @ TaKKe CTYACHTHl BBICIIMX y4eOHBIX 3aBeneHuid. Cpeaum Ta-
KHUX Mepompusatuii MexnyHnaponusie ¢ectuBanu “Tlnanera mckyccTs”,
“CamtoT TamaHToB”, ‘“3Be3mHas oceHb”, “3umHsis QanTazus’, “Memoaus
BECHBI, IpoxosmIie B Kuese.

Takum oOpa3zoMm, Kak BHAHO, B YKpaWHE aKTHBHO pabOTalOT IMPaKTH-
YEeCKH Bce MPOQHIN BHELIKOIBHOTO XyI0KECTBEHHOTO 00pa30BaHus, YTO
CBUJICTENBCTBYET 00 YCIIEUIHOM PELICHUH BOIIPpOca 00ecleueHns: HHTepe-
COB M MOTpeOHOCTEH IIKOIFHUKOB B 00JIACTH UCKYCCTBA.

AKTHBHYIO pabOTy C JE€TbMH U FOHOIIECTBOM IPOBOISAT KYJIBTYpPHO-
00pa3oBaTesIbHbIE 3aBEJCHNUS, KOTOPBIX B YKpanHe HaCUUTHIBAETCS OKOJIO
40 000, B Tom gncie 17 000 kmyOHBIX yupexaeHui, okomo 16 000 6ubmm-
OTeK, pa3HooOpa3Hble JeTCKO-IoHoLIeckne o0beanHeHus. I1o cocrosHMIO
Ha 01.01.2011 1. Tonsko B Kuese ¢ynkunonupyer 150 moapocTKOBBIX
KITyOOB 10 MECTY >KHUTENbCTBA, OXBATBHIBAIOLINX CBOEH JESATEIHLHOCTHIO
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6onee 15 000 mogpocTkoB, U3 HUX 1158 KPYKKOB M CEKIMIA MOCBSILEHBI
XyAOKECTBEHHOMY BOCTIMTaHMIO. B O0NbIIMHCTBE KIIyOOB pean3yloTcs
MIPOrpaMMBbl, HallpaBie€HHBIE HAa COIHAIbHO-IICUXOJIOTHYECKYIO TOMOIIh
IeTsM ¢ (YHKUMOHAJIBHBIMH OTpaHWYEHHSIMH. B Topomax mpoBoxmsaTcs
MEpONPHATUS 110 NPO(UIAKTUKE HETATUBHBIX SBJICHUH B JETCKOW U MO-
JIOAEXKHOM cpefie, peann3yroTcsl IPorpaMMbl MIOJAEPKKU CEMEH, KOTOpbIe
BOCIIUTBIBAIOT JETEH-UHBAINAOB, JETEH C 0COOEHHBIMH MOTPEOHOCTAMHU.

K rocynapcTBeHHBIM LIeHTpaM BHEIIKOJIEHOTO 00pa30BaHMsI OTHOCSATCS
HanmoHanbHbINA 3KOJI0r0-HaTYpanUCTUYECKUN LEHTP Yyuallelcs MOoJo-
JIeXKH, YKPaWHCKUH TOCYIapCTBEHHBEIN IICHTP BHEIIKOJIBEHOTO OOpa3oBa-
Hud, HanmonaneHbli 1eHTp “Manas akagemMusi HayK YKpauHbl, KOTOpbIE
KOOPAMHHUPYIOT pa3jInuHbIe HampaBlieHUs paboThl BO BCEYKPAaMHCKOM
MaciTaoe.

Manas akagemus Hayk (MAH) npeacraBisier co00i LENOCTHYIO CH-
CTeMY BBISIBICHHUS U 0TOOpa OJJapEeHHBIX AeTel, o0ecneueHne JyXOBHOTO,
HHTEJUIEKTYaJIbHOT0, TBOPYECKOIO pa3BUTHSI IOAPACTAIOIIETO [TOKOJICHNU,
CO3JaHHE YCJIOBHH AJsl MPOGECCHOHATIBHOTO CaMOOIPEAETICHUS JTUYHO-
CTH, BOCIIMTaHHE OyIaylield TBOPUECKOH M HAy4YHOH 31MTH YKpauHbL. B
cucteMe Manoii akaeMuH HayK €XeroAHO K Hay4HOH paboTe mpuBJeKa-
totcst okoio 200 000 crapmieximaccHukoB (6onee 33% W3 HUX — U3 CElb-
cKkoi MecTHOCTH). Hambonee BakHBIM MEpONpPUATHEM B JIEATEIHHOCTH
aKaJleMHH SIBIISICTCS €XETOAHOE NpoBeneHne BeeykpanHCKOro KOHKypca-
3aLIUTHl HAYYHO UCCIIEN0BAaTEIbCKUX padoT yueHHKoB-wieHoB MAH, ko-
TOPBIN TPaIUIMOHHO MPOXOAUT B TPH dTana (Ha pailoHHOM, 00JaCTHOM
U BCEYKPaWHCKOM ypOBHsX) mo 11 Hay4yHbIM HampaBieHusM. HanGonee
MOMYJISPHO OTIeNieHrne (PHUIIONIOTHH M UCKYCCTBOBENICHHS, B HEM 00yda-
etrcs 6omee 28 000 ygammxcs (25% oT 0011ero KoJandecTra), a B CEKIHIX
“UckyccrBoBenenue” okoio 4 000 crapmexmaccHukoB (14% ot obmiero
Yrcia ydalluxcs OTaeseHus). Manas akafeMust HayK YKpauHbl YCIICLTHO
peanu3yeT rocyJapCTBEHHYIO MOJIUTHKY 0 PadoTe ¢ OJapeHHBIMU JETh-
MU, OOBEIUHSISI ISl 3TOTO YCUIIUSL U PECYPCHI TOCYIApCTBEHHBIX M 001Ie-
CTBEHHBIX HHCTUTYTOB.

Wtak, nonuepkHeM, 4TO JOCTHXKEHHEM XyI0KECTBEHHOIO 00pa30BaHUs
B YKpauHe siBisieTcss GOpMHUPOBaHHE MHOTOYPOBHEBOH M MHOTOIIPO(HIIb-
HOMW CETH BHEILIKOJIBHBIX 3aBEJCHUMN, B KOTOPBIX JOCTATOYHO HOJIHO Mpea-
CTaBJICHbI Xy[JO’)KECTBEHHBIC HANPABJICHUSI 00pa30BaHUMSI U BOCIIUTAHHUS
JIeTeN U MOJIOHEXKH.
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K mepcnexTrBaM BHELIKOJIBFHOTO XYOOKECTBEHHOTO OOpa30BaHUSI B
VYkpanHe oTHOCSTCS: pa3paboTka IPOrpaMMHO-METOINIECKOro obecreye-
HUS Ha OCHOBE KOMITETEHTHOCTHOTO ITOJX0/1a; TOUCK dPPEKTUBHBIX ITyTeH
yAy4IIeHns: (PMHAHCUPOBAHMS BHEIIKOJIFHOTO 0Opa30BaHMUA M Pa3BUTHA
COBpEMEHHBIX (HOpM €ro OpraHM3aIiH; COBEPIICHCTBOBAHHE CHCTEMBI
MacCOBBIX MEPOIPHATHI Ui MIKOJIBEHUKOB; 3(deKkTnBHOE MCTONB30-
BaHME 0a3bl BHELIKOJBHBIX YUPEKICHUH U Pa3BUTHUSI TBOPUYECKOTO I10-
TEHIMaJIa TUYHOCTH; YJIy4llIEeHHe CUCTEMBI TMOJITOTOBKU MEJaroruaeckKux
KaJpOB, UX COLMANBHOI 3aIUIIIEHHOCTH.

Pazputue mupoBoil nuBuianzanuu B XXI Beke CBA3aHO CO CIONKHBIMU U
MIPOTHBOPEYUBBIMHA IPOIIECCAMU IIO0ATH3AINH 1 ATHH3aNNU. B mokymeH-
tax FOHECKO, Takux, xax “KoHBeHIIUS 0 COXpaHEHUU HEMATEPUAIBLHOTO
KyJABTYpHOrO Hacienus’, ‘“PekoMeHmanuu mo coxpaHeHHIO (OIbKIOpa’
u Jp., B pemennax Kosmutermn MuHucTepcTBa KyabTypbl YKpauHbI IpH-
3HAETCS OCHOBOIIOJIATAIONIAS POJIb KYJABTYpPhI B Pa3BUTHUU TOCYyAapcTBa U
caMopeanu3anuy JINYHOCTH, TYMaHH3allud OOIIeCTBA, COXpAaHEHUH Ha-
[IMOHATTFHONW CaMOOBITHOCTH HAPOJOB W YTBEPKICHWU UX TOCTOMHCTBA.
Hemanyto posib B 3TOM npu3BaHbl ChIrpaTh GYHKIMOHUPYIOLIHE HA BCEH
TEPPUTOPUM YKPaUHBI 3THOKYJIBTYPHBIE LIEHTPHI, JOMa HAPOJHOTO TBOP-
YeCcTBa, KOHIIEHTPHUPYIOIIME CBOIO EATENbHOCTh Ha COXPAHEHHWU U MPO-
Marafje HalMOHAIbHO-KYJIBTYPHBIX TPaIUINMA, BOBICYCHHH LIMPOKUX
CJIOEB HACEJICHUS B Pa3JIMYHBIE BUABI U (POPMBI TBOpUYECTBA. JDTO OYEHB
Ba)XHO JIUTs1 (JOPMHUPOBAHUS TOJIEPAHTHOCTH, TaK KaK B YKpanHe MpOoKUBa-
10T peacTaBuTeny 6osee 120 3STHUUECKUX TPYIIT U HAPOJIOB.

CornacHo CTaTUCTUUECKUM JaHHBIM MuHHUcTepcTBa rocTuiuu 3a 2011 1. B
VkpanHe HacuuThIBaeTCs 2 546 00111eCTBEHHBIX OPraHU3aIMi BCEYKPaHHCKOTO
craryca u 929 GnarorBopuTensHBIX opranuzanuii. Oxono 15% 3THOKYNBTYp-
HBIX OpTaHH3AIMH 3aHMAIOTCS XyI0KECTBEHHO-ICTETHIECKUM BOCTINTAHUEM
nereit u Mmojonexu. K ux unciry otHocsTes: OOIIecTBO YKpanHCKOM KyJIbTy-
po1, O6mectBo “IIpocBurta” umenn Tapaca llleBuenko, bnarorBopurenbHbii
(GOHI YKPaMHCKHX XyHIO)KHHKOB M MacTepOB AEKOPaTHBHO-MPHUKIAIHOTO
uckyccrtBa “Bospoxnenue”, LlenTp pycckoit kynbrypbl, bomrapckoe o06-
niectBo «Bospoxknenue», MOH] CIaBIHCKOW MUCBMEHHOCTH WM KYJBTYpBI,
Lentp Hemerkoit KynsTypsl «XohhHYHT», LleHTp azepOaikaHCKON Kyib-
Typel «A3epm», JIuToBckoe o0mecTBo, OOIMECTBO TpeYECKON KYIBTYpPHI
«Onedrepus», O6mEecTBO KopelteB «XuMany, OOMIECTBO MEXITHUUECKON
KyNbTYpBI U 3allUTHI IpaB yesnoBeka «Cornacuey.

B
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Wnes BocnuTanus y moapacTaroUIero MOKOJICHUs TOJIEPAHTHOCTHU U~
POKO MOAJICPKUBACTCS Ha 3aKOHOAATeIbHOM ypoBHE. Tak, B Konmeniuu
BHEIIKOJILHOTO 00pa3oBaHus JeTel U MOAPOCTKOB B YKpauWHE yKa3aHa
Ba)KHAsI POITh (POPMHUPOBAHUS Y HAX ITHOKYIBTYPHI, BOCITUTAHUS YyBCTBA
o0IIeHaMOHANBFHOTO equHCcTBa. OpraHn3anus IeTCKUX OOIIECTBEHHBIX
00bEeIUHEHHH 110 W3YYECHUIO0 HAMOHAIBHBIX TPATUINA, HAPOIHBIX IPO-
MBICIIOB TIOMOTaeT pPelarh MpodaeMy CBOOOHOTO BPEMEHHU MOJIOAEKH, a
B JIaJIbHEUIIEM — U UX TPYAOBOU 3aHATOCTH. [[€ATEeIbHOCTh 3THOKYIBTYP-
HBIX OOIIECTBEHHBIX OpPraHH3aIluil MpeayCMaTpPUBAeT COUETAHUE TPau-
[IMOHHBIX W WHHOBAIMOHHBIX ()OpM pabOTHI, TOCTPOCHHBIX HAa aKTHBHO-
CTH BOCHHUTAHHUKOB (CTyAMH W KPYXXKH XyJOKECTBEHHOW CaMOIEATEeNb-
HOCTH, KJIyOBI 110 HCKYCCTBY, STHOTpadUIeCKhe SKCIESTUIINH, KOHIIEPTHI,
KOHKYPCHI ¥ (DeCTHBaIM, BEICTABKH, TPA3HUKH).

IIpumepoM aesSTENTPHOCTH MO TapMOHM3AIMM MEXHAIIMOHAIBHBIX OT-
HomeHUH sABJsOTCS Denepanus ACTCKUX OOIMIECTBECHHBIX OpTaHU3aIuil
XepcoHckoi obmactu «PamykHas cTpaHa neTcTBay u KpeiMckuii pecryoim-
KaHCKHUH (POHI MEKHAIMOHAIBHOTO COTIIACHSI, KOTOPBIE MPOBOMAAT Pa3nd-
HBIE MEPOTPUSATHS, TIO3BOJISIOIINE [TO3HATH UCTOPHIO, TPATHUIINH, KYIBTYPY
pa3HBIX HAPOJIOB. AKTUBHOE COTPYIHHUYECTBO C My3€sIMU, OMOTMOTEKaMHU U
apXuBaMH, MOCOJLCTBAMH CTPaH, aKKPETIUTOBAaHHBIMU B YKpauHe, MO3BO-
JISIIOT YIITyOUTh MEKKYIBTYPHOE B3aUMOTIOHMMaHue. B Ykpautne padboty no
(hOPMHUPOBAHHIO TIONMHUKYIBTYPHON KOMIIETCHTHOCTH HACEICHHUS MPOBOISAT
HaIlMOHAJIHHBIE COI03bI KOMIIO3UTOPOB, MTUCATENEH, XYIOKHUKOB, MACTEPOB
HApOJIHOTO UCKYCCTBA, TeATPAILHBIX AeaTenel, (HOTOXYN0KHHUKOB, a TAKXKe
OOBbeIMHEHUE XY/IOKECTBEHHBIX KOJUICKTHMBOB HallMoHaIbHOM pajroKOM-
MaHuU YKpPauHbI, 00JIACTHBIC IICHTPhI KYJABTYPHI H JIP.

B mocnennee BpeMsi oTMeEUaeTCs aKTUBHBIM POCT AETCKUX IICHTPOB
KYJIETYpPHO-TIPOCBETUTEIHCKON HAMPaBICHHOCTH, KOTOPHIE OXBATHIBAIOT
okono 15% nerel MOMIKOIBPHOTO M MITAJIIIETO MIKOIFHOTO BO3pacTa H
0K0JI0 25% HOAPOCTKOB M IOHOLIECTBA. TakKe yaeseTcs BHUMAHHUE BO-
BIICUCHUIO B HE(OPMAIEHOE XYIOKECTBEHHOE 00pa3oBaHue AeTEeH-CHPOT,
JeTCH-UHBANKUIOB, AeTeil yauIlsl. OTaeNbl MOJOACKHBIX U JETCKUX Opra-
Hu3alui cymecTByoT B Coroze MoJoAbIX JUTOBLEB, Cor03e MOJOIEKU
rpedeckoro nmpoucxoxacaus «[lapdhenon», O0mecTBe 3aMUTHI AeTeH ad-
puKaHckoro npoucxoxaeHus «darumay, Jlure pycckux cryaeHToB, Corosze
Monoabix 1birad «Tarna Romy, Coro3ze nmonbckoit Mononexu, KpsiMckom
pecnyOIuKaHCKOM OHIEC MEKHAIIMOHAILHOTO COTIACHSL.
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Takum 00pa3oM, OYEBHIHO, YTO CTPEMJICHHE MHOTOYHCIEHHBIX 3THO-
COB COXPaHHUTh YHUKAIBHOCTh CBOEH KYJIBTYpPBI CHOCOOCTBYET COBEpPIICH-
CTBOBaHHIO XYy/I0KECTBEHHOTO 00Pa30BaHMUs B IIETIOM.

[IpoGnemoii BNSETCS TO, YTO ACATEIHHOCTH HE(OPMATBHBIX YUEOHBIX
3aBeJICHUM B YKpanHe HE YPeryJIMpoBaHa C IOPUIUIYECKON TOUKH 3pEHHUS.
OTUM yUpEeKIACHHUSM B OTIUYHA OT POpPMaIbHOTO 00pa3oBaHUs B 3aKOHO-
JaTeNIbCTBE YKPaWHbI HE MPEAYCMOTPEHBI KaKnue-T1u00 rocynapCTBEHHBIE
JBTOTHL. YTOYHHM, YTO CYIIECTBOBaHHE He()OPMaIbHOTO 0Opa3oBaHMUS,
Kak ¥ BOIPOC MPU3HAHUS JOKYMEHTOB, JIUIUIOMOB O HE(OPMAaIBHOM 00-
pa3oBaHMU MPEeLyCMaTpUBaeTCs bOIOHCKUM MPOIeccoM, WIEHOM KOTOPO-
O SIBJISIETCA YKpauHa.

1.4. CnennaJu3upoBaHHOe Xyl10KeCTBeHHOe 00pa3oBaHHe

B Vkpanne ¢(yHKIIMOHUPYET MHOTOCTYIEHYAaTas CHCTEMa XyHoXKe-
CTBEHHOIO 00pa30BaHMs, KOTOpasi CO3AaBajlach Ha MPOTSIKEHUN MHOTUX
necstunetnii. DyHIaMEHT 3TOM CHCTEMBI, OOECIEYHBAIOIIEH MpeeM-
CTBEHHOCTb M HEIPEPBIBHOCTH IMpOIECCa MOArOTOBKU TBOPUECKHX Ka-
JpOB, 3aKJIAABIBAETCS B HAYaJIBHBIX CIICIMAIM3UPOBAHHBIX YUEOHBIX 3a-
BEJICHUAX UCKYCCTB (ILIKOJIaX 3CTETHUECKOro BocmuTaHus, fganee [LIDB):
MY3bIKQIBHBIX, XYIOKECTBEHHBIX, XOpeorpadMuecKuX, TeaTpaibHbBIX
LIKOJIaX M IIKOJaX UCKyccTB. Ha 3akoHOAaTensHOM ypOBHE €S TEIbHOCTD
9THUX IIKOJI 3aKpeIuIeHa: 3aKOHaMu YKpauHbl «O BHEIIKOJIBHOM 00pa3o-
BaHum» (Ne 1841-11I, ¢ uamenenusimu ot 06.06.2005) u «O KymsType»,
locynapcTBeHHOl 1EneBOH MporpaMMoi pabOTHI ¢ OJapeHHON Mooje-
*5b10 Ha 2007-2010 ronel, ['ocymapcTBeHHOM 11€71€BOI IPOTpaMMOii pa3BU-
THS BHEIIKOJIBHOTO 00pa3zoBanus Ha nepuon 10 2014 rona, [Tomokennem
0 HAauaJIbHOM CIIELUAIN3UPOBAHHOM y4eOHOM 3aBEICHUU UCKYCCTB (IKO-
Jie 3CTETUYECKOrO BOCHUTaHMA) MMHHUCTEpPCTBA KYIbTYphl YKpauHBI,
OpHUEHTUPOBOYHBIMU KPUTEPHUSMH OLIEHKH UX JI€ATEIBHOCTH.

[IxosBI 3cTETHYECKOT0 BOCIIMTAHUSA — COCTABHAS YacTh BHEIIKOJIBLHOTO
obpazosanus. [Ipugem oOyuatorcs B HuX okoio 40% Bcex merei, oxBa-
YEHHBIX XyHI0)KECTBEHHBIM TBOPYECTBOM BO BHELIKOJIBHBIX YUPEKICHUAX.
OnHOBPEMEHHO 3TH IIKOJIBI NPEObIBAIOT MIPEUMYILICCTBEHHO B BEICHUHU
MunncrepcTBa KyabTypbl YKpawHbl. CeTh IIKOJ 3CTETHYECKOTO BOCIH-
TaHUs (My3bIKaJbHBIX, XOPEOrpa(uIecKux, XyI0KeCTBEHHBIX, TeaTpab-
HBIX, IIKOJI UCKYCCTB) cocTapisieT 1471 3aBenenue (nanubsie [ockomcrara
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Vkpaunsl Ha Hadano 2010-2011 yuyeOHoro ronma). Hapsny c pernenuem
npobneM OOIIEro 3CTETUYECKOTO BOCIIUTAHMS, XapaKTEPHBIX JIJIsl BHEII-
KOJIbHOTO 00pa3oBaHMsA B IEJIOM, 3a/laya UMEHHO 3THX IIKOJ TakKXKe CO-
CTOWT B BBIABICHUU OJTAPCHHBIX JIETEH C IENBI0 JabHEUIeH mpodeccro-
HaJIbHOW OPUEHTAIMM U IIOATOTOBKH K IIOCTYIIJICHUIO B BBICIINE yueOHBIE
3aBEICHUS HCKYCCTB.

My3bIKaJbHbIE IIKOJIBI

B nmerckux myspikanmbHbIX mikonax (AMII) mpemycmorpero obyude-
HHUE YYEHUKOB B KJIacCaX MY3bIKaJbHOTO MHCTPYMEHTA, COJIbHOIO IIEHUS
(BKJIIOHAs aKaIEeMHUYECKOE, ICTPAIHOE U [PKA30BOE MY3ULIMPOBAHUE), U3Y-
YEHUE UCTOPUKO-TEOPETUUECKUX AUCHUILINH (COMb(PEIHKNO0, YKPAUHCKas
W MHUPOBasi My3bIKaJbHAs JIUTEpaTypa, UCTOPHS HKa30BOH MY3BIKH IS
yUaIuXCs 3CTPAJHBIX OTAEJIOB), KOJJICKTUBHOE MY3UIIPOBaHHE (XOP, XO-
pOBOE TUPIKUPOBAHUE, OPKECTP, aHCaMOIIb), TS ydamuxcs 1-ro xiacca
— PUTMUKA. YYEHUKHU, KOTOPBIE Y4aTCs UTPE HA OPKECTPOBBIX MHCTPYMEH-
Tax, OCBaMBaIOT UI'Py Ha (OPTENHUAHO, a B KJlacce OaHIyPhl — MOCEIAI0T
3aHATHS 10 MOCTaHOBKe rosoca. [IpegycMmoTpeH npeamer mo BeIOOpY B
IPYINOBBIX U MHAMBUAYAIBHBIX (GopMax (aHcamOib, (ONBKIOPHBIE 00-
PAIbI, CHEKTAKIU, UCTOPHUSI HUCKYCCTB, HApOIHBIA TaHEl, CIEHHYECKOe
JBIDKCHHE, JOMOJTHUTEIBHBIN MY3BIKAIBHBIA WHCTPYMEHT, MOCTaHOBKA
rojIoca, UMIIPOBU3AIIMSI, KOMIIO3ULUS, OCHOBBI TUPUKUPOBAHUS, apaHKH-
POBKH, OPKECTPOBKH, KyJAbTYpa PEeUd U Ip.).

Hapsny ¢ My3bIKaJlbHBIME HIKOJIAMH B YKpauHe (yHKIHOHUPYET psij
nerckux xopoBeix Imkon (Kameneu-Ilomonmbckuii, JIsBOB, Mykaueso,
Crpsrii, TepHONIONB), KOTOPBIE COCTABISIIOT OCOOYIO CTPaHHIy B MY3bI-
KaJbHOM 00pa30BaHWH, MOCKOJIbKY HMEHHO XOPOBOE IIEHUE SIBIISIETCS Xa-
PaKTEpHbIM HAalMOHAJIBHBIM BHIOM MY3HULUPOBAaHUS, OPHEHTHPYICH Ha
TpaIuLMy HAPOAHOTO U MPOQECCHOHATBHOIO HCKYCCTBA.

B crpane akTUBHO BO3POXKAAETCsl KOO3apCKOE MCKYCCTBO — YHHKAJIb-
HO€ SBJICHHUE HE TOJbKO YKPAUHCKOH, HO U MUPOBOM MY3bIKaIbHOU KyJlb-
Typel. Co3nan HarmoHalbHEIN COr03 K0O3apei YKpawHbI, 3apOXKIAr0TCS
KOHKYPCBl U (peCTUBAJIN, AaKTUBU3UPYIOTCSI Hay4yHbIE HCCIIEIOBAHMS, OT-
KPBIBAIOTCA KIIAcChl UTpHl Ha OaHmype (B Oonee 1300 mkonax), merckas
ko03apckas mkosa B PoBHO.

Hapsny ¢ pocrom BHUMaHHSI K OOyYeHHMIO Ha HApOIHBIX HHCTpY-
MEHTaxX CpeAM YyYalluxcs U POAUTENCH pacTeT BHHUMaHHE K OCBOCHHUIO
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MY3BIKQIBHOTO (DOJIBLKIIOpA, BBIPHCOBBIBACTCS TEHICHLHUS K OTKPBITHIO
(ONBKIIOPHBIX OTAETIOB B MY3bIKAJIBHBIX MIKOJIAX M LIKOJIaX UCKYCCTB, TO-
IYJISIPHOM CTAaHOBUTCS COIMJIKA.

Kak orBer Ha TpeGOBaHUS BpeMeHH HAOIIONAETCSl MACCOBHBIN HHTEpeC
K J/Ka30BOMy oOpasoBanuto. llepBoe 3cTpamHO-IKa30BO€ OTAEIEHUE
OBUTO OTKPBITO emie B 1974 romy B KMEBCKON BeuepHEH IKoie pabodeit
Mononexxu Ne 1 um. K.I.Crenenko. Celidac OTKpBIBarOTCS OTACICHUS U
KJIACCBHI J1Ka3a, BO3HUKAIOT JKa30Bble KOJIEKTHUBBI B LIKOJNAX, aKTUBU3H-
poBanachk GecTuBanbHAs K KOHKYPCHAS )KU3Hb B cpepe AKa30BOT0 HCIION-
HuTenbcTBa. Ha Gase oTnesoB mka30BOro MCKYCCTBA ILIKOJ BHEIPSETCS
MIPOEKT MacTEP-KIACCOB BEAYIIUX JUKA30BBIX MY3bIKAHTOB MHpa B paMKax
MexayHapoqHOU Ka30BOM aKaIEMUU.

C MOMeHTa OCHOBaHHUsI MEPBIX My3bIKaJIbHbIX KoM (20-30 rr. XX B.)
pacIpoCcTpaHEHHBIM SIBICHHEM OBUTH OPKECTPHI X aHCAMONHN TyXOBBIX WH-
CTPYMEHTOB, TIEJarOTHYECKOE 3HaYEHNE KOTOPBIX B BO3JEHCTBUU HA 3MO-
LHUOHAIBHYIO c(hepy y4aCTHUKOB KOJUIEKTUBHOTO MY3ULIMPOBAHMS OIIKCAT
eme A. C. MakapeHko. Takue KOJIJIEKTHBBI yCIIENTHO paboTaiy OYTH BO
Bcex UIOB nmo cepenunsl 80-x I, najnee Tpaaulus OPKECTPOBOTO My-
3ULUPOBaHUs B YKpaumHe ObUia yTpadeHa. HelHe oHa BO3pokaaeTcs my-
TEM CO3/IaHUs YUEHUUECKHX OPKECTPOB, OTKpHITA JleTcKast My3bIKaibHAs
LIKOJIa TyXOBOM My3bIKM B JloHe1Ke.

XynoxecTBeHHbIE IIKOJIbI

B nerckux xymokectBeHHbIX mikonax (JIXII) ydamuecs uzydaror pu-
CYHOK, >KHBOIHCH, KOMIO3UIHIO, JIENIKY (CKYJABNTYpY), HCTOPHIO YKpa-
WHCKOTO Y MUPOBOTO MCKYCCTBa; KaK MPEIMET 0 BHIOOPY Mpelaraercs
KepaMHKa, JeKOPaTUBHO-IPUKIIATHOE UCKYCCTBO (ITUCAHKapCTBO, METPHU-
KOBCKasi POCIIHUCH, BBIIIMBKA, TKAUECTBO, JIO30IUIETCHUE, TOHYAPCTBO U
Ip.), IU3aiiH, TeaTpajibHO-AEKOPALMOHHOE UCKYCCTBO H JIp.). YUamuecs
MPOXOIAT YUeOHYIO MPaKTUKy (paboTa Ha MJIEHIPE, U3TOTOBICHUE JEKO-
pauuit 1Jis CrieKTakIel, Tn3aiiH IWKoibI, padoTa B My3esx). TpeboBaHus
BpPEMEHH MPUBOJIAT K BBEICHHUIO B YUEOHBIM MpoIecc TaKUX HOBBIX JIUC-
LUIUIMH KaK KOMIIbIOTEpHas rpaduka, Ju3aiH.

ObocTpeHre TOTPeOHOCTH B TO3HAHWUM HAPOAHBIX TPAAWIHNA 00Y-
CJIOBHJI OTKPBITHE OOJIBIIOTO KOJIMYECTBA HOBBIX KIAcCOB (OTAEICHUI)
JeKOPaTUBHO-TIPUKIIAHOTO UCKYCCTBA, K paboTe ¢ AeThbMH IIPUBJICKAIOTCS
HaponHble MacTepa. Crieruain3upoBaHHbIe JETCKUE IIKOJIBI JeKOPaTUBHO-
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MPUKJIATHOTO UCKYCCTBa (YHKIMOHUPYIOT B Kuese, 1mkoia XynoxecTBeH-
HBIX pemecen B Porarune, roHuyapHas mkona B KonomsliickoM paiioHe
UBano-®pankoBckoii obmactu. OTKpeITa MIKoJIa HKOHOMUCH «Hukomn»
(XMenpHHUIKHIT), KoTOopas MoMy4iIa OarocioBeHme kKak narpuapxa Y1111
KII, rak u mutpononuta YIIL MII. YuyeHuku MIKOJbI, IPEACTABUTENN
PasHBIX PEUTUO3HBIX KOH(ECCH, U MacTepa MULIYT UKOHBI U JapsT UX
xpamam. Ha cuerty mikosnel okono 40 BeictaBok B Ykpaune, CIIA, Kanaze,
Mexkcuke, Ilonbiie, JIuTBe, B 3KCNO3ULMUAX MPEACTABIEHBl UKOHBI, Mac-
XaJIbHBIE TTOJI0bCKUE NMHCAHKHU, BBIIIUTHIE PYLTHUKH.

Xopeorpaduueckne mKOJIbI

B xopeorpaduueckoM 00pa30BaHUM CTEPKHEBBIMU HAIPaBICHUSMHU
OCTarOTCSl KJIACCHYECKMI U HapOJHO-CLIEHUYECKHH TaHell. Yuamuecs
mkon Kuesa, Oneccel, XappkoBa, JloHenka, JIbBOBa MMEIOT BO3MOXK-
HOCTh CIIEHHYECKOH MpaKkTHKX B MpodecCHOHaIbHBIX TeaTpax. OgHon
m3 crapedmux sBisgercs Omecckas xopeorpadmdeckas mkomna(1939),
OOJNBITMHCTBO BBHITYCKHUKOB KOTOPO# CBSI3BIBAIOT CBOIO CYABOy C HC-
KyCCTBOM TaHIa. B coTrBopyecTBe mIkonbl ¢ ONecCKUM akaeMHYECKUM
YKPaUHCKUM MY3bIKaJIbHO-JpaMaTHYECKUM TeaTpoM UMeHu B. Bacunbko
pabotaer aerckuii 6aner «bapeunok». Illkona nuuiuuposana Jlerckuit
MesxayHapoaHbiid hecTuBab-KOHKYpC «Onecckre KeMIyKUHKH» (TeMa
«Ha namre#t iageTe TaHIYIOT BCe AETH!»).

YHUKaNbHBII OMBIT WMEET M JIeTCKas Xopeorpaduyeckas IIKoia
XapbKoBa, OpraHu30BaHHasl Ha 0asze CTyOUM IpU TeaTpe omepsl U Oane-
Ta, B KOTOPOW CO3/laH €AMHCTBEHHBIH B YKpaune Jlerckuii Tearp Oanera
(1981), mpu3HaHHBIN JTyYILIUM JI€TCKUM TeaTpoM EBpomnsl u A3un.

[IposBisITOTCSL HOBBIE TEHICHIINY, CBI3aHHBIE C JKEIaHWEeM JIeTel mpo-
(heccruoHaIHHO 0CBaNBaTh COBPEMEHHEIE SIBJICHUS TAHIIEBATIHHOH MTAJTUTPHI,
YTO BIIOJIHE COOTBETCTBYET BEKTOpPY XOpeorpaduu M UCKycCTBa B LIETIOM
K CUHTE3UPOBaHUIO TPAAULUOHHBIX U HOBBIX (OPM, HHIUBUILyaTH3aLUN
TBOpYECTBa, dKCHepuMeHTaTopcTBy. YueHuku 1IIOB ocBamBaioT Tanen
MOJIEpH, OalbHO-CIIOPTUBHBIA TaHEI; POXAAIOTCA KOJJIEKTHBBI-TEATPHI
xXopeorpaguuecknx MUHUATIOP, aHCAMOJIM 3CTPAJHOTO TaHIA, COTPYIHU-
YalolUe C KOHBIMH HCHOJHUTEISIMU-BOKAIUCTAMH, UHCTPYMEHTAIHUCTA-
Mmu. Tak, ogna u3 10 xopeorpaduueckux HIKoa YKpauHbsl — Hexunckas
(UepauroBckast 001acTh) HMOJHOCTHIO CIELUAIN3UPYETCS Ha OOy4YeHUH
JeTel CIIOPTUBHO-0aTbHOMY TaHILY.

114



1. Cucmema xyoooicecmeenno2o obpazosanus 8 Ykpaune

Ocoboe MecTo B HavdajJbHOM CIECLHUATU3UPOBAHHOM XYIOXKECTBEH-
HOM oOpa3oBanumu wurpaer J[lerckas xopeorpaduueckas IIKona NpU
HarmonansHoM 3acinyxeHHOM aHcaMOiie Tania uM. I1. Bupckoro (1992)
KaK BaXKHEHIlIEe 3B€HO B €IMHOM CHUCTEME NMPEEMCTBEHHOCTH IIOATOTOBKHU
po(heCcCHOHABFHBIX aAPTHCTOB — HCIIONHUTENEH HAPOJHOTO TaHIa (KO-
7a — cTynus — npo¢eCCHOHATBHBIE KOJUIEKTUBBI). YPOBEHD IMOATOTOBKH
YYalUXCs LIKOJIBI MO3BOJSAET BKIOYATH IOATOTOBICHHBIE MMM TaHIbL
(«T'onmak», «'yiynkay, «BonbiHckast monbka», «HacTymku» U Jip.) B KOH-
LepTHBIN peniepryap HaumoHanbHOTO KOJIJIEKTUBA.

LenHocTh 3TOTO Y4eOHOTO 3aBECHHS B TOM, YTO €r0 YYEHHKH, OCBa-
VBas HapOJHO-CIIEHUYECKUI M KIACCHYECKHUU TaHel, TIIyOOKO M3y4aroT
TEOPHIO U MPAKTUKY YKPaWHCKOW HApOJHOW Xopeorpaduu 1Mo Crennaib-
HO CO3IaHHBIM Y4eOHBIM MPOrpaMMam, IUPOKO MpOoNaraHaAupys yKpanH-
CKYIO XOpeorpaQuyecKyto KyJIbTypy.

TeaTrpajibHble HIKOJIbI

B neTckux TeaTpanbHBIX HIKOJIAX MPETYCMOTPEHO OBNAJACHHUE ydallu-
MHCSI OCHOBAaMH aKTE€PCKOI'0 MacTepCTBa (B YACTHOCTH C KyKJIOH), CLIEHH-
YECKOTO JIBUKEHMS, TaHTOMHUMBI, CLIECHUUECKOW pedu, pUTMUKH U TaHILA,
0o0ps10B HapoAHOCTEN YKpauHbI, UCTOPUEN Tearpa U KWHO, MY3bIKallb-
HOW TPaMOTOW, Ha BBIOOP MpeAsiaraetTcs 3aHSATHS MaHTOMHMOMH, (exTo-
BaHHEM, H3TOTOBJICHUE KYKOJ (KOCTIOMOB), BOKAQJIOM, MY3bIKaJbHBIM
MHCTPYMEHTOM.

KonudecTBo TearpalbHBIX OTAENEHUM MOCTOSHHO pacTeT, HO IOKa
B YKpauHe JAEHCTBYeT €IUHCTBEHHAas CaMOCTOSTENbHAas JeTCKas Tea-
TpanpHas mkona B Onecce (1992), apT-IpoeKTH KOTOPOH OCYIIECTBIIS-
FOTCS B COTBOpUECTBE ¢ HalmOHAIBHBIM COX030M TEaTPAJIbHBIX JeATeNei
VYkpaunsl, TeaTpaMH U My3esmu ropopa. Illkoma asmsercs coyupeaure-
neM MexInyHaponHoro ¢ectuBaist UCKyccTB «OmecCKuil TpaMBalumK».
YYeHUKH HIKOJIBI MPUHUMAIOT Y4acTUE B TE€aTPaIM30BaHHBIX Npa3HUKAX,
B YACTHOCTH 3HAMEHUTOU onecckoit «lOmopuHe».

3acmyKuBaeT BHUMaHU ONBIT | OCy1apcTBEHHON TeaTpanbHO KO-
crynuu B Kuese, co3MaHHONM Kak SKCIEPHUMEHTAJIbHOE y4eOHOE 3aBefe-
Hue (10 80% BBITYCKHHUKOB IOCTYNAIOT B BBICIINE Y4YE€OHbIC 3aBEACHUS
HCKYyCCTBA).

[IpumMepoM yHHKaTbHOTO HHHOBALMOHHOTO Y4eOHOTO 3aBEEHHs B Ha-
YaJIbHOM CIEIMaIM3UPOBAHHOM O00pa30BaHUU SBISETCS XapbKOBCKast
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LIKOJIAa COBPEMEHHBIX TeaTpajbHO-CLEHUYECKUX HampaBlICHUH, KOTOpas
o0beaunsier 6 oraenennit OOydeHHE COCPEJOTOUEHO, MPEKAE BCEro, Ha
YIIIyOJICHHOM OCBOSHHMHU YYAI[IMHUCS CTIENU(HUKH CHHTE3a CIIEHUYECKUX
M DKpaHHBIX UCKYCCTB (TeaTpalibHOe, TEIEBU3HMOHHOE, XyH0KECTBEHHOE,
My3BIKaJIbHOE, XOpeorpaduyeckoe, OTAEICHIE MYIBTUILTAKAIIH).

HIkoabI HCKYCCTB

B Vkpaune nerckue mxoinsl uckyccts (A1) nauamu co3gaBarbces eie
B 80-e romer XX Beka. Takast mkojia MOXKET OXBaThIBATh BCE XyI0KECTBEH-
HBIE HAIIPABIICHUS WM KOMOMHHPOBATh HEKOTOPHIE U3 HUX (MY3BIKaIILHOE,
xXopeorpaduueckoe, XyIOKeCTBEHHOE, TeaTpaibHOE). DTO CO3[aeT I0-
MIOJIHUTETIbHBIE BO3MOXKHOCTU B Pa3BUTHH OJAPCHHOCTU KaXAOr0 YUCHU-
Ka, 100, Kak MOATBEPIKIAET NMPaKTUKa, HAauOoJiee 3HAYUMBIC PE3yabTaThI
JIOCTUTAIOTCS TaM, TJI€ ACTH 3aHUMAIOTCSI HECKOJIBKUMU BUAAMH XyJI0XKe-
CTBEHHOTO TBOPUYECTBA.

3aciy)kMBacT BHHMAHHS OpraHU3amusl MO3HAHWS (DOITBKIOPHOTO HAa-
cienus U 3THUYeCKuX Tpaguuuil B 11IOB, rie akTHBHO pa3BUBaeTCs CETh
KOJIJIEKTUBOB, UHTETPUPYIOLIUX TIECEHHBIN, HHCTPYMEHTAJIbHBIN U TaHIle-
BaJIbHBIN (POTBKIIOP, TEATP, NIEKOPATUBHO-TIPUKIIATHOE UCKYCCTBO (U3y4e-
HUE HAPOJHOTO KOCTIOMA).

[IkoJBI 3CTETHYECKOTO BOCIHUTAHHS PEATU3YIOT 00pa30BaTe/ibHbIC U
COITMATBHBIC TIPOEKTHI, MHOTHE U3 KOTOPHIX — OJIarOTBOPUTEIBHBIC, TIIO-
JIOTBOPHO COTPYIHHYAIOT C 0O0Ieo0pa3oBaTelbHBIMH IIKOJIAMH U J0-
LIKOJIBHBIMU YUPEKACHUSIMU. B cenax u ropoaax, co3garoTcst mporpaMMbl
TaKOTO COTPYIHHUYECTBA: ACHCTBYIOT JICKTOPUH, YCTPAUBAIOTCSI KOHIIEPTHI
U CIEKTAKJIH, pa0doTaloT aeTckue GuiapMoHun. Takum oOpa3oM, mpowuc-
XOJHUT ACTETU3ANNS KU3HECHHOTO MPOCTPAHCTBA, JETH MAacCOBO BOBJICKA-
FOTCSI B KYJIBTYPHBIE IPOEKTHI.

B IIIBB co3patoTcst MIKOIBHBIE MY3€H, B KOTOPBIX IPOBOAATHCS 3KC-
KYpPCHUH JUIsl YUAIIUXCSI U POIUTENCH, BCTPEUU C AeATEIIMU UCKyCcCTB. B
HEKOTOPBIX M3 HUX Pa0OTAIOT KYPChI MOATOTOBKH IOHBIX 3KCKYPCOBOIOB,
FOHBIC «COTPYIHHMKH» TaKHUX MY3€E€B MPHOOPETAIOT NMEPBBIC HABBIKK HC-
CJIemoBaTeIbCKOM paboTHI.

dopmoit KyTbTYpHOH KHU3HH B TOPOJax SBISAIOTCS AeTCKre (huimapmo-
Hud. Hapsiny ¢ My3bIkaHTaMy U TeaTpajiaMH IOHbIC XYHOKHUKU TaKKe
MMEIOT BO3MOXKHOCTH JKCIOHHMPOBATh CBOM TBOPUECKHUE JIOCTHUKCHHUSI.
PyKkoBOICTBO NEATENBHOCTHIO JCTCKUX (DUIAPMOHUN  OCYIIECTRIISIOT
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XYJIO’)KECTBEHHBIE COBETHI U3 MPEACTABUTENEH IIKOJI ICTETUYECKOTO BOC-
MUTaHUS TOPOJIA, OHU KOOPAUHUPYET CBOU ACHCTBUS C TOCYNaPCTBEHHBIMU
(GUITapPMOHUSMH, BBICIIMMHU XyJI0KECTBEHHBIMU YU€OHBIMU 3aBEIACHUSMU.
B kontmeprax aerckoit (pUIapMOHUN YIACTHUKUA UMEIOT BOZMOXKHOCTD BEI-
CTyIaTh Ha OJHOM CIIeHE ¢ MPO(ECCHOHATBHBIMU MY3BIKAHTAMH, C CHM-
(hoHMUECKUMHU OPKECTPAMH.

IIpn muorux AMII ¢ 20-x rogoB nponuioro Beka AecTBOBaJIN BEUep-
HUE IIKOJIBI JJIs B3pOCIbIX. OJTHO U3 CTapeHIIINX MOXOOHBIX YUPEIKACHUN
KynsTypbl — BeduepHss my3bikanpHas mkona Ne 1 um. K.Crenenko 6puta
OCHOBaHa Kak «pabodast kKoHcepBaTopus». Celyac pacTeT HHTEpEC B3pPOC-
JBIX K MICKYCCTBY, I COOTBECTBEHHO BO3pPAcTaeT MOTPEOHOCTh B BO3POXK-
JICHUH BEYEPHUX IIIKOJI.

CeTb cpenHUX CIENUATU3UPOBAHHBIX XYIOKECTBEHHBIX IIKOJ (KO-
WHTEPHATOB) COCTaBISAIOT 6 y4eOHBIX 3aBeficHUN MUHHCTEPCTBA KYIIb-
Typbl YKpawWHbI, KOTOPbIE O00ECIEUHBAIOT JONPO(HECCHOHAIBHYIO IIOA-
TOTOBKY OYAYIINX XyJO)KHHKOB M MY3BIKAHTOB, MacTEPOB JIEKOPATHBHO-
MIPUKJIATHOTO MCKYCCTBA. DTH MIKOIBI CO3/IaBajIlCh MPEHMYIIECTBEHHO
MIPY BBICHIMX YYEOHBIX 3aBE/ICHUIX, OEPEKHO COXPaHss IPEEMCTBEHHOCTh
00pa30BaTeNbHBIX TPaIUIUi. VX HECOMHEHHBIM MPEUMYIIICCTBOM SIBJISI-
€TCSl YHUKAJILHOE COUCTAHUE CICIMATU3UPOBAHHOTO U OOIIEro CPEIHEro
obOpazoBaHus. B 3THX 3aBeACHUIX MPEIIONAIOT BRIIAIONINECS MY3bIKAHTHI
1 XyIOXKHUKA. [ OpAOCTRI0 YKpaWHbI SBISIOTHCS BBITYCKHUKHU 3THUX IITKOJ,
YCHENIHO TPEACTaBIsIs HAIIMOHAIBHOE MCKYCCTBO Ha MEXKIYHAPOITHOM
YpOBHE.

My3sbikanbHbie: cTapeimas Oaecckast CpeHsis ClelnaTIn3upoOBaHHAS
My3bIKanpHas Imkona-uatepHar uMm. [1.Cromspckoro (1933); KueBckas
CpenmHssl CICIUAIN3UPOBaHHAS MYy3bIKalIbHAS MIKOJA-WHTEPHAT WM.
H.B.JIpicenko npu HaupoHaneHOM My3bIKaNbHOM aKaeMUH YKPaUHbI UM.
I1. U. YaiixoBckoro (1934); JIbBoBCKasi CpemHssl CIIEIIUANTU3HPOBAHHAS
My3bIKanbHas mKoia-untepHat uMm. C.Kpymenbauiikoit npu JIbBoBCkoit
HallMOHANBHOUW My3biKanbHOU akagemun uM.H.B.JIsicenko (1939);
XapbKOBCKasi CpEIHSS CICHHAIM3UPOBAHHAS MY3BIKAJbHAS —IIIKOJA-
WHTEpHAT MpH XapbKOBCKOM HAIIIOHAIHHOM YHUBEPCHUTETE NCKYCCTB HM.
W. 11. Kotmapesckoro (1943).

XynoxectBeHHbIe: [0cyaapCcTBEHHAS XyJOKECTBEHHAS CPEAHSISI IIIKOIa
M. T.I" lllepuenko B Kuese (1937), co3nanns npu HanmonansHoW akaje-
MUH H300Pa3UTENBHOTO UCKYCCTBA M apXUTEKTYpbl; CIieIUaIu3upOBaHHAS
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XyfoxecTBeHHas mkona-uHtepHar I-111 creneneit “Komnernym nckyccrs”
B Onumine [lonraeckoit oomactu (1997).

[Ixona-ctynus npu KueBckoil MyHHIMIIATHHON YKpaMHCKOM axaje-
muu Tanna uM. C.Jludaps, apnssace 6a30ii A eAarorndeckoi MpakTHKN
CTYICHTOB, BIIEPBbIE B YKpPauHE B COTPYIHUUYECTBE C BEAYLIUMU By3aMu
EBpomnbl paspaborana mporpaMMy HENPEphIBHOTO XOpeorpaduyecKoro
o0OyueHws.

koma xopeorpaduueckoro macrepctBa Baanma [Tucapesa, xymoxe-
CTBEHHOTO pyKOBOAUTENs [IOHEIKOro akaeMHYECKOro TOCYIapCTBEHHO-
ro tearpa omnepsl u 6anera uM. A. b. CoOBbSIHEHKO OTKPBITa IIPU 3TOM
Tearpe.

[IpumepoM yupexIeHHS HENPEpPHIBHOTO XYIO0KECTBEHHOTO 00pa3o-
BaHMs, OOBEIUHSAIONIETO B KOMIUIEKC 00y4YeHHe BCeM BHJAM HCKYCCTBa
[0 YeTBIPEM YPOBHSAM: MOJTOTOBUTEIbHAS IIKOJA — HayaJbHas IIKOJA —
CpeHss IIKOJIa — BBICIIAA MIKOJIa (KOoJUIemK) sBsierca KueBckas gerckas
Axanemus uckyccts (1994)

CeTh crenuaIn3upOBaHBIX IMTKOJI OoOecreunBaT HadalbHOE mpodec-
CHOHAJIbHOE XYHOXXECTBEHHOE OOpa30BaHUE, YCIICIIHO BBISABIISAA Ofa-
PEHHBIX yUYaIIUXCA C LETIbIO MOATOTOBKH B BRICLINE yUEOHBIE 3aBeICHUS
HCKycCcTB. B mocnenHue ronsl HameTunach MOJOKUTEIbHAS TEHACHIUA
K COTBOPYECTBY CHEI[HATHMCTOB IIKOJI JBYX MHHHCTEPCTB, B YaCTHOCTH
B TIPOBEJIEHUU COBMECTHBIX HAyYHO-TPAKTHYECKUX KOH(EpeHIHd u
CEMUHAapOB.

1.5. IlpodeccuonanbHOe XynoxkecTBeHHOE 00pa3oBaHue

B Ykpaune nestenbHOCTh BhICHIMX Y4eOHBIX 3aBeneHuit (BY30B) xymo-
YKECTBEHHOTO MPO(UIIS peTyIaMeHTHPYETCS LIEI0i ceprelt 3aKOHOB, B 4acT-
HOCTH 3akoHamMHu YkpauHbl «O mpodeccrnoHaIbHO-TEXHHIECKOM 00paso-
BaHum» (1998), «O BeIcIIeM oOpa3oBanum» (2000), «O HAPOTHBIX XyI0-
JKECTBEHHBIX MTpoMbIciiaxy (2001), a Taxoke monoxenusMu HarmonansHOM
JOKTPUHBI pa3BuTHs oOpasoBanus (2001), Kouuenmmu pasButus
po¢)eCCHOHATBHO-TEXHUUECKOr0 00pa3oBanus B Ykpaune (2004).

[IpodeccronanbHOe XynoxkecTBEHHOE 00pa3oBaHue B YKpawHe Xapak-
TEpHU3yeTCsl MHOTOIUIAHOBOCTHIO HANPABICHUN 1 CIIETIHATN3aIiil, MHOTO-
CTYIIEHYATOCTHI0, HEMPEPHIBHOCTHI0O M TIPEEMCTBEHHOCTHIO 00pa3oBa-
TEJBHBIX YPOBHEM.
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CornacHo 3akoHy 0 BbIcIieM 00Opa30BaHMU B YKpauHe NEHCTBYIOT clie-
nyromue tunbel BY3oB: yHuBepcuteT (Kinaccudyeckuil U mpoQUIBHEIN),
aKaJeMHUs1, MHCTUTYT, KOHCEPBATOPHS (My3bIKaJIbHAS aKaJeMHUsI ), KOJUIEIDK,
TexHuKyM (yumnniie). [To nctounnkam puHaHCHPOBAHUS OHH JETISATCS Ha
rOCylapCTBEHHBIE, KOMMYHAJIbHBIE M YacTHbIC (POPMBI COOCTBEHHOCTH.

CucreMy  CTaHIOApTOB  BBICIIETO0  O0pa3oBaHUs  COCTABISAIOT
locynapcTBenHsIii cTangapT Beiciiero oOpasoBanus U OTpacieBble CTaH-
JapThl BBICIIEr0 00pa30BaHMsl, KOTOPHIE SBISIOTCS OCHOBOW OIIGHKH Ka-
YyecTBa NPOQECCHOHANBHOW MOATOTOBKA W O0Opa3oBaTEIbHON IesTelb-
HOCTHU BY30B HE3aBUCHMO OT UX THIIOB, YPOBHEH akkpeauTanuu u Gopm
o0y4eHws.

IlogroroBka cnenuamuctoB B orpacaun  «lMckyccTtBo» ocymiecT-
BJISIETCS. B BBICIIMX Y4YeOHBIX 3aBENCHHMAX YKpPAaWUHBI IO CIEAYIOLINM
00pa3oBaresbHO-KBATN(UKAIIMOHHBIM ~ YPOBHSIM:  «MJIQJIIMK  Crienua-
JUCT», «0aKamaBpy, «CIEUHAIHCT», «MArucTp» IO CIEUAIbHOCTIM
«TeaTpajibHOE HCKYCCTBO», «XOpeorpadusy, «KUHO — TEJIEHCKYCCTBOY,
«MY3BIKQJIBHOE HCKYCCTBO», «H300Pa3UTENbHOE MCKYCCTBOY», «IU3ailH»,
«JIeKOPaTUBHO-IIPUKIIAJHOE HCKYCCTBO» «3CTPAaHO-LIUPKOBOE HCKYCCTBO»
u «porouckyccTBo». [1o cennanbHOCTH «TApUKMaxepcKoe HCKYyCCTBO U
JEKOpaTUBHAs KOCMETHKa» IOATOTOBKA CIIELMAIMCTOB 3aBepllaeTcs Ha
YPOBHE «MIIQJIIETO CHEIHAINCTa». A MO CIEeNHNaIbHOCTH «PEeCTaBparus
MIPOM3BEICHUN HCKycCTBa» OOydeHHE HauMHAeTcsi ¢ 00pa3oBaTeIbHO-
KBaJM(PUKAIMOHHOIO YPOBHS «0aKajaBp» M 3aBEpIIAETCs MONYyYCHHEM
KBaJH(PUKATMOHHOTO YPOBHS «Maructp». IIpu ycrloBHH BBITOTHEHUS
MICUXOJIOTO-NIEAArOrMYE€CKON, METOAUYECKON M MPAKTUYECKOM IMpOrpam-
MBI TIOATOTOBKH B COOTBETCTBHMHU C OTPACIIEBBIM CTAaHAAPTOM IIearoruye-
CKOTO 00pa30BaHMs 10 CIIEIIUANBHOCTSIM «XOpeorpadus», «My3bIKaTbHOE
HUCKYCCTBO», «H300pa3UTEIbHOE UCKYCCTBO», «AHM3alH», «IEKOPATHBHO-
MPUKJIAHOE UCKYCCTBO» MPUCBANBAIOTCS KBANU(UKALIMN YIUTEIS.

Kaxxaplii By3 NpOXOAWT MpOLEAYpY JIMLEH3UPOBAHUS CIENHAIb-
HOCTEW, B COOTBETCTBUU C pe3yibTaTaMM aKKpEIUTALWUU TMOoJTydaeT
MpaBO Ha OCYIIECTBJIEHHE MOATOTOBKH CIICIIHAINCTOB OINPENEICHHOTO
00pazoBaTeIbHO-KBATN(DUKAITMOHHOTO YPOBHA. 3aKOHOM IIPEIyCMOTpE-
HO 4 ypOBHSI aKKpeAuTanuu By3a. [lepeunn cniennaiapHOCTEH (Hampasie-
HUI1), O KOTOPBIM OCYILECTBIISIETCS TOATOTOBKA CHELHUATHUCTOB O THEB-
HOMW, 3a0YHOM M BeuepHed (opMaMm YTBEPKIAIOTCS MOCTAHOBICHUSIMHU
Ka6unera Munuctpos Ykpaunsl. [Ipu npueme B BY 35! nckyccTBa kpome
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BCTYNUTENBHBIX SK3aMEHOB IPOBOJUTCS TBOPUECKHH KOHKYpPC, LI€Tb KO-
TOPOTO — OLIEHKa COCOOHOCTEH 4YelloBeKa K TBOPYECKOH JEsITeIbHOCTH
10 BEIOPAaHHOMY HaIPaBJIEHHUIO.

Ilo maHHBIM rOCYZapCTBEHHOTO KOMHUTETA CTATUCTHKH YKPaWHBI HA Ha-
gano 2010/2011 ygebHOTO TOAa B oTpaciu «CKyccTBO» B BBICITUX yUeO-
HBIX 3aBeneHUsAX [-IV ypoBHel akkpenuranuu ooydaiock 70468 cryneH-
TOB, U3 HUX 72% >xeHIMH. [10 XynokeCcTBEHHBIM CIIENNATBHOCTSIM OKOJIO
24 Thic. yenosek (34%) monyyanu o0pazoBaTeIbHO-KBATU(PUKALMOHHBIN
YPOBEHb «MIIAIINN CIeNHaIncT», 38 ThIC. yenoBek (55%) — «bakanaBpy,
6 ThIC. YenoBek (8%) — «cnemmanmucT» u 2 ThIC. YenoBek (3%) — «Ma-
ructpy». bompme crnenuanucToB 00ydajaoch MO CIEMUATBHOCTH «MY3BI-
KanbHOE UcKyccTBO» (31%; 22 ThIC. YenoBek) u «au3aita» (26%; 18 Thic.
yenoBek). Ha oOyuyenue Ob110 3auncieno 6onee 24 Toic. yenoBek (18 ToIc.
YeJIOBEK — Ha JIHEBHYIO (hopMy), B ToM uuciie 32% 3a cueT CpeiCcTB rocy-
JIapcTBeHHOTro Oromxera, 20% — MECTHBIX OIOKETOB, BEIOMCTB, FOPHIH-
yeckux Jui, 48 % — (Qu3udecKux WM. 3aBepIIMiN COOTBETCTBYIOIINE
LUKIbI 00ydeHust 21 ThIC. CTyAeHTOB, 27% NOIy4YniIn 00pa3oBaTeIbHO-
KBaJIM(UKAIMOHHBIH YPOBEHb «MIIQAIINN crienuanuct», 43% — «bOaka-
naBpy, 22% — «cuenuanucT», 7% — «MarucTpy.

[oaroroBky maructpos (6onee 2 Toic.) B 2010/2011 yueOHOM Tromy B
otpacnu «MCKyCCTBO» OCYMIECTBISLIO 42 BBICIINX YICOHBIX 3aBEICHUS
III-IV ypoBHe# akkpenutaiuu, U3 HUX 4 yacTHbIX. Pacmpenenenue mno
CIENMAFHOCTAM HEpaBHOMEPHO: Oojiee Bcero — «am3aite» (31%), Hau-
MEHBIIEEe KOJIMYECTBO — «pecTaBpalysl NpOU3BeAeHUN HCKyccTBa» (3%).
3auncieHo Ha oOyuenue 1650 uenosek (70% Ha THEBHYIO GOPMY) B TOM
gucie 862 yenoeka (52%) 3a cyeT cpecTB rocyIlapCTBEHHOTO OIOKETA.

PaccmoTpum mpuMepsl yueOHBIX 3aBelleHHMH YKpawWHBI COTIIACHO HO-
MEHKJIaType CIIeHaTbHOCTEM.

ITo cneunansnocTsM 020201 - tearpansHOe uckycctBo u 020203 -
KHHO H TeJICMCKYCCTBA CIEHUANINCTOB FOTOBUT KueBckuii HalTMOHAIBHBIN
YHHUBEpCHUTET TeaTpa, KuHo u teneBuaeHus umenn M.K.Kapnenko-Kaporo,
UCTOpUs KoToporo HacuuThiBaeT Oonee 100 ser. B coctaB 3TOoro MHOTO-
Mpo(MUIHPHOTO 3aBeCHUST BXOMAT MHCTHTYT SKpaHHBIX HMCKycCTB W (ha-
KYJIBTET T€aTPalbHOTO UCKYCCTBA.

KoMmMyHanbHOE BBICIIEE y4eOHOE 3aBeieHIE YUHITUINE Xopeorpaduye-
CKOro nckycctBa «KueBckass MyHUIMIIANBbHAS YKPAUHCKas aKaJeMus TaH-
na umenu Cepika Jlugaps»» roTOBUT CIEIUATUCTOB 10 CIEIUAILHOCTH
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020202 «xopeorpadus». llocne dwereipexyieTHEro oOy4YeHHs MO CIIe-
OUanTu3ausaM KIacCHyecKas WIM HapogHas Xxopeorpadus BBITYCKHUKH
MOJYYaloT arTecTaT O CpelHeM OOpa30BaHWM W JUILUIOM MIIAJIIETO CIie-
nuanucTa “apructa 6anera” WM “apTHUCTa TaHIEBaJHHOTO aHCamOms”, a
TaKke “IpernofaBareiis XopeorpaduuecKuX JUCIUIUINH . BOCEMUTIETHSA
IIKOJNA-CTYIUs. TpU akKaJeMHHu sBIseTcs 0a30i A TMemarormyeckon
MPaKTUKU CcTyAeHTOB. Takum oOpa3om BrepBble B Ykpaune KMVYAT um.
C.JIudaps BOILIOTHIIA B JKU3HB MIPOTPaMMy HETPEPHIBHOTO Xopeorpadu-
YEeCKOro 00yUeHHS.

ITo crrermansaOCTH 020204 - MY3BIKaIEHOE UCKYCCTBO TIOATOTOBKY CITe-
LHAJIMCTOB OCYLIECTBIISIOT HECKOIBKO aKaieMHUil 1 KoHcepBaTopuil. OnuH
MX cTapeimunii By30B HCKyccTBa B YkpanHe —Onecckas [ocynapcTBeHHas
MysbikanbHas Axagemus M. A.B.HexnanoBoit OHa Obuta co3paHa Ha
0aze Omecckoro My3bIKaJbHOTO YYMJIMIIA U KOHCEPBATOPUH (OTKPBITON
B 1913 roay). AkamemMusi cCOCTOUT U3 TPEX (HaKyJabTETOB: (OPTENHAHHO-
TEOPETUUYECKUH, COJIBHOTO TEHUS U OPKECTPOBBINA. AKaaeMus HUMeEEeT
omepHyto ctyauto. [Ipu By3e neficTBYIOT My3BIKaIbHO-UCTIOTHUTENbCKAS
acIMpaHTypa U Hay4yHas aclUpaHTypa, QYHKIMOHUPYET COBET I10 3aLIUTE
KaHIUJATCKUX AuccepTanuii mo cuenuanbHoctd 17.00.03 — “My3bIkaib-
HOE UCKYCCTBO”.

B 2008 rony Ha 6a3ze KueBckoro rocyaapcTBEHHOTO MY3BIKaJIbHOTO
yummima Obut co3nan KueBckuit HHCTHTYT My3bIka uM. P.M.Imnapa, xo-
TOPBIA OCYIIECTBISET MOATOTOBKY CIEIHAIICTOB IO CIIEIHAIN3AIINSIM:
(opTenuano; OpKeCTpOBBIE CTPYHHBIE, OPKECTPOBBIC TyXOBBIE, YIAPHBIC
Y HapOJHbIE MHCTPYMEHTHI; IIEHUE; XOPOBOE AUPHKUPOBAHNE; MY3bIKOBE-
JeHue; MICKyCCTBO Ka30BOU U MOMYJISIPHON MY3BIKH.

ITo cnemmanprOCcTH 020205 — M300pasurensHOE BCKyccTBO U 020206
— pecTaBpans TPOM3BEACHWH WCKYCCTBA MOATOTOBKY CIEIHAINCTOB
ocymiecTBisieT HanmonansHas akamgeMusi M300pa3sUTENFHOTO UCKYCCTBA
U apXUTEKTYpbl — €IWHCTBEHHBI B YKpanHe MHOTONPO(UIBHBIA BY3
XyAOKECTBEHHOTO 00pa30BaHUs, WMEIOUIMH aKaJeMHUYecKOoe Hanpas-
JIEHWE TIOJITOTOBKH TO JKHUBOIIMCH, CKYJIBNTYpe, TpaduKe, TeaTpaibHO-
JIEKOPAIMOHHOMY HCKYCCTBY, apXUTEKType, peCTaBpaIliil MPONU3BEACHAN
WCKyCCTBa, MCKYCCTBOBEACHHIO M apTMEHEKMEHTY. AKaJeMus HNMeEeT
TpH (pakynprera: H300pa3UTENHLHOTO HCKYCCTBA; aPXUTEKTYPhl H TEOPHH
u ucrtopun UcKyccTB. bonee 900 cTyneHTOB OHEBHOW W 3a04HOU (op-
MBI 00y4yeHHs1 MpuoOpeTarT modecCHOHANIbHBIC 3HaHUS B 25 y4eOHO-
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TBOPYECKUX MACTEPCKUX, KOTOPBIMU YCIIEIIHO PYKOBOISAT aBTOPUTETHBIE
MacTepa UCKYCCTBa U apXUTEKTYPBI.

JIbBOBcKasi HaluMoHanbHas akazxemus uckycctB (JIHAW) mpencras-
JSeT TPOQPeCcCHOHANBHYI0 TOATOTOBKY mo crenuanbsHoctn 020208 —
JEKOPaTUBHO-IIPUKIIAJHOE UCKYCCTBO, a TaKXKe N300pa3uTeIbHOIO UCKYC-
CTBa, AW3aliHa, peCTaBpally, KyJbTYPOJIOTHH, HICKYCCTBOBEICHHUS U MEHEA-
KMEHTa UCKYCCTBA. DTOT BY3 SIBIISAETCS HACTIETHUKOM JaBHUX TPAAULIUH Xy-
JOKECTBEHHOTO 00pa30BaHMs U BEAET CBOIO HCTOPHUIO OT XyA0XKECTBEHHO-
MpoMbIIIIeHHOH mikonel (1876), CBobGoaHoi akagemun uckyccts (1905),
XynoxxectBeHHOHM mikombl A.HoBakoBckoro (1923) m apyrux ydeOHBIX
3aBe/IeHUH, B CHCTEME KOTOPBIX arpoOMpoBajoOCh akajgeMuueckoe oOpa-
30BaHue. B cTpykType Akanemun 5 yueOHBIX (aKyabTeTOB (OOUH U3 HUX
B CeBactonose), IHCTUTYT NpUKJIAAHOTO U JAEKOPAaTUBHOTO MCKYCCTBA B
KocoBo HMBaHo-®DpaHKoBckoll o0nacT, (aKylbTeT MOBBIMICHUS KBAJH-
(GUKaUK, TOArOTOBUTEIBHOE OTIEJICHHE, HAyYHO-HCCIIEN0BaTEeIbCKUN
OTZeN, aclupaHTypa M JOKTOpaHTypa. PabGoraer cnenuann3MpoBaHHBIN
COBET IO 3aLIUTE JOKTOPCKUX M KaHIUAATCKUX JuccepTaunuii B obnactu
nckyccrBoBenenus. B 1993 r. Ha 6a3e Akajgemuu co3naH Y4eOHO-HAydHO-
TBOPYECKHH KOMIIJIEKC, B COCTaB KOTOPOTO BXOIAT 22 XyH0)KECTBEHHBIX
yueOHbIX 3aBefieHus YkpauHsl | - [V ypoBHelt akkpenuranuu.

WHCTUTYT MCKYCCTB XyJOK€CTBEHHOTO MOJEIMPOBAHUSA M JM3aiiHa
nmenu CanpBazopa Jlamu ABisieTcsi OMHUM W3 NMEPBBIX YaCTHBIX YKPaWH-
cknx BY30B 1 mepBEIM B YKpanHEe TOTYYHUBITAM TIPaBO 00ydaTh CTyICH-
ToB 110 crreruaigbHOoCcTH 020207 — «Jluzaiiny. HHOBAIMOHHBIA HOIXO/I
K XYI0)KECTBEHHOMY O0Opa30BaHHUIO 3aKJIIOYAETCSl B COYETaHUH KIIacCHye-
CKOM aKaJleMHUYECKOM IIKOJIbI XYI0KECTBEHHOIO MAacTepCTBA C HOBEMILIU-
MU KpEaTUBHBIMH CHCTEMaMH MacTep-KJIaCCOB, CEMUHAPOB, IPAKTUKYMOB
Y CTOKMPOBOK B BEAYIMX (pUpMax, Ha MPEINpUATHAX YKpauHbI U 3apy-
0exbst. CTyIeHTbI IIOJIy4aroT MOATOTOBKY B TAKMX OTPACiIX, KaK AU3aliH
UHTEpbepa, MeOeny, IPOMBILIICHHBIX H3ACNUH, JaHamadTa, onexasl U
aKceccyapoB, IPUUECOK M MaKUsKa, BU3aa, KOMIBIOTEPHOU rpaduKu U
pexyiambl, BI0O-An3aiiH, nu3aiiH nonurpaduu, GuUTOnu3aiiH U QIopHCTH-
ka. Hanuuue nerckoil nu3aliH-CTyIMHU MTO3BOJISAET YKE B pAaHHEM BO3pacTe
IIPOBOANUTH OTOOp TAJIAHTJIMBBIX AETEH U MOCIEAYIOIIETO MpodeccrHo-
HaspHOTO 00yueHus B Komnenxe uckyccrs, a morom u B MHcTUTYTE.

KueBckass MyHuIumaigbHas akageMus 3CTPaJHOTO M LIUPKOBOTO HC-
KyccTB, ocHoBaHHas B 2007 romy Ha 6aze Komremxa scTpagHoro u
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LIUPKOBOTO HUCKYCCTB OCYIECTBIISIET MOATOTOBKY CHELMAINCTOB IO CIie-
uuansHocTd 020209 — sctpaguo-uupkoBoe uckyccrso. B 2010 roxy ot-
KpPBITO HOBOE HallpaBJIEHHE IMOJATOTOBKH — TeaTpajibHOE MCKYcCTBO (pe-
JKUCCYpa 3CTpabl ¥ IIUPKa), U My3bIKaJIbHOE UCKyccTBO. Crieruduyaeckoe
COYeTaHHEe ICTPAIHOIO U LIUPKOBOTO HANpPaBJICHUS — YHUKAJIbHAS U CIUH-
CTBEHHasl B YkpauHe ¢opma o0pa3oBaHUs B 00JacTH LMPKa U 3CTPalbl,
KOTOpasi 1aeT BO3MO)KHOCTb CTYAEHTaM Pa3BUBATHCS OJHOBPEMEHHO B HE-
CKOJIBKHX HAIpaBlIeHHUSAX U paboTaTh B Pa3HbIX jKaHpaxX.

[lepernonroToBka M MOBBIIIEHNE KBATU(HUKAIIMN B 00JACTH KYJIBTYpPbI
U MCKyccTBa ocyuiecTBigercs B HannonanbHOH akageMun pyKOBOISIIUX
KaJpoB KYJIBETYPHI 1 HCKYCCTB, co3MaHHoN B 1998 romy B cromnmie Ha Oaze
WHcTrTyTa MOBBIIEHUS KBAIM(UKAIUU paOOTHUKOB KylnbTypbl. Ha mpoTsi-
xeHuu Tpex Jet (2009, 2010, 2011) no pesyasraram perituara KOHECKO
AkazeMusi 3aHUMaeT MepBOEe MECTO CPEIN BBICIINX YUEOHBIX 3aBEICHUM
B 00JIaCTH KyJBTYpHI M UCKYyCCTB YKpauHbl. DopMbl 00yUYeHHS: AHEBHA,
3a04yHast, SKCTepHAT. Takxe B akaJleMUHM MOXHO IOJIY4YHUTh BTOPOE BBIC-
niee 0Opa3oBaHME IO CIEHUATBHOCTIM: PEXUCCED TeaTpaM30BaHHBIX
3pENHIIHBIX IIOY-IPOTPAMM; KYJIBTYPOJIOT, PyKOBOIUTEN XyJOKECTBEH-
HBIX [TPOEKTOB, MPETOAABATENb CIIEIUATBHBIX AUCIUIUINH; KHUTOBEJCHHE,
oubmoTekoBericHue U OubnMorpadus. AkageMuss UMEeT CTPYKTypHBIE
MOZPa3JENICHNs B pa3HbIX ropojax YKpauHbl, HanpuMep, YepHUTOBCKUI
HMHCTUTYT MCKYCCTB U MCHEIPKEMEHTa KyJIbTyphl, JKUTOMUPCKUI MHCTH-
TYT KYJIBTYPBl H UCKYCCTB, OCYLIECTBIISIFOIINHI OATOTOBKY CIIELUATUCTOB
n 0akalaBpOB IO CIELUAIBHOCTIM: «TearpalibHOE MCKYCCTBO”, “My3bl-
KaJbHOE MCKYCCTBO”, “IM3aiH”, “IOKYMEHTOBEIEHHE M HWH(POPMAIOH-
Has JeATEIHHOCTD , “MEHEDKMEHT COIMOKYIBTYPHOHN JAESITBHOCTH .

Eme onve npruMep 3toro HanpasiieHus - JlyraHcKuil rocyjapCTBEeHHbBIN
HWHCTUTYT KyJNbTphl U HCKyccTB. ComIacHO 3ampocaM OOLIeCTBa CHEKTP
NPEAIOKEHHBIX UHCTUTYTOM CIIELHANU3AUNA N3MEHSETCS! KONUYEeCTBEH-
HO U Ka4eCTBEHHO KaKJpli roa. Celyac CTyAE€HTOB rOTOBST 110 8 Hampas-
nenusM u 30 cnenmanuzanusiM. Co3gaHbl CTYACHUECKUE TBOPUECKUE KOJI-
JIEKTHUBBI: OPKECTPHI, aHCAMOJIH, MACTEPCKUE, CTYHS TEICBUICHHSI, OIep-
Ha CTyausl, yaeOHBIN Tearp u ap. B o0pa3oBarensHbIN KOMITIEK HHCTHTYTa
BXOJIAT JETCKas aKaJeMHUsl HCKYCCTB U KOJUICIXK.

Kaxnas u3 cenuanbHOCTEN chepbl HCKYCCTBA U KYJIBTYPBl HUMEET CO-
OTBETCTBYIOIIME KBATU(HKALIMOHHBIE YPOBHHU U 3aBEPILIACTCS yUEHOH CTe-
MEHIO KaHAUAaTa U JOKTOpa HayK/MCKYCCTB, JUISl YETO TP By3aX CO3JIaHbI
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acmupaHTypa W JAOKTopaHTypa. K 0COOEHHOCTSM MOATOTOBKHM HAy4HO-
MEeIarorHUecKuX, TBOPYECKUX W HCIOJHHUTEILCKUX KaJpOB IO CIEIH-
AJIBHOCTAM XY OKCCTBEHHBIX HaHpaBﬂeHI/Iﬁ OTHOCHUTCA aCCHUCTCHTYypa-
CTaXUpPOBKa. JTa cnerududeckas GopMa MOCISAUTIOMHOTO 00yUYeHUS
[0 CTaTyCy YaCTHYHO COOTBETCTBYET aCIUPAHType, HO HE MpelyCcMaTpH-
BaeT 3allUTY JUCCEPTAINY.

Kaxnoe nu3 HampaBieHU# XyJ0XKECTBEHHOTO 00pa3oBaHUs UMEET CO0-
CTBEHHYI0O MHOTOYPOBHEBYIO CHUCTEMY y4eOHBIX 3aBeJCHHUH (BEPTHUKAIb-
HBIH cpe3), a KaKaas U3 CTyNeHeW 3TOH CHUCTeMbl HHCTUTYATIU3UPYyeTCs
B KOHKPETHBIX THIAaX y4eOHBIX 3aBeNCHUU (TOPU3OHTAIBHEIN cpe3), UTO
B IIEJIOM O0ECTeYrBaeT MHOTOBEKTOPHOCTh W MHOTOMPO(MMIBHOCTh XY-
JIOKECTBEHHOTO 00pa30BaHUs M JKCKIO3MBHOCTH TMOATOTOBKH IO PSAY
CHeUUaNbHOCTEH.

Cucrema Xym0oKeCTBEHHOTO 00pa3oBaHUSI B YKpauHE MO3UIHUOHUPY-
€TCcS B METaCUCTEME KYJIBTYPBI, YTO HpEAIoaracT COBEPIICHCTBOBAaHHE
mpohecCHOHATFHOW TIOATOTOBKH OYAyIIMX CHEIHaINCTOB HAa OCHOBE
MIPUYMHOXXEHHUS KyTBTYPHBIX TOCTOSTHHIA.

PedhopmupoBaHme crcTeMBI Xy10’KECTBEHHOTO 00pa30BaHus, €€ KOHIIeTI-
TyaJIbHBIX U OPraHU3allHOHHO-CTPYKTYPHBIX OCHOB, OCYLIECTBISIETCS B KOH-
TEKCTE COIMAIBHO-OKOHOMUYECKUX MpeoOpazoBanuid. Ciemays MHpPOBBIM
TEHJCHIMSAM, B pe(hOpPMATOPCKUX MpoIieccax aKIeHT JIeaeTcsl Ha BOCTIUTa-
HUH JIMYHOCTH, CIIOCOOHOW HAINPaBUTh CBOIO JKH3HEAEATEIBHOCTh B PYCIIO
TYMaHHCTHYECKOTO Pa3BUTH OOIIECTBA M CAMOPA3BUTHS HA OCHOBE YCBOE-
HUS HAIIMOHAIBHBIX M OOIIEYeIOBeUeCKUX IeHHoCcTell. OpueHTHpysCh Ha
rapMOHHU3ALUI0 HHTEPECOB JTUYHOCTH M OOILIECTBA B MPO(ECcCHOHATBHOM
XYA0KECTBCHHOM 06pa3OBaHI/II/I BBIJACJAIOTCA TAaKHUE MPUOPUTETHBLIC 3a1a-
Y1, KaK aKTUBHU3allUd TBOPUCCKOI'O NMOTCHIIMAJIA CTYICHTOB, Pa3BUTUC KPU-
TUYECKOTO MBIIUICHHUS, MOOMIBFHOCTH Yepe3 OCBOCHHE Pa3IMYHBIX BHIOB
XyHAOKECTBEHHON NEATENHHOCTH, YTO MO3BOJNUT OYIAyIIeMy CHENHANNCTY
MEPEKITF0YaThCsl HA CMEXKHBIE MPOYECCHH COTIACHO MOTPEOHOCTIM KYIb-
TypHOU npakTHku. ConuanbHas aKTHBHOCT U MPO(eccCuoHanbHas OTKPhI-
TOCTb KaK BayKHBIE TIOCTYJIAThI XY[JO)KECTBEHHOTO 00pa30BaHus B YKpauHe
o0ecreunBaloTCs CBA3bI0 OOYYEHUS M MPAKTUKH, SBISSACH KPAaeyroJbHBIM
KaMHeM JeATeIbHOCTH XyAOKECTBEHHBIX yUeOHBIX 3aBEACHUI.

Cozmanne 00pa30BaTeIbHON BEPTHKAIH «IIKOJIa — y4mimHine — BY3»
KaK CeTH XyJOKECTBEHHBIX yUEOHBIX 3aBelIEHUIl 1O BCEH TEpPUTOPUU
VYKkpauHBl 0OecleuuBaeT MociefoBaTeNbHoe (POPMUPOBAHUE JTHYHOCTH
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XyAOKHUKa-podeccruonana. B Toxxe Bpems 3To co31aET onpeesieHHbIe
npobneMsl Tpu peOPMUPOBAHUU OOPa30BATEINBHON CTPYKTYPHI M BHE-
JIPCHUU HOBBIX HANPABJICHUH, CIICIIUATBHOCTEH, KBATU(UKAIHI.

Crieru¢uka mpuMEHEHHsI MHOTOYPOBHEBOTO OOpa30BaHUS B XyHOXKe-
CTBEHHBIX Y4YeOHBIX 3aBENCHHUSAX 3aKIIOYAeTCs B NPEIOCTaBICHHH BO3-
MOXKHOCTH TOJy4YeHHs KBaluuKauu miammero cnenuanucta (1 ypo-
BEHb aKKpEeIUTalMH) Kak Ha 0a3e HeOIHOTO CPeJHEro 0Opa3oBaHus, YTO
omnpeenseTcs He0OXOQUMOCTBIO PAaHHETO OBIAACHUS npodeccueld, Tak u
Ha 0ase MOJIHOTO cpelHero 00pa3oBaHuUs JAJS ONApPEHHON B TBOPYECKOM
OTHOUIEHUH MOJIOLEXKH.

Y4eOHBII TpoIiecC B XyIOKECTBEHHBIX yUEOHBIX 3aBEACHUSX OCHOBBI-
BaeTCsl Ha MPUHLMIAX: JIMYHOCTHOTO MOJXO0/d, KOPPEISATUBHBIX CBA3EH
MEXYy Pa3Iu4HbBIMU CIEIUATBHOCTIMH, HACTABHUYECTBA, 3HAYUTEIBbHOM
POJI TBOPYECKOM, B YACTHOCTU COLIMOKYJIETYpHOU npakTuku. Hanpumep,
IUIS My3bIKaJdbHBIX BY30B y4eOHBIMU MTaHAMH HPEAYCMOTPEHO IMPOBE-
JIEHHE KOHIIEPTHO-MUCTIONHNATENBCKOM IIPAKTUKN Ha BCEX dTarmax o0ydeHHs.
B xynosxecTBeHHBIX, TeaTpajbHbIX BY3ax BBeaeHUE NMpUHLUIIA HACTAB-
HUYECTBA CBSI3aHO C HEOOXOIUMOCTBIO MTOCTOSHHBIX KCIIEPHUMEHTATbHBIX
MIOMCKOB TOJl PYKOBOACTBOM OIBITHBIX IpENojiaBaTeeii-HacTaBHUKOB.
BaxupiM A1 BRICHIMX Y4eOHBIX 3aBElIE€HUN YKpauHBl €CTh MPHHIIHUII
MIPEOCTABICHUS] CHCTEMOM XYIOKECTBEHHOTO OOpa30BaHUS TapaHTHUN
B cdepe CONMMAIBHON 3aIIUTHl MOJIONEKHU. Tak, KaKIbIi CTYAECHT MY3bI-
KampHOrO BY3a MOXeT MONyduTh IOMONHUTEINHHYI0 KBaU(pUKAIIIO:
«Jdupmxep opkectpa» (cHM(pOHUYECKOTO, SCTPAJHOTO, TyXOBBIX, HAPOI-
HBIX HHCTPYMEHTOB), «PyKOBOIWTEIh HMHCTPYMEHTAJIHHOTO (BOKaJIbHO-
ro) aHcaMOJsl HApOJHON MY3BIKW», «PyKOBOIWTENH ACTPAJHOTO aHCAM-
OJ151», «3BYKOOTIEPATOP», UTO CIIOCOOCTBYET TPYAOYCTPOUCTBY B OymMyIIIeM.
[IpuHIHATT OTKPBITOCTH Yy4€OHOTO IpoIlecca B TBOPUECKHUX By3aX CIIOC00-
CTBYET CTAHOBJICHUIO JTUYHOCTU CTYAEHTOB, COUAIN3ALHUsI KOTOPBIX IPO-
HCXOJUT B MPO(PECCHOHANBHBIX TBOPYECKUX KOJUIEKTHBaX ((pumapmoHu-
YECKHX, TeaTpalbHO-KOHIEPTHBIX U Jp.), 00A3aTeNbHBIX Ui y4eOHBIX
3aBEICHUI BCEX YPOBHEH 0a3 MPaKTHKH.

PazBuTtHe mpodeccHoHaATPHO-TEXHHYECKOTO XYJ0KECTBEHHOTO 00-
pPa30BaHUsl OCHOBBIBAECTCS HA YYETE COBPEMEHHBIX JUYHOCTHO OPHUEH-
TUPOBAaHHBIX M KOMIIETEHTHOCTHBIX mapaaurM. Mx BHenpeHue mnpen-
nojaraeT oBjlajgeHue mpodeccueld M pa3BUTHE JUYHOCTH CIEIHAaINCTa
XyAOKECTBEHHBIX TPOMBICIIOB M peMece] KaK TBOPYECKOro CyOBbeKTa
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npodeccroHaIbHO-XyI0KECTBEHHON NESATEIBHOCTH, €ro caMopeain3a-
LU0 B KYIIBTYPHOH Cpefe.

Kak cBuieTenbCTBYIOT CTAaTHCTUYECKHE AaHHble MUHOOpa3oBaHUS
Vkpaunsl, B 2000 1. geiictBoBano 14 mpodeccrnoHaIbHO-TEXHUIECKUX
yueonbrx 3aBeacHuit ([1TY3) xymoxkectBeHHOTO Mpodmisd (5 BBICIIHX
XyAOKECTBEHHBIX TMPOQECCHOHANBHBIX YUYWIUIL, 9 XyZO)KeCTBEHHBIX
npoeccHoHaNBPHO-TeXHUYecknX yummin), a B 2010 1. ux ocranock 12
(cokpamensr 2 yumnuiia). CokpaTWics W TEpedeHb XYI0KECTBEHHBIX
npodeccuii, KOTOpbIMU OBIazAeBaroT yuamecs [1TY3. BoabmMHCTBO
YUUIMALL XY0KECTBEHHOTO NpOQMWIs OCYILIECTBIAET HMOATOTOBKY Oymy-
LIMX CHEIHATHCTOB XYI0KECTBEHHBIX IPOMBICIIOB U peMeCcesl 10 OTHOMH
WK OBYM NpodeccsiMi U TOIBKO B CTPBHIMCKOM BBICIIEM XYIOXECTBEH-
HOM npodeccroHaIbHOM yumnuiie JIbBOBckoi 00nacTu - mo ceMu. JTo
00BsICHSIETCA CJIOKHOCTAMHU CaMoro Tpyza M TPyAOyCTPOHCTBA 3TUX CIIe-
LMATMCTOB, OTCYTCTBHEM COOTBETCTBYIOIIMX YCIOBHH JUIS OBJAJECHUS
TEeXHUKaMH HAPOAHOTO MCKYCCTBA BO BPEeMs IPOM3BOACTBEHHOW IPaKTH-
KM Ha MPEANPHUATUSIX XYI0KECTBEHHBIX IIPOMBICIIOB M PEMECEIL.

MopnepHu3zanust mpogecCHOHaIbHO-TEXHUUECKOI MOATOTOBKH CIeLra-
TUCTOB chepbl HCKYCCTBA U KYJIBTYPHI MIPEANoiaracT rapMOHUYHOE COde-
TaHue MPUHLHUIIOB PAa3BUTH HAPOJHOTO U COBPEMEHHOTO JIEKOPaTUBHO-
MIPUKJIAJHOTO MCKYCCTBA; MPHOPUTETHOCTh 3CTETHUECKUX HIEANOB HAJ
YTUIMTAPHO-MEPKAHTHIBHBIMU IIEHHOCTSMH U HHTEpecaMH JHMYHOCTH,
CO3[JaHHE HOBBIX 00Pa30BaTENbHBIX CTPYKTYP M THUIIOB YYEOHBIX 3aBe-
JeHuH, pa3BuTHe B3aumopedcTBus [ITY3 XymokecTBEHHOTO MpOQHIs
C NPEANpUATHSAMH, OpPraHU3aLMAMH XYI0KECTBEHHOTO HaIlpaBieHHUS,
OTIBITHBIMU MacTe€paMy HapOJHOTO UCKYCCTB.

OmHMM W3 CTpaTernyecKuX HaMpaBiIeHHH pedOpMUPOBAHHS BBIC-
niero o0pa3oBaHusl B YKpauHe SIBISICTCS BHEAPCHHE MH(POPMAIMOHHO-
KOMMYHHUKaTUBHBIX TexHomoruét (MKT) B mpakTwKy BBICHIEH IIKO-
ael. Ocoboe 3nHauenne WMKT mnpuobperaloT B XyJOKECTBEHHOM U
XyA0KECTBEHHO-TIEarOrn9eCKOM 00pa30BaHNH, BeIb XyIOKHHK, apTHCT,
MY3BIKaHT, KaK M YUUTENb MPEIMETOB UCKYCCTBA SBISIOTCS TPAHCIATOpaA-
MU COBPEMEHHOU KYJIBTYPHBI B COLILYM.

Takum obOpazom, mpodeccnoHambHBIE ydeOHBIE 3aBENEHUS KYIBTY-
PBl M HCKYCCTBAa BCEX YPOBHEH aKKpEAWTALMH aKTHMBHO CTUMYJIHPYIOT
KyJBTYPOTBOPYECKHE MPOLIECCHl B YKPAMHCKOM OOILIECTBE U MO3UTUBHO
BIIMSIIOT Ha CHUCTEMY XYJ0XKECTBEHHOTO 00pa30BaHMS B LIEJOM B paMKax
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oOecrieueHus MOArOTOBKH KaAPOB MO TPAAULUOHHBIM M HKCKIIIO3UBHBIM
CHEIUATBHOCTSAM.

B ycioBusx HemocTaro4HOro OOMKETHOTO (DMHAHCUPOBAHUS YUPEK-
JIeHH 00pa30BaHMA MOATOTOBKA CHEIMATUCTOB XyA0KECTBEHHOU chepsl
COMPOBOXKIAETCSI ONPENECIICHHBIMUA IIPOTUBOpEUUsIMU. BHenpenue 3a-
PYOEKHOTO OMbITa OPraHU3alMU AEATEIFHOCTH BBICIINX Y4EOHBIX 3aBe-
JCHUH W BBEACHUE YPOBHEBOTO 0Opa30BaHUS MPUBOAMT K JHMKBHUIALUHU
HEeOONBIINX IO KOHTHHICHTY CTYIEHTOB y4eOHBIX 3aBElIEHHI C OJHOBpE-
MEHHBIM CO37IaHHEM KPYTHBIX 3aBe/leHUI (YHUBEPCHUTETOB), UTO HE BCET-
Jla yYUTBIBAaET U 00€CIIeYNBaET IKCKIIIO3UBHOCTD BOCIIUTAHUS XyI0KHHKA.
TpeOytoT O0MbIIEr0 MEXBEJOMCTBEHHOIO COIVIACOBAHUS ACHCTBUS IBYX
MuHHCTEpCTB (MUHKYIBTYpbl 1 MUHOOpa30BaHUs ), KOTOPBIM MOJYHHE-
HBI pa3In4Hble y4eOHbIe 3aBEJCHUU: B YCIOBUAX AKTUBU3ALMU TEHIEH-
LMY K KOMMEpIHaIn3allii Xy10KeCTBEHHOI0 00pa30BaHusl OHU HEPENKO
IOyOJHMPYIOT MOJTrOTOBKY CIICIIMATICTOB MO OJJHMM U TE€M K€ TaK Ha3bIBae-
MBIM IPECTHKHBIM CIIELMATIbHOCTAM B paMKax ofgHOro ropoaa. Octpoii
ocraercs nmpobiema nMpoQeccnoHaNbHON alanTaliuyl BEITYCKHUKOB TBOP-
yecknx BY30B k 00miecTBEeHHO-KYIBTYpHBIM TpaHchopmanusm B oO1e-
cTBe, a BBIMYCKHUKOB [ITY3 K HOBBIM XO34HCTBEHHO-3KOHOMHUYECKUM
ycioBUsM. Bo3HHKaeT HEOOXOMUMOCTh PACIIMPUTH MOATOTOBKY CIIEIH-
AIHMCTOB “HOBBIX KYJIBTYPHBIX Tpodeccuii” (MEeHEKEPOB, MPOAIOCEPOB,
CIELUAINCTOB IO PEeKJamMe, MapKeTHHIY, aBTOPCKOMY IIpaBy U Ap.) Ui
WHAYCTPUU JOCYTa, POJIb KOTOPOH B YKPAaMHCKOM OOIIECTBE 3HAUYUTEIIb-
HO Bo3poca. [IonroToBKy Takux CenuanTucTOB MOIIH Obl OCYILECTBISATD
BBICIIHME XYJO)KECTBCHHbIC YUeOHbIE 3aBEICHUS, HO OHH COCPEIOTOUCHBI
MPEUMYIIECTBEHHO Ha cepe “akaeMHUeCcKoro HCKycCTBa .
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Paznean 2.

OBPA3OBATEJIbHAS
JEATEJBHOCTbD
YUYPEKJIEHUHA
KYJIbTYPbI

QKHEUIIeH COCTaBISIONIEH XyTOKECTBEHHOTO OOpa3OBaHHS BHI-

CTYIAeT €r0 COLUOKYIBTYPHBIM KOHTEKCT, KOTOpPBIH BMECTE C

yueOHBIMU 3aBEJCHUSAMH COCTaBIIeT €JUHOEe 00pa3oBaTesIbHOE
HPOCTPAHCTBO. BaxHelmel 3agadeil ToCylIapCTBEHHOU KYJIBTYpHO-
00pa30BaTeNbHON TIOMUTUKH SIBIISIETCS TAPMOHHM3ALMS 3TOTO IMPOCTPaH-
CTBa, KOTOPOE Ha COBPEMEHHOM JTalle B CHITy COLIMATbHO-3KOHOMHUYECKHIX
¢dakTopoB HemocTtatouHo cbOanaHcupoBaHo. HedopmansHoe Xynoxe-
CTBEHHOE 00pa30oBaHUeE, OCYLIECTBIIAEMOE YUPEKICHUAMU KYIbTYPhl U
HCKYCCTBa, NPU3BAHO CO3/aTh TAKyIO0 CpeAy, B KOTOPOH KaKIbld wWieH
o0miecTBa CTaHET CyObEKTOM XyHIO0XKECTBEHHOH KYJBTYBI, CIIOCOOHBIM €€
coBepIIeHCTBOBaTh. OTPOMHYIO POJIb B 3TOM Ipoliecce Urparot Oubimo-
TEKH, My3€H, TeaTpbl, ((UIapMOHNH, CETh KOTOPHIX B YKpauHe pa3BUTa, a
npodeccroHaIbHBIA YPOBEHb OONBLIIMHCTBA IPU3HAH B MUpE.

2.1. Budanorexku

Kak o603Ha4yeHo B 3akoHe YkpauHsl “O BHEHNIKOJILHOM 00pa3oBaHUN”,
OMOTMOTEKN TPETOCTABIISIOT JIETSIM BO3MOXKHOCTH OECIUIATHOTO JIOCTY-
Ma K JOCTIKEHUSM HAIMOHAIFHOW W MHUPOBOHW KyJBTYpHI, IPOBEIECHUS
Jocyra, oOIIeHs] ¢ POBECHHKAMH U B3POCIBIMHU C Y9€TOM BO3PACTHBIX,
TICUXOJIOTUYECKUX U COLMAIbHBIX 0coOeHHOCTel pedenka (Pa3aen 11, cr.
12).

B Vkpaune ¢ynkumonupyer 1200 6ubmuorex uis netell u OuOIoTeK
IUTS IOHOTIIeCTBa c(ephl yIpaBieH!s] MUHUCTEPCTBA KYJIBTYPhl YKPauHBI,
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OKOJIO 22 THICSIY IIKOJBHBIX M MPAKTUYECKU 18 THICSIY CeNbCKUX OHOINO-
TEK, KOTOpBIE 00CTYKUBAIOT J€TEl U YYCHUYECKYIO MOJIOACKD.

WudopmanoHHsle, KyJIbTypHO-00pa3oBaTeIbHbIC YUPEKICHNS, HMEIO-
mee (POH KOHKPETHOTO YUTATEIHCKOTO HAIPABICHUS ISl 0OCITY)KUBaHUS
JIOITKOJILHUKOB, yuanuxcsi 1-11-x KJ1accoB M OpraHu3aTopoB JI€TCKOTO
YTEHUS ABJBIIOTCSA OMOIUOTEKH I ASTEH U OMOIIMOTEKY IS FOHOIIIECTBA.
B Kuese nHaxomurcs HanmonanpHast OMOMMOTEKa YKpawHbI IS AeTel —
o0mIerocyjapcTBeHHOE KHUTOXPAHWIHIIEC MOJHOTO perepTyapa Hauuo-
HaJIbHBIX ITPOU3BEACHUN IS JETEM, KYNBTYpHBIIM HAyYHO-METOANYECKUN,
WCCIIEZIOBATENECKIN, KOOPINHAIIMOHHBIN EHTP IS JeTCKUX OMOIMOTEK
ctpanbl. [IpakTnyeckn Bo Bcex ropomax pabOTarOT CaMOCTOSITEIhHBIE
LIEHTPaJTN30BaHHbIE OMONMOTEYHBIE CUCTEMBI JJIS JIETeH, B MX COCTaBe
JICHCTBYIOT palloHHBIC (TOPOJCKUE) OMOIUOTEKH, OUOINOTEKU-(DUITHATIBI
U IETCKHE OTIEIBI.

B mpomnecce KynbTypHO-IPOCBETUTENHCKON pabOTHl OMONMMOTEKH MpH-
o0IIaroT JeTell W IOHOMIECTBO K KyJIBTYpPHOMY HACIEIHIO, B YACTHOCTH
POIHOTO Kpasi, Pa3BHBAIOT WX CIIOCOOHOCTH BOCIIPHHHMATH HCKYCCTBO,
TBOpYECKOoe Havyalo. B ¢oHmax OMOIMOTEK COCPEAOTOUEHO OKOIO 38 MIII-
JIMOHOB HK3EMIUISIPOB KHHT, IEPUOJMYECKUX U3AaHUM, ayAHOBH3YaIbHBIX
JTOKYMEHTOB U 3JIEKTPOHHBIX pecypcoB. KynbTypHble akiuu, (Beuepa,
BCTPEYH, KOHIIEPTHI, JIEKIIUH, (HEeCTHBAIH, KOHKYPCHI), HHPOPMAIIMOHHO-
00pazoBaTeTbHBIC TPOTPAMMBI U TTPOEKTH OMOTHOTEKH OPTaHU30BBIBAIOT
CaMOCTOSITEITFHO WJIH COBMECTHO C APYTUMH OPTraHU3AIHSIMI.

[outn npu xKaxk0#t eTcKoi OMOIHOTEKE AEHCTBYIOT PA3IIMUHBIE KPYKKH
(My3bIKaJIbHEIC, PaMaTHYECKUE, MITKON UTPYIIKH, TU3aifHa, JeKOPaTUBHO-
MIPUKJIAHOTO MCKYCCTBA U JIp.). DCTETHYECKOMY BOCIHTAHMIO YMTATEIeH
CHOCOOCTBYIOT pa3Hble (OPMBI U METOIABI PabOTHI, OTBEYAKOIIUE WX JIy-
XOBHBIM TOTPEOHOCTSAM B cpepe MCKyCCTBA, MIPUHOCAIINE UM Haclaxkiae-
HHUE OT BCTped C¢ mpeKkpacHbIM. llomynspHeiMu (opMaMu TOCYTOBOH Aes-
TENBHOCTH SIBIISIOTCSI KYKOJNIBHBIE M JTUTEPATYPHBIE TeaTphl; TUTEPATyPHO-
MY3BIKQIBHBIC CAIOHBI U TOCTUHBIC; TUTEPATYPHBIC 3cTadeThl, MACKapaIbl,
BEPHUCAXKH, OAUYMBI, KapHaBaJbl; My3€eH JINTEPaTypHbIX TepOEB; CKa304-
HBIE TYPHUPHI; TIPA3JHAKHU U PE3CHTALUH KHUT; IPeCcCc-KOHPEPEHIIHH.

IIpuMepamu TakuX MEPONPUITHM SIBISIOTCS €XKETOAHBIA JIUTEPATYyp-
HEIN epanam “BommeOHp Kpyr” B JloHenkol OMOMMOTEeKe IS JETeH,
KOMITJIEKCHBIE TTPOrpaMMBbI “My3bIKa 1033un” B 3alIOPOKCKOM 001acTHON
OnOIMOTEKE IS IETEN.
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bubnuoreku BHOCAT CBOW BKJIAJ B COIMOKYIBTYPHYIO PeaOMIUTAIIUIO
0COOBIX TPYMIT HACENICHHS, IS YeTr0 pa3BUBAETCS MAPTHEPCTBO CO CIYXK-
0aMu COLMANTBHOMN 3aIUTHI, PACIIMPSETCS y4acTre B IporpaMmMax nHPop-
MAaIlMOHHOT'O 06CHy>KI/IBaHI/ISI HWHBAJINI0B, CUPOT.

3HauNTEeNbHA POIH OMOMMOTEK B OpPTaHM3AIldU TOCYTa B3pPOCIIOTO Ha-
CeJICHUs, OHM OTKPBIBAIOT CBOM ITOMEIIEHHS KiITy0aM U 0ObEAMHEHUSM 110
uHTepecaM. CBOOOTHOE, HENPHHYKICHHOE OOIICHHE OKa3bIBACTCS IO-
JIe3HBIM W ISl JTIOAEH “TpeThero” BO3pacTa, KOTOphle, Moirydas HHQop-
Maluio O HOBBIX KHHUIaX, XypHallax, 00OMEHUBAIOTCA OIIBITOM, HaXOoIAT
€ITMHOMBIIIJICHHUKOB | JIpy3eil. BceBO3MOXKHBIE BBHICTABKH M CEMHHAPHI
TO3BOJISIOT TICHCHOHEPAM BBIpa)KaTh ce0s B JKUBOIHUCH, doTorpadu u mIp.
[Ipumepamu Takux oubmuorek sBisroTcs Jlyranckas u KupoBorpanckas
oOacTHBIC YHUBEpCAIbHBIC OUOIMOTEKH, MPOrPaMMbl KIIYOOB KOTOPBIX
BKJIFOYAIOT 4YacChbl MMO33WHU, JIUTECPATYPHO-MY3bIKaJIbHBIC BEUCPA.

Takum oOpa3oM, OMOIHMOTEKH YKpanHbl 00CCIEUUBAIOT BCEOOLIUI U
paBHBIN JOCTYT K HH(OPMAITIH 1 TyXOBHBIM [IEHHOCTSIM I'paXkIaHaM BCEX
BO3pAcCTOB, TOAJEPKUBAIOT KyJIbTypHOE pasHOOOpa3ue, B 9aCTHOCTHU 3T-
HUYECKOE, S3BIKOBOE, PEIMTHO3HOE; OHU CIIOCOOCTBYIOT Pa3BUTHIO XYIO-
YKECTBEHHBIX MHTEPECOB U TBOPYECKOT0 MOTCHIMANA ACTEeH, OO UX
KyJBTYPHOE CaMOOTIpeIeNICHHE.

2.2. My3en

Baxnoe 3HaueHHE B XyHOXXKECTBEHHOM 00pa30BaHMM JETEH U MOJIO-
JIexKU YKpauHbl UIPAOT MY3€H — HAyYHO-UCCIIEI0BATEIbCKUE U HAYYHO-
IPOCBETUTENIBCKUE YUPEKACHUS, KOTOPhIE KOMIUIEKTYIOT, U3Yy4aroT, CO-
XPAHSIIOT U IEMOHCTPUPYIOT IMPOU3BENCHUS UCKYCCTBA, IPEIAMEThHI UCTO-
puM U KyasTypbl. VX XymoKeCTBEHHO-0Opa3zoBaTelbHAas W KyIBTYpHO-
MIPOCBETUTENbCKAS JEATEIBHOCTh PEMIAMEHTHPYETCS HOpMaMu 3aKoHa
VYkpauns! «O My3esiX 1 My3eHHOM jene’.

CornacHo CyIIeCTBYIOIEMY JelICHHIO My3eeB Ha poduin Bce My3eH
M0 TEeMAaTUKE KOJUJIEKIMN U 3KCMO3UIINHI MOApa3IeNaioTCA Ha: UCTOpUYe-
CKHE, apXEOJIOTMYECKUE, KPAeBEAUYECKUE, €CTECTBEHHOHAYYHbIE, JIUTEpa-
TypHBIE, Xy[JO’KECTBEHHBIE, STHOTpahuIecKre, TEXHUIECKIE, OTPaCIeBhIe
U Apyrue (He BKIFOYSHHBIE B IIOOYIO U3 BBIIIEYKA3aHHBIX KaTETOPHiA).

Xy#oKeCTBeHHBIE MYy3€H MpeJHa3HaueHbl A7 cOopa W MOoKa3a Mpou3-
BEICHUI M300pa3UTENLHOTO M MPHUKIAIHOTO HcKyccTBa. K 3Toit rpymme
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OTHOCATCS] My3€H CKYJBITYPBI, XKUBOMHKCH, oTOrpaduu, KHHO, apXUTEK-
TYpHI U T.11., @ TAK)KE MEMOPHAIIbHBIE MY3€H, MOCBSIEHHBIE )XU3HU U JesI-
TEJIBHOCTH JesiTeneil uckyccrsa. bonbie My3eeB XyJ0KeCTBEHHOTO TPO-
¢ cocpenoroueno B Kuese u B 00macTHBIX IIeHTpax Ykpaunsl. B Kuese
paboraroT HarmpioHamsHBIN Xyn0KeCTBEHHBIH My3¢ell, HarmonanbHEIHR My-
3eil uckycctB uM. borgana u Bapsapel Xanenko, KueBckuil HaunoHaib-
HBIH My3el pyccKOro UCKyccTBa, 1 0Cy1apcTBEHHBIH My3el YKpauHCKOTO
HapOAHO-JAEKOpaTUBHOTO HcKyccTBa, Il HauunonanbHBIM KylabTYpHO-
XYJIO’)KECTBEHHBIN U MY3E€MHBIN KOMIUIEKC «XyI0KECTBEHHBIN apceHa.
XyHOKECTBEHHBIE MY3€H WJIM TAJIEPEU €CTh U B KKIOM OOJACTHOM LIEH-
Tpe YKpauHbl.

Undopmanuio o BBLAAIOLIMXCSA ACATENSX Tearpa, MYy3bIKH, KHHO
VYKpauHbl MPEJOCTABISAET €IMHCTBEHHBIN B CTpaHE 1O CBOEH CIIeLUalIN-
3anuu ['ocyapcTBeHHBIH My3el TeaTpallbHOTO, My3bIKaJIbHOTO U KHHOU-
ckyccTBa Ykpaunsl (Kues). B mysee nmpoBoasTCsl TBOpUECKHE BCTPEUU H
BeYepa, a TaKXKe HAy4HBIE YTCHHSA U KPYIVIBIE CTOJBI, TIOCBSAIIEHHBIE BBI-
JAIOIHAMCS AEITEISIM HCKYCCTBA MPOIIIOTO ¥ COBPEMEHHOCTH.

MemopuasibHble My3€d WHTEPECHBI JUIS IIUPOKOH OOLIECTBEHHOCTH
9KCKYpPCHUSIMH, PAacKpBIBAIOUIMMH KU3Hb U TBOPUYECTBO HM3BECTHBIX J€d-
TeJel UCKYCCTBA, TBOPYECTBO KOTOPBIX OKa3alo OOJbIIOE BIMSHUE HA
KyIbTYypy Ykpawnbel. HamOosnee 3HaumMble u3 HHX: My3ei-ycanpba Xy-
noxuuttel E. bumokyp (c. bormanoska, Kuepmuna), YepHOBHIIKUH Me-
MOpHUaJIbHBII My3el KOMIIO3UTOPA, aBTOPA 3HAMEHNUTON NecHu «YepBoHa
pyta» B. HBacioka, my3eii kommosuropa C. [Ipoko¢reBa Ha ero poauHe
(c.KpacHoe Ha [loneuuune), akrpuckl M. 3anbKoBelkor B Kuese.

B pamkax mpoekrta «JIbBOB My3bIKaJbHBII» IIKOJIBHUKHA MOTYT Oec-
mIaTHo moceTuTh My3el C. KpymensHuIKo; B 1oMe, T/Ie Kiia 3Hame-
HUTAasl MIEBUIA, OPTAHU30BaH MY3bIKAJIBHBIM CaJIOH, U CHIAMH YYallluXCs
LIKOJI UCKYCCTB IIPOBOAUTCS LUK My3€HHBIX YPOKOB «B MHpe My3bIKalb-
HBIX MHCTPYMEHTOB». XYIOKECTBEHHO-MEMOpPHUANBHBIH My3ei-ycann0a
. Tpyma Bo JIbBOBE €XKErofHO MpUIVIAIIAET MKOJIHHUKOB K YYacTHIO B
KOHKYpCE JETCKOTO PHCYHKA.

Cpenn sTHOTpadUUIECKHX My3€eB IO MAaCITaOHOCTH KyJIBTYPHO-
MIPOCBETUTENECKONW paboTHl BhIAenseTcs Myseld HapOIHOW apXUTEKTY-
pbl u ObiTa Yipaunsl «IIuporoBo» (KueBckas 001.) — My3eil Ha npupo-
ne, rae cobpaHbl 00pas3lbl HAPOAHOM apXUTEKTYpHI, OAEKIbI, Mebenu,
JIEPEBSIHHOM U MIMHSHOM IOCY/bl, MYy3bIKAJIBHBIX HHCTPYMEHTOB. Ha ero
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TEPPUTOPHUH NIPOBOIATCS TeaTpalN30BaHHbBIC MPA3IHUKH, BBHICTABKH Ha-
POAHBIX pemMecel, QonpKIOpHBIE (ecTUBATU, YTO MO3BOJSET MOCETUTE-
JISIM TIO3HAKOMHUTHCS ¢ OOTAaTBIMU TPAJUIMSIMH YKPAUHLIEB. AHAIOTUYIHBIE
My3ed HapOIHOW apXUTEKTYPHI U OBITa MO OTKPHITHIM HEOOM CYyIIECTBY-
1ot B Jlorenkoii, 3akapmarckoit, JIbBOBCKOH, YepHOBHUITKON 001aCTSX.

YHUKANbHBIM SBIISETCS €AUHCTBEHHBIH B Mupe My3ell NHCAHKU B
Konowmsle, rae B MacTep-kiaccax neTell oOydaroT MHCAHKOBOW PO3MHCH,
BOCIIPOU3BEICHUIO IPEBHUX OPHAMEHTOB. My3eli 00beIUHSIECT pa3inyHbIC
rOCyAapCTBEHHbIE U OOIIIECTBEHHbIE YUPEXKACHUS B TIPOBEICHUH €XKEro/I-
HoTO dhectuBans «llumcankay.

K nepBeiM B Hamieil cTpaHe 4YacTHBIM My3€sIM OTHOCUTCS My3eH
Tpumonbckoii  apXeoNorHuecKoll KylmbTyphel «AparTta-YKpaunHa»  (c.
Tpumnonne, Kuesckas 00:m.). Tpunonbckas nuBUIM3anus Oblia ApeBHEH
KOJIBIOCITBIO0 YKPAUHCKOW HAIIMK U BCEH MHIOEBPOIEHCKON OOIIIHOCTH, CY-
LIECTBOBABIIEH TPU C IMOJIOBUHOM THICSIYU JIET HA OTPOMHOM TEPPUTOPUHU.
Tpunonsusl ganu MApY MEepBOE KOJIECO U CaMO€ ITIaBHOE - HEBEPOATHOU
KpPacoThl PACTIHCHYIO KEPaMHUKY.

3HAYUTEIBHYI0 POJIb B COXPAaHEHHUM M NPUYMHOKEHHU KyJIbTYpHO-
ro Hacjegus: YKpauHbl WIpaloT My3eHu-3amnoBegHHKH. HaunOomnee BbI-
JIAIOIIUeCs] U3 HUX — HalMOHaNbHBIC 3anmoBenHuku “Codus Kuesckas™
u »lleuepckas JlaBpa», Bxonsiue B mepeueHb MaMATHUKOB HaCIeIus
IOHECKO. Hay4HO-3KCTIO3UIIMOHHAS M KYyJIBTYypPHO-IIPOCBETHTEIHCKAS
JeSITEeIbHOCTh, U31aTEeIbCKUE IIPOCKTHl — BaKHbIE HAIIPABICHUS pPaOOThHI
3aroBeAHUKOB. B yacTHOCTH, B HanmoHanbHOM 3amoBeHNKe «XEpCOHEC
TaBpuueckuit» (KpbiM) mpoBoasSTCs apXeoNOTHIeCKUE U apXUTEKTYPHBIE
MPAaKTUKK CTyJeHUYECTBa, MacTep-Kiacchl. Bee waie ykpauHIbI mproO-
LIAI0TCS K KYJIBTYpe BCEH ceMbeil, coueTast ee M3yueHUe C CEeMEHHBIM OT-
IbixoM. IlomynsipHbIM MECTOM HOAOOHOTO AOCYra SIBISIETCS IE€HAPOIIO-
rudeckuii mapk «CodueBka» B YMmanu (Uepkacckast 00:1.), )KHBOITHCHO
COYeTaloUINi o3epa, GOHTAHBI, BOAONAABI, CKYIBITYPHI, SK30THUECCKHE
JIEPEBbsI.

O VkpauHbl XapakTepHBIM CTAHOBUTCS CO3laHME MaciTal-
HBIX KYJIBTYPHBIX LEHTPOB M KOMIUIEKCOB, OOBEAWHSIOMNX HECKOIb-
KO My3€eB, rajiepeil, BBICTaBOUHbBIX LeHTpoB. Hanpumep, B cocras I
HanmoHanpHOTO KyIbTypHO-XyH0KECTBEHHOTO W MY3€HHOTO KOMIUIEKCa
«XynoxecTBeHHbIH apceHam» (Kues) Bxoqut LleHTp coBpeMeHHO#H My3bI-
KU 1 XyZIOKECTBEHHAsI rajiepest.
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Kommnnekc paszneneH Ha TpH ypOBHS: NEPBBIA — MHTEPAKTUBHBIM, T
Ha MYJIBTUMEAMHHBIX dKpaHaX KaKIbI MOXET BBIOpaTh M MPOCMOTPETH
WHPOPMAIIHIO, KOTOpasi €r0 HHTEPECYeT; BTOPOH NpeaHa3Ha4YeH ATl pa3-
MEIIIeHNS SKCTIO3UINI Pa3NUYHBIX My3eeB YKpauHbl, a TAK)KE CTAPUHHBIX
00pasmoB CKYJIBNTYPHl M KEPAMHUKH U3 COOCTBEHHBIX (OHIOB (0KOIIO 17
000 >K3eMIIISIPOB) U NPEAMETOB UCKYCCTBA, MOJAPEHHBIX XYIOXKHUKAMH;
Ha TPEThEM — XPaHATCS SKCIOHATHI 3aKPBITOTO (POH/A, B YACTHOCTH KOJI-
JIEKIUS TUCAHOK.

[TonuTHKa rocyaapcTBa HarpaBieHa Ha COXpaHEHHE, TPUYMHOKEHHE U
HOMYIAPU3ALMI0 KYJIBTypHOro noctosHus. C 3TOH 1enblo B My3esX pea-
JIM3YIOTCSI IPOCBETUTENBCKUE IPOrPaMMBI TS IOCETUTENIEH Pa3HOTO BO3-
pacra. Hanpumep, B HaunoHanbHOM XyHZO’KECTBEHHOM My3ee YKpauHbI
(r. KueB) nexTopuu 1Mo UCTOPHH U TEOPUH HCKYCCTBA YAOBIETBOPSIOT WH-
TEpechl TeX, KOTO MHTEpeCcyeT My3el KaKk UCTOYHHK HH(OpMALUH (TEMBIL:
«YKpauHCKasi XUBOMHUCH», «Kak pemecio CTaHOBUTCS HCKYCCTBOMY,
«My3elHbIi 3KcToHaT»). LUK 3aHATHI CeMEHHOTO JIGKTOPHSI TIOMOTAeT
JETSAM IOHATH S3bIK M300pa3UTENBHOIO UCKYCCTBA, a POAMTEINSM, KOTO-
pble paboTaroT B OTACIBHOM IPyIIe, — NOIY4UTh 3Ty ke HH(popManuio Ha
Oosiee cnokHOM ypoBHe. [Ipu My3ee IeicTBYeT XyZ0)KeCTBEHHAsI MacTep-
ckas; B pamkax npoekra «lllkona u My3eil: BMecTe yYUThCS HHTEPECHEE)
MIPOBOJIATCS IKCKYPCHH, pa3paboTaHHBIE B COOTBETCTBUH C COACPKAHUEM
LIKOJIbHBIX PEIMETOB; HHTEPECHO MPOXOAST HHTEPAKTUBHBIE IPa3IHUKI
(«HUrpaem B my3zeit» k BcemupHOMy JIHFO 3alTUTHI IETEH) M BEICTABOYHBIC
npoekTsl. OpurnHansHas GopMa MproOIIEHUs] K UCKYCCTBY - [leHb pox-
JeHusl pebeHKa, MPOBECHHBINH C IPY3bsIMH B My3€e€ 10 HHIUBHIYATbHO
pa3paboTaHHOM MporpaMmme.

TTouTn xax el Mmy3eit JIbBoBa, KOTOPBIN 110 IPaBy HA3BIBAIOT TOPOJIOM-
My3eeM, IpeajaraeT HHTepecHble (opMbl M MeToAbl PabOTHl C HeT-
CKOM W B3poOCION ayautopueu, Hampumep, B HanmonaibHOM My3ee UM.
A.IllenTUIKOTO BHEAPSIOTCS CIELMATIbHBIE KAHUKYJSPHBIE MPOrPaMMBI,
WHTEPAaKTUBHBIE UTPHI, CIAiI-I0Ka3bl IO TEMAaTHKe My3eHHBIX (POHAOB U
KOJUIEKIIMI; B MacTep-KJlaccax JAETH y4yaTcs U3rOTaBIMBaTh HKOHBI Ha CTe-
KJIe, BEIThIHAHKH. Bo JIbBOBCKOM oOnactw neficTByeT mpoekt «lllkoma u
My3eii: paboTaeM BMecTe», OOBEIUHSIONINI TIeIaroroB U MYy3€HBIX cIie-
LUAJIMCTOB B pa3paboTKe My3eHHbBIX IPOrpaMM JUIsl ACTEH.

My3sen YkpauHbl aKTMBHO 3aHHUMAIOTCS MEXIyHApOJHON AeATENbHO-
CTBIO, OCYILECTBIISIS MepeBHKHBIE BBICTABKH 3a INpeaeisl YKpauHbl U
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MIPUHUMAIOT B CTEHAX MYy3€€B BRICTaBKH H3-3a pyOeska. Tak, HanmonansHbIN
XyJIO’)KECTBEHHBIN My3eil YKpauHbl BHEIPSICT MEXAYHAPOJIHYIO MPOrpam-
My «CTpareruu BU3yalTbHOTO MBIITUICHUS, BKIIOYAIONTYIO 3-X TOAMYHBII
UK O0yYeHHS MIIAIIINX IIKOJBHUKOB, CTUMYIHPYIONTUN HHTEpEeC K
caM000yUJeHHIO.

YKkpanHCKHe My3eH CTPEMSTCS 3HAKOMHUThH OOIIECTBEHHOCTh C Halpas-
JICHUSIMA CBOCH PabOThl W MOMYNISIPU3UPOBATh UCKYCCTBO HA BUPTYallb-
HBIX Tajepesix — BeO-CTpaHuIlax.

Takum 06pa3oM, My3eH aKTUBHO IPUBIIEKAIOT ACTEH M IOHOIIECTBO K
H3Y4YEHUIO KYJIBTYPHOI'O HAcleAusl, Mpeajarasi COBPEMEHHBIE TPOCBETH-
TEJIhCKUE TPOTPAMMEI, (JOPMBI M METOJIBI, HAPaBJICHHbIE Ha aKTHBHBIN
JUAJIOT TIOCETUTENEH C IPOU3BEICHUAMH UCKYCCTBA.

2.3. Teatpsl

HecomHenHyro 00pa30BaTelbHYI0 POJIb B IPOCTPAHCTBE KYNBTYPBI
VYkpauss! urpatot Tearpel. B Ykpanne pabotarot pazneie Tearpsl. Cpenn
HUX — MYy3bIKaJbHbIE TeaTpbl: HaloHaNbHBIN akaJeMUYecKUil TeaTp
omnepsl 1 Oanera Ykpaunbl umenn T.I. Lllesuenko (1867), Onecckuii Ha-
IUOHAIBHBIN aKaJleMHYeCKHii Tearp onepsl U O6anera (1810), JIbBoBckuit
HaIMOHAJIBHBIN aKkaJieMUYeCcKuil Tearp omnepsl u Oanera nMeHu ComoMun
Kpymensaunkoit (1900), XapbKOBCKUH HAIMOHATLHBIN aKaIeMHUIeCKII
Teatp omepbl W Oamera mMmenu H.B.JIeicenko (1925), Jloneuxwii Ha-
LUOHAIBHBINA aKaJeMHUYECKUI TeaTp omepbl u Oanera UMEHU AHATONUS
Conosesnenko (1932), InenponerpoBckuii [ocynapcTBeHHbIN AKageMu-
Yyeckuii Tearp onepsl u Oaneta (1931). Tearpsl onepeTTsl (My3bIKaIbHOMI
koMeann) padoratot B Kuese, Onecce XapbKose.

Bo Bcex 00macTHBIX MEHTpax W psane HEOONBIINX TOPOIOB padoTa-
10T JpaMaTH4ecKHe Tearpbl, a TaKXkKe TeaTpbl ApaMbl U KOMEIUH, Apa-
MBI 1 MY3bIKaJIbHONH KOMEIHMH, TE€ATPbl MOJOAEKHBIE. TUIINYHO yKpauH-
CKUM KYJIBTYPHO-XY/IO)KECTBEHHBIM SIBJICHHEM SBISAIOTCS MY3bIKaJIbHO-
JIpaMaTH4YeCKHe TeaTphl, KOTOphle padoTaloT BO BCEX OOJIACTHBIX LIEHTPax
VYkpaunbel. Craryc HarmmonanmpHOTO MMeroT HanmnoHanbHBIA akameMude-
ckuii mpaMarmdecknii reaTp uMeHu MiBana @panko (Kues), HarmonanbHbi
aKaJleMHUYECKUI TeaTp pycckoil apambl uMmenu Jlecu Yikpaunnku (Kues),
HanuonanbHbel  aKkaJeMUYECKUN YKPAaMHCKUI JIPAMATUYECKUM Te-
arp uM. Mapun 3anpkoBenkoil (JIpBoB), Jlomenkuit HarmonambHbII
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aKaJeMUYEeCKUN YKPanHCKUH My3BIKaJIbHO-ApaMaTudeckuil Tearp. B pe-
MepTyap 3THUX TeaTpoB BXOAUT KIJIACCHKA, NMPOU3BEIACHHS COBPEMEHHBIX
aBTOPOB

B mocnennue nBa AeCATHICTHS BO3HHUKAIOT SKCIIEPUMEHTANBHBIE Tea-
TPBI, KOTOPBIE OTPAKAIOT CTPEMIIEHHE K BXOXKICHUIO B MUPOBOE TeaTpalb-
HO€ MPOCTPAHCTBO, MPUYACTHOCTh K CTHUIEBBIM IoMckaM. Hampumep,
Kues-Mogepu-6aner, IlepBriii sxenckuit Tearp (Kues), Scrpannsiii Tearp
«He roproii!» (JIbBoB), Tearp orus «Bonbdppam», TeaTp kuBOI CKyIBITY-
ps1, Tearp Ha xonymsix (EBmatopust) u ap. [lonoOHbIe SBJI€HNS BBI3BIBAIOT
0COOBII HHTEPEC Y MOJIOICHKH.

B mkonax copmupoanzack Tpaguuns UCIOIb30BaHUS penepTyapa Kak
JEWCTBEHHOTO (haKTOpa OBJIAJCHUS YICOHBIM MaTepHajioM IO JIUTEpaTy-
pe, UCTOPHH, UCKYCCTBY, MO0 UMEHHO TeaTp MOOY>KAaeT IOHOTO 3pUTENs
SMOLMOHAFHO «IIPOKUBATEY COOBITHS, OLIYIIATh COBPEMEHHOE 3Byda-
HUE KITACCUKU.

Oco0yTo poJTb B Xy[I0’)KECTBEHHOM 00pa30BaHUN UTPAIOT TEATPHI IS JIe-
Tel U IOHOIIECTBA, TeaTphl AJIS AETEH U MOJIOJIEXKH, TEATPBI FOHOTO 3pUTE-
151 (THO3), cets koTOpBIX B YKpaune mmpoka (Kues, lonenk, 3anopoxse,
Xapbkos, JIbBoB, Cymbl, CeBactonons). B penepryape TearpoB oTeue-
CTBEHHAsI U MUPOBAasl KJIaCCHUKa, COBPEMEHHBIE MTPOU3BEICHMS.

EnuncTBeHHBIN B YKpanHe My3bIKalbHBIA TEATp AJI JETEH, KOTOPBII
MeEET aHaJIor ToIbKO B Poccnm, — KueBcknii MyHMIIMIIANBHBIN aKageMH-
YecKuil Tearp onephl u Oanera mis nereit u tonomectsa (KMATOB). Tyt
MPaKTUKYIOTCSl MHTEpECHBIE (POPMBI POCBETUTEILCKOH PaOOTHI: OTKPHI-
Thl€ MPOCMOTPHI IOHBIMH 3pUTENSMU MEpesa MpeMbepaMH, 3pUTEIbCKUE
koH(epeH1my, “TlocBsimenns B 3puTeNin” B Hauae CE30HOB, ITUKII Oecel
Y 3KCKYPCHI M0 TeMaTHKE Xy/I0)KECTBEHHBIX TUCIIUILINH.

Ilegaroru TeaTpoB A AeTed M IOHOLIECTBA TIIATEIBHO M3Y4arOT WH-
TepeChl ayJUTOPUH, aHATU3UPYIOT BOCIPUATHE KKIOro crekrakid. [Ipu
MHOTHUX T€aTpax BO3HHUKAIOT CaMOJIesTENbHbIE AETCKUE T€aTPhl U aMaTop-
CKH€ KITyOBl, MPOBOASTCS (PECTUBAIN TEaTPOB-CITYTHUKOB, “J[HM TeaTpa B
IIKOJIE€”, BHICTABKHU JIETCKOTO PHCYHKA, TeaTpaJIbHOTO TUIaKkaTa, Tearpalib-
HBIX KOCTIOMOB; COBMECTHBIE 3aCEIaHUs XyN0KECTBEHHOTO COBETA, Mefia-
TOTHYECKOW ¥ POJUTENHCKON 00IIEeCTBEHHOCTH.

B crpane nmeiictByroT U TeaTrpsl Kykoil. [Ipumepom paboThl ¢ AeTEMH
MOXeT ObITh UepHUTOBCKHIA TeaTp KyKoJl, B penepTyape KOToporo oopas-
L[l OTEYECTBEHHOM IpaMaTypryuu U KIACCUKH CKa304HOTO XaHpa, CKa3Ku
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POAHOTO Kpasi, MbeChl 00 OCTPHIX COLMATBHBIX MpoOneMax, B YaCTHOCTH
BOJIHYIOIIMX COBPEMEHHBIX IMOAPOCTKOB. TeaTpoM NpakTHUKYIOTCS BBI-
€3/IHbIEe CIIEKTaKIM B 00pa30BaTeNbHBIX 3aBEICHUAX, IPOCBETUTEILCKHE
mporpaMmsbl («Sl OTKpbeIBar0 MHp TeaTpa» A MaJeHbKHX 3pHUTENEi),
npoBoauTcs ¢ecTuBatb «YEepHUTOBCKHE KyKOJIBHBIE PAHIEBY», OpraHU-
3oBaHa TBopueckas DkcnepumeHTansHas Macrepckas (TOM) ans gereit
1 MOJIOIEKHU.

YHUKaIbHBIM B KOHTEKCTE XyJOKECTBEHHOIO OOpa30BaHUS SBISET-
Cs €AMHCTBEHHBIN B YKpauHe My3el TeaTpallbHbIX KyKOJI, CO3/JaHHBIN B
XapbKOBCKOM TOCYHAPCTBEHHOM aKaJEMHUYECKOM Tearpe KyKOJI MMEHHU
B.A.AdanacbeBa, SKCIIO3UITHUIO KOTOPOTO COCTABIISAIOT PAPUTETH U3 MHO-
THX CTpaH MHpa.

2.4. ®uaapMoHuH

HammonansHas dhumapMoHus YKpauHbl U 00JacTHBIC (PHITapMOHUH, KO-
TOpBIE JEHCTBYIOT BO BCEX OOJACTHBIX IEHTPaX CTPaHbI, OOBENUHSIOT B
CBOEM COCTaBE TBOPUYECKUE KOJUIEKTUBBI pa3IMYHBIX HAIpaBIeHUH, opra-
HU30BYIOT TacTpPOJIbHBIE KOHIEPTHI U3BECTHBIX HCTIONHUTENEH. B cotpyn-
HUYECTBE C [€AAaroraMy IIKOJ U BY30B JEHCTBYIOT JIEKTOPHH, YHUBEPCHU-
TETHI KyJABTYPbI, TPOCBETUTENHCKAE AOOHEMEHTBI, CO3/1al0TCS KOHLIEPTHO-
JeKTOpckue Opuranbl. Temarnka JeKIHMHA-KOHIEPTOB, pa3paboTaHHASA
C y4eToM crienuuKN Pa3InIHON ayAHTOpPUH, 3aTParuBaeT TBOPUYECTBO
KOMIIO3UTOPOB Pa3HBIX CTpaH M enoX. [Ipn HEeKOTOphIX (HUIapPMOHUIX
CO3JAI0TCSl IETCKO-IOHOIIECKUE KOJUIEKTHBBI, KOTOPBIE TOTOBAT OyAyIINX
3CTpaJHBIX HCIIONHUTENEH, HapuMep, CcTyaus npu BunHuIKONH 0b6nact-
HOW (umapmonnu. Ha ¢umapMoHMYecKkux creHax MpOBOASTCS Mpasi-
HUKHA UCKYycCTB, ¢ectuBasiv: B BonbiHCKOW pumapmonnn — QectuBaib
«CrpaBuHckuil 1 YkpauHa»; B [JJonenxoit — «IIpokodbeBckas BecHay, B
3anopokckolt — «XopTHLIKHI K003apky», B Onecckoit — «JIBa qHS U 1Be
HOYH HOBOW MY3BIKW», «PuxTep-dect» u ap.

B cucreme MununcTepcTBa KynbTypsl YKpauHbl (pyHKIMOHUPYIOT KOJI-
JIEKTHUBBI, KOTOpbIE MMEET cTaTyc HalmoHanbHBIX M KOTOpPbIE HEMOCpPE-
CTBEHHO BO3JICWCTBYIOT Ha IYXOBHOE CTAHOBJICHHE IECTEH M MOJOHEKH,
a WMCHHO: 3aCHy)KCHHBIH aKaIeMHYCCKUH CHUMQOHUICCKUN OpKeCTp
VYKpauHbl, 3acily’KEHHasi akaJeMuyecKkas Kameia YKpauHbl “Ilymka”,
aHcaMmOnp conuctoB “KueBckas kamepara”, akaeMUYECKUI yXOBOU
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opKecTp YKpauHBI; ofiecCKuil (unapMoHnueckuii opkectp. Kameprnomy
ancambmo “KueBckue conMMCTHI” 3a MOMyJISPH3aLUI0 YKPaUHCKOTO HC-
KyCCTBa Ha MEXJyHapOJHOM YpoBHE MMHHCTEPCTBO MHOCTPAHHBIX el
YKpauHbI IPUCBOUIIO TTOYETHOE 3BaHME “I10CoN yKpanHCKOH KyaBTYypHI .

Pacmmpsiercss cepa BrmusHUS QoapkiopHOTO Haciemus. Paboraror
KOJUIEKTUBBI, YCIIEIIIHO Pa3BHUBAIOIINE HAPOIHBIE TPAAULIAN 1 UMEIOIINE
craryc HannoHanbpHBIX: 3aciy>KeHHBI aHCaMOb TaHLa YKpauHbl uM. I1.
Bupckoro, 3acimyXeHHbI yKpauHCKUN HapoiHslii xop uM. I. Bepeskn,
OpKECTp HapOOHBIX HHCTPYMEHTOB YKpauHbl, Kameijga OaHIypHCTOB
VYkpanasl uMm. . Maitboponsl. OHM cTanu KyNIbTYPHBIMH BHU3MTKaMHU
YKpauHBI HA MUPOBBIX TOPU30HTAX.

Ilo maHHBIM YKpaWHCKOTO LEHTpPa KYJAbTYPHBIX HccienoBaHuil «basa
JaHHBIX (PONBKIOPHBIX KOJUIEKTUBOB YKPauWHBD) COCTOMT M3 Ooiiee 4eM
400 nozumuit. Cpenn Hux: KueBckuii akageMudeckuil Tearp yKpaumHCKO-
ro donbriiopa «beperuns (komno3uiun « ClaBHbIE KO3aKH-3aII0POXKIIBD,
«YKpauHCKH Beprem», «Kynanbckue OTHW»), YKPaWmHCKHH aKaaeMu-
yeckuid  (POoNBKIOpHO-3THOTpadnuecknii ancamOmb «KammHay, KoTo-
pbIil  Oosiee 4eTBepTH BeKa OCBaMBACT (DOJBKIIOP PA3IUUYHBIX PETHOHOB;
THOMY3bIKasibHas  Tpynna Jlaxabpaxa mpu Llentpe CoBpeMeHHOro
HUckyccria «JIAX» (Kue). Jlyranckuii 001acTHON Ka3aunii KOHHBIH TeaTp
«CtpenkoBbie JIyrapu» B rT MenoBOM — €TUHCTBEHHBIN KOHHBIN TeaTp B
CTpaHe.

Bo3poxknaroTcs HaMOHANBHBIE TPAJHLUU U B CPEIE CTYyNCHUYECTBA.
Tak, tearp LUDUS KueBo-MorunsHcbkoil AKaneMHH y4yacTBOBajl B
KpYIHEHWINX ynu4HbIX pectusainsax EBponsl. A dhonbkinopHbIi Tearp nec-
HU «boxnuny», Co34aHHbIN BITYCKHUKAMU HalilnoHaIbHON MY3bIKaIIbLHOI
akanemuu Ykpaunsl uM. I1. 1. YaiikoBckoro u Kuesckoro HanmmonaasHOTO
YHUBEPCUTETA KYJIBTYPHl M UCKYCCTB, YepIIaeT penepryap u3 (oIbKIop-
HBIX DKCIIEIULIUN.

C 2004 1. exxeromHbIM KyJIbTyPHBIM COOBITHEM CTaJl MEXTyHAPOIHBIN
MY3BIKQJIBHBIA 3THUUECKUH (ecTtuBaip «CTpaHa MEUTHI», KOTOPBIH 00b-
enuHseT QONBKIOP U COBPEMEHHBIE TEUEHHUsI B MCKyccTBe. Bo BpeMs Ky-
MaJbCKUX HAPOJHBIX TYISHUI paboTaroT MacTepcKue HApOAHBIX TAHIIEB,
PpasbIrpbIBaOTCs (OIBKIOPHBIE CLIEHKH, OPTaHU3YETCs aJljIes MacTepoB.

Bo3zpoxnenue TpaIuIMOHHON YKPauHCKOHM KyJIbTypbI U IyIspH3aLns B
VYKparHe KyJIbTyp IpyTuX HapoJ0B 00bEANHSET pa3Hble MOKOJICHUS JIIONEH,
YTO UMEET OTPOMHOE 3HAUEHHUE B HACJIEIOBAaHUH KYJIBTYPHHUX LIEHHOCTEH.
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B xynoxecTBeHHOM 00pa30BaHMM BakKHA POJb KOHKYPCOB U (hecTu-
Baineli. B Ykpanne ocHoBaHa O0LIECTBEHHAs] OpraHu3alis AcCCOIHaLus
aKaJIeMMYECKUX MY3BIKaJbHBIX KOHKypcoB (2001), mHHIMaTOpamMu co3-
JAHWSI KOTOPOIl BBICTYIIMIIM OPTaHU3aTOPhl MEXIYHAPOIHBIX KOHKYpPCOB
MOJIOZBIX IMAaHUCTOB MaMATH Biagumupa ['opoBuiia 1 IOHBIX THAHUCTOB
Brnanumupa KpaiineBa. B cocraB Accounanud NOMHUMO HHHLIAATOPOB
BXOIST aBTOPUTETHBIE MEKIYHAPOAHbIE KOHKYPCHI (MYy3bIKaJbHBIH KOH-
Kypc umeHn Huxkonas JIbiceHKO, KOHKypC MOJIOAbIX ITuaHucToB «Ha po-
mune Ceprest [IpoxodneBay, 1eTCKO-IOHOMECKUHA Xyq0)KeCTBEHHBIH KOH-
Kypc “CepeOpsiHbIi 3BOH” U 1Ip.).

K n3BecTHBIM MeXIyHapOoIHbIM KOHKYPCaM OTHOCSATCS TaKkKe KOHKYpPC
Oanera um. Cepxa Jludaps, KOHKypc IOHBIX NIMAHUCTOB MMEHU Bacunus
Bapsunckoro (poroObiy); KOHKYPC IOHBIX UCHIOIHHUTENEH Ha JyXOBBIX WH-
crpymenTax (Uepnosusr); «MckycctBo XXI Beka» (Bopsens), «Cunsis ntu-
na» (Cumdeponons), mKa30Bblid qeTcKui hecTrBaib «ATiant M» u ¢e-
CTHBAJIb TeaTPaNbHBIX MIKOJI «BroxHoBenue» (Kues), pectuBans «I'panm
[Tay» (Jlonerk), ron4apHbIi GpectrBans (nrt. OmomHs, [lonraBouHa).

B Accounanuio MexnyHapoIHbIX 0aJeTHBIX KOHKYpcOB ipu Komutere
Tanna IOHECKO Bomen MexayHapoqHbI FOHOIIECKUH KOHKYpC
«XpycranbHas Tyenbka» (XapbKoB).

[IpoexToM, KOTOPBI OOBEUHSET UCIIOTHUTEINEH U3 pa3HBIX CTPaH, SIB-
nsiercss MexXayHaponHbii dhectuBanb «KueBckue eTHHE My3BIKaIbHBIC
BEuepay, KOHLEPTHI KOTOPOr0 MPOXOIAT B IIapKax Ha CKJIOHax J{Hempa u
BO3POKAAIOT TPAIULMK 3HAMEHUTHIX APKOBBIX KOHLIEPTOB IMpo1wioro. B
pamkax dectuBais paboraet JIeTHsISI My3bIKaJIbHAs aKaJAEMUsl C YIacTH-
€M HCIIOJIHUTENEHN U Me1aroroB co BCEro MUpa.

K yuacturo B MexayHapoaHOM JIE€TCKOM MYJIBTHIUITMKAIIMOHHOM (ecTH-
Banie «Cropnpu3» (JIyranck) mpuUIiIamarTcs aBTOPHI AETCKUX W FOHOIIE-
CKUX MYJIBTUIUTMKALMOHHBIX (DMIIBMOB, KOJUIEKTHBBI BUIECOCTYAUH, yueo-
HBIE 3aBEACHUS PA3IMYHBIX TUIOB (BO3pAcT Y4aCTHUKOB — 10 18 ner).

Ha MexnynaponHoM cTygeHdeckoM kuHOodectuBasie «lIpomor»
(KueB) mmeroT BO3MOXKHOCTh TOKa3aTh CBOW TBOPYECKHE NOCTHIKECHHS
KHHO- U TeNlepeKUCCePhl, 3ByKOPEKUCCEPhl, KUHO- U TeIeOoNepaTopsl,
KHHOJIpaMaTyprH.

Cpenn BeceykpanHckux KOHKYpcoB — « HoBbIe MMeHa YKpauHbD (OCHO-
BaH DoHIOM KymbTypbl YKpauHbl); “Heliray3oBckue My3bIKalbHBIC
Bctpeun” u “3onotoit Opdeir” (KupoBorpan); dectuBans 6aHIypHOTO
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uckyccrsa umenu O. Bepecas (UepHuroBuuna); 1eTCKU KOHKYpC OaHmy-
puctoB «Poganku Kob3apsi» (Uepkaccsl); KOHKypc pucyHka «CepeOpsHbIit
HITPUX», K YYaCTHUIO B KOTOPOM IPHUIVIAIIAIOTCS CTYAEHTHI XyJ0KECTBEH-
HBIX y4eOHbIX 3aBenenuil [-11 ypoBHeit akkpenutanmu, u BeeykpanHckuit
CMOTP KOHKYPC UMEHH TUHACTHH BOEBOIUHBIX 17151 YYEHUKOB U CTYJCHTOB
OTJEJIOB HAPOIHBIX HHCTPYMEHTOB HA4YaJIbHBIX CHELUAIN3HPOBAHHBIX H
BBICIIMX MY3BIKAIBbHBIX yueOHBIX 3aBeneHuii [-11 ypoBHe# akkpenuTaunu
(JIyrauck).

Konkypc wucmnonnuteneii — HHCTPYMEHTAJIMCTOB M BOKAJHCTOB —
«Knaccnaeckuit mepuauany (KrueB) exxerogHo IpOBOIUTCS COBMECTHO C
[IOCOJILCTBAMH PA3HBIX CTpaH, Ojaromaps 4emy OIpedessieTcs Beayllas
TeMaThKa (MPOM3BEACHUS UTAIBSIHCKUX, aBCTPUUCKUX, HEMELUKHUX U Ip.
aBTOPOB), UTO, OE3YCIIOBHO, CIOCOOCTBYET AUAJIOTY KYJIBTYD.

[I1poKyI0 MCIIOMTHUTENBCKYIO U 3PUTENBCKYIO ayIUTOPHIO OXBaThIBa-
IOT TEJIEBU3HOHHBIE KOHKYPCHI, IPEXe Bcero BeeykpanHCkuil 1eTCKuil
koHKypce “Illar x 3Be3mam™, KOTOPHIH CITOCOOCTBYET BEISBICHHUIO FOHBIX
TaJIaHTOB.

Ha coxpanenne u pa3BUTHE TpaauLi U3BECTHBIX HCIIOIHUTEIbCKHX
LIKOJI HampasieHa JesITeIbHOCTh MexIyHapoaHoro biaarorsopurensHOro
¢doHma «YKpamHCKOE HCIONTHUTEIBCKOE UCKYcCTBO». OIMH U3 MPOEKTOB
@oH/a COCTOUT B O3BYYMBAHHU YHHMKAJIHHON KOJUIEKIIMH HOTHBIX PYKO-
MUCEH TaK Ha3bIBaeMOro «0axoBCKOTO apxuBa» (Oomee 5 ThIC. eMUHHIL PY-
KOIMCEeH 310XH 0apoKKO). YKpauHa MOIy4niIa SKCKII03UBHOE NIPABO Ha UX
pacnpoBKy, HCIIONHEHHE U ITyOIuKanuio Ha paBHBIX ¢ [epmanueit npa-
Bax (Marepualbl XpaHATcsl B LIMPPOBBIX MUKpouiIbMax B LleHTpansHOM
TocynapcTBeHHOM apXHBe-My3ee JINTepaTyphl U UCKYCCTB YKpPauHBI).
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Paznea 3.

S8 4" COIEPKAHUE
o XYI0KECTBEHHOT'O

_ ‘ OBPA3OBAHMS

3.1. My3bIKaJIbHOE HCKYCCTBO

oJiep>KaHUE MY3BIKAIBHOTO 00pa30BaHusl HA Pa3IMYHBIX CTYIEHIX

OXBAaThIBACT MY3BIKAJIBHBIA (DOJIBKIIOP, KJIACCUYECKYIO U COBpe-

MEHHYIO MY3BIKY, YKpaWmHCKOE M 3apyOc:KHOE MY3BIKAILHOE WC-
KyCCTBO, 4TO 00ECIEYMBACT KaK COXPAaHEHUE HAI[MOHAJIBHOIO HACJIEAus,
TaK U UHTETPALUIO B IPOCTPAHCTBO MUPOBOM MY3bIKaJIbHOU KyJIBTYPBI.

My3bikanbHOe 00pa3oBaHHE HaUMHAETCS C JOLIKOJIBHOTO Bo3pacTa. B
JOETCKHUX calax W JIPYyTuX IOLIKOJIBHBIX YUPEXKICHUAX OOyueHHe M BOC-
MUTaHue peOeHKa OCYIIECTBIISIETCS C OMOPON Ha YKpaMHCKUHN (HOIBKIIOP,
MPEXKJIE BCETO IETCKUE NIECHU, IECHU-UTPBI, XOPOBOJbI. Beayium BuaoM
JESITeNbHOCTH SIBJISICTCS IIEHHUE, HapsiLy ¢ KOTOPHIM LIIMPOKO HUCIIONB3YIOT-
Cs TaKKe JBMDKEHMS U TAHIIBI IO MY3BIKY, UTpa Ha IETCKUX WHCTPYMEH-
Tax, CIyIIaHue MY3bIKH.

B o0mieoOpasoBarensHOH mkoe npeaMet « My3bIKalbHOE HCKYCCTBOY
BXOJUT B WHBAPHAHTHYIO YacTh Y4eOHOTO IUIaHa ¢ 1-ro mo 8-if Kiaccel
(1 gac B Henenro). B OONMBITMHCTBE MIKOJI HA YPOKaxX MpeodiiagacT Xopo-
BO€ TEHHUE, CAYIIaHue U aHAJIN3 MYy3bIKAJIbHBIX MPOU3BeIeHUH. YaeOHOH
IPOrpaMMoON MPEAYCMOTPEHO 3HAHHE CPEACTB MY3BIKAJIBHOW BbIpa3u-
TEJIBbHOCTH, My3BIKaJIbHBIX JKaHPOB U ()OPM, CIIOCOOOB Pa3BUTHUS MY3BIKH.
B HekoTOphIX y4eOHBIX 3aBElCHHSX B paMKax BHEKJIACCHOM BOCIHTA-
TEJIbHON PalbOThl yUalllUXCs MPHUBJICKAIOT K MCHUIO B XOpE, K 3aHATHIM
BOKAJIOM, K Y4acTHIO B (DOJIBKJIIOPHBIX KOJUIEKTUBAX, B CTApIIMX KiIaccax
Taxke BUA.
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B nerckux mysbikanpHbIX IKonax (JMII) u Ha My3bIKadbHBIX OT-
JENICHUSAX IIKOJN MCKYCCTB y4alldecs MOTYT BBIOpaTh oOydeHHe B Kiac-
ce Kakoro-HUOyIb MY3BIKaJBHOTO MHCTpyMeHTa ((hopTernuaHo, CKpHUIKa,
BHOJIOHYENb, ap(da, rurapa, Oananaiika, 0asH, aKKOpACOH, OaHypa, M-
0abl, TyXOBBIE U yIApHbIE HHCTPYMEHTHI) WK B KJIACCE COJIIBHOTO TIEHUS
(akageMHu4ecKoro, 3CTpagHoro, Mka30Boro). Ilpennonaraercs Mmy3unupo-
BaHHE B Xope min opkecTpe. Kak o0s3arensHble IpeaMeThl U3Y4atoTcs
TEOPHsI My3bIKH U CONb(EIKN0, yKpauHCKas U 3apyOexHast My3bIKaJIbHast
nmuteparypa. K mpeaMeram 1o BBIOOpY OTHOCSATCS PUTMHUKA, aHcaMOie-
Bas UIpa, aKKOMIIAHEMEHT M YTEHHE C JINCTA, UMIIPOBU3ALMS U COUMHE-
HHUE MY3bIKH, (POJIBKIIOpP, OPKECTPOBKA, CLIEHUUECKOE IBIDKEHHE. B psne
LIKOJI OTKPBITHI 3CTPAAHO-)KA30BbIC OTACIICHUS, OPTaHU30BaHBI TyXOBBIE
OpPKECTPBHI.

HenonHoe BriciIee My3bIKallbHOE 00pa30BaHUE MOYKHO TOJyYUTh B TO-
CYIApCTBEHHBIX MY3BIKAJILHBIX MHCTHTYTaX M KOJJICJPKAX 10 CIHElHalb-
HOCTH (popTenmmano, CTpYHHBIE (CKPUIIKA, abT, BHOJIOHYENH, KOHTpadac,
apda), myxossle ((eiita, xmapHet, To00M, ¢arot, Tpyba, TyOa, cakco-
¢on), ynapHble (KcniiopoH) U HapoIHbIE HHCTPYMEHTHI (OaHmypa, M-
Oanbl, 6asiH, ToMpa, Oananaiika), a TAKXKE COIBHOE U XOpOBOE MEHUE U JTU-
PYDKHUPOBAaHUE, TEOPHSI MYy3bIKH H MY3BIKOBEJICHHUE, NCKYCCTBO JPKa30BOM
Y TIOMYJISIPHOW MY3BIKH.

Beiciee Mys3bikanbHOE 00pa3oBaHME HPUOOPETAIOT B KOHCEPBATO-
PUSIX M MY3BIKQIBHBIX aKaJeMHUsx Ha ¢akynprerax: (OpTENUaHHBIH,
HUCTOPUKO-TEOPETUYECKUH, CONBHOIO IMEHHSA, XOPOBOIO MJIHM OIEPHO-
CUM(OHHYECKOTO AUPHIKUPOBAHUS, OPKECTPOBBIX CTPYHHHX, AYXOBHUX,
yIapHHUX U HAPOIHBIX HHCTPYMEHTOB. B meaarornieckux yHUBEpCUTETaX,
B MHCTHTYTaX HMCKYCCTB IpPH KIACCHYCCKHX YHHUBEPCUTETaX (YHKIIHO-
HUPYIOT MY3bIKQJIBHO-IIEJarorndeckie (paxyabTeTbl, KOTOPbIE T'OTOBSAT
yuuTenen My3biku Juis wkoi. [Ipu Mucturyre uckycers HanmonansHoro
nenaroruueckoro ynmpepcutera umeHu M.IIL.[IparomanoBa OTKphITa
acrMpaHTypa W JOKTOpaHTypa, paboTaeT ClenUaTu3UpOBaHHBIA COBET
MO 3aluTe KaIuJaTCKUX M JOKTOPCKHUX JUCCEPTALUil MO CIelHaIbHO-
ctu 13.00.02 — Teopus 1 MeToaHKa 00ydIeHHS (MY3BIKaTLHOE UCKYCCTRBO).
My3bIKanbHOE 00pa30BaHUE MOXKHO TaKKe MOJIYYHUTh B YHUBEPCHUTETAX,
KOJUISIDKAX U YUHIIMILAX KYJIBTYpBl M HCKYCCTB.
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3.2. U300pa3uTesbHOE HCKYCCTBO

C paHHero JOMIKOIBHOTO BO3pacTa CONIACHO IporpaMMe JeTH HauriHa-
0T OCBAaUBAaTh OCHOBBI H300Pa3UTENbHON AEATEIbHOCTH, 3aHUMAsICh KHUBO-
MUCBIO, JIENKON U alIUIMKAMEH B IETCKUX JOIMIKOIbHBIX YUPEKICHHIX.

Ha ypokax «/300pa3uTenbHOro HCKYCCTBa» B 00Ie00pa30BaTeIbHbBIX
IIKOJIaX, KOTOPOE U3y4aeTcsi ¢ 1-ro mo 7-i Kiacc kak 0a30BbIN MpPEAMET
(1gac B HEnmeNr0), MIKOJIFHUKY IPHOOPETAIOT YMEHHUS CO3/1aBaTh 00pa3bl B
rpaduke, KUBOIMCH, CKYJIBITYpE, a TAKXKE 3HAKOMATCS C IE€KOPAaTHBHO-
MPUKJIaJBIM HCKYCCTBOM, ApXUTEKTYpPOU U TN3aHOM, yCBAaUBAIOT OCHOBBI
KOMIO3UIMH. B KpyXKKax XyZo>KeCTBEHHOTO Npo(uiIs B IIKOIAaX M BHELI-
KOJIBHBIX 3aBEICHUH IETH BHIOMPAIOT OTIEIbHBIE BUIBI H300pa3UTEIbHO-
T0 ¥ IEKOPAaTUBHO-TPUKIIAJHOTO UCKYCCTBA I YIIyOIEHHOTO U3y4eHUs
COTIaCHO CBOMM MHTEpECcaM M MOTPEOHOCTSIM.

B BbIcIIMX y4eOHBIX 3aBEACHUSIX — KOJUIEHXKAaX, MHCTUTYTAX, aKaJe-
MUSIX— OCYILIECTBISETCS TOArOTOBKA CIIELUAINCTOB [0 OCHOBHBIM BHIaM
n300pa3UTENILHOTO UCKYCCTBA (KUBOITMCH, CKYJBIITYPBI, TpaduKu), JeKO-
PaTHBHOIO UCKYCCTBA, AU3aiiHa, TeaTpaibHO-1eKOPAI[IOHHOTO HCKYCCTBA,
apXUTEKTYpbl, pecTaBpalliy MPOU3BEICHUI HCKYyCCTBA, WCKYCCTBOBE/E-
HUSL ¥ apTMCHEPKMEHTA. Y4uTenel N300pa3suTeIbHOIO UCKYCCTBA IOTO-
BAT Ha Xy[JO)KECTBEHHO-TpapuuecKux (haKynbTeTax BBICIIMX HeJaroruye-
CKUX Y4eOHBIX 3aBEICHHUI, K CTapeHIIMM M3 KOTOPBHIX B HAIIEH CTpaHe
OTHOCHUTCS XyI0’KE€CTBEHHO-TpaduuecKuii (aKyIbTeT TOCYAapCTBEHHOTO
yupexaeHnst «HOXKHOYKpanHCKUi HallMOHAJIBHBINA MeAarorniyeckuit yHu-
BepcureT M. K. JI. Ymmuckoro» B Oznecce.

3.3. JIureparypa

JlurepatypHoe oOpa3oBaHHe B YKpauwHe SIBISIETCS HEOOXOAMMOW co-
CTaBIISIIOIIEH XYJ0KECTBEHHO-ICTETHYECKOTO 00Pa30BaHUs M PEean3yeT-
s Ha BceX ypoBHsX oOpazoBanus. CornacHo KoHnenmmu aureparypHOTo
obOpazoBanus (Tpuka3 MUHHUCTEPCTBA 00pa30BaHUS U HAYKH, MOJIOICIKH
u cropra Ykpaussl Ne 58 ot 26.01.2011 r) cymectByer obmerocynap-
CTBEHHAas MPOrpamMMa IO YKPaumHCKOH M MUPOBOH JUTEpaType, HHTETPH-
POBaHHOTO Kypca JinTeparypbl. KoHIeniueid 4eTKo onpeeneHo, 4To B
VkpavnHe QyHKIMOHUPYET CHCTEMa HEMPEPBIBHOTO SI3BIKOBOTO 0Opa3oBa-
HUSI, TOJIKPEIUIEHHAs S3bIKOBOM MOJUTHUKON rocygapcTBa, HallpaBJIeHHON
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Ha: 00s3aTelbHOE OBJAJIEHHE TOCYAaPCTBEHHBIM YKPAUHCKHM SI3BIKOM
BCEMH TpaxkiaHamy (HE3aBHCUMO OT HAIMOHAJIBHOCTH, BEPOUCIIOBEA-
HUs, cdepbl 0OIIeCTBEHHO-TTPOU3BOACTBEHHON AESTEIBLHOCTH); Biaje-
HUE POJHBIM SI3BIKOM KaXKIIbIM €ro HOCHUTEJeM; 3HaHWE WHOCTPAHHBIX
SI3BIKOB; BOCIIUTAHHE SA3bIKOBOH TosiepanTHOCTH. KoHnenus 6asupyercs
Ha OCHOBHBIX HOJIOKEHUSAX OTEUECTBEHHOI'O 3aKOHOJATENILCTBA, a TAKKe
EBpomnelickoii XxapTUn pernoHaJIbHBIX S3bIKOB WM SI3bIKOB MEHBILIUHCTB,
OO011eeBpOIeCKUX PEeKOMEHIAIHI 110 S3BIKOBOMY 0Opa3oBaHH0. B Helt
MPEyCMOTPEHO, YTO B 00IIC00Pa30BaTEeIbHBIX YUCOHBIX 3aBEIACHHUSIX C
YKPauHCKHUM SI3bIKOM OOyUYCHHS BBEICHO M3yU€HHME YUEOHBIX MPEIMETOB
“YkpauHCcKas nureparypa” U “MmupoBas nuteparypa’. A B 00meodpaso-
BaTeJIbHBIX YUEOHBIX 3aBEJCHUSAX C 0OyUEHHEM Ha PYCCKOM HIIM IPYTHX
SI3bIKAX HAIMOHAJIBHBIX MEHBIIMHCTB MPEIyCMOTPEHO U3YUYEHUE YKpaUH-
CKOW JIUTEepaTypbl U MHTETpUpOBaHHOIO Kypca “Jluteparypa (pomHas u
mupoBas)”. Takue monxonsr ogodpser Coser EBporbl, Tak Kak Tak OHHU
o0ecre4ynBaroT IIpaBa HapOIOB HA U3YUYE€HHE CBOEH KYJIBTYpHI.

OCHOBHOM LIETIBIO JINTEPATYPHOTO 0Opa30BaHMS B YKpauHE SIBISETCS
nproOIIeHNe yyamuxcsi K 00rarcTBaM OT€UECTBEHHOW M MUPOBOM Kilac-
CHKH, pOpMHUpPOBaHUE KYJIBTYPBI XyJI0KECTBEHHOTO BOCIIPUSATHS H BOCIIH-
TaHHE Ha 3TOM OCHOBE HPaBCTBEHHOCTH, 3CTETHUECKOTO BKYCa, KYJIBTypBI
peun. OCHOBOI cofiep KaHusl TUTEPATYPHOTO 0Opa30BaHsI MPU3HAHO YTe-
HHE U U3y4YCHHE XYIOKECTBEHHBIX TEKCTOB C YYETOM JIMTEpaTypOBEAUe-
CKOT'0, 3TUKO-(PHI0COPCKOrO M HCTOPUKO-KYJIBTYPHOTO KOMIIOHEHTOB.

3.4. Xopeorpaduueckoe HCKYCCTBO

B ocHOBe x0opeorpadudeckoro TBOpUECTBA — MOTPEOHOCTH COBPEMEH-
HOH JIMYHOCTHU BBIPAXKaTh CBOE «S1», CBOM 3MOLMH, UyBCTBa, [IEPEKUBA-
HUS, IPOHUKAs B 00OPa3HYIO0 CUMBOJIMKY JBM)KEHUH YelOoBEeKa, €r0 MHUMH-
KY, KECTUKYISALHUIO.

B nouikonbHOM BO3pacTe JETH OCBAaMBAIOT TaHEL B BUJE OCHOB IIACTH-
YECKOW KYyJBTYphI: B (JOPME PUTMHKH, OOPa3HO-PUTMHUCCKUX YITPaKHE-
HUM, B MY3bIK&JIbHO-PUTMHUUYECKUX UTpax. BaXkHyI0 OCHOBY JJi1 OpraHu-
3aIUy XOpeorpaduueckoro TBOPUYECTBA COCTABISIOT AETCKHE HapOIHBIC
urpbl. TaHIBI ¢ UCMIONB30BAHUEM MIPOCTHIX MY3bIKAJIbHBIX HHCTPYMEHTOB,
MMITPOBU3ALMN TIOMOTAIOT PEOCHKY MOYYyBCTBOBAaTh TEMIIOPUTM, 00pas-
HOCTb MY3bIKQJIBHOW U CIO’KETHOW OCHOBBI TAHIIEB.
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[[IkoMPHUKM 3aHUMAIOTCS XOpeorpadueil MPerMYyIIeCTBEHHO B TaH-
LIEBAJIbHBIX KOJUIEKTUBAX PA3JIUYHOIO HAIMpPaBICHUSI — KJIACCHUECKOTO,
HApOJHO-CLIEHHYECKOTO, UCTOPUKO-OBITOBOTO, COBPEMEHHOTO OajlbHOTO
TAHIIA, BKJIIOYAsl TAaHEL] MOJIEPH, CHOPTUBHBIN, 3cTpaaHbli. [lonynspHbIM
B ATOH BO3PACTHOM TpyIMIe TeaTphl TAaHIA U TeaTpbl XopeorpadudecKux
MUHHATIOP, & TAK)KE TaK HA3bIBAEMBIC «YIIUYHBIEC» TAHLBL.

Xopeorpaduiyeckoe TBOPUYECTBO CTAHOBUTCS BCe OoJiee TMOIMYISPHBIM
U cpeau B3pocibix. [Ipuyem pedb WIET HE TOJNBKO OANbHON WM COBpE-
MEHHOU Xopeorpaduu, HO U O BO3paCTaHHM MHTEpeca K KIACCHUESCKOMY
TaHuy. i1 0CBOEHHS BCEX PAa3HOBHUIHOCTEH TAaHUEBAJIbHOIO MCKYCCTBA
(hyHmamMeHTOM SIBIIIETCSl Kilaccmdeckas xopeorpadus. OrpoMHY0 H Bce
BO3pACTAIOLLYI0 MONYISIPHOCTh MMEET MNpoeKT «Maiigan’c», KOTOpbIil
LIMPOKO 00CYKAAETCsl B MOJIOACKHOM cpeze.

PacTeT uncineHHOCTh HEOOBIIUX YaCTHBIX CTYIUM IS IeTEH U B3pOC-
JIBIX BOCTOYHOTO TaHIIA, MHAUKWCKOIO TaHIla, (pJIaMeHKO u Jp., 4TO, HECO-
MHEHHO, 3aCy’KUBaeT MOMIEPKKU KaK OTPAKEHUE CTPEMIICHMS K €IUH-
CTBY MHpa.

B nanpasnenuu npodeccrnoHanbHOTo 00pa3oBaHusI TAKKE POUCXOIUT
oOorarnieHre xopeorpaduueckoil manuTpel. Pacmmpsercs Kpyr cpeaHux
Y BBICHINX Y4€OHBIX 3aBEICHHI, KOTOPHIE TOTOBSIT MAacTEPOB CIICHBI, Oa-
JIeTMelcTepoB, npenoaaBateneii: [ocynapcTBeHHOE Xopeorpaduieckoe
yummmie, Axkagemus tanma uMm. Cepka Jludaps, Lenrp «Kusaodxay,
KueBckast nerckas Axamemusi HcKyccTB u ap. OTnenenus xopeorpaduun
OTKPBITHI U B NIEAATOTUYECKUX By3aX, B aKaJEMHUUYECKUX YHUBEPCUTETAX,
YHUBEPCHUTETAX KYJIBTYPBI, KOJUICIKAX U YIUITUIIAX KYIbTYyphl U UCKYCCTB,
AxanemMun 3CTpagHO-ITUPKOBOTO HCKYCCTBA.

3.5. TearpajibHOE HCKYCCTBO

Tearp — cuHTEeTHUECKOE, HAMOOJIEE «IOCTOBEPHOE)» U3 BCEX MUCKYCCTB,
HaunOoJee MPUOMIKEHHOE K peajbHOM >KU3HH. VIMEHHO B Tearpe 3pH-
TeJNb HEOCO3HAHHO WACHTHU(UIUPYET cedsi ¢ TeposMHU CIEHUYECKHX CO-
OBITHI. AKTEp — KaK HA B KaKOM JPYTOM HCKYCCTBE — JIOJDKEH 00JIaarh
SMITIaTHE.

[Nenarornveckuii MOTSHIMAN TEATPaTbHOTO HCKYCCTBA PEalli3yeTcs
KOMITJIEKCHO — Ha BCEX BO3PACTHBIX 3TalaX M BO BCEX 3BEHBIX CHUCTEMbI
XyZIOKECTBEHHOTO 00pa30BaHMs — M B TBOPUYECTBE JOLIKOJIBHUKOB, U B
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CaMOJEATEIbHOCTH YUYaIlUXCA B IIKOJIBHBIX T€ATPaX, U B TEATPAIBHBIX KOJI-
JIEKTUBaX BHEUIKOJIBHBIX YUYPEXKACHUU, U B IPOLIECCE OpraHU3alid BOC-
NPUATHS CTIEKTaKIed W TPHOOPETEeHUH 3HAaHUK O TeaTrpe BO BHEYPOUHOH
JeATeIbHOCTY, B CTY/ICHUECKON CaMOIESITENbHOCTH, I1Ie 0COOEHHO Pacipo-
CTpaHEHbI PA3JIMYHbIE CHHTETHYECKHE (POPMBI CLIEHMUYECKOTO TBOPUIECTBA.

Ha Bcex ypoBHAX XyI0)KE€CTBEHHOTO 00pa30BaHMsl, HO B pa3HBIX aCIEK-
Tax, MPeNCTaBIEHbl TAKUE TPAAULMOHHBIE PA3HOBUAHOCTH Tearpa, Kak
JIpaMaTU4yeCKUM, KyKOJIbHBII, My3bIKAJIbHBII.

3. 6. Haponnoe uckyccTBo

B Vkpaune HakoruieH OoOratelii ONBIT HM3Y4YEHHUS (OJIBKIOPHO-
sTHOrpaduyeckoro Hacieaus. [IporpamMmbl JOMIKOIBHOTO, IIKOJBHOTO,
YaCTUYHO BHEIIKOJIILHOTO U BBICIIETO 00pa30BaHUs BKIIOUAIOT TEMBI, KO-
TOpBIE 3HAKOMSAT JI€TEH M y4allylocs MOJOAEKb C HapOIHOW KYJBTypOM.
O(PeKTUBHOCTh M3YUYEHUS HAPOTHOTO HMCKYCCTBA 3aBHCHT MPOdecCHo-
HaJIBHOW KOMIIETEHTHOCTH MENaroroB, LEJIbI0 pabOThl KOTOPBIX SBIIS-
eTcs MPHOOILICHNE MOJIOIOTO MOKOJIeHMsI K OararedmmM TpagunusaM. B
paMKax CpefHeH IIKOJIBI 3Ta 3a/ada BBINOJIHIETCS C MOMOILBIO IIEJIOr0
psana cpeacTB U MeTofoB. [Ipexxae Bcero, 3T0 3HaKOMCTBO € MaMsTHHKa-
MU KyJIBTYPBl Ha YpOKaxX YKpawHCKON U 3apyOeXHOH JHUTeparyphl, H30-
Opa3uTEIBHOTO U MY3bIKAJIbHOIO HCKYCCTBA, XYIO0KECTBEHHOH KYJIBTYpHI,
BCEMHUPHOIN UCTOPUH, UCTOPUU YKpauHbI, Kypca «HenoBek U 00IIecTBOY
U APYrux npenmeroB. [ mo3HaHus ydyalmuMucs Ooratoi )aHpoBOU ma-
JUTPbl YCTHOTO HAapOAHOTO TBOPYECTBA MPOBOJSATCS MHTEIPUPOBAHHBIE
YPOKH, HalpuMep, YPOKH HCTOPHH POIJHOTO Kpas U MY3BIKH, MY3BbIKH H
JUTEpaTyphbl, JIUTEPATYPHl U UCTOPUHU. BaXkHYIO pPOJIb B 3HAKOMCTBE C Ha-
POAHON KyJBTYPOH HIParOT BOCIHUTATENbHBIC MEPOIPUATHS: SKCKYPCHH,
(hONBKIIOPHBIE SKCIEIULINH, XyA0KECTBEHHBIC BHICTABKH.

Takue xe BO3MOXKHOCTH CYLIECTBYIOT M IJIsI CTYIEHTOB, KOTOpBIE
MOTYT TMOIIOJHUTH CBOU (PONBKIOPHO-3THOrpaduUecKue 3HaHUS B
kypce «KympTypomorus» v BO BpeMs BHEAyAUTOPHBIX MEPOIPHUITHH.
CamocTtosiTenbHOe (PaKyIbTaTHBHOE H3Y4YeHHE HApPOIHOTO HCKYCCTBA CTY-
JEHTaMH NPOUCXOIUT B IPOLECCE MOCELICHNS BBICTABOK M KOHLEPTOB,
W3y4YeHHUS HCKYCCTBOBEAUYECKOM IUTeparypsl 1 Matepuanos MHTepHeTa, B
WHIWBUAYaTbHON M KOJUIEKTUBHOM HCCIIE0BaTENbCKON paboTe, yuacTuu
B (DOJBKOPHBIX CTYAUAX U KOHPEPEHLIUSX.
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I'myOokoe u cucTeMHOE M3ydeHUe KYJIBTYPHOTO HAciequsl YKPauHCKO-
T'O HapOJla OCYIICCTBISCTCS B CIICIUATU3UPOBAHHBIX CPSTHUX U BBICIIIUX
Y4eOHBIX 3aBeICHHSIX XyloXecTBeHHOTo mpodwmist. Cpear U3BECTHBIX B
CTpaHe 3aBeleHHi 3Toro HampaBieHus: [leTpuxoBckas cpemHss oOrie-
oOpasoBaTenbHasl MKoJa ¢ MPO(UILHBIM ITPON3BOACTBECHHBIM O0yUYCHH-
em, KueBckuii rocy1apCcTBEeHHBIN HHCTUTYT JIEKOPATUBHOTO TTPHUKIIATHOTO
WCKycCcTBa W nu3aitHa mM. M. Boituyka, XapbKOBCKasi TOCYIapCTBEHHAsS
aKaJeMHUs KyJIbTYpPHIL.

@ONBKIOPHBIE TPAAMLIMKM YKPAMHCKOIO HApoJa COXPaHSITCI B KO-
JIEKTUBAX IPH IIKOJaX W BHEIIKOJbHBIX YUeOHBIX 3aBEICHHSX, B By3aX.
[IpumepoM Takux QOIBKIOPHO-ITHOTPA(YUIECKUX KOJUIEKTHBOB €CTh
ancambmu «JlpeBoy», «Kamunay, «Kpamums» npu KueBckom HammoHab-
HOM YHUBEPCHTETE KYJIBTYphl U MCKYCCTB, MOJIOJICKHBIC (DOJIILKIOPHBIC
aHcaM0Ju 1pu POBHEHCKOM rocyiapCTBEHHOM I'YMaHUTapHOM YHUBEPCH-
tete «lopbiHay, «BonbiHgHEY, «IXKepenoy.

3.7. llpukjagHoe HCKYCCTBO

[TepBU4HOE 3HAKOMCTBO C JICKOPATUBHO-IIPHUKIIATHBIM HUCKYCCTBOM Ha-
YUHAETCS y JIETeH B JIETCKOM Cajy, IJie OHU IPHUBJICKAIOTCS K paboTe ¢
COJ'IOMKOI71, TKaHbIO, JICIIAT I/IFIJYIHKI/I W3 TJIMHBI U COJICHOI'o T€CTa, M3Tr0-
TaBIIMBAIOT BBITHIHAHKM. 3a/Java IeJaroroB Ha TAKMX 3aHITHSAX COCTOMT
B TOKa3e JETSAM BBIPA3UTEIbHBIX BOZMOXKHOCTEH XyJIOKECTBEHHBIX MaTe-
pHUAIIOB, BOCITUTAHUH WHTEPECa K TPATUIIHSIM.

C paznu4HbBIMUA BUJIAMHU JCKOPATUBHO-IIPUKIAAHOTO HCKYCCTBA JIETH
OCHOBATCJIbHEC 3HAKOMSTCS B XYIIO)KCCTBGHHI)IX CTYI[I/ISIX, MaCTepCKI/IX nu
Kpy’>KKaX, KOTOpbI€ CYLIECTBYIOT Ipu Jlomax TBopuecTBa JETEH U IOHO-
[IecTBa, My3esiX XyIO0KECTBEHHOTO MPOQHIIS, YACTHBIX MACTePCKHX Ha-
POMHBIX MacTepoB. J[ys geTeil MIKOIBLHOTO BO3pACTa JOCTYITHBI 3aHSATHS
[0 PA3JIMYHBIM HAMPABICHUSM JIEKOPATUBHO-IIPUKIIATHOIO HCKYCCTBA.
JleBOYEK MPUBIIEKAIOT 3aHSATHUS MO0 MaKpaMe, OUCEPOILICTCHUIO, BSI3aHUIO
KpIO‘IKOM, IJICTCHUIO U3 JICHT, KBUJIMHTY, BBIIITMBKEC, (1)JIOpI/ICTI/IKe, HeTpI/I-
KOBCKOHM pOCIHCH, MMCAHKAPCTBY. MallbuuKy IPEANOYNTAIOT TOHYAPCTRO,
KEPaMUKYy, pe3b0y Mo JAepeBy.

Bo MHOrHX pernonax YKpauHbI B TEY€HHE MHOTHX JIET CO3/IalIUCh Tpa-
JIITMHM HApOIHBIX MPOMBICTIOB. Celiyac KepaMUYECKUE MPOMBICIBI CyIIIe-
ctByioT B Bunnurne, Komomsie, Kocose, MykaueBo, Onecce, Onumine,
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Vxropoze, Uepkaccax M Ipyrux ropojax u cenax YkpauHsl. KysHeunoe
JIEJI0O COXPaHsJICh B JIEPEBEHCKHUX Ky3Helax, MeTalIn4ecKuMH yKpariie-
HUSIMH M3[pEKJIe YKpamaiuch 3aanus (Qororepa, CBETUILHUKY, pelleT-
KH, ABepH), Mebenb (cynaykn). Ceituac nmpodeccrnoHalbHbIE Ky3HEUHBIE
Liexa CyIIECTBYIOT IIPH pecTaBpalMOHHbIX MacTepckux B Kuese, JIbBoBe
u Ipyrux ropopax Ykpaussl. [Ipu JIbBOBCKOM yuniMIIe IpUKIaJHOTO HC-
kycctBa uM. M. Tpyma ecTb MacTepckasi-Ky3HHUIIA, TII€ YYEHHUKOB 00y4atoT
Ky3HEUHOMY pEeMECIy U TPaJAULUAM XyI0KECTBEHHON KOBKH.

XynoxecTBeHHas 00paboTKa JiepeBa ObLIa pa3BHTa yXKe BO BpeMeHa
Kwuerckoif Pycu. Texanka 06paboTku JepeBa BechbMa pa3HOOOpa3Ha: BEI-
nanbiauBaHue, BbIpE3aHUe, BHITAYMBAHKE, POCINCH, BHDKUTAHUE, UHKPY-
crauus, uaTapcus. Macrepa [lpukapnares u ByKoBHHBI TEXHUKY IIIOCKOH
Pe3bObl YacTO COYETAIOT C MHKPYCTALUe — OpHAMEHTAILHON OTIENKON
KyCOUKaMH JepeBa 1 MeTaila, nepiaMmyTpoM 1 oucepom. CrenuanucToB
0 XyJ0)KECTBEHHON 00paboTKe JepeBa TOTOBAT TEXHUKYMBI U YUHIIUINA
B KocoBo, JIbBOBe, Bmkuuiie, Yxropone, SABopose. [loutn B kaxaon 00-
JacT YKpauHbl €CTh MPEANPHTUS, KOTOPhIE BHITYCKAIOT AEKOPATUBHbIE
W3JENNs U3 AEpPEBA, BCETO UX OKOJIO CTa MATHIECATH.

I'yTHMLITBO — U3rOTOBJIEHUE U3IEIHNH U3 CTEKJIa — U3BECTHO B YKpauHe
Oosee ThICsiuM JieT. Celuac TYTHUIKUE TPOMBICIBI — U3TOTOBIICHHE JIEKO-
PaTUBHOM MOCYABI, UTPYIIEK (TMETYIIKH, 3aiYNKH, Oapalku), TOACBEYHH-
KOB, OKE€PEJIbs — CTAJIM PEAKHUM SIBJIEHHEM B YKpauHe. MI3BeCTHBI Tpu ero
neHTpa: oquH B MiBaHo-®paHkoBcKoit 001acTy u 1Ba Ha JIbBOBIIMHE.

TkadecTBO — IpeBHEE PEMECIIO YKPAaMHCKHUX KEHIUH, KOTOPOE C BO3-
HUKHOBEHHEM TPOMBIIUIEHHOTO H3TOTOBJIEHHUSI TKaHEW MOCTENEHHO
npuIUIo B ynagok.OmHAKO XyIOXKECTBEHHBIE TKAHU W ceildac HUrparoT
3HAYUTEIBHYIO PO B O(OPMIIEHWH HHTEphepa JKUIUINA U H3TOTOBIE-
HUM HAapOAHBIX KOCTIOMOB. bepeKHO XpaHAT MeCTHbIE TPaguLUU TKa-
yn JIpBoBImIMHBL, ['yuynemunel, bolikoBmuzel, [Ipukapnares. LleHTps
YKPaWHCKOTO KOBpOTKauecTBa coxpaHuinuch Ha Ilogonbe, Bosnbinu,
[Tonrasmune, Kuesmune, YepHUTOBIITHHE.

YHUKaTbHBIM YKPAaMHCKUM KYJBTOBBIM HCKYCCTBOM SIBISIETCS IBICAH-
KapcTBo. JlepeBsiHHbIC IMCAHKU ObIBAIOT KAK PE3HBIE, HHKPYCTUPOBAHHBIE,
TaK U pacHUCaHHbIe MAcISIHBIMH KpackaMu. [Ipon3BoacTBOM Takux cyse-
HUPHBIX MAacXaJbHBIX SMI celdac 3aHMMAlOTCS (abpHKH XyIOXKECTBEH-
Hol 00paboTKH JiepeBa, a TaKke HapOIHbIE MacTepa BO MHOTHX PErHOHaX
YkpauHsl.
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B VYkpaune uznaBHa OBITYIOT TakHe XyIOXAECTBECHHBIE PEMeECa, Kak
00paboTKa KaMHsI, pora ¥ KOCTH, KOXKH, MeXa. PacmpocTpaHeHo TuieTe-
HUE U3JIeNNi 13 Orcepa, COIOMKH, pa3InyHbIe BUABI BBIIIUBKHU, KPYXKEBa,
BA3AHMA U Ap. DTH peMecia pa3BUBAIOT 3CTETUYECKUH BKYC, Pean3yoT
M3BEUYHYIO TATY K KpacoTe, CTOJb XapaKTePHYIO IS BCEH KU3HU U ObITa
YKPamHCKOTO Hapo/a.

OBnasieHUI0 Pa3IMYHBIME BHJIAMH JI€KOPaTHBHO-TIPUKIIATHOTO MCKYC-
CTBa CIIOCOOCTBYIOT yueOHBIC 3aBEACHHUS — ILIKOJIBI HAPOAHBIX PEMECeE,
KOTOpBIC CYIISCTBYIOT KaK Ha 0a3e 0011e00pa30BaTe/IbHbIX IIIKOJI, TaK U
BHEIIIKOJILHBIX YIeOHBIX 3aBeneHuil (TepHommonbekas mkoma pemecen). B
KJIACCaX-MaCTePCKUX ydallnecs U3ydaroT KylIbTypy U OBIT Hapona, Tpaan-
WU IEKOPATUBHOTO UCKYCCTBA.

[HoaroToBKOH MIAALIMX CIIEHATIMCTOB JEKOPATUBHO-IIPUKIAIHOTO HC-
KyCCTBa 3aHMMAIOTCAd XYOOXKCCTBCHHBIC U XYA0KECTBCHHO-TCXHUYCCKUC
yuuiniaia, KOJUICIKH, HWHCTUTYThI Ipu AKa)Z[eMI/ISIX XYHOOXKCCTB.
ITpumepamu moryT cinyxuth KoCOBCKMI rocy/iapCTBEHHBIN HHCTUTYT, B
CTPYKTYPY KOTOPOTO BXOIUT YUHIIHIIE, TA€ BO3POXKIAIOTCS 3a0BITHIEC pe-
Mecna ['yiyneniussl. Takxe UepkacCkuil XyloKeCTBEHHO-TEXHHUUECKUN
KOJIEIK, B CTEHaX KOTOPOI'O OCBaMBalOT mpodeccrro Oyayuiue XyaoKHU-
KU JIEKOPaTHBHOW POCIIMCH, PE3YMKH TI0 JEPEBY, MAacCTepa KepaMHKH, BbI-
IIMBKH, IW3alHEPBl HHTEPhEPa, IPHUYECKU U CTUIISL, (PIIOPHUCTHI.

Ceromuss B YkpawHe HaONfOMacTCs BOJHA HWHTEpeca K HapPOTHOMY
JIEKOPATUBHO-MIPHUKIIATHOMY UCKYCCTBY. Bo3poxkmarorcs pemecna, uccie-
IOYIOTCS TPAJULMH, KOTOPbIE TOMOJIHSIOTCS HOBBIMHA COBPEMEHHBIMH TEH-
ACHIUAMU U UACAMU, NPOBOAATCA MHOTOUMCICHHBIC BBICTABKU U q)CCTI/I-
BaJIM HAPOJHOTO TBopuecTBa. Co3/aHKMe TOTOBBIX U3ETHIA 32 HECKOJIBKO
YacoB Ha MacTep-Kiaccax MpeBpaliaeTcs B X000M, CTaHOBUTCS pasBlie-
YEHHEM B BBIXOJHBIE THU I MHOTHX JIFONIEH. DTH 3aHSITHS BBITOIHSIIOT
TaKKe apT-TePareBTUYECKYI0 (PYHKIIUIO, CO3/IAI0T MTO3UTHBHOE HACTPOE-
HHUE, YeMy CIIOCOOCTBYIOT U SKOJIOTUUECKHE MaTepUabl, U3 KOTOPBIX H3-
TOTABJIMBAIOTCS Pa3IMYHBIE M3IENHUs, YTO HEMaJlOBaXHO JJISI COBPEMEH-
HBIX YKPAUHLEB C UX TATON K EAUHEHUIO C TIPUPOJOM.

3.8. ®oToUCKYyCCTBO

ITepuon 1990-x TOJOB OTMEYEH BXOXKIACHHEM YKPAaWHCKOH (POTOIIKO-
JbI B TIPOCTPAHCTBO COBPEMEHHOTO MCKycCTBa. B YkpauHe mpoBoauTCs
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PSI CUMIIO3UYMOB, K OOCY>KIEHHIO MPOOJIEM 3TOTO BUA HCKYCCTBA MPH-
BJIEKAIOTCSl U3BECTHBIC 3apyOeKHBIE MCCIEIOBATEIH, YTO CIOCOOCTBYET
MPU3HAHUIO YKpauHCKoi (ororpadun B Mupe. VICKycCTBOBEBI U KYJIBTY-
POJIOTH KOHCTATHUPYIOT OOJIBIIYIO 3aMHTEPECOBAHHOCTH (DOTOMCKYCCTBOM,
MOSBJISIIOTCS. PELEH3UHM Ha BBICTABKM U (DOTOIPOEKTHI, BO3POXKIAETCS
xaHp ¢oroneisaxka. IlocTMonepHoe MBIIUIEHHE HE MPOTHBOPEYUT Tpa-
JUIIMOHHOW 3HAaYMMOCTH MOTHBOB NPHUPOJIBI, XapaKTEPHBIX I YKpPauH-
CKOM JKMBOIIMCH KJIACCUYECKOM 3M0XH (LIBETYIIHE Caibl, INIAKy4ne UBbI Ha
Oepery peku, KaJIiHa Y AoMa, CTPOIHBIE CMEPEKH KapITCKUX Top).

Hammonansuenii coro3 doroxymoxxankoB Ykpanabl (HCOXY) 3a 20
JIET CyIECTBOBAHMS IPEBPATHIICS B OPraHM3ALNIO, KOTOPask UMEET TBOP-
Yyeckue siaeikn Bo Bcex obOmactsx. M3 6omee 700 meHCTBYONINX YICHOB
coro3a 62 XynoKHUKa UMEIOT MexayHaponHsle 3BaHud OUAII — Bce-
mupHoii ®enepanuu portouckyccrea npu FOHECKO. B mpectmxHbIX
OTEYECTBEHHBIX U 3apyOeKHBIX (POTOKOHKYpcax dieHsl Coro3a 3aBOeBaIH
crimmie 3000 pasHbIx Harpan. TBopueckas aesTenbHOCTH Coro3a HaIlpas-
JIeHa Ha NOMYJIAPU3ALUIO B MUPE ypauHcKoil ororpadpun. C 3Toi 1embio
OpPraHU30BbIBAIOTCS HALMOHAJIBHBIE W MEXIyHaponHble (POTOKOHKYP-
Chl, ()OTOCAJIOHBI U BHICTABKM, CEMUHAPBl U MacTep-KJIacChl M3BECTHBIX
(hOTOXYIOKHHUKOB, OCYIIECTRIACTCS KOMIUICKC MEPOTIPUSITHIA, CBI3aHHBIN
¢ cepTudUKaIMK U TpoAaxeld (HOTOOTIEUATKOB OTPaHUUEHHOTO THUpPaXKa
(Limited Edition Photos).

B XMenpHHIIKOM OCHOBaH MEpBHI B YKpamHe My3eil (DOTOMCKyccTBa
(2010). B ero komnexuuu codpano Hemano Qororpaduil, COXpaHUBLINX
HnamsITh O MEPBbIX marax GoTorCcKyccTBa. BrICTaBOUHBIN 3al yKpamaoT
70 xoHKypcHBIX padot uneHoB HCOXY. B my3ee mpencrasieHa KOJUIEK-
1Us CTapoi (POTOTEXHUKH, B TOM 4YHUCIe papuUTeThl. K yHUKanbHBIM 3KC-
MMOHAaTaM OTHOCHUTCSI TIEPBBIA CEpUHHBIA (OoTOammapar, BBIMYIICHBIH B
Vkpaune B 1932 rogy. B Mupe aHalnoOrnyHbIX My3€€B €CTh €IlIe TOJIBKO
nBa: B Mockse (Poccus) u Jlpesaene (I'epmanus).

VYkpanHckue (HOTOXYTOKHHKH CBOUM TBOPUYECTBOM MPHOOMIAIOT TPax-
JaH CTpaHbl K JOCTHKEHHUAM HAI[MOHAJIHHOTO M MHPOBOTO KYJIBETYPHOTO
Hacienus. Tak, MacmTabHyI0 paboTy I10 MOIYJIApU3aIiii (POTOMCKYCCTBA
MIPOBOJIUT W3BECTHBIN JHBOBCKUI (poToXymokHuK Bacwmmii [lmmunbrok,
OCHOBATeNlb U MIaBHBIM pemakrop uznarensctBa «Ceer u Tenb». Ilo
ero uaunuatuee B 2009 romgy ObUT MpOBEAEH MEPBBIM B HAllei cTpaHe
MEXIYHApOIHBIA (oToCaoOH, MO pe3ynbTaTaM KOTOPOTro M3aH alb0oM ¢
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pernpeseHTale pabot nobdeauTeneil Mo BceM HanpaBICHUAM: CBOOOIHAS
Tema, GOTOKYpHAITUCTHKA, FoMop. B hoToranepee Mmactepa, KOTOPHIii OTHO-
BPEMCHHO BBICTYIIACT MEILICHATOM HIKOJIbHBIX My3eI71HO-XyIlO)KeCTBeHHBIX
MIPOTPAMM M IIPOEKTOB, PETYIIAPHO SKCIIOHUPYIOTCS JETCKHE paOOTHI.

HecMmoTps Ha omnpenesieHHbIE JOCTH)KEHHS YKPAaHMHCKUX (oToMacTe-
POB ¥ TIOMYJIIPHOCTH KPYXKKOB 110 3TOMY BUY HCKYCCTBA B YUPESIKACHUIX
BHEIIIKOJIBHOTO 00pa3oBaHus B YKpaWHe yAesIeTCs] HeIOCTATOYHOE BHU-
MaHue (POTOMCKYCCTBY CO CTOPOHBI TOCYAapCTBa, W B OOJACTH XymIOiKe-
CTBEHHOTO 00pa30BaHUs UCKYCCTBO (hoTorpaduul MMeeT He 10 KOHIIA pac-
KpPBITBIN TOTEHIMAT.

3.9. KunouckyccTBo

YKpanHCKOe HCKYyCCTBO KMHO 3a 00JIee BEKOBOW MEPUO CBOETO PABUTHS
HAKOIIMIO OoraTeie Tpaaulru, BbICHINE NJOCTHUKCHUA KOTOPBIX COCTaBJIA-
eT Haclieque pexuccepa ¢ MupoBsiM nMeHeM A Il JloBxenko. Ceromas
KHHeMaTtorpad mnpeTepreBaeT 3HAUYUTEIbHbIE H3MEHEHHS, CBA3aHHBIC
¢ (OpMHPOBaHHEM NPUHIMIIHAIBFHO HOBBIX M YacTO MPOTHBOPEUUBBIX
YCIIOBUH KyIBTYpHOH >KU3HH. «B3pbIB» 3penuiHbx (GopM 3acBUACTEINb-
CTBOBAJI CTAHOBJIEHHE HOBOM BU3yalbHOM 31m0xu. OnpenesaeHHble CIBUTH
IIPOU30LIIIN B C(bepe KHMHO Ha MHCTUTYLIMOHAJIBHOM YPOBHE: B OTHOIICHU-
AX MEXIY TOCYAapCTBOM, IPOU3BOIUTEISIMU U IOTPEOUTEIAMU.

3a CBOIO HCTOPHUIO YKPAHHCOKE KMHO OCBOWJIO BCE OCHOBHBIE BUbI KUHO
(MrpoBoe, MyJIbTHIUIMKALMOHHOE, JOKYMEHTAIbHOE, HAYyYHO-TIOIYIISIPHOE) 1
MHOTHE >KaHpbl, TAKWE, KaK SKpaHU3aLMs, KOMEAUS, ICTOPUUECKUN (HIBM
U Ip. YKpauHCKOE TeJIeBHICHHE Hadyallo OCBOCHHS PaclpoOCTPaHEHHOTO BO
BCeM MUpe xaHpa Tenecepuana (“Pokconana”, pexuccep b. Hebuepumze).

YKpanmHCKHE aKTephl CHUMAIOTCS B 3apyOeKHBIX pribMax. OrpoOMHBII
ycrex umen GuiIsM monbekoro pexuccepa E. [odpmana “Oraem u medom”,
B koTopoM bornan Crymnka ceirpai posib rerMaHa borgana XmMensHULIKOTO.
C 3TOro BpeMEHHU HM3BECTHBIN aKTep CTal «IVIaBHBIM T€TMaHOM» YKpauH-
CKOT'0 9KpaHa, ChI'PaB [JIaBHBIE POJIHU B Psiie UCTOPHUECKUX (QUIIBMOB.

Psan  mpecTwkHBIX (eCTHBAJbHBIX HArpaj MOJIYYHIO aHMMAaIld-
oHHOe KHHO. Jlmpuko-pumnocodcekuii (GuiapM «3achlieTr CHEr I0po-
ru» E.CHBOKOHA, yuuTens OOJNBLIIMHCTBA YKPAWHCKHX PEXHCCEPOB-
AHUMATOPOB, MpPU3HAH Jy4ylled aHuMauuoHHOW JeHTo B Kiepmown-
®eppane. YUeHUKH MacTepa HE SBIISIOTCS CIENBIMU HACICAHUKAMH €ro
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3CTETUKH M pabOoTaIOT B pa3HBIX JKaHpaX, CTWIAX, TEXHUKaX. Tak, pexuc-
cep Crenan Kosanp ynocroen «CepebpsiHoro meaBens» bepnunane 3a
KopoTKoMeTpaxkHyto komenuto «Lllen Tpamsait Ne 9» (2002).

PazButnio ykpamHCKOTO KHHEeMartorpada COIACHCTBYIOT MEXIyHApPOI-
HbIe KuHOGecTHBamu «MomomocTs» B «Kpok» (aHUMaIus).

B mepuox rocymapcTBeHHOH HE3aBUCHMOCTH HAIMOHAIBHOE KHHO
VYKpauHbI IepeKuBajio HeJerkue BpeMeHa. Ceifiuac BayXHOM 3aaveid sBis-
eTCsl He pacTepsATh OTeUECTBEHHBIN OTEHIIMAJ U3-3a OTCYTCTBUS HaAeXKa-
mux pedopM B cepe YKpanHCKOTO0 KHHONPOHU3BOACTBA. [lepcrieKTHBHOM
3a/maueit apiseTcs 0ojee aKkTHBHOE HMCIIONb30BaHNE KHHOWCKYCCTBA B XY-
JIOKECTBEHHOM O0pa30BaHUH.

3.10. MeananckyccTBO

K TpaauiimoHHbIM Meua 3a4iCIISIOT IIeYaTHbIC H3IaHus, ipeccy, Gpoto-
rpaduro, 3ByKO3aIuCh, pajino, Kuaemarorpad, TeneBucHue, Bujeo. [lox
MOHSATHEM «MYJIBTHME/INAY» MOHUMAETCSl KOMIUICKC ammMapaTHbIX H MpPO-
IPaMMHBIX CPEJICTB, IPEI0CTABIIIOIINX BO3MOKHOCTD TI0JIb30BATEIIIO pa-
0oTaTh B JMAJIOTOBOM PEIKHME C pPa3IMuHBIMU THIIAMU HH(OpMaLH (rpa-
(UKOIA, TEKCTOM, 3ByKOM, BHJIEO), OPTaHU30BAHHBIMH B €TUHYIO CHCTEMY.

Menmna-uckyccTBo (Memua-apT) — oOlmee Ha3BaHHWE >KAaHPOB COBpE-
MEHHOTO HCKYCCTBa, WCIONB3YIOIIUX HOBEUIHEe WHPOPMAIIMOHHO-
KOMMYHUKAIMOHHBIE (1IM(POBbIC) TEXHOMOTHH. Meaua-ucKyccTBo B
VKpanHe TpeCTaBICHO TAKUMH HAlpPaBICHUSAMU: BHICOApT, net.art, WH-
TEpPaKTHBHAS MHCTAJUIALIMS, BUJICOMHCTAILIAIMS, sms art, pixel art, excel
art, digital street art, KHHETHYECKasi CKYJIBIITYPa, 3ByKOBask MHCTAILISIINS
u nephomanc.

HcTopus yKpanHCKOTO MEINa-HCKyCCTBA HAUMHAETCS, KaK U B MUPOBOM
MacmTale, ¢ BUAeO-apTa, B yactHoctu ¢ pabotsl K.Ilpouenko “Smell»
(1991), xoTOopast IEMOHCTPUPYET MEPEXOA OT XYA0KECTBEHHOTO SI3bIKa KH-
HOHCKYCCTBa K HOBOMY JKaHpy BHJIE0-apTa, C TBOPUECKUX IKCIIEPUMEHTOB
0JIECCKOTO XyJO)KHMKa A.POUTOyp/a, CTHIII0O KOTOPOTO XapaKTepHBI IIH-
TUPOBaHWE HEMOTO KHHeMmarorpada, akIleHTUPOBaHHE KaJpOB, KOTOPHIE
nproOpPETAIOT JBOHHOE KOMUPOBaHUE (HAmpUMep, TeMa SPOTU3AIHH MPO-
MBIIUICHHOCTH). HbIHE CTYACHTHI Pa3HBIX CICIHATBHOCTEH MOCBAIIAIOT
BUZCO-apTy OUILIOMHBIE paboThl, a MyOIMYHBIE JIEKUUH 00 OTeYeCTBEH-
HOM BHUJICO-apTe COOMPAIOT OOJIBININE ayUTOPUH.
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IloHATP XyIOXXECTBEHHBIE BO3MOXKHOCTU IporpammupoBanus, 3D,
HHTepHET 0TEUeCTBEHHBIM XYIOKHUKAM ITOMOTIIN JIEKUHUUA U BOPKIIOIKI
3apyOeXHBIX KypaTOpoB M JTUPEKTOPOB My3eeB. K HUM oTHOCHTCS 00-
pasoBatenbHas nporpamma Mudo Menna banka, co3maHHOTO B paMKax
LlenTpa COBpEeMEHHOTO HCKYCCTBa C IIENBI0 NMPUMEHEHHs] HOBEHIINX
TEXHOJIOTUH B HCKyccTBe. OHAa CIOCOOCTBOBANA CO3IAHHI0 MHTEPAKTHB-
HBIX MHCTAJUIAUH, TUGPOBOTO BUACO-apTa, KWHETHUECKOU CKYJIBIITYPHI,
WnTepHeT-ucKyccTBa U 1p. Pe3ynsraTtoM esTenbHOCTH IPOrpaMMBbl CTall
Kuesckuit MmexxnyHnaponuslii Gecrusans meana-apra (KIMAF).

Opa mHGOPMAIMOHHOTO OOIIECTBa, OMNPEACIISIONINM IPU3HAKOM KO-
TOpPOTO SABISIETCS TIIOOATHHOE TOCIOACTBO Macc-Menna, B KOpPHE MEHSET
CUTYyaIiio B 00pa3oBaHWU BOOOIIE M XYIOKECTBEHHOM OOpa3OBaHHU B
yactHOoCTH. Briusnue menua u CMU Ha TyXOBHBIM MUpP JTUYHOCTH SIBIIS-
€TCcs BCECTOPOHHHUM M MOILHBIM, BeIb Jit00as nH(popmanus, TpaHCIupye-
Masi Menua-KaHajllaMH, HalleJleHa Ha MaKCHMaJjbHOE BO30YyXXIEHHE IMO-
IIMA W YyBCTB, JIEHCTBYeT OHOBPEMEHHO Ha CO3HAHWE U IOJICO3HAHME.
AJleKBaTHOE BOCHPHUATHE U OIEHUBAHHE apTe(aKTOB Meaua-KylbTypbl
TpedyeT POpPMHUPOBAHUS Y YHALTUXCS CITIOCOOHOCTH MIOHMUMATH “‘SI3BIKOBBIC
KOJIbI” Menina-uckyccTBa. [IpuBneuenue k pecypcam HHTEpHETA, 1€ MOX-
HO myTemiecTBoBaTh” Web-cTpaHHIaMH BCEMHUPHO HM3BECTHBIX MY3€EB,
rajepei, TeaTpoB, OTKPHIBAET HOBBIE BOZMOXKHOCTH IS Xy/I0’KECTBEHHO-
ro 00pa3oBaHUsI.

YunuTbiBas MUPOBBIE TEHIASHIIMH ¥ OTEYECTBEHHBIC KYIBTYPHO-
oOpazoBarenpHbIe TOTPeOHOCTH OblIa pazpaboTaHa yueOHas mporpamma
Kypca “MeauakynsTypa ISl CTapUIuX KJIacoB (B aJalTUPOBAHHOM BUIE
MporpaMma HCHOJNb3YEeTCs] U BO BHEIIKOJIBHBIX YUPEXKACHUAX). 3azada
Kypca — (OpMHPOBaHUS OCHOB WH(GOPMAIIMOHHON KYIBTYpbI, pa3BUTHE
KPUTHYECKOTO MBIIIICHUSI 1 YMEHUSI WHTEPIPETUPOBATh MeINa-TEKCTHI,
CO3/IaHUE YCIIOBUH JIJISl TBOPUYECKON caMOpealn3alny JIMIHOCTH, mpodec-
cuoHanbHas opueHTalys B cepe CMU.

[IpumepoM 371E€KTHBHOTO MHTETPATHUBHOIO Kypca SIBISETCS Mporpam-
Ma «MyJIbTUMENNHHOE XYIOKECTBEHHOE TBOPUECTBO» JUIS YHAIIUXCS
9 ximacca o0mieoOpa3oBaTeNbHBIX YUEOHBIX 3aBeleHUi. Ero 1enpro sB-
JISeTCS Pa3BUTHE KPEaTHMBHOTO TOTEHIMANA JIMYHOCTH B IIpOIecce ITo-
JUXYIOKECTBEHHOTO BOCTIUTaHUs. MHTErpamus copepikaHus MpeaMeToB
«XynoxecTBeHHas: KyiabTypa» U «MHbopMaTrka» crmocoOCTBYET MYJIbTH-
MEAMHHOMY TBOPYECTBY yUaIlUXCS.
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3. Cooeparcanue xyoodxrcecmenHo2o 06pazoeanus

B Vkpaune c 2011 roga Hauatr mmpoxkoMacTaOHbII 3KCIEPUMEHT O
BHEJIPEHUIO Menua-o0pa3oBaHMs B IIKOJIAX COMNIACHO KOHIICTIHH, pa3-
paboranHoii B MHCTUTYTE COLMAIbHOH M TMOJUTHYSCKOW MICHXOJIOTUU
HAIIH YkpauHbI; MPOBOISATCS TICUXOJIOT-TIEAATOTHICCKHUE UCCIICIOBAHMUS,
KOH(EPECHIINH U CEMHHAPBI.
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SAK/IIOYEHUE

JIO)KMBLIASACS HA OCHOBE MHOTOJIETHUX KYJIBTYPHBIX TPAAULUM CH-

CTeMa XYIOXXECTBEHHOTO 00pa3oBaHMA B YKpawHE XapaKTepu3sy-

€Tcsl MHOTO(YHKIIMOHAJILHOCTBIO U BAPHATUBHOCTHIO, OHA HOCHUT
OTKPBITBIN XapakTep, BHISIBISASA TOTOBHOCTh K TIEPMaHEHTHBIM M3MEHEHH-
SIM TI0J] BJIMSIHUEM COIMOKYJIBTYPHBIX (akTopoB pazButHs. Ee crnokHas
nepapxuyecKas CTPYKTypa IO3BOJIIET Pealu30BaTh WUICH, BbIIBUHYTHIE
B KoHUentyanbHbiX nokymeHTax FOHECKO, nanpaBieHHBIX Ha pa3BH-
THE TBOPYECKOIO MOTEHIMAla JIMYHOCTU, Ha COACUCTBHE KYJILTYPHOMY
pasHooOpasuio.

B HanuoHaNBHOW CHUCTEME XYIOKECTBEHHOrO 0Opa30BaHUs IIMPO-
KO TIPEJICTABIICHBI Pa3IMYHbIC THITHI YYeOHBIX 3aBEICHUH, YUPEIKICHUN
KyJbTYpbl U He()OPMaJIbHBIX MHCTUTYLMH, IPUYACTHBIX K XYIOXECTBEH-
HOMY 00pa30BaHMIO; B COBOKYIHOCTH M MHOTOOOpa3uu OHU oOecIieunBa-
10T 00pa3oBaTeNbHbIe TOTPEOHOCTH PA3MUUHBIX TPYINI HACEICHHS C pa3-
HOM CTENEHbI0 XyN0KECTBEHHOW OJjapeHHOCTU. AHaJIN3 KOMIIOHEHTHOTO
cocTaBa XylI0KeCTBEHHOTO 00pa30BaHusl MO3BOJISIET BHIACTUTH HECKOIBKO
OCHOBHBIX HAaIpaBJICHUH, 3a)MKCUPOBAHHBIX B HOPMATUBHBIX JIOKYMEH-
Tax, a IMEHHO: JOIIKOJIbHOE, 00I1Iee CpeiHee, BHEIIKOIBHOE (B TOM YHC-
Jie CIeNHaIu3upPOBaHHOE ), MPO(hecCHOHATBHOE.

OO0mee Xy0KeCTBEHHOE 00pa3oBaHue 00eCIeunBaCT MaCCOBBII OXBAT
y4aluxcs, Tak Kak MPeJMeThl HCKYCCTBA SBIISIFOTCS 00s3aTeNbHBIMU IS
W3YUYEeHHUs BO BCEX TUIAX 00Ie00pa30BaTeIbHBIX KON, THMHA3HM, JIHIe-
€B, y4eOHO-BOCIIUTATENbHBIX KOMIUIEKCOB. BHeEIIKOIbHOE XymOXKeCTBEH-
HOTO 00pa30BaHMs NPEIOCTABIISIET LIMPOKUE BOBMOXKHOCTH IS Pa3BUTHS
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Raxnrouenue

TBOPUYECKOTO MOTEHLHAIA JUYHOCTH COOTBETCTBEHHO XYI0)KECTBEHHBIM
crocoOHOCTSIM, HHTepecaM u notpebHocTsM. Cozaepskanne 00pa3oBaHus
B OTHX 3aBCACHUAX HAIIPABJICHO HAa 3THOKYJIBTYPHYIO I/II[eHTI/I(i)I/IKa]_[I/IIO Je-
TEH 1 IMOAPOCTKOB U OJHOBPEMCHHO Ha BOCIIMTAHUE Y HUX TOJICPAHTHOCTH,
MOJTUKYIBTYPHON KOMITETEHTHOCTH. B mocnenHne necaTuneTs B CTpaHe
mpoBeZieHa Oonbliass paboTa MO  BO3POXKISHHIO ATHOKYIBTYPHBIX Tpa-
JUIMIA Ha BCEX YPOBHSX XYJOKECTBEHHOTo 00pa30BaHUsl, HAYMHAS C JIO-
LIKOJIBHBIX YUPEXIEeHHH U 0011e00pa3oBaTebHBIX IIKOJ. 3HAYUTEIbHBIC
JOCTHKEHHS UIMEIOTCS B paboTa ¢ OlapEeHHBIMH JICTbMH, (YHKIIHOHUPYET
pa3BeTBIIEHA CHCTEMa TBOPYECKUX KOHKYPCOB H (heCTHBANIECH — MEXIY-
HapOJHBIX, BCEYKPAUHCKHUX, 00IaCTHBIX, KOTOpask CIIOCOOCTBYET BEISBIIC-
HUIO TAJIaHTOB B c(hepe NCKyCCTBa.

O eKkTUBHOCTh OpraHU3allMy  XYI0KECTBEHHOTO 00pa3oBaHus B
VYkpauHe o0ecreurBaeTcss KaueCTBEHHOW IMOATOTOBKOM M TIOCTOSIHHOM
MEPENOITOTOBKOM KaJpoB. B cooTBeTCTBHM ¢ MOTPEOHOCTIMH 00IIecTBa
B cHUCTeMe Mpo(hecCHOHATBFHOTO XyI0KECTBEHHOTO 00pa30BaHUS TOTO-
BATCS CIICIUAINCTHI PA3IMYHOW KBaNMH(PHUKAINAN UIS cepbl KYIBTYPHI
U HCKYCCTBa, OCYIIECTBIIICTCS IOJATOTOBKA W IEPETOATOTOBKA IeAaro-
THYCCKUX M HAyYHO-TICAarOTMYeCKUX  KaJpOB B YUCOHBIX 3aBEICHUSX
Ppa3JINYHbIX THUIIOB: YHUBCPCHUTCT, aKaJ€MHA, KOHCCPBATOPUA, MHCTUTYT,
koutepk (yumnuie). Coneprkanue, GOpMbI U METOIbI MPOo(ecCHoHaIb-
HOTO XyA0)KECTBEHHOTO 00pa30BaHMs B PA3IMIHBIX YIEOHBIX 3aBEICHUIX
OCHOBBIBAIOTCSI Ha OOraThIX TPAJUIUSAX OTEUSCTBEHHBIX IIKOJI, U3BECT-
HBIX B IIEIarOTHKE MCKYCCTBA, KOTOphIE 0OOTaIaloTcsi M MOACPHUBUPY-
IOTCSl B COOTBETCTBUU C HOBBIMH TPEOOBAHUSIMU KYJIBTYPHOTO Pa3BHUTHSI.
IIpoBeneHne MeXAyHApOIHBIX U BCEYKPAMHCKUX HAYYHO-NIPAKTUYECKHUX
KOH(EepeHINI 1 CEeMHHApPOB CIIOCOOCTBYET OOMEHY OIIBITOM U OCMBICIIE-
HUIO TEHACHIINN U CTpaTeTuii Pa3BUTHS XyIOKECTBEHHOTO 00pa30BaHuUs
B KOHTEKCTE TI00aTH3aIIHH.

Hapsny co 3HaUUTENbHBIMUA JOCTUKECHUSMHU B CUCTEME XyI0KECTBCH-
HOro 00pa3oBaHUs €CTh OINpPENCiCHHBbIC MPoOieMbl. CErMEHThl MHHHU-
CTCPCTB, B IOAYMHCHHUU KOTOPBIX HAXOAATCA y‘-Ie6HLIe 3aBCICHUA KYJIBTYy-
PBI M ICKYyCCTBA JTOCTATOYHO aBTOHOMHBI, HE Beerma 3 dekTuBHO obecte-
YUBAETCS CBA3b YIEOHBIX 3aBEJICHHI C YUPEKACHUSIMH KYIbTYPHI (T€aTpsl,
(hunapMoHUU, My3€il | MPOY.), YTO OCTABISIET 3HAYUTEIHHBIC PE3EPBBHI
IUISL TBOPYECKOTO B3aMMOJEHCTBUS, CO3MaHMsI OOILIMX TOCYJapCTBEHHBIX
MPOTpaMM H MPOEKTOB.
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Cekrop HeOpPMaIBHOTO XYJI0)KECTOBEHHOTO 00pa30BaHUs MOOUIHHO
OTBEYAT Ha KYJIBETYPHBIE 3aPOCHl O0IIECTBA, HO OH HE3HAYUTEIHLHBIN 110
MaciiTadam JIesiTeIbHOCTH.

MHHOBaIIMOHHBINA OMBIT MHTETPUPOBAHHOTO 00Pa30BAHMSI PACIIPOCTPa-
HEeH B 00mIe00pa3oBaTebHBIX yUSOHBIX 3aBEIACHHUAX, YACTUIHO — B IIKO-
JIaX UCKYCCTB, HO B MPO(ECCHOHATLHOM OOpa30BaHHH OH MPEICTABJICH
HEIO0CTaTOYHO.

Y4eOHbIC 3aBEACHUS CEIICKOW MECTHOCTH cllabee 00eCIeYeHbI
XYHOOKCCTBCHHO-TICJArOrM4YC€CKUMHA KaJgpaMu, 4Y€M 3aBCACHUA B Iropodax,
YTO CHMIKAET YPOBEHb JOCTYITHOCTH KaYeCTBEHHOTO XYI0XKECTBEHHOTO
00pa3oBaHUs BCEMHU JKeNaomuMu. TpeOyeT yCOBEepIICHCTBOBAHUS U CIIO-
JKUBIIASICS CUCTEMa TOBBINICHHUS KBaMU(UKAIMY, MEPENOATOTOBKH U
aTTeCTaluH KaaPOB [T Chephl KYIBTYPhl U HCKYCCTRA.

VYkperieHus: 1 OOHOBIIEHHS TPeOyeT MaTrepuanbHO-TeXHUUYecKast 0a3a
XyJI0KE€CTBEHHO-00Pa30BaTE/IbHBIX YUPSIKICHHM, KOTOpask OCTPO HyXja-
€TCS B YCUJIGHHON rOCyIapCTBEHHOM MOJIEPIKKE, B TPUBICUYCHUH JIOTION-
HUTEJBHBIX CPENICTB CO CTOPOHBI CIIOHCOPOB, MEIICHATOB.
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PEKOMEHJIALIUM

eKOMEH/IallMi TOATOTOBIeHbl MHcTHTyTOM TmpobieM BocmHTa-

Hua HanumonanpHOM AkageMuu MEAArornyecKuxX HayK YKpauHbI

B paMKax BToporo stamna nwiotHoro mnpoekra FOHECKO / MOI'C
«XynoxectBeHHOE 0Opa3oBanue B crpaHax CHI': pa3BuTHe TBOPYECKOTO
noreHunana B XXI Beke» 1o uToraMm aHajau3a COBPEMEHHOIO0 COCTOSTHUSA
XyJI0KeCTBEHHOTO 00pa30BaHUs B YKpauHe W MEPCIEKTHB €r0 Pa3BUTHUS
C y4eToM MoJtoeHni J{opoxkHON KapThl XyH0XKeCTBEHHOTO 00pa30BaHUS
(JTuccabon, 2006), ntoroBeix gokymeHTOB BTopoit BecemmupHoii xoHbe-
perunun FOHECKO mo xymoskecTBeHHOMY oOpaszoBaHHio («Ceynbckast
noBecTka AHs: Llenmu xynoxkectBeHHoro ooOpasomanusy — Ceyn, 2010),
KoHIemniuu pa3BuTHs XyJI0KeCTBEHHOTO 00pa3oBaHus B cepe KyIbTYphl
1 uckyccTtBa crpaH — ydacTHukoB CHI. OuHm comepkar mnpeniokeHus
10 OCHOBHBIM HAIPaBICHUSM TIPEBpAIeHUs XYI0KECTBEHHOTO 00pa3o-
BaHUS B (PyHJaMEHTAIBHBIA PeCypc Pa3BUTHs TBOPYECKOTO MOTCHIHAIIA
VYkpaunsl B XXI Beke.

Ha rocynapcTBeHHOM ypoBHe:

1. BHecTn B HanuMoOHANBHBIH 3akoH 00 00pa3oBaHWM pa3dell, TOCBI-
NICHHBIA XyJIOKECTBEHHOMY OOpa30BaHHWIO, U CIIOCOOCTBOBATH €ro
peanmzanuu B chepe 00pa3oBaTesbHON MOJUTUKU U MEAArOrn4ecKon
MPaKTHKH.

2. OGecreunTh COTIaCOBAHUE JICHCTBUI MUHHCTEPCTB U BEJOMCTB, TIPH-
YaCTHBIX K XyJIOKECTBEHHOMY O00Opa30BaHUIO, U CO3/[aTh COBMECTHBIE
MPOTrPaMMBbI PAa3BUTHUS TAHHOH cepbl NesSATeTbHOCTH; MOAEPKUBATH
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MIPEEMCTBEHHOCTh MEXIy BCEMH 3BEHBSMH XYIOKECTBEHHOTO 00pa-
3oBaHus. C 3TOH LENbI0 CO3AaTh MEXKBEAOMCTBEHHBIN Hay4YHO-HCCIIe-
noBarenbekuil LleHTp XymoKecTBEHHOTro 00pa3oBaHUs, K (QYHKIHIM
KOTOpPOTO OTHECTH:

- KOOPIMHALIMIO Hay YHO-METOANYECKON NeSITEIbHOCTH OpraHU3aLui 1 yueo-
HBIX 3aBEICHUI, NPUYACTHBIX K XyJ0)KECTBEHHOMY 00pa30BaHHUIO;

-IPOBE/ICHNE HAyYHO-TIEJarorndecKux HCCIeOBaHUKH B 00NacTH Xymo-
KECTBEHHOTO 00pa30BaHMs U UX KOPPEIMPOBAHUE C COBPEMEHHBIMU
TEHJICHIIUSAMHU MOJIEPHU3AIMU CPepbl HCKYCCTBA M KYJIBTYPBI, C OHON
CTOPOHBI, ¥ C YyYETOM COXPAaHEHHsI CAMOOBITHBIX 3THOKYJIBTYPHBIX Tpa-
JULUH, C IpYyrou;

- CO3[JaHUE U MTOCTOSHHOE OOHOBJICHHE BJIEKTPOHHOM 0a3bl JaHHBIX CyOb-
EKTOB XyIO)KECTBEHHO-00pa30BaTeIbHOIO mpomecca B 00JacTsax
VYkpauHbl ¥ B MacTadax Bceld CTpaHsbl,

- pacmpoCTpaHEHHE MEPEOBOTO OMbITA M MOMYJISpHU3alnsd WHHOBAIUI
B 00JacCTH XyIOKeCTBEHHOTO 0Opa3oBaHUS W OOpa3oBaHHUS Uepes
HCKYCCTBO.

3. aTeHcnpuumupoBaTh MHTErPalMOHHBIE POLIECCH B XyA0KECTBEHHOM
00pa3oBaHWU Kak BHYTPU CTpaHbBI, TaK U Ha MEXKIOCYIapCTBEHHOM
YPOBHE ISl CTUMYJIMPOBAHHUS MHHOBAIIIOHHOM JEATEILHOCTH B UHTE-
pecax CoIMaiIbHO-3KOHOMHYECKOTO Pa3BUTH OOIIECTBA U CONEHCTBUS
BBIPO)XEHHIO KYJIBTYPHOIO Pa3HOOOpasusl.

4. Vcrionb30BaTh COBPEMEHHbIE MH()OPMALIMOHHBIE TEXHOJIOTUU U CUCTE-
MBI BUPTYQJIBHBIX CeTel AJsl 0OecredeHns] KOMMYHUKAMA 1 KOHTaK-
TOB MEXIy Pa3IMYHBIMU YUPEXKACHUSIMU KyJIBTYPbl U Y4eOHBIMH 3a-
BEICHUSIMH XYIOXXECTBEHHOTO MPOQHIIs, 8 IMEHHO:

- HAJIQINTh MOCTOSIHHBIE CBSA3M MEX]Ty HAIlMOHAIBHBIMH U PETHOHAIBHBI-
MU MHUIMATUBAaMH B 00JIACTH XYI0KECTBEHHOTO 00pa30BaHus;

- YCHJIUTB POJIb CPEICTB MaccoBOi HH(OpMALNHU B OCBEILICHUN Pa3IMIHBIX
HalpaBieHUN XyIO0KECTBEHHOTO 00pa30BaHUs U €r0 MOJOKUTEIEHOM
3HAYCHUH;

- CTUMYJHPOBaTh BHEIPCHUE B YUPEKACHUS CUCTEMBI XyJA0KECTBEHHOTO
00pa3oBaHusl MEUANCKYCCTBA;

- pa3paboTaTh W BHEAPUTH CHECLUAIBHYIO IPOrpaMMy XyIdO)KECTBEHHO-
00pa3oBaTesIbHON HAIIPABICHHOCTH HA HALMOHAJILHOM KaHale TeJIeBU-
JeHUs1 YKpauHbI C Y4€TOM MOTPeOHOCTEN pa3IMYHbIX CETMEHTOB Hace-
JIeHUs! (JOIIKOJIBHUKOB, YYAIIUXCS PAa3IMYHOTO BO3pacTa, CTYACHTOB,
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Pexomenoayuu

JeTel-UHBAINAOB, IPEACTABUTENCH PA3TNUHBIX HALIMOHATILHOCTEH).
5. [IpuBnexars OIaroTBOpHUTENbHBIC (POHIBI U OPraHU3aLUU K COTPYIHH-
YeCTBY C Y4eOHBIMH 3aBEICHUSMH XYJO)KECTBEHHOTO MPOQUIIsS C Iie-
JBI0 TIOAZIEPKKH OAAPEHHBIX JeTel M MOJIOJEKH, B YACTHOCTH, TI00e-
JUTENEN U J1aypeaToB MEXAyHapOAHbIX KOHKYPCOB U (pecTuBanei.

ITo HanpaBJ/IeHHIO TOMIKOJIBHOTO Xy10KECTBEHHOT0 00pa30BaHM:

1. Pacmmputh ceTh JETCKUX Y4YEOHBIX 3aBEJACHUN XyI0XKECTBEHHO-
3CTETUYECKOTO MPOMUIIS 32 CUET JOUIKOIBHBIX YUPEKACHUH C YIIy-
OJIEHHBIM M3YYCHHEM PA3IMYHBIX BUIOB HCKYCCTB.

2. Pazpaborars m BHEOPHUTH B MPAKTHKY HAayYHO-METOAWYECKOE obecrie-
YeHHEe PaHHEro XYIOXKECTBEHHOTO Pa3BHUTHS JETEH Ha OCHOBE €IMHON
KOHLICTIIIMY, TOATOTOBHTh Y4EOHO-METONMYECKUE KOMILIEKTHI (IIpo-
IpaMMBl, TOCOOUSI, aTbOOMBI M APYTHE WILTIOCTPATUBHO-THIAKTHICSCKUES
MaTepuabl).

3. ComeiicTBOBaThL PacHpOCTPAHCHUIO B YKpaWHE WHHOBAIMOHHOTO 3a-
pPyOEKHOTO M PETHOHAIBHOTO OTEYECTBEHHOTO OIBITA JOMIKOIBEHOTO
XyIO’KECTBEHHOTO 00pa30BaHMS, B YACTHOCTH COBPEMEHHBIX TEXHO-
JIOTUI MHTETpallK 3CTETUYSCKOTO BOCIIUTAHUS JETeH C MOPAJIbHBIM,
MOJIUKYJIBTYPHBIM, 9KOJIOTUYCCKUM, BAJICOJIOTHUYCCKUM.

4. CornacoBbIBaTh AESITEIBHOCTD CHCTEM YITPABIEHUS XyJ0KECTBEHHBIM
oOpa3oBaHUEM JIETeH JOIIKOILHOTO BO3pacTa Ha BCEX YPOBHSX — paii-
OHHOM, TOPOJICKOM, 00JIACTHOM, TOCYapCTBEHHOM.

5. Wcnone30Bath J1eueOHO-0310POBUTEIIBHBIN U KOPPEKIIMOHHBIN TTOTSH-
[MaJl Pa3JIMYHBIX BUIOB UCKYCCTB, METO/BI apTTEPAIIHH.

6. lllupe npuBnexars K padoTe MO XyHT0KECTBEHHOMY 00pa30BaHUIO JI0-
HIKOJIBHUKOB pOJlPITeHefI U IpyTrux 4iICHOB ceMeﬁ, B 4aCTHOCTH IJIA
pactpocTpaHEeH!sI STHOKYJIBTYPHBIX CEMEHHBIX TPaJUINii; CO3TaHHE C
9TOM 1eNbI0 Ha 0a3e JeTCKUX CamIoB KIyOOB ISl POIUTEINEH.

7. Hanagmteb B3auMoeHCcTBHE YUPEKICHUI KYIBTYphI (My3€eeB, TearpoB, Gpu-
JApPMOHUM U T.J1.) C JE€TCKUMU AOLIKOIBHBIMH YUPEKICHHSIMH HA OCHOBE
pa3pabOTKU COBMECTHBIX XYJJ0’KECTBEHHO-IIPOCBETHTEIBCKHUX TPOCKTOB.

Ilo HanpaBJeHNIO NIKOJLHOTO XY/10:KeCTBEHHOT0 00pa30BaHMs:

1. OGocHOBATh MPUHIIUIIEI XyIO0KECTBEHHOTO 00pa30oBaHUs ISl BHEIpPE-
HUS UCKYCCTBA KaK KOMIIOHEHTAa COMCPKAHUS U KaK TEXHOJIOTHI mpe-
MOJIaBaHMsI PA3IMYHBIX ITKOIBHBIX JUCIUTUIHH.
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2.

OntumusnpoBaTh 00beM BPEMEHH Ha M3YYCHHE MPEJIMETOB XyJOXKe-
CTBEHHOTO IHMKJIA, TIEPECMOTPETh C 3TOH HEeJbI0 ydeOHBIE IUIAHBI H
MPOTPaMMBI JIJISl IITKOJ PA3IMYHOTO THMA; pa3padoTaTh KyppUKYITyM
IO IIKOJIbHBIM AUCLMILIMHAM UCKYCCTBA.

3. Pa3pa60TaTL PAa3IMYHBIC UHTCTPALIMOHHBIC HAIIPABJIICHUS XY/10KCCTBCH-

HOTO 06pa3OBaHI/I$1 U MOJIUXYAO0KECCTBECHHOI'O0 BOCIIMTAHUA HIKOJIbHU-
KOB C LECJIbIO CTUMYJIHMPOBAHUA CHUHCPIUU PA3JIMYHBIX aCIICKTOB BOC-
IMUTAaHUA U pa3BUTUA (KOFHI/ITI/IBHOFO, OMOIMMOHAJIBHOT'0, TBOPYECKOIO,
9CTCTHYCCKOIO, COI_II/IaJ'IBHOFO).

4. IToBBEICHTH BHUMAHHE K HWHAWBUAYAJIbHOCTH IIKOJIbHHKA, €TO HOTpe6HO—

CTSIM B XyJ0>KECTBEHHO-TBOPUECKON caMOpeanu3aluu, U KyIbTypHBIM
XY[IO’)KECTBEHHBIM HMHTEpecaM 3a CUeT PACHIUPEHHs] BO3MOKHOCTEH
00ydJeHHs pa3IMIHBIM BHAAM UCKYCCTBA, B TOM YHCIIEC TPAAUITMOHHBIM
Y MHHOBAIIMOHHBIM XyIO)KECTBEHHBIM IMIPAKTHKAM, depe3 cucreMy ¢a-
KyJIBTaTUBOB U 3JEKTHUBHBIX KYPCOB, MPOTPAMMBI KOTOPHIX MPEIOCTa-
BHTb IIIKOJIAaM B ITUPOKOM BapUATHBHOM JHAITa30HE.

5. AKTHBH3HPOBATh pa3iUYHbIE (POPMBI MAPTHEPCKOTO B3aUMOACUCTBHS

IIKOJI U YUPeXAEHUH KyJIbTyphl U MCKYCCTBa (Te€aTpoB, My3eeB, Ou-
omoTek, ¢mrapMoHui, TBOpuecknx COI030B), NMPUBJICKATh H3BECT-
HBIX JesATeNeld HCKyccTBa (Mucaresieil, MYy3bIKaHTOB, XYIOXXHHKOB,
aKTepOB W Jp.) K XYIOXKECTBEHHOMY OOpa30BaHUIO IIKOJHHHKOB,
pa3paboTarh CIEIHUAIBHBIC MPOSKTHl M MPOTPAMMBI MAPTHEPCKOTO
B3alMOJICHCTBUSL.

6. Cioco6cTBOBaTh HACIEOBAHUIO YUYAITUMHUCS OTE€UECTBEHHBIX XyIOXKe-

CTBEHHBIX TPaJUIMH CBOETO HApoAa Ul YKPEIUIEHHs B3aMMOIIOHM-
MaHMS MEXIY MOKOJICHHSIMA M OIHOBPEMEHHO 3HAKOMCTBY C KyJIBTY-
POH HApOIOB MUPA C LIETIBIO MOOMIPEHUST KYJIBTYPHOTO pa3Hoo0pasus,
ONTUMH3HPOBATH POPMBI M METOIBI MPHOOLICHHUS YUAIIUXCS K U3yde-
HUIO (OJBKIIOpA, STHOrpadHH, UCKYCCTBA HAPOIOB MHpPA, BKIIOYATH
9TH KOMITIOHEHTHI B COJIepKaHne 0a30BbIX TYMaHUTAPHBIX MPEIMETOB,
KyJBTYPHBIX MEPOIPUSITUH BO BHEYPOYHOE BPEMS.

7. ConeiicTBOBaTh HEMPEPHIBHOMY MPO(ECCHOHATHPHOMY COBEPIICHCTBOBA-
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HUIO y‘IHTCHCﬁ HCKYCCTBa BSaI/IMOO6MCHy HWHHOBAIIMOHHBIM  OIIBITOM;,
pa3BuBaTh TAKMC WHHOBAIIMOHHBIC (bOpMBI, KaK HaCTaBHUYCCTBO, AWC-
TaHOWOHHAA MOATOTOBKA U p., MPE3CHTOBATH 3TOT ONLIT HA caiitax 00-
JIACTHBIX MHCTUTYTOB IMOCICAUTITIOMHOTO IEAArorn4cCKoro 06pa3OBaHI/IH.
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IIo HaNpaBJCHUI0 BHEHIKOJBbHOI'0 Xy10:KECTBEHHOI'0 06pﬂ30BaHHﬂ:

1. BHGI[pS[TI) MHHOBAIIMOHHBIC IMPOCKTHI U TEXHOJOTHUU XYJO0XKCCTBCHHO-

To O6pa3OBaHI/I$[ IJId pa3BUTUA TBOPUCCKOI'O IMMOTCHIMAJIA JIMYHOCTU B
paMKax BHCHIKOJBbHBIX y‘lpG)I(L[GHPIfI, B YaCTHOCTHU XYHOXKXECTBEHHO-
TBOPYCCKUX 06LGHHHCHHfI, KOJUICKTHUBOB, KPYXXKOB.

2. OCHOBUTH cofepKaHUE W ONTHMHU3UPOBATH (POPMBI XyI0KECTBEHHO-

ro 00pa3oBaHUs BO BHEIIKOJILHBIX YUCOHBIX 3aBEIICHUSIX, HAIIPABIICH-
HbIe Ha (JOPMHUPOBAHUE Y ACTEH MOJUKYIBTYPHONH KOMIIETEHTHOCTH U
TOJIEPAHTHOCTH.

OObenMHATh yCWIUS TIPEACTaBUTENEH CONUATHHO-TICHXOIOTHYECKON
CITyXOBlI, aIMUHICTPAIIMN BHEUIKOJIBHBIX YYEOHBIX 3aBEICHHUN, METOIH-
CTOB, PYKOBOJIMTENCH XyI0)KECTBEHHO-TBOPUECKIX KOJUICKTUBOB M 00IIIE-
CTBEHHOCTH B TIEJarOTHMYECKON MOJIEPIKKE XYJIOKECTBEHHO ONapEHHBIX
JeTel pa3IMYHBIX COLMATBHBIX TPYIIH (B TOM YHCIIE I€TEH-CHPOT, JeTei-
WHBATUIOB ¥ [Ip.); 00ECIEUUTh HAyYIHO-METOAMUYECKOE WM COIHMAIBHO-
MICUXOJIOTUYECKOE COMPOBOKACHUE UX XYNOKECTBEHHOTO PA3BUTHSL.

4. PaCIHI/IpﬂTB TBOPYCCKUC KOHTAKTBI MCKAY OTCUCCTBCHHBIMU U 3apPy-

OEXHBIMH YUPEKACHUSIMH ITOTOJHUTENBHOTO 00pa3oBanus i ooMe-
HA OIBITOM, PA3BUTUS AUAJIOTA KYJIBTYP, BOCIIUTAHHS Yy IIOAPACTAOLIE-
IO TIOKOJICHHSI MEXKKYJIBTYPHOH MOOMIBHOCTH.

5. ToompsATs YacCTHYI0 WHHUIMATHBY B cdepe HePOpMaTbHOTO XyHOXKe-

CTBCHHOT'O O6pa30BaHI/I5{, HaIpaBJICHHOI'0 Ha Pa3BUTUE TBOPUYECKOI'O
IOoTCHIHaJIa ,Z[eTeﬁ 1 MOJIOACKH, HAa MOOIIPCHUE PA3TTUYHBIX (bOpM ca-
MOBBIPAXXCHUA, Ha paCpOCTPAHCHUC KYJIBTYPHOI'O pa3H006pa3I/I$I.

Ilo HanpaBJIeHUIO CIENUATU3NPOBAHHOIO XY/10/KECTBEHHOI0
oOpa3oBaHus:

1. Pa3BuBarh ceTh CrienuaJIn3upOBaHHBIX y‘ieGHLIX SaBGHGHHﬁ, Harpan-

JICHHBIX HAa XYJAOKECTBEHHOE Pa3BUTHE JIMYHOCTH, YUUTHIBAS, UYTO
PasBUTBHIC XYIOXKECTBEHHBIC CIOCOOHOCTH YeIOBeKa COMEHCTBYIOT
ero CaMOITO3HAHMIO U TBOPYECKOW caMopeau3aluu B JI000ii chepe
JESITENbHOCTH.

2. COBepHICHCTBOBaTL CUCTEMY NUArHOCTUKU XYIAOKECTBEHHBIX CIIoco0-

HOCTEH ydaluxcs ¢ YIeTOM CIenupHKH CreHHaTH3MPOBAHHBIX yueO-
HBIX 3aBEJCHUIN XyIOKECTBCHHOTO MPO(UIS KaK HAYaJbHOTO dTara
po(heCCHOHATLHOIO 00pa30BaHMs, pa3paboTaTh IUATHOCTHYECKUC
NPOLEAYPbl HHHOBAaLIMOHHOTO XapaKTepa.
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3. Pa3zpaboTarh KOHLIENIHUIO U IpOrpaMMy «XyHZO>KECTBEHHO OAapeHHasi

4.

JUYHOCTBY C YUETOM Pa3HbIX THIIOB OJapPECHHOCTH.

OpranuzoBath cucreMy oOMeHa HWH(popMamuedl MexIy perdoHaMu
CTpaHBI B O0JACTH CIIEIMAIN3UPOBAHHOTO XyIOXKECTBEHHOTO 00pa3o-
BaHUS C IIETBbI0 00ECIICUUTh MOAJCPIKKY HAaydYHO-METOJHUYECKON mes-
TENFHOCTU TperojaBaTe’ell u MOMyJIIpU3alni0 UX HHHOBALIMOHHBIX
pa3paboToK, AJISl Yero PEryisipHO NPOBOAUTH HayYHO-METOANYECKHE
CEMHHApbI U KOHPEepPEeHLInH, co31aTh OAaHK METOANYECKHUX TPYIOB.

5. BHe)Z[pHTB MHHOBAIIMOHHBIC TEXHOJIOTHU B CUCTEMY ITOATOTOBKHU U IIEPEC-

MOATOTOBKH TEJIAarOroB JIIS CIICIUATU3UPOBAHHOTO XY/I0’KECTBEHHOTO
00pazoBaHUs.

6. PazpaboTaTb KOMIUIEKC MEPOIIPUATHH 10 MaTEpUAIbHO-TEXHUIEC-KOMY

8.

9.
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o0ecrieueHuI0 y4eOHBIX 3aBEJCHUH CHUCTEMBI CIIEHUATU3UPOBAHHOIO
XyA0KECTBEHHOTO 00pa30BaHHs B COOTBETCTBUE C TIPOPHIIEM.
PexoMen0BaTh TBOPUECKUM KOJJIEKTHBAM, T€ATPaTbHO-KOHIEPTHBIM
OpraHm3anysIM pa3paboTaTh MPOEKTHI, CBA3aHHBIE C YCHIJIEHHEM BOC-
OUATATENHLHON COCTaBIAMOIEN UX nedrenbHocTh. C 3TOH LENBI0 ak-
TUBU3UPOBATh OOpPaTHYIO CBS3b MEXKIY YUPEKACHHEM HCKYCCTBa U
JETCKO-IOHOIIeCKOW aymuTopuei. TBOpUYECKHM coro3aM 00EeCTIeUHTh
000011IeHe U PACIIPOCTPAHCHUE OTBITAa TeaTPaJbHBIX H KOHIIEPTHBIX
OpraHU3aIMi B 3TOH cdepe.

IIpn o6nacTHBIX M pallOHHBIX YIIpaBIEHUSIX 00pa3oBaHUS M KYIbTY-
pBI co3marh MHGOPMAIMOHHBIE LIEHTPHI 10 perepTyapy TearpaibHO-
KOHLIEPTHBIX OpTaHU3aLU{, UMEIOIIET0 BOCIIUTATENBHYIO U IUJaKTHUe-
CKYI0 [ICHHOCTh COOTBETCTBEHHO IMPOrpaMMaM yUeOHBIX 3aBEACHUM.
Yeunuts ponb CMU B ocBelleHNH pa3iNyHBIX HalpaBlIeHUH Xymo-
JKECTBEHHOTO OOpa30BaHMs, CO3/aTh CIEHUATBHYIO MpOTrpamMmy IO
XyJI0KECTBEHHOMY OOpa30BaHHMIO HAa TENEeBUACHWH YKpPaWHBI, IOJ-
JIEPXKUBATh CO3J]aHHUE TPOTPAMM, TTOCBAIICHHBIX BOIIPOCAM KYJIBTYPHI
U HCKyCCTBa Ha KaHajlaX, KOTOpble MMEIOT BBICOKMM PEHUTHHI Cpeau
HaceJeHusl.

ITo HanpaBJIeHu10 NPogecCHOHATIBLHOIO XYA0KeCTBEHHOI0
oOpa3oBaHus:

YcoBepIIeHCTBOBaTh ~ HOMEHKJIATYPy CHELUAIBHOCTEH Ui IOAIo-
TOBKHM KaZpOB B NPO(ECCHOHANBHBIX YUYEOHBIX 3aBEICHUSIX XyHOXKe-
CTBEHHOT'O MPOGUIS COOTBETCTBEHHO MOTPEOHOCTSAM M CTPaTErHAM
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COLIMOKYJIBTYPHOTO Pa3BUTHA OOIIECTBA; pa3paboTaTb NPUHLMIBI U
KpHUTEpUH 00BEKTUBHOTO OLICHUBAHHSI Ka4€CTBAa MOJTOTOBKY U YPOBEHb
KOMIIETEHTHOCTH CIICHUAIUCTOB B chepe MpodeCCHOHANIBHOTO Xy0-
YKECTBEHHOTO 00pa30BaHMS.

2. PacmmpuTh aBTOHOMHIO BBHICIIMX YYCOHBIX 3aBEACHHH XyIOXKECT-
BEHHOTO NPOGUIIA B CBSI3U CO CIIENU(UKON IeITETHPHOCTH TBOPYECKUX
BY30B; OTKOPPEKTHPOBATH MOJIOXKEHHU bOIOHCKON CHCTEMBI IO OTHO-
meHuto Kk BY3am uckycctBa cornacHo ykazaHHOH crienuuke.

3. YcoBepIIeHCTBOBATh CUCTEMY BCTYIUTENBHBIX 9K3aMEHOB B yUEOHBIX
3aBe/IEHUSIX XyJOKECTBEHHOTO Mpodwuis (MPHOPUTETHBIMH paccMa-
TPUBATh MOKA3ATENH IO CIISIIUATBHBIM TUCIIUTLIMHAM).

4. MonepHU3upoBaTh yueOHEIH mporecc B BY3ax KynmbTypbl 1 HCKycCTBa
U YIIy4YIIUTh €T0 MaTepHaJbHO-TEXHUUECKOe oOecieueHne (I0cTyma K
Untepuery, Cxaiiny); MUHUIMH3UPOBATh YHU(DUKAILMIO YUEOHBIX MPO-
rpamMM, PacUIuPHUTh MPAKTUKY WHAWBUIYaILHOTO OO0yUYEHHUS CTYJCHTOB
1 00y4eHHs B MaJIbIX TPYIIIIaX, CO3/1aTh YCIOBUS IJIsl IOATOTOBKHY U y4a-
CTHS ydalIencs MOJIOJEXH! B XyIOKECTBEHHO-TBOPUECKHAX KOHKYpCax,
BHEJPATH pa3inyHble (POPMBI MPAKTUYECKOTO OOy4eHUs (MPAKTUKY-
CTaKUPOBKY B U3BECTHBIX XYJO)KECTBEHHO-TBOPYECKHX KOJUICKTUBAX ),
aKTHUBHEE MPOBOJUTH MacTep-KJIACCHl BBIIAIOIINXCS eATeNeN KylbTy-
PBI ¥ HICKYCCTBA JUISI CTYIEHTOB TBOPYECKHX CHEIHaIbHOCTEH.

5. IlpuBnekarb CTYAEHTOB K MOMYJSPU3AIMU YKPAUHCKOM KYJIbTYpHI B
MHpE ¥ OTHOBPEMEHHO IOOMIPATH IUAIOT KyJIBTYp IyTEM pacIipo-
CTpaHEeHHUsl KyJIBTYPHOTO Pa3HOOOpasus (B YaCTHOCTU 4epe3 OOMEH
CTYACHTaMH, (PECTHBAIN CTYACHUYECKHX XyHO)KECTBEHHO-TBOPUYECKHX
KOJUICKTHBOB, CT2)KHPOBKHU IperofaBaresicii By30B UCKYCCTB B y4eO-
HBIX 3aBEICHUSAX Pa3IMYHBIX CTPaH).
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INTRODUCTION

pends not only and not so much on material as on human resources, on

how mobile vital activity of every personality will be, how amply and
thoroughly his/her creative capacities will be unlocked. Arts education
plays an important role in development of the creative spirit of man, the
spirit of innovation. Culture of both an individual and society as a whole
depends significantly on its quality. Art has an impact on intelligence, en-
riches the emotional sphere of the personality, and spurs development of
the creative abilities.

Globalization processes, high penetration of information and commu-
nication technologies into the educational environment are associated not
only with positive trends in arts education, which is due primarily to in-
creasing accessibility of cultural values of world civilization, but also with
new contradictions and risks determined by wide dissemination of mass
culture, entertainment business, non-traditional art practices that do not
always meet the aesthetic criteria of high art, elite culture. The processes
of preserving national cultural identity of students that buck the trends of
cultural unification and national indifference also are contradictory.

The problems and challenges of modern age stimulate modernization of
arts education. The rise of its significance within the general system of ed-
ucation, extension of knowledge about culture, art, traditions of different
peoples of the world will promote strengthening of mutual understanding
among countries, cultural diversity. In the age of globalization, solution
of problems of arts education focused on a dialog of cultures becomes of

In the current sociocultural situation, further development of society de-
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Introduction

high priority for creation of a multicultural environment, tolerant mutual
relations among nations and peoples both within states and on an interna-
tional scale.

The analytical paper “Arts Education in Ukraine: Building Creative
Capacities for the 21st Century” was drawn up as a part of the project «Arts
Educational in CIS Countries: Building Creative Capacities for the 21st
Century» being implemented with financial support from the UNESCO
Moscow Office and the Intergovernmental Foundation for Educational,
Scientific and Cultural Cooperation (IFESCCO). It analyzes the areas and
forms of arts education in Ukraine with due account for the “Road Map
for Arts Education” adopted at the World Conference on Art Education
(Lisbon, 2006), results of the Second UNESCO World Conference on Arts
Education (“Seoul Agenda: Goals for the Development of Arts Education»
— Seoul, 2010), UNESCO program entitled “Sustainable Development
of Arts Education to Promote the Diversity of Cultural Expressions” and
Concept of Development of Education in the Field of Culture and Arts
of the CIS Member-States (2009), UNESCO Universal Declaration on
Cultural Diversity adopted by the 31st Session of the General Conference
of UNESCO (Paris, 2001), Convention for the Safeguarding of the
Intangible Cultural Heritage (Paris, 2003), UNESCO Convention on the
Protection and Promotion of the Diversity of Culrural Expressions (Paris,
2005).

In accordance with these documents, arts education, as an integral com-
ponent of all levels of the educational system, is interpreted as one of the
most efficient modes of revealing creativity of man, stimulating his imagi-
nation. The “Road Map for Arts Education” laid down guarantees for the
exercise of the everyone’s right to education in this sphere, since continu-
ing arts education ensures personality formation based on knowledge and
practical skills in the field of art. The specified UNESCO document em-
phasizes that “culture and art are essential components of all-round educa-
tion that ensures full development of the personality. Therefore, the right
to arts education represents a universal human right, a right of all students,
including those who do not often have an opportunity to receive educa-
tion — immigrants, representatives of cultural minorities and people with
disabilities.” (2) That way, it lays stress on the mechanisms of national
culture identification and aspects of tolerance important for contemporary
multiethnic Ukrainian society.
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The documents of the Second UNESCO World Conference on Arts
Education (“Seoul Agenda: Goals for the Development of Arts Education»
— Seoul, 2010) placed a priority on the goals in arts education that can di-
rectly contribute to solution of social and cultural problems of the rapidly
changing world. According to the Seoul Agenda, the priority strategies
for development of arts education include enhancement of synergy be-
tween the different aspects of development of all categories of students —
creative, cognitive, emotional, aesthetic, and social; creation of a lifelong
training system accessible to representatives of different age groups in
all kinds of communities and institutions for intergenerational transfer of
cultural experience and strengthening of intergenerational mutual under-
standing; expansion of interdisciplinary arts practices, including digital
ones, and utilization of information technology and virtual network sys-
tems to ensure communications among the existing national and regional
initiatives.

Improvement of arts education quality is connected, on the one hand,
with availability of an extensive network of educational institutions and
organizations whose activities aim at solving the foregoing tasks and pro-
vide access to education of various strata for the population and, on the
other hand, — with improvement of the content and methods of teaching
arts subjects at different educational establishments, as well as of train-
ing and retraining staff for this educational sphere. The thesis recorded in
UNESCO documents and concerning the need to develop two approaches
— “to teach arts” and “to teach through arts” takes on special significance
for the Ukrainian system of arts education. Implementation of this the-
sis will enable to extrapolate unique didactic opportunities and arts tech-
nologies to other educational fields, create integrated programs of vari-
ous types and thereby extend the aesthetic area of education as a whole.
Development of innovative variant techniques with an art component, in
particular using also new information technologies, will contribute to cre-
ation of optimal conditions for creative self-expression of children and
students, extension of the field of representation of cultural values in the
process of rendering educational services. The current interpretation of
the special significance of culture and art in the educational environment
and of arts education as a basic factor of national culture preservation and
world cultural heritage enrichment must determine the strategic objectives
of the cultural policy of the state.
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Introduction

The study of arts education in Ukraine took account of the ideas of
the UNESCO Universal Declaration on Cultural Diversity adopted by
the 31st Session of the General Conference of UNESCO (Paris, 2001)
and designed to preserve cultural diversity not as an immobilized heri-
tage but as a living renewable treasure guaranteeing mankind’s survival.
The Declaration on Cultural Diversity is the fundamental document of
new ethics UNESCO advocates in the early 21st century’ it enunciates the
principle of pluralism that facilitates self-expression, creativity and reno-
vation, as well as includes a specific plan of actions serving as an instru-
ment of development able to impart a humanitarian nature to globalization.
One provision of this Declaration is important for arts education, namely
that emphasizing accessibility of cultural diversity: “Ensuring free dis-
semination of idea verbally and visually, it is necessary to try to obtain
that all cultures be able to be a self-expression and dissemination object.
Cultural diversity is guaranteed by freedom of expression, media plural-
ism, multilingualism, equal access to opportunities for artistic creativity,
to technical science knowledge, including in a digital form, and ensuring
to all cultures access to means for expression and dissemination of ideas”
(Article 6). The Declaration attaches great importance to the cultural heri-
tage as a source of creativity; it stresses, in particular, that “any creative
work draws strength from cultural traditions but reaches flourishing in
touch with other cultures. That is why it is essential to preserve, popular-
ize and transmit to succeeding generations the cultural heritage in all its
forms that reflect experience and aspirations of mankind thereby creating
a breeding ground for creativity in its whole variety and encouraging a
genuine dialog among cultures” (Article 7). In the given context, artistic
creativity as a peculiar kind of cultural activities is a powerful potential
resource, which the educational system of every country is destined to
actualize and popularize.

The undertaken study and analytical report as its result are designed to
describe the state of arts education in Ukraine and more vividly define the
ways of its improvement over the longer term based on interdepartmental
interaction of all governmental and civic institutions concerned for the
sake of further fruitful development of national culture.
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Section 1.

THE SYSTEM
OF ARTS
EDUCATION IN
UKRAINE

lated primarily by the Laws of Ukraine “On Education” and “On

Culture,” as well as by immediately applicable Laws of Ukraine,
viz.: “On Preschool Education,” “On General Secondary Education,” “On
Out-of-School Education,” “On Vocational Education,” and “On Higher
Education.” The resulting regulatory and legal framework affords protec-
tion of the human rights to education and includes rules for its operation
in the basic areas.

The Law of Ukraine “On Education” considers it as a foundation for
intellectual, cultural, spiritual, social, economic development of society
and the state, while its goal consists in all-round development of man
as a personality and the supreme value of society, development of his
talents, mental abilities and physical capacities, development of high in-
tegrity standards, enrichment thereupon of intellectual, creative, cultural
potential of the people and raising its educational level, provision of the
national economy with skilled personnel. The provision stipulating that
education as part of culture is based on humanism and democracy, mutual
respect among nations and nationalities is of fundamental importance it.
This law lays down the underling principles among which the principle of
an organic link with world and national history, culture, and traditions is
of particular importance in the context of the arts field (Article 6).

It also determines the structure of the educational system in Ukraine
(Article 29), which includes the following constituent parts: preschool ed-
ucation; general secondary education; out-of-school education; vocational

The national policy of Ukraine in the area of arts education is regu-
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education; higher education; postgraduate education; graduate studies;
doctoral studies; self-education.

Over the first decade of independence, the educational strategies were
carried out in Ukraine in conformity with the provisions of the State-run
National Program “Education” (Ukraine in the 21st century). The National
Doctrine of Education Development (2002) identified the priority tasks of
the national policy in educational area and the requisite conditions for
country’s intellectual potential reproduction, which provided for continu-
ous improvement of education quality, updating its content and forms. In
order to reform the educational branch, special-purpose state-run pro-
grams were endorsed that also reflected individual aspects of arts educa-
tion development — “Teacher,” “Children of Ukraine,” “Gifted Child.”

Thus, a legislative environment was created for operation of all lev-
els of arts education: preschool, general secondary, out-of-school, and
vocational.

1.1. Preschool education

The provisions of the Law of Ukraine “On Preschool Education” (Ne
2628-111, as amended on December 19, 2006), the state-run special-pur-
pose preschool education development program regulate preschool edu-
cation in Ukraine for the period until 2017. It is carried out at children’s
preschool institutions of different forms of ownership (governmental,
communal, and private) and of different types of educational institutions:
créche, preprimary school, kindergarten, compensating-type preprimary
school, residential school-type children’s home, family childcare prepri-
mary school.

Regardless of the type of the preschool institution, children acquire arts
education according to the educational standard — the Basic Component
of preschool education of Ukraine, which is implemented by complying
with the requirements of the framework program “Me and the World.”

“The World of Art” is singled out in this program as one of the substantive
areas of the life sphere “Culture.” Teachers of preschool institutions also
work under additional (“Child,” “Child in Preschool Years,” and “Steady
Start”) and partial programs (“Ukraine-maker,” “Colored Palms,” and

“Child Choreography™). At all kindergartens, arts education integrates mu-
sical, visual, dramatized, choreographic activities, verbal creativity, and
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artistic labor. There are institutions whose educational work is focused
on in-depth artistic development of preschoolers in order to develop chil-
dren’s creative abilities; they specialize in some individual branch of art
or various kinds of arts activities, either gaining their own educational
experience, or using global educational experience.

A class (standardized, dominant, themed, and comprehensive) that is
given several times a week represents the main form of arrangement for
children’s musical activity at a kindergarten. Children’s parties (children’s
matinees) integrate different art forms: music, literature, dance, dramati-
zation, and visual art. Parties are themed and conducted in various forms:
rooms, adaptation of a fairy tale, rite for the stage etc.

During a class, all kinds of musical activity referred to in the program
combine: hearing music, singing, musical-rhythmical movements, playing
children’s musical instruments. Music sounding during morning exercises,
games, guided tours, walks and especially — entertainment (themed nights,
talks on music, concert talks, and attractions) enriches musical experience
of children.

Visual activity at preschool institutions consists of such its kinds as
drawing, modeling, design and construction, appliqué work, work with
natural materials. They combine the technological aspect with devel-
opment of child creative imagination and imaginative thinking. During
classes, teachers use non-traditional techniques (drawing with fingers,
palms, monotypy, thread graphics, stencils etc).

In terms of theatrical activity, pre-school-age children who, as is known,
are intensely keen on fairy tales, perform them willingly before spectators
(adaptations for stage, theatricalizations).

Choreographic activity is conducted in various forms and areas: child
fitness, baby dances, modern choreography, ballroom and folk dances, ac-
robatics etc.

The field “Culture” of the Basic Component is underlain by the inte-
gration principle, which contributes to organization of preschoolers’ arts
activities based on interaction of their different kinds both in the process
of integrated classes and at children’s parties. Arts activities of the pre-
schooler go beyond the field “Culture” and are concomitant with respect to
the fields “Nature” and “People.” Thus, for example, many kindergartens
use the techniques developed by Ukrainian educator V.A. Sukhomlinskiy:
pupils read fairy tales about nature; they actively observe its diversity,
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note the shape and color of natural materials, experiment with them dur-
ing classes given in natural surroundings.

Seeking to teach and educate every child as a creative individuality,
teachers of children’s preschool institutions use the national pedagogi-
cal heritage, in particular, Sophia Rusova’s techniques, offering the best
specimens of Ukrainian fairy tales, poetry, and songs.

Preschool institutions create a developmental environment that facili-
tates self-expression of the child. For this end, elements of world-known
techniques are used (R. Steiner, M. Montessori and others).

When pursuing art, children get involved in aesthetic cognition of the
world, become familiar with traditions of folk culture. In circle activities,
they familiarize themselves with Ukrainian folklore, songs, dances, games,
handicrafts, master elements of old-world techniques of Petrikovka paint-
ing, embroidery.

Preschoolers’ familiarization with works of world art comes off in the
course of cooperation of children’s institutions with art museums. Many
kindergartens create, under their own steam and using their own resources,
small-scale museums, expositions of creative work of individual painters,
museums of ethnography (toys, clothes, household items and everyday
objects), giving classes in a remarkable atmosphere of “live art.”

The practice of using art in inclusive education is gaining ground in
Ukraine; preschool establishments develop children with special needs,
introducing modern art correctional technologies, using for this purpose
singing, drawing, artistic work, and theatricalizations.

Along with public preschool education, Ukraine has as well preschool
arts education in the non-public area. Private innovative institutions em-
brace children development and creativity centers. Their emergence is due
to a social mandate, parents’ wish to form their children’s high culture,
develop to the utmost their abilities from an early age. Over the last years,
the number of children development centers has considerably increased
and continues to steadily grow. Their network is sufficiently extensive in
the capital (more than a hundred centers), developed in regional centers
but practically unrepresented in rural localities. The existing centers are
characterized by their heterogeneity: the large ones operate being centrally
controlled and composing a network (a center and branches functioning as
a unified system or under a franchise), small centers (room centers, clubs)
involving in their activities children of the nearby area.
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The children development centers that underwent compulsory licensing
for provision of educational services and obtained an appropriate certificate,
work under state-run programs, in particular, in the artistic field too, as well
as may make use of approved author programs. The centers carry out their ac-
tivities in one or several areas of arts education but more often render a wide
range of educational services that includes an art module as well: an art-studio,
choreographic and theatrical studios, and musical classes. Arts education at
these centers, sharing common traits with family education and with instruc-
tion at public kindergartens, assumes nonetheless its special features: classes
take place within groups with a small number of children, which enables to
implement in practice the individual and differentiated approaches, unlock
creative abilities of every child. The other specific feature of arts education at
the development centers is that children get involved in it from an early age;
parents are present in class with under-threes. Receiving necessary advisory
assistance from specialists, learning educational techniques of communica-
tion, games etc.; they take an active part in the child development process,
which provides feedback between the teachers and parents. Unlike the public
institutions, mobility and fast response to parents’ requirements are typical
of the centers. They host art and music and drama studios, advisory services.
Masters classes also are popular with adults and kids; children create there on
their own handicrafts of natural materials, collages, paint Easter eggs, while
adults produce pictures, master batik, decoupage, scrapbooking techniques.

Informal arts education in Ukraine also exists in the form of Sunday
schools under embassies, communities, churches, cloisters, temples of
different confessions. Free creative circles are organized there for parish-
ioners’ children beginning mainly with 3-4-year-old ones. Visual activity
is the prevailing area of work. In its case, teachers use simple materials
and work practices: modeling out of salt dough, appliqué work, handi-
crafts out of natural materials, making string dolls etc. Children with spe-
cial needs are engaged in classes; such circles sometimes are for them the
only opportunity to get acquainted with art and acquire elementary artis-
tic skills. New types of artistic creativity gradually penetrate the Sunday
schools: quilling, ribbon embroidery, bead embroidery, papier-maché doll
making, batik technique, which is predetermined by the interest in old
crafts modernly interpreted. It is positive that senior priests of temples
invite to work with children not only the parishioners of their churches but
also teachers with special arts education, folk art masters.
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The shortcomings of informal education as housed by Sunday schools
include lack of programs for children training in arts, of continuity between
the preschool and school ages, non-coordination in work of the teach-
ers. Since the goal of these schools is to explain the traditions of church
culture, arts activity thereat is usually considered as a useful amusement
rather than training in arts. At the same time, circle activities on a gratu-
itous basis enable children from all walks of life to express themselves
becoming familiar with folk art traditions.

1.2. General secondary arts education

In compliance with the Law of Ukraine “On General Secondary
Education,” a system of general secondary arts education exists at more
than 20 thousand general education establishments of different forms of
ownership — public, municipal, and private. The three-degree secondary
general education school is the basic type of educational institutions: pri-
mary (1-4 grades), middle (5-9 grades) and senior (10-11 grades), which
may operate together or independently.

The General Secondary Education Concept (2001) set forth the goals
and objectives for the general education school, grounded the substantive,
procedural and managerial positions, emphasized the binding nature of
complete secondary education, laid stress on the need to give to the stu-
dents access to cognition of the peculiarity of national artistic culture in
the context of world culture-creating processes, defined the strategies of
variability and integrity in building the arts education content.

Pursuant to the Ruling of the Presidium of the Academy of Pedagogical
Sciences of Ukraine, the Concept for Arts and Aesthetic Education of
Students at General Education Establishments was developed and ap-
proved (2004), which set forth the goals and objectives of teaching and
education of school children by art means, grounded the integrity of the
arts and aesthetic education system composed of the following structural
components: the basic educative component providing for training, edu-
cation and development of students in the course of studying art objects
at school (invariant and variant parts), the extracurricular and out-of-
school components of arts education, as well as the component of arts
and aesthetic self-instruction and self-education. It defined the principles
of building the arts education content at school based on the integrity and
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continuity and the scientific approaches to assessment of the results of
students’ academic achievements. In addition, it accentuated the role of
the sociocultural environment in this process, of aestheticization of the
object and socio-educational environment of the school, the importance
of its openness to contacts with cultural institutions. The basic theses and
innovative ideas of the Concept were concretized in the Comprehensive
Program for Arts and Aesthetical Education at General Education and
Out-of-School Establishments. Its centerpiece consists in a rationale for
students’ education strategies in educational activities, specifics of master-
ing languages of various branches of art and their interaction in integrated
courses. The Concept and Comprehensive Program were developed with
due regard to both the centuries-old national traditions of the Ukrainian
school and the current foreign trends in the field of pedagogics of art. The
modern sociocultural process is characterized by globalization of mass-
media space, creation of an enormous information environment. Varied
technical audiovisual facilities, in particular TV and Internet, supplant
the classical forms of schoolchildren’s familiarization with art (museum,
library, theater, philharmonic), especially in the juvenile-pre-adult age.
These trends lead to a change in the mechanisms of influence of art on the
personality, encourage the emergence of such a psychological phenom-
enon as synesthesia. When developing the Concept and Program, their
authors substantiated the need for new approaches to arts education and
aesthetic education adequate to the situation within society.

The goal of arts and aesthetic education is interpreted in keeping with
the ideas of personality-centered pedagogy: to form in the students, in the
process of perceiving works of home and foreign art and practical arts
activity, a personal-value attitude toward art, develop general and special
abilities, artistic and imaginative thinking, stimulate creative capacities of
the personality, cultivate the need for artistic-creative self-actualization
and spiritual self-improvement. Education designed to mold aesthetic con-
sciousness and organize arts activity of the schoolchildren must ultimately
result in a system of values and competencies. The integrated pedagogical
model presented in the Concept emphasizes the spiritual-creative function
of pedagogics of art and comprises substantive, functional-procedural and
resultant-valuating components of arts education. Implementation of the
Concept and Program provisions implies an increase in the significance of
art in education.
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Art teaching at the Ukrainian school rests upon the National Standards
for General Secondary Education meaning a body of rules and regula-
tions establishing governmental requirements to the graduates’ scholar-
ship. Introduction of the standards is due to the necessity to determine the
optimum, scientifically substantiated education content volume for per-
sonality socialization, preserve the common educational environment in
the country. The structure of the Basic Curriculum contains 7 educational
branches with “Art” being one of them. The traditional approaches to arts
education of schoolchildren, which underused the potential of all arts in
the process of personality formation, were reconsidered; the methodologi-
cal foundations of the culture-creating model of a school with a higher
status of the subjects pertaining to the art-aesthetic cycle were developed.

In accordance with the Resolution of the Cabinet of Ministers of
Ukraine (Ne 1717 of 16.11.2000), the national standard for elementary
education was approved to be subsequently updated in the context of the
competency building approach and approved again as amended (2011).
Similarly, the same year a new version of the national standards for basic
and complete secondary education was approved. The standard formal-
ized the new status of arts education in the Ukrainian school as continuing
owing to an innovation — introduction of art teaching at senior school.

Based on the standards, curricula were drawn up for all subjects of the
arts cycle: “Music” (1-8 grades), “Visual art” (1-7 grades.), “Art” (1-8
grades), “Artistic culture” (9-11 grades), appropriate textbooks, work-
books, didactic and guidance manuals that accompany computer programs
were published.

The National Educational Standard consists of invariant and variant
parts of the Basic Curriculum. The variant part, for which additional hours
are allotted for group and one-to-one sessions, optional classes, subjects
at option of the teaching staffs, students and parents, permits to take ac-
count of the ethnocultural identity of the country’s regions, specifics of
schools of different types. Consequently, the standard, singling out the
optimum of the base content of arts education, remains open to its expan-
sion and extension. Generalization of the content in the National Standard
is performed along substantive lines. In the field “Art,” the dominant lines
include musical and visual ones, into which the art-synthetic (theatrical,
choreographic and screen arts) in primary school and culturological ones
in middle and senior schools are integrated.
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In primary school, the general instructional and developing functions of
art are of priority; children gain art experience emotionally perceiving the
surrounding world, get to know the specifics of the languages of different
branches of art.

In middle grades, art experience broadens due to the study of special
features of the branches, genres and styles of art, which provides a set of
competencies required for perception and creative self-expression.

From the 2001/2002 academic year onwards, along with the tradition-
al music and visual art programs, the “Art” integrated course program
has been introduced for primary and middle schools based on the idea
of polycentric integration of knowledge. Integration is carried out at the
following levels: spiritual-world outlook (through common thematic in-
vention reflecting the relation of art to life); aesthetic and art criticism-spe-
cific (through the universality of such categories as “rhythm,” “harmony,”

“contrast” etc.); psychoeducational (integrative technologies).

The senior school in Ukraine operates as a core one; classes are di-
vided into humanitarian, natural-mathematical, art-aesthetic and others.
The “Artistic culture” course program for the appropriate classes provides
for familiarization of students with the art of the Arab-Muslim, African,
Hindu, Far-Eastern, North American and Latin American cultural regions;
a separate module was allotted to artistic culture of Ukraine. Typical is
the wide use of optional courses, advanced study of individual subjects
(“Computer graphics,” “Design,” Media culture” etc.).

In view of humanization of the teaching and educational process, the
role of developing and introducing innovative arts-educational technolo-
gies grows. State-of-the-art personality-centered technologies, including
interactive ones, favor formation of schoolchildren’s value orientations,
development of artistic thinking and creative abilities, reflection and em-
pathy, communication and interpretive skills. The creative function of art
has always been proclaimed but it by no means always found appropriate
conditions for practical implementation in the mass school, in that the stu-
dent has remained, within the limits of authoritarian pedagogy, a passive
object of influence rather than a subject of the cognitive process and aes-
thetic self-improvement. An important part in this connection is assigned
to the dialogical strategy of pedagogical interaction, which stimulates de-
velopment. Thus, to organize educational activities of students, primary
schools actively use game technologies, middle schools problem-heuristic,
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while senior schools project technologies. The diversity of pedagogical
technologies, organization of differentiated instruction at different diffi-
culty levels, variety of ways of the teaching and educational process, their
relation to the environment become distinctive features of personality-
centered arts education.

Fundamental changes in the content and technologies of arts education
could not but have an impact on the system assessing its results. The ap-
proaches to 12-point grading scale change, mainly, towards establishment
of the positive principle, which provides for tracking the level of achieve-
ment of each student rather than the extent of his failures. The key, inter-
subject and subject competencies considered as integrated arts experience
adequate for application of knowledge and skills in various situations are
assessed by four levels (initial, middle, sufficient, and high). Theme-based
and final assessment of the training outcomes is applied.

Specialized arts education of students ensures their vocational guidance
and pre-professional training.

Arts education at school is performed during lessons in the basic sub-
jects and electives as well as in out-of-class forms: circles, studios, cre-
ative teams, contests, competitions and the like.

Thus, the understanding of the organic unity of education and culture is
currently gaining a foothold in pedagogy and, in this connection, inclusion
of the culturological component in basic school education, which was re-
flected not only in the field “Art” but also in other educational fields with
which art interacts, has become a significant point of reforms in Ukraine.
It creates favorable prerequisites for expansion of education through art to
the Ukrainian school pays inadequate attention.

In parallel with improvement of art teaching, the following types of edu-
cational establishments develop intensively at ordinary general education
schools in Ukraine: gymnasiums, lycées, children’s academies, teaching
and educational complexes. In some cases, these educational establish-
ments, having chosen various non-arts areas of instruction profilization,
expand the range of forms of out-of-school aesthetic-education work (arts
circles and studios in the sphere of choreography, theatre, singing, and
design), thereby favorably affecting development of students’ powers in
individual fields of artistic creativity. In other circumstances, there was a
budding tendency to increase the number of specialized educational es-
tablishments of the arts-aesthetic profile, where art is taught at a thorough
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level under state-run or author programs embodying innovative educa-
tional ideas, concepts.

Yavorov’s school in the Kosov district (Ivano-Frankovsk region) pro-
vides a unique example of the Guzul School in the countryside. The gym-
nasium form is successfully represented by Malaya Beloziorka’s aesthetic
residential gymnasium “Dyvosvit (Wonderworld)” (Zaporozhzye region)
pertaining to the UNESCO associated schools. Children learn ceramic
arts there. The specific character of these village schools lies in active fa-
miliarization of their pupils with traditions of Ukrainian national culture.

Kiev-Pechersk lycée “Leader” Ne 171 (where many winners of interna-
tional and all-Ukrainian mathematical, informatics and physics competi-
tions studied) was the first in Ukraine to have introduced an informatics
training system and, due to wide application of information technologies
in teaching of all subjects, achieved high-quality arts education despite
the lack of special extensive art training in primary and middle schools
(the students study design in senior specialized classes) is evidenced, in
particular, by interesting computer presentations of the lycée pupils under
the integrated courses “Art” and “Artistic culture.”

The specialized schools of the arts-aesthetic profile include, for example,
the school Ne 9 of the city of Lugansk that combines a school unit (cho-
reographic, musical and arts classes) and out-of-school one — the Children
and Youth Artistic Creativity Center, where various circles and groups op-
erate (folk dance company “Barvinok (Periwinkle),” model vocal-choral
studio and vocal group “Tsvetochek (Floweret),” graphic studio “Umka,”
and theater group “Solnyshko (Small sun)”).

The specialized general education establishments of the aesthetic profile,
subject to achievement of a high level of education, are granted the sta-
tus of academy. For example, The Podbuzhye residential school — Junior
Academy of Arts founded in the countryside of the Lvov region (1991)
introduces a concept of work with gifted children and young people in
the area of decorative and applied arts, starting with the prep group. The
teaching staff of the Nikolayev specialized school of arts and applied
crafts of the “Children Creativity Academy” studies the area “Ethnic ped-
agogy and revival of folk crafts” (jeweler’s metal-filled plastics, wood-
craft art, ceramics, glyptic, and art painting). Fashion theater, costume
theatre, drama theatre, choreographic studio, young journalists studio, ar-
cheological circle, martial arts club operate at the Academy’s Creative
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Center. International festival “Golden Crane” was founded in 1996 being
held annually until now.

Aesthetic-profile teaching and educational complexes (TEC) are one
of the species of innovative schools. The process of integrating two and
more establishments into a complex comes off based on the integrity of
the teaching and educational process, unity of its goals and objectives.
This complex form is implemented in a variant manner, has such variet-
ies as amalgamation of a general education school with a kindergarten, a
school or lycée of arts, residential school, out-of-school creativity center.

Amalgamation of a general education school (junior, senior or senior
high) and a kindergarten may be exemplified by Kuybyshev teaching and
educational complex (Nikolayev region), which has for many years suc-
cessfully introduced a TEC form using advantages of the natural envi-
ronment of children in rural localities and integrating the aesthetic and
ecologic areas of education. The school teachers develop technologies
for integrated classes not only within the framework of the educational
field “Art” but also in the area of teaching through art based on intersub-
ject communications between art and mathematics, Ukrainian and foreign
literature.

Kerch teaching and educational complex-residential school-lycée of
arts, which teaches children from all regions of Crimea, incorporates a
general education school, preschool and musical-choreographic units.
Children’s collectives of the lycée properly represent pedagogics of art
of our country abroad, the boys’ choral society “Rodnik (Spring-well)”
has sung at temples of European capitals, the group “Zhemchuzhina
Kryma (Crimea’s Pearl)” widely popularizes dances of peoples of Crimea,
Ukraine, Europe, and America.

Every so often, specialized schools, lycées, gymnasiums are opened
under tertiary institutions, their instructors being in charge of them.
Kirovograd regional state-run secondary general education teaching and
educational complex of the humanitarian-aesthetic profile (gymnasium-
residential school — school of arts) containing in its structure the model
dance group “Prolisok (Snowdrop)” is an example of the TEC providing
continuing general and choreographic education.

To ensure education at specialized general education schools of the arts-
aesthetic profile, a set of curricula was published (authored by research
officers of the Institute for Educational Problems of the National Academy
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of Pedagogical Sciences of Ukraine and practicing teachers): two pack-
ages of this set are designed for schools of the musical profile, while two
other packages — for those of the arts profile (one of them includes cur-
ricula for the subjects of the Basic Component, and the other one — for the
variant component).

Odessa, Dnepropetrovsk, Kiev, Kharkov and other cities and towns
have schools integrated into an association of Waldorf initiatives. The
teachers work under unorthodox author programs adapted to the domestic
educational system. The teaching and educational process is dominated
by art-related subjects implementing the idea of arts education through art
based on innovations.

As part of the general humanistic educational paradigm, arts education
of children with special needs deserves close attention. The educational
system of Ukraine included as at the beginning of the 2008/2009 academ-
ic year 115 children’s homes (5.9 thousand preschool and school-aged
children), 317 residential schools (75.7 thousand pupils), including 53 (9.1
thousand pupils) for orphaned children and children deprived of parental
care, 14 schools and training schools of social rehabilitation (460 pupils);
385 establishments (48.5 thousand students) for children needing correc-
tion of physical and (or) mental development. Teaching-educational and
health-improving work with these students involves many art elements
in view of their art-therapeutic capabilities. As part of inclusive arts edu-
cation, remedial and developing arts programs were established that fa-
cilitate integration of children with special needs into society, specialized
classes for gifted handicapped children are being opened, creativity com-
petitions, exhibitions are held.

The arts teachers of the Ukrainian general education schools are regu-
larly certified and have an opportunity to upgrade their skills attending
courses at regional institutes of postgraduate education (RIPPE). For
many years, Nikolayev, Lugansk, Donetsk and other Institutes of PPE that
became diploma winners at international exhibitions of modern education
display a high level of organizing methodological work with teachers of
arts subjects. The Nikolayev-based Institute organized the all-Ukrainian
Summer Tutorial School existing as part of the all-Ukrainian Experiment
in arts and aesthetic education of schoolchildren in the process of teach-
ing integrated courses. The Lugansk-based Institute introduces distance
training of arts teachers, an innovative form of mentoring. The Donetsk-
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based Institute is the first in Ukraine to have introduced training in arts
subjects with the result that the teachers obtain appropriate educational
certificates.

Raising the professional level of teaching music and visual art at school
is favored by appropriate all-Ukrainian teacher competitions conducted
biannually in different Ukrainian cities. Publication of the all-Ukrainian
methodological journal “Art and Education” that has for over 15 years
covered issues of art teaching theory, practice and methods is aimed at
improving professionalism of the instructors of schools and higher educa-
tion institutions.

Consequently, the system of general secondary arts education in Ukraine
possesses well-developed infrastructure, is characterized by the integrity
and variety of forms and methods of teaching and education, innovative
educational experience, which enables to develop aesthetic culture, arts
competencies of the school children, build their creative capacities. This
entire system ensures inheritance of rich traditions of the Ukrainian peo-
ple and aids development of cultural diversity, tolerance.

At the present stage of arts education development, the following
problems still stand over in the Ukrainian general education school: re-
duction of study time, of the number of hours allotted to studying the arts
subjects of the invariant component, poor provision of schools, particu-
larly those located in villages, with modern audiovisual equipment, inad-
equate supply of elective courseware for profile and pre-profile prepara-
tion of the students and curricula for the schools specialized in arts and
aesthetics.

1.3. Out-of-school arts education

Out-of-school education in Ukraine is one of the major factors of de-
velopment of the personality and his effective integration into the socio-
cultural environment. The Law of Ukraine “On Out-of-School Education”
determines the legal, socioeconomic, organizational, teaching and educa-
tional principles of out-of-school education. As at the beginning of 2012,
there were 1,496 out-of-school institutions attended by nearly 1,300 thou-
sand children, which amounts to more than 59% of the total number of
primary school-aged, 30% — of middle school-aged, 8—10% — of senior
school-aged, and 2% — of preschool-aged children.
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The out-of-school institutions are divided into comprehensive and spe-
cialist (at the former, work is done in various areas, while in the latter it is
carried out only in certain fields). Children’s and students’ spare time is ar-
ranged at them in 11 areas, among which — the arts and aesthetic one. The
out-of-school component encompasses different types of out-of-school
educational establishments (public and nonpublic): center, palace, club,
junior academy, children’s library, children’s gallery, studio, and cultural-
educational center. Among all types of institutions, the dominant position
is held by centers, studios, circles of artistic and aesthetic creativity (872
institutions involving 33,740 children). The artistic and aesthetic area is
noted for greatest variability, the most common profiles being musical,
choreographic, artistic, theatrical, decorative and applied, and circus.

The musical profile includes circles and creative associations teaching
to play instruments (piano, winds, percussion, keyboards, and folk instru-
ments) and sing (academic, folk, and variety singing). Practical activities
imply involvement in a choir, ensemble, or orchestra; staging musical per-
formances, participation in folkloric-ethnographic expeditions, musical
holidays and contests (clubs of cheerful and sharp-witted, competitions),
concerts, children’s and youth creativity festivals.

The choreographic profile includes circles and other creative associations
related to classical, folk, modern, pop choreography, sport dance and so on.
Practical activities consist in staging dance turns, participation of pupils in
concerts, international and all-Ukrainian festivals and contests. Teaching
the art of dancing promotes its popularization among children of all ages.
This profile is exemplified by Vinnitsa City Children’s and Youth Arts
and Choreographic Center “Barvinok (Periwinkle),” community out-of-
school educational establishment “Odessa City Choreographic Art Center,”
Zhitomir city school of choreographic art “Solnyshko (Small sun).”

The theatrical profile includes dramatic, musical-dramatic, theatrical
companies (puppet theater, teams of propagandists, reciter’s theater, va-
riety theater, revue theater, puppet-show etc.). The education content in-
cludes familiarity with the theory and history of theater, components of
acting techniques in the process of staging performances, participation of
schoolchildren in contests and festivals. Examples of such a profile are
as follows: the stagecraft school under O. Dovzhenko Film Studio (Kiev),
children’s theater companies “Music Hall” (Donetsk) and “Kaleidoscope”
(Kherson).
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The circus profile embraces circles and other creative associations re-
lated to acrobatics, equilibristics, gymnastics, prestidigitators, jugglers,
mimic clownery etc. Their activities are aimed on pupils’ mastering the
basic skills of the circus art, preparing concert and circus routines, show
programs, performance during public holidays. Examples of this pro-
file are folk art group children’s and youth circus “Ale-up (Hey-presto)”
(Kiev), variety-circus studio “Vostorg (Delight)”” (Kharkov), model circus
studio “Genre” (Berdychev, Zhytomir region), folk variety-circus com-
pany “Parad Nadezhd (Parade of hopes)” of the Yalta cultural center.

The visual and decorative-applied profiles encompass circles and other
creative associations related to painting and graphic arts, decorative paint-
ing and batik, embroidery, Easter-egg painting, ceramics, pottery, willow
weaving, woodcarving, macramé, lace-making, bead weaving, knitting
and crocheting, garment designing and construction, doll making, leather
plastic art etc. The educational process is focused on pupils’ mastering
practical art skills enabling to embody their interests and abilities in cre-
ative self-expression, take part in exhibitions and contests. Departments
of visual decorative and applied arts operate at many establishments, in
particular at the children creativity center of the International Children’s
Center “Artek” (Autonomous Republic of Crimea).

The profiles of the photo and film arts include photographic clubs, film
studios, and creative associations of animated cartoon designers. In class,
children get acquainted with the history and theory of cinema, photogra-
phy and photo and cine products manufacturing techniques. Such training
contributes to development of art-imaginative thinking, imagination, en-
courages participation in various projects, festivals of young amateur pho-
tographers, scriptwriters, directors. Examples of this profile are as follows:
The First National Television School in Ukraine (Kiev), Vera Kholodnaya
Cinema School (Odessa), studio “Vesnianka (Ukrainian folk ritual song)”
(Dnepropetrovsk), cartoon animation school “Fantaziory (Visionaries)”
(Lugansk), children’s animation studio “Plastilin Pictures” (Kharkov),
children’s TV studio “Vmeste (Together)” (Poltava), children’s and youth
video studio “Berezil (March)” (Kremenchug), children’s TV studio “KU-
RAZH” (Kirovograd), children’s TV anchors studio “Veselka (Rainbow)”
(Lugansk).

A part of out-of-school institutions, clubs, studios combine art profiles.
Such a comprehensive type of teaching and education offer schoolchildren
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an opportunity to show their worth in various kinds of activity. A compre-
hensive profile is exemplified by children’s and youth voice and music
studio “Svitanok (Dawn)” (Kiev), children’s musical-choreographic the-
ater company “Zolotoy Kliuchik (Golden key)” (Dnepropetrovsk).

A system of holding diverse contests, festivals, shows of branches of
art is inherent in modern arts education. They involve students of schools,
arts vocational schools, as well as tertiary students. Such events include
international festivals “Planeta iskustv (Planet of arts),” “Saliut talantov
(Salute of talents),” “Zviozdnaya osen (Star automn),” “Zimniaya fantazi-
ya (Winter fantasy),” “Melodiya vesny (Melody of spring)” held in Kiev.

That way, it is obvious that virtually all profiles of out-of-school arts edu-
cation are around in Ukraine, which attests successful a solution to the issue
of meeting the interests and needs of schoolchildren in the field of art.

Active work with children and young people is conducted by cultural
and educational establishments whose number is about 40,000 in Ukraine,
of which 17,000 are club-type institutions, around -- 16,000 libraries,
diverse children’s and youth associations. As on 01.01.2011, only Kiev
has 150 community-based teen clubs involving over 15,000 adolescents,
of which 1,158 circles and sections are related to arts education. Most
clubs fulfill programs focused on socio-psychological aid to children with
functional constraints. Cities and towns hold activities aimed to prevent
negative phenomena in the child’s and youth environment, implement
programs supporting families raising handicapped children, children with
special needs.

The publicly funded out-of-school education centers include the
National Students’ Eco-Naturalistic Center, Ukrainian Out-of-School
Education Public Center, National Center “Junior Academy of Sciences of
Ukraine” that coordinate varied areas of work on the all-Ukrainian scale.

The Junior Academy of Sciences (JAS) represents an integrated system
designed to identify and select gifted children, ensure spiritual, intellec-
tual, creative development of the rising generation, create conditions for
vocational self-determination of the personality, educate future creative
and scientific elites of Ukraine. Nearly 200,000 senior high school stu-
dents (more than 33% of them are from rural areas) are annually involved
in scientific efforts within the system of the Junior Academy of Sciences.
The most important event in the Academy’s activities consists in annual
holding of the all-Ukrainian competition-defense of research projects of
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the Academy’s member-students, which traditionally takes place in three
stages (at the district, regional and all-Ukrainian levels) in 11 scientific
fields. The branch of philology art criticism is the most popular; it trains
more than 28,000 students (25% of the total number), while the “Art criti-
cism” sections have around 4,000 senior high school students (14% of the
total number of branch members). The Junior Academy of Sciences of
Ukraine successfully implements the public policies in the field of work
with gifted children for this end combining efforts and pooling resources
of public and social institutions.

Well then, let us stress the point that arts education in Ukraine has man-
aged to successfully build a multilevel and multi-field network of out-
of-school institutions where the arts areas of teaching and education of
children and young people are represented in a sufficiently full manner.

The prospects for out-of-school arts education in Ukraine are as follows:
development of course and methodological ware based on the competency
building approach; looking for effective ways to improve financing of out-
of-school education and development of modern forms of its organization;
improvement of the system of mass events for schoolchildren; efficient
use of the resources and facilities of the out-of-school institutions for
building personality’s creative capacities; improvement of the teaching
staff training system, their social protection.

The development of world civilization in the 21st century is associated
with intricate and contradictory processes of globalization and ethnicization.
UNESCO documents, such as the “Convention for the Safeguarding of the
Intangible Cultural Heritage,” “Recommendations on the Safeguarding of
Folklore” and others, decisions of the Board of the Ministry of Culture of
Ukraine acknowledge the pivotal role of culture in development of the
state and personality’s self-fulfillment, the humanization of society, the
preservation of national identity of peoples and assertion of their dignity.
A no mean part on this count should be played by the ethnocultural centers,
popular art centers operating throughout Ukraine and concentrating their
activities on preservation and advocacy of national cultural traditions, en-
gagement of the people at large in various kinds and forms of creativity. It
matters a good deal to tolerance formation, since representatives of over
120 ethnic groups and peoples inhabit Ukraine.

According to statistical data of the Ministry of Justice concerning 2011,
Ukraine has 2,546 civic associations with the all-Ukrainian status and
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929 charitable organizations. Nearly 15% of ethnocultural organizations
are engaged in arts and aesthetic education of children and young peo-
ple. Among them are the Ukrainian Cultural Society, Taras Shevchenko
Prosvita Society, Charitable Foundation of Ukrainian Painters and Masters
of Decorative and Applied Arts “Vidrodzhennia (Renaissance),” Russian
Culture Center, Bulgarian Society “Vozrozhdeniye (Renaissance),” Fund
for Slavic Literature and Culture, German Cultural Center “Hoffnung,”
Azerbaijani Cultural Center “Azeri,” Lithuanian Society, Greek Cultural
Society “Eleftheria,” Society of Koreans “Khiman,” Society of Interethnic
Culture and Human Rights Protection “Soglasiye (Concord).”

The idea of cultivating tolerance in the rising generation is widely
supported at the legislative level. Thus, the Concept of Out-of-School
Education of Children and Adolescents in Ukraine notes an important role
of fostering ethnoculture in them, engrafting the feeling of nationwide
unity. Organization of children’s social associations for the study of na-
tional traditions, folk crafts assists in solving the problem of spare time of
young people and subsequently that of their employment. The activities
of the ethnocultural civic associations provide for combining traditional
and innovative forms of work built on educatees’ activity (amateur talent
studios and groups, clubs of arts, ethnographic expeditions, concerts, con-
tests and festivals, exhibitions, and holidays).

Activities to harmonize interethnic relations are exemplified by
the Federation of Children Social Organization in Kherson region
“Raduzhnaya Strana Detstva (Rainbow Country of Childhood)” and
Crimean Republican Fund for Interethnic Concord, which hold diverse
events enabling to learn the history, traditions, culture of various peoples.
Active cooperation with museums, libraries and archives, embassies of the
countries accredited in Ukraine makes it possible to increase intercultural
understanding. In Ukraine, activities aimed at building multicultural com-
petence of population are performed by the national unions of composers,
writers, painters, folk arts masters, theater workers, art photographers, as
well as the Association of Arts Groups of the National Radio Company of
Ukraine, regional cultural centers etc.

There has been lately an actively growing number of children’s cul-
ture and enlightenment-oriented centers, which cover about 15% of pre-
school-aged and primary school-aged children and nearly 25% of ado-
lescents and young people. In addition, attention is given to involvement

190



1. The system of arts education in Ukraine

in informal arts education of orphaned, handicapped, and street children.
Departments of youth and children’s organizations exist at the Union of
Young Lithuanians, Union of Youth of Greek descent “Parthenon,” Society
for the Protection of Children of African Descent “Fatima,” League of
Russian Students, Union of Young Roma “Tarna Rom,” Union of Polish
Youth, and Crimean Republican Fund for Interethnic Concord.

It is obvious, as a result, that the desire of numerous ethnic groups
to preserve the uniqueness of their cultures furthers improvement of arts
education as a whole.

The problem is in the point that the activities of the informal educational
establishments in Ukraine are not still regulated from a legal perspective.
Ukrainian legislation does not provide for any governmental privileges
for these institutions as opposed to formal education. Let us specify that
the Bologna process of which Ukraine is a part prescribes the existence of
informal education, just as the issue of recognition of documents, certifi-
cates confirming informal education.

1.4. Specialized arts education

In Ukraine, a multistage system of arts education, which has been built
over many decades, operates. The foundation of this system ensuring the
continuity of the process of training of creative personnel is laid at elemen-
tary special education establishments of arts (schools of aesthetic educa-
tion, hereinafter referred to as SAE): music, design, dance, and theatrical
and arts schools. At the legislative level, the activities of these schools
are regulated by the Laws of Ukraine “On Out-of-School Education» (Ne
1841-1I1I, as amended on 06.06.2005) and “On Culture,” State-run Special-
Purpose Program for Work with Talented Youth for 2007-2010, State-run
Special-Purpose Program for Development of Out-of-School Education
for the period until 2014, Regulations on the Elementary Specialized
Educational Establishment of Arts (school of aesthetic education) of the
Ministry of Culture and Tourism of Ukraine, and Tentative Criteria for
Assessment of their Activities.

Schools of aesthetic education represent a component part of out-of-
school education. Moreover, about 40% of all children involved in cre-
ative activities at out-of-school arts establishments are taught at them. At
the same time, the Ministry of Culture and Tourism of Ukraine mainly
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run these schools. The network of schools of aesthetic education (music,
dance, design, theatrical, art schools) consists of 1,471 institutions (data of
the State Statistics Committee of Ukraine as of the beginning of the 2010-
2011 academic year). Along with solution of problems of general aesthetic
education typical of out-of-school education as a whole, the task of these
schools also consists in identifying gifted children in order to undertake
their further vocational guidance and preparation for their entering higher
educational establishments of arts.

Music schools

The curricula of the children’s music schools (CMS) provide for instruct-
ing students in playing musical instruments, solo singing (including aca-
demic, pop and jazz music-making), studying historical and theoretical sub-
jects (solfeggio, the Ukrainian and the world music literature, the history of
jazz music for the students of variety departments), collective music-making
(choir, choral conducting, orchestra, ensemble), rhythmics -- for the first-
graders. Students, who learn to play orchestral instruments, learn playing
the piano and those who learn playing the bandura -- attend classes in voice
training. There also is an optional subject in group and individual forms (en-
semble, folk ceremonies, performances, art history, folk dance, stage move-
ment, an additional musical instrument, voice training, improvisation, com-
position, basic conducting, arranging, orchestration, culture of speech, etc.).

Along with musical multi-disciplinary schools, five children’s choir
schools (Kamenets-Podolskiy, Lvov, Mukachevo, Stryi, and Ternopol)
operate in Ukraine constituting a special page in music education, because
exactly choral singing is a typical national kind of music-making being
guided by the traditions of folk and professional art.

The country actively revives the kobzar art — a unique phenomenon not
only of the Ukrainian, but also of the world musical culture. The National
Union of Kobza Players of Ukraine was founded; competitions and fes-
tivals arise; scientific research becomes more active, bandura-playing
groups (at more than 1,300 schools) and the children’s kobzar school in
Rovno are opened.

Along with growing attention to tuition on folk music instruments, stu-
dents’ and parents’ interest in mastering folk music also increases, a ten-
dency to open folk departments at music schools and art schools emerges,
and the panpipe becomes increasingly popular.
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In response to the demands of the time, there is an upsurge in interest
in jazz education. The first pop-jazz department was opened as far back
as in 1974 in Kiev K.G. Stetsenko evening school for working youth Nel.
Currently, departments and groups of jazz are opened, jazz bands appear
at schools, festival and competition life in the sphere of jazz performance
became more intense. As housed by jazz art departments of schools, a
project of master classes to be given by leading jazz musicians of the
world within the framework of the International Jazz Academy is being
introduced.

Since the foundation of the first music schools (the 20-30°s of the 20th
century), bands and ensembles of wind instruments represented a com-
mon phenomenon, the educational influence of which on the emotional
sphere of the participants of the collective music making was already de-
scribed by A. S. Makarenko. Such groups worked successfully at almost
all SAEs up to the mid 80’s, and then the tradition of orchestral music
making in Ukraine was lost. Now it is being revived through creation of
student’s orchestras; the Children’s Music School of Brass Band Music
was opened in Donetsk.

Art schools

At children’s art schools (CAS), students study drawing, painting,
composition, modeling (sculpture), history of the Ukrainian and world
art; ceramics, decorative and applied arts (egg painting, Petrikovka paint-
ing, embroidery, weaving, willow waving, pottery etc.), design, theater
and scenery art, etc. are offered as optional subjects. Students undergo
practical training (work in the open air, making scenery for performances,
design of school, and work at museums). The requirements of the time
lead to introduction to the educational process of new disciplines such as
computer graphics and design.

The critical need for cognition of folk traditions led to the emergence of
many new groups (departments) of decorative and applied arts; folk arti-
sans are involved in working with children. Specialized children’s schools
of decorative and applied arts function in Kyiv, a school of artistic crafts

-- in Rogatin, a pottery school -- in the district of Kolomyia in Ivano-
Frankovsk region. The school of icon painting “Nikosh” (Khmelnitskiy),
which received the blessing of both the Patriarch of the UOC-KP and of
the Metropolitan of the UOC MP, was opened. Students of the school,
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representatives of different religious confessions and masters paint icons

and present them to temples. The school has under its belt about 40 exhibi-
tions in Ukraine, the United States, Canada, Mexico, Poland and Lithuania;

the exhibitions feature icons, Easter eggs of Kamenets-Podolskiy, embroi-
dered towels.

Dance schools

In choreographic education, classical and folk-stage dances remain the
pivotal areas. Students of schools of Kiev, Odessa, Kharkov, Donetsk, and
Lvov have the opportunity to undergo their stage practice at professional
theaters. Odessa Choreographic School (1939) is one of the oldest of them;
most of its graduates cast in their lot with the art of dance. In co-creation
of the school with Odessa V. Vasylko Academic Ukrainian Musical and
Drama Theater, the children’s ballet “Barvinok” (Periwinkle) functions.
The school initiated the Children’s International Festival-Contest “Odessa
pearls” (the theme: “On our planet, all the kids dance!”).

The children’s choreographic school of Kharkov, organized on the ba-
sis of the studio under the Opera and Ballet Theater, at which the only
Children’s Ballet Theatre in Ukraine recognized as the best children’s the-
ater in Europe and Asia was created (1981), has unique experience, too.

New trends related to the desire of children to professionally master
modern phenomena of the dance palette appear, what is quite consistent
with the vector of choreography and of art in general towards the synthe-
sis of traditional and new forms, individualization of creative activities,
and experimentation. Students of SAEs learn modern dance, ballroom and
sport dance; theater collectives of choreographic miniatures, variety dance
ensembles, collaborating with young vocalists and instrumentalists arise.
Thus, one of 10 dance schools in Ukraine — the Nezhin one (Chernigov re-
gion) -- specializes entirely in teaching children sport and ballroom dance.

A special place in elementary specialized art education is taken by the
Children’s Choreographic School under P. Virskiy National Folk Dance
Company (1992) as the most important section in the integrated system
of continuity in training professional artists -- performers of folk dance
(studio school -- professional teams). The attainment level of the stu-
dents of the school allows to include dances prepared by them (“Hopak,”

“Hutsulka,” “Volyn Polka,” “Humorous rhymes” etc.) in the concert reper-
toire of the National team.
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The value of this educational institution consists in the fact that its
students, learning folk-and-stage and classical dance, deeply explore the
theory and practice of Ukrainian folk choreography according to specially
created educational programs, widely promoting Ukrainian choreographic
culture.

Theater schools

The children’s theater schools train their students in mastering the ba-
sic acting skills (in particular, with a doll), stage movement, pantomime,
stage speech, rhythm and dance, rituals of peoples of Ukraine, the history
of theater and cinema, rudiments of music is provided for; pantomime,
fencing lessons, doll (costume) making, voice-training, learning to play
some musical instrument are offered as an optional subject.

The number of theater departments constantly increases, but, for the
time being, Ukraine has the only independent children’s theater school in
Odessa (1992), the art projects of which being implemented in co-creation
with the National Union of Theater Workers of Ukraine, with theaters and
museums of the city. The school is a co-founder of the International Arts
Festival “The Odessa streetcar.” Students of the school take part in theatri-
cal holidays, in particular in the famous Odessa “Yumorina.”

Noteworthy is experience of the State Theatre Studio School in Kiev,
established as an experimental educational institution (up to 80% of the
graduates enter higher educational establishments of art).

An example of a unique innovative educational institution in elementa-
ry specialized education is the Kharkov School of Contemporary Theater
and Stage Trends, which integrates six departments. Education is primar-
ily focused on in-depth students’ mastering the specifics of the synthesis
of stage and screen arts (theater, television, arts, music, dance, and anima-
tion departments).

Schools of arts

In Ukraine, children’s schools of arts (CSA) began to be established
back in the 80’s of the 20th century. Such a school can either cover all the
art areas or combine some of them (music, dance, arts, and theater ones).
This creates additional opportunities in development of the talent of each
student, because, as confirmed by practice, the most significant results are
achieved where children are engaged in several kinds of artistic creation.
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Noteworthy is organization of cognition of the folklore heritage and
ethnic traditions at SAEs, where a network of groups that integrate sing-
ing, instrumental and dance folklore, theater, decorative and applied arts
(the study of folk costumes) actively develops.

Schools of aesthetic education implement educational and social proj-
ects, many of which are charitable, fruitfully collaborate with general edu-
cation schools and preschool institutions. In villages and towns, programs
of such cooperation are created: lecture centers function, concerts and
performances are organized, children’s philharmonic halls work. In this
fashion, the aesthetization of living space takes place; children are mas-
sively involved in cultural projects.

SAEs set up school museums, where tours for students and parents,
meetings with art workers are conducted. Some of them host courses for
training young guides; young “employees” of such museums acquire their
first skills of research activities.

One of the forms of cultural life in cities is represented by children’s
philharmonic halls. Along with musicians and theatergoers, young art-
ists also have the opportunity to exhibit their creative achievements. Arts
councils consisting of representatives of the urban aesthetic education
schools exercise management of the activities of children’s philharmon-
ic halls; they coordinate their actions with state philharmonic halls and
higher arts educational institutions. During the concerts of the children’s
philharmonic hall, the participants have the opportunity to perform on the
same stage with professional musicians and symphony orchestras.

Evening schools for adults operated under many children’s music
schools, from the 20’s of the last century on. One of the oldest of such cul-
tural institutions -- K. Stetsenko Evening Music School Nel -- was found-
ed as a “workers’ conservatory”. Now, the interest of adults in art grows,
and, accordingly, the need for revival of such evening schools increases.

The network of secondary specialized arts schools (residential schools)
is composed of six educational institutions of the Ministry of Culture and
Tourism of Ukraine, which provide pre-professional training for future art-
ists and musicians, masters of decorative and applied etc. These schools
were chiefly created under higher education institutions, preserving with
care the continuity of the educational traditions. Their undoubted advan-
tage consists in a unique combination of specialized and general second-
ary education. In these schools, outstanding musicians and artists work as
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instructors. Graduates of these schools are an honor to Ukraine, success-
fully representing the national art at the international level.

Music schools: the oldest secondary specialized music residential school
of Odessa named as a tribute to P. Stolyarskiy (1933); Kiev M. V. Lysenko
secondary specialized music residential school under P. I. Tchaikovsky
National Academy of Music of Ukraine (1934); Lvov S. Krushelnytska
secondary specialized music residential school under Lvov M. V. Lysenko
National Academy of Music (1939); Kharkov secondary specialized music
residential school under Kharkov I. P. Kotlyarevskiy National University
of Arts (1943).

Artschools: T. G. Shevchenko State art secondary school in Kiev (1937)
created under the National Academy of Fine Arts and Architecture; the
specialized art residential school of the 1st — 3rd degrees “College of Arts”
in Opishnya of Poltava region (1997).

The Studio School under Kiev S. Lifar Municipal Ukrainian Academy
of Dance, being the basis for students’ teaching practice, developed for the
first time in Ukraine in cooperation with leading universities of Europe a
program of continuous choreographic education.

The Choreographic School of Vadim Pisareyv, artistic director of Donetsk
A. B. Solovyanenko Academic State Opera and Ballet Theatre, is opened
under the same theater.

Kiev Children’s Academy of Arts (1994) provides an example of an
institution of continuous arts education integrating instruction in all types
of art at four levels: preparatory school -- elementary school -- secondary
school -- higher school (college).

The network of specialized schools provides primary professional art
education, successfully identifying gifted students in order to prepare
them for higher educational institutions of art. In recent years, there ap-
peared a positive trend of co-creation of experts of schools of the two
ministries, in particular, in conducting joint scientific and practical confer-
ences and seminars.

1.5. Professional arts education
In Ukraine, the activities of tertiary institutions (universities) of the arts

profile are regulated by a whole number of laws, in particular by the Laws
of Ukraine “On Vocational Education” (1998), “On Higher Education”
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(2000), “On Vernacular Arts” (2001), as well as by the provisions of the
National Doctrine of Education Development” (2001), and of the Concept
for Development of Vocational Education in Ukraine (2004).

Professional arts education in Ukraine is characterized by the multidi-
mensional nature of areas and specializations, roundaboutness, continuity
and succession of the educational levels.

According to the Law on Higher Education, the following types of
higher education institutions operate in Ukraine: university (classical and
specialized), academy, institute, conservatory (academy of music), col-
lege, technical school (specialized school). By funding sources, they can
be subdivided into state, municipal and private.

The system of the standards of higher education is composed of the
National Standard for Higher Education and Branch Standards for Higher
Education, which serves as a basis for assessing quality of professional
training and educational activities of higher education establishments re-
gardless of their types, accreditation levels and modes of study.

Training of specialists in the branch of “Art” is carried out at higher edu-
cation establishments of Ukraine under the following educational and skill
levels: “junior specialist,” “bachelor,” “specialist,” “master’ in the fields
of “theatrical art,” “choreography,” “film — television art,” “musical art,”

“fine arts,” “design,” “decorative and applied arts,” “variety and circus art”
and “photography.” In the field of “art of hairstyling and decorative cos-
metics,” training of specialists is completed at the level of “junior special-
ist,” while in the field of “restoration of works of art” training begins with
the “bachelor” educational and skill level and ends with conferment of the
‘master” skill level. Subject to completion of the psychoeducational, meth-
odological and practical training program in line with the branch standard
of pedagogical education in the fields of “choreography,” “musical art,”
‘fine arts,” “design,” “decorative and applied arts,” teacher’s qualification
is conferred.

Each higher education establishment undergoes the procedure of li-
censing of specialties; based on the results of accreditation it is entitled
to exercise training of specialists of a specific educational and skills level.
The law provides for four levels of accreditation for higher education es-
tablishments. The lists of specialties (areas) used for training of special-
ists in the full-time, the part-time and the evening modes are approved
by decrees of the Cabinet of Ministers of Ukraine. During admission to

3
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higher education establishments of arts, apart from entrance examinations,
a creativity competition is conducted, the aim of which is to assess a given
individual’s ability for creative activities in the chosen field.

According to data of the State Statistics Committee of Ukraine as of
the beginning of the 2010/2011 academic year, 70,468 students were en-
rolled, 72% of which were women in the area of “Art” at higher education
establishments of the 1st — 4th levels of accreditation. In arts specialties,
about 24,000 people (34%) were receiving the “junior specialist” edu-
cational and skills level, 38,000 people (55%) —bachelor,” 6,000 (8%)
that of “specialist” and 2,000 (3%) — that of “master.” More specialists
were trained in the field of “musical art” (31%; 22,000 people) and that
of “design” (26%,; 18,000 people). Enrolled were more than 24,000 peo-
ple (18,000 of them full-timers), including 32% using funds of the state
budget, 20% -- of local budgets, agencies, legal entities, 48% -- those of
individuals. 21,000 students completed appropriate training cycles, 21%
received the “junior specialist” educational and skill level, 43% -- that of

“bachelor,” 22% -- “specialist,” and 7% -- that of “master.”

42 higher education institutions of the 3rd — 4th levels of accredita-
tion carried out training of masters (over 2,000 persons) in the 2010/2011
academic year in the area of “Art”, 4 of them were private. The distribu-
tion specialties is uneven: “design” was the most popular (31%), and the
smallest number of people was involved in “the restoration of works of
art” (3%). 1,650 people were enrolled for training (70% of them were full-
timers), including 862 state budget-funded people (52%).

Let us consider some examples of Ukrainian education institutions ac-
cording to the list of specialties.

In the field of theatrical art (specialty 020201) and of film and television
arts (specialty 020203), specialists are trained at Kiev 1. K. Karpenko-
Karyi National University of Theater, Cinematography and Television,
the history of which spans over 100 years. The structure of this multidis-
ciplinary institution includes the Institute of Screen Arts and Department
of Theatrical Art.

The municipal higher education institution — college of choreography
“Kiev Serge Lifar Municipal Ukrainian Academy of Dancing” trains spe-
cialists in the field of “choreography” (specialty 020202). After four years
of training in the specialties of classical or folk choreography, the gradu-
ates receive a certificate of secondary education and a diploma of junior
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specialist of “ballet dancer” or of “artist of a dance group,” as well as of

“teacher of choreographic disciplines.” The eight-year studio school under
the Academy represents a base for students’ teaching practice. In such a
way, for the first time in Ukraine, S. Lifar KMUAD turned into reality a
program of continuous choreographic learning.

In the specialty 020204 — musical art, — training of specialists is exer-
cised by several academies and conservatories. Odessa A. V. Nezhdanova
State Academy of Music is one of the oldest higher education establish-
ments of arts in Ukraine. It was set up as a successor to Odessa College of
Music and Conservatory (opened in 1913). The Academy consists of three
departments: piano-theoretical, solo singing and orchestral. The Academy
has its own opera studio. Musical performance and scientific graduate
schools and a PhD thesis defense council (specialty 17.00.03 — “musical
art”) operate under the establishment.

In 2008, under Kiev State College of Music, Kiev R. M. Gliére Institute
of Music was founded to provide training of specialists in such specialties
as piano, orchestral strings, orchestral winds, percussion and folk instru-
ments; singing; choral conducting; musicology; art of jazz and popular
music.

In the specialty 020205 — fine arts — and 020206 — restoration of works
of art — training of specialists is provided by the National Academy of
Fine Arts and Architecture -- the only Ukrainian multidisciplinary higher
education institution of arts education that offers academic training in
the areas of painting, sculpture, graphics arts, theatrical-scenery art, ar-
chitecture, restoration of works of art, study of art and art management.
The Academy has three departments: those of fine arts, architecture and
of theory and history of arts. More than 900 full-time and part-time stu-
dents acquire professional knowledge in 25 academic and creative work-
shops, which are successfully managed by competent masters of art and
architecture.

Lvov National Academy of Arts (LNAA) provides professional train-
ing in the specialty 020208 — decorative and applied arts, as well as in
fine arts, design, restoration, cultural studies, study of art and art manage-
ment. This higher education establishment is the successor of the long
traditions of arts education and traces its history to the Arts and Crafts
School (1876), to the Free Academy of Arts (1905), to A. Novakovskiy
Art School (1923) and to other educational institutions, within whose
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system academic education was tested and approved. The structure of the
Academy comprises five educational departments (one of which is situ-
ated in Sevastopol), the Institute of decorative and applied arts in Kosovo,
Ivano-Frankovsk region, the advanced training department, the prepara-
tory division, the scientific research department, the graduate school and
the center for doctoral training. There is a specialized council for defense
of doctoral and candidate theses in the field of study of art. In 1993, the
Educational-Scientific-Creative complex was set up under the Academy
consisting of 22 arts education establishments of Ukraine of the 1st — 4th
levels of accreditation.

Salvador Dali Institute of Art Modeling and Design is one of the first
private Ukrainian education establishments and the first in Ukraine, which
was given the right to educate students in the specialty 020207 — “Design.”
The Innovative approach to arts education consists in combining the clas-
sical academic school of artistic skill with the latest creative systems of
master classes, seminars, workshops and internships at leading firms, at
enterprises in Ukraine and abroad. Students receive training in such areas
as design of interior, furniture, industrial products, landscape, clothing
and accessories, hairstyles and makeup, computer graphics and advertis-
ing, web design, printing design, phytodesign and floristics. Availability
of a children’s design studio allows selecting already at an early age tal-
ented children for their further professional training at the College of Arts,
and later at the Institute.

Kiev Municipal Academy of Variety Circus Arts, founded in 2007 as
part of the College of Variety Circus Arts, provides training of specialists
in the specialty 020209 — variety circus arts. In 2010, a new area of train-
ing was opened — that of theatrical art (variety and circus directing), and
of musical art. The specific combination of the variety and circus areas is
the unique and only form of education in Ukraine in the field of circus and
variety, which enables students to develop in several directions simultane-
ously and to work in different genres.

Retraining and advanced training in the field of culture and art is car-
ried out at the National Academy of Managerial Personnel of Culture and
Art, established in 1998 in the capital as part of the Institute for Advanced
Training of Culture Workers. Over the period of three years (2009, 2010,
and 2011), according to the results of the UNESCO rating, the Academy
ranks first among the institutions of higher education in the field of culture
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and art of Ukraine. The modes of study are as follows: full-time, part-time,
external studies. Besides, at the Academy, one can get a second degree in
such specialties as director of theatrical entertainment show programs;
cultural studies scholar, manager of art projects, teacher of special sub-
jects; bibliology, library science and bibliography. The Academy has its
structural units in different cities of Ukraine, for example, Chernigov
Institute of Arts and Culture Management, Zhitomir Institute of Culture
and Arts training specialists and bachelors in the fields of “theatrical art,”
“musical art,” “design,” “record management/document science and infor-
mation activities,” “management of social and cultural activities.”

Lugansk State Institute of Culture and Arts is yet another example of
this area. According to the needs of society, the range of specializations
offered by the Institute changes in quantity and quality every year. Now,
students are trained in 8 areas and 30 specialties. Student creative teams
are set up -- orchestras, ensembles, workshops, television studio, opera
studio, training theater etc. A child academy of arts and a college are in-
cluded in the educational park of the Institute included.

Each of the specialties of the sphere of art and culture has appropri-
ate skill levels and ends with an academic degree of Candidate and of
Doctor of Science/Arts, and with this purpose, graduate centers and doc-
toral schools are established under universities. The special features of
training of research and educational, creative and executive personnel in
the specialties of the arts areas include the assistantship- traineeship. This
specific form of postgraduate training by its status partially corresponds to
graduate courses but it does not provide for defense of a thesis.

Each of the areas of arts education has its own multi-level system of
educational institutions (the vertical section), and each of the stages of
this system is institutionalized in specific types of educational institutions
(the horizontal section), which generally ensures the multidirectional and
multidisciplinary nature of arts education and exclusiveness of training in
a number of specialties.

The system of arts education in Ukraine is positioned within the meta-
system of culture involving improvement of professional training of fu-
ture specialists based on enhancement of the cultural heritage.

The system of arts education, of its conceptual, organizational and
structural foundations is being reformed in the context of socio-economic
transformations. Following the global trends, focus in reforming processes
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is on education of the personality able to direct his/her life activity into
the mainstream of humanistic development of society and of self-devel-
opment based on adoption of national and universal values. Being geared
to harmonization of the interests of the individual and society, profes-
sional arts education includes such priorities as strengthening students’
creative potential, development of critical thinking, of mobility through
mastering different kinds of arts activities, which will allow the specialist
to be to switch to related occupations according to the needs of cultural
practice. Social activity and professional openness as important tenets of
arts education in Ukraine are ensured by the connection between train-
ing and practice, being the cornerstone of the activities of arts education
establishments.

Creation of the educational vertical “school -- college — university” as
a network of arts education establishments throughout the territory of
Ukraine ensures consistent molding of the personality of a professional
artist. At the same time, it causes some problems in reforming the educa-
tional structure and introducing new areas, specialties, and qualifications.

The specificity of application of multi-level education at arts education-
al establishments consists in providing opportunities to receive the skills
of a junior specialist (the 1st level of accreditation) both on the basis of
incomplete secondary education, which is determined by the necessity of
early learning of trade, and on the basis of complete secondary education
for creatively gifted young people.

The educational process in arts educational establishment is based on
the following principles: learner-centered approach, correlative connec-
tions among different specialties, mentoring, and a significant role of cre-
ative, in particular sociocultural practice. For musical tertiary institutions,
for example, the curricula provide for undergoing concert-performing
practice at all stages of training. At arts theater tertiary institutions, intro-
duction of the mentoring principle is associated with the need for constant
experimental research and endeavor under the guidance of experienced
mentor teachers. Of importance for higher education establishments of
Ukraine is the principle of provision by the system of arts educations of
guarantees in the field of social protection of young people. Thus, each
student of a higher school of music can get additional skills -- “Orchestral
conductor” (symphony, variety, wind, folk orchestras), “Leader of an in-
strumental (vocal) folk music group,” “Leader of a pop group,” “Sound
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engineer,” which contributes to employment in the future. The principle
of openness of the educational process at creative higher education estab-
lishments furthers molding of the personality of students, whose social-
ization takes place in professional creative teams (philharmonic, theater
and concert, etc.) mandatory for educational institutions of all levels of
practice facilities and resources.

Development of vocational arts education is based on taking into ac-
count modern personality-centered and competency-based paradigms.
Their introduction requires learning of trade and development of the per-
sonality of a specialist in arts and crafts as a creative subject of profession-
al arts activities, his/her self-fulfillment within a cultural environment.

As evidenced by he statistics of the Ministry of Education of Ukraine,
in 2000 there were 14 vocational schools (VSs) of the art profile (5 higher
art vocational schools, 9 art vocational schools), and in 2010 there were
only 12 of them (two schools were disbanded). The list of arts occupations
to be mastered by the students of the VSs has decreased, too. Most schools
of the art profile provide training of future specialists in arts and crafts in
one or two specialties, and only Stryi Higher Art Vocational School in
Lvov region does it in seven. This is due to the complexities of labor and
employment itself of these specialists, to lack of appropriate conditions
for mastering the techniques of folk art during practical training at enter-
prises of arts and crafts.

Improvement and upgrading of vocational training of specialists of the
sphere of art and culture implies a harmonious combination of the prin-
ciples of development of folk and contemporary decorative and applied
arts; priority of aesthetic ideals over utilitarian and materialistic values
and over interests of an individual, creation of new educational structures
and types of educational institutions, development of interaction of VSs
of the art profile with enterprises, organizations of the art area, with expe-
rienced masters of folk arts.

One of the strategic areas of reforming higher education in Ukraine is to
introduce information and communication technologies (ICTs) into prac-
tice of the higher school. ICTs take on special significance in arts and arts
and art-educational education, as an artist, an actor, a musician, just as a
teacher of arts subjects are translators of contemporary culture to society.

Consequently, vocational education establishments of culture and arts
of all levels of accreditation actively promote culture-building processes
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in Ukrainian society and positively influence the system of arts education
as a whole within the framework of ensuring staff training in traditional
and exclusive specialties.

In the context of budgetary underfinancing of educational institutions,

training of specialists of the art sphere is accompanied with certain con-
tradictions. Adoption of foreign experience of organizing the activities
of higher education establishments and introduction of layered education
leads to elimination of educational institutions with a small student body
with simultaneous creation of large institutions (universities), which does
not always take into account and provide exclusiveness of training of an
artist. The activities of the two Ministries (those of Culture and Education),
to which different educational institutions are subordinate, require greater
interagency coordination: in the context of intensification of the tendency
toward commercialization of arts education, they frequently duplicate
training of specialists in the same so-called prestigious specialties in the
same city/town. The problem of occupational adaptation of graduates of
the creative universities and institutes to social and cultural transforma-
tions in society, and of graduates of the VSs to new economic conditions
remains acute. The necessity arises to expand training of specialists of
“new cultural professions” (managers, producers, advertising, marketing,
copyright specialists etc.) for the leisure industry, the role of which in
Ukrainian society has significantly increased. Higher arts education es-
tablishments could carry out training of such specialists, but they focus
mainly on the area of “academic art.”
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sociocultural context, which, together with educational institutions,

constitutes a single educational environment. The most important
task of the state cultural and educational policy is to harmonize this en-
vironment, which is not sufficiently balanced at the present stage, due
to socio-economic factors. Informal arts education, provided by institu-
tions of culture and arts, is intended to create such a medium, in which
every member of society will become a subject of artistic culture able to
improve it. A huge role in this process is played by libraries, museums,
theaters, philharmonic halls, the network of which in Ukraine is well de-
veloped, the professional level of most of them being recognized in the
world.

The most important component of arts education is represented by its

2.1. Libraries

As is indicated in the Law of Ukraine “On Informal Education,” the
libraries afford children an opportunity of free access to the achievements
of national and world culture, leisure activities, communication with peers
and adults taking into account the age, psychological and social peculiari-
ties of the child (Section II, Art. 12).

In Ukraine, there are 1,200 libraries for children and young people
within the jurisdiction of the Ministry of Culture of Ukraine, about 22,000
school and almost 18,000 rural libraries that serve children and school
youth.
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Information, cultural and educational institutions, having a stock of a
specific character to serve pre-school children, students of the 1st-11th
grades and childhood reading organizers are libraries for children and
young people. Kiev hosts the National Library of Ukraine for Children —
the national book depository for the complete repertoire of national works
for children, cultural methodological, research, coordination center for
children’s libraries of the country. Independent centralized library systems
for children operate in almost all cities and towns having, as their part, dis-
trict (municipal) libraries, branch libraries and children’s departments.

In the process of cultural and educational work, libraries familiarize
children and young people with the cultural heritage, particularly with that
of their native land, develop their abilities to perceive art, creativity. The
stocks of the libraries have about 38 million copies of books, periodicals,
audiovisual documents and electronic resources. Cultural events (soirées,
meetings, concerts, lectures, festivals, and competitions), information and
educational programs and projects are organized by libraries independent-
ly or jointly with other organizations.

Almost under every children’s library, various hobby groups (mu-
sic, drama, soft toys, design, decorative and applied arts etc.) function.
Different forms and methods of work meeting their spiritual needs in the
sphere of art, giving them pleasure of meeting with the beautiful, facili-
tate aesthetic education of readers. Popular forms of leisure activities are
puppet and literature theaters; literary and musical saloons and rooms; lit-
erary relays, masquerades, art exhibitions, catwalks, carnivals; museums
of literary heroes; fairytale tournaments; festivals and launches of books;
press conferences.

Examples of such activities are the annual literary patchwork “Magic
Circle” at Donetsk library for children, comprehensive programs “Music
of Poetry” in Zaporozhye regional library for children.

Libraries contribute to sociocultural rehabilitation of special groups of
population, and for that purpose, partnership with services of social pro-
tection develops, participation in programs of information servicing the
disabled, orphans expands.

The role of libraries in organizing leisure time of the adult population is
substantial; they open their premises to membership and service clubs and
associations. Free, easy communication turns out to be also useful for peo-
ple of the “third” age, who, receiving information about new books and
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journals exchange experience, find like-minded people and friends. All
sorts of exhibitions and seminars allow pensioners to express themselves
in painting, photography, etc. Examples of such libraries are Lugansk and
Kirovograd regional universal libraries, the programs of whose clubs in-
clude hours of poetry, literary and musical evenings.

That said, the libraries of Ukraine ensure universal and equal access to
information and cultural wealth for citizens of all ages, support cultural
diversity, including ethnic, linguistic, religious one; they contribute to de-
velopment of art interests and creative capacities of children by encourag-
ing their cultural self-determination.

2.2. Museums

An important part in the arts education of children and youth of Ukraine
is played by museums -- research and scientific-educating institutions
that complete, study, preserve and exhibit works of art, objects of his-
tory and culture. The provisions of the Law of Ukraine “On Museums
and Museology” regulate their art-educational and cultural educational
activities.

According to existing division of museums into specializations, all mu-
seums, by subject-matter of collections and displays, divide into historical,
archaeological, local history, natural science, literary, art, ethnographic,
technical, branch and other (not included in any of the above categories).

Art museums are designed to collect and display works of fine and ap-
plied arts. This group includes museums of sculpture, painting, photog-
raphy, cinematography, architecture etc., as well as memorial museums
dedicated to life and work of people of art. More museums of the art
profile are concentrated in Kiev and in regional centers of Ukraine. In
Kiev, the National Art Museum, Bogdan and Varvara Khanenko National
Museum of Arts, Kiev National Museum of Russian Art, State Museum
of Ukrainian Folk Decorative Art, National Cultural Art and Museum
Complex “Arsenal Center for the Arts” function. There are art museums
or galleries in each regional center of Ukraine.

The State Museum of Theatrical, Musical and Film Art of Ukraine
(Kiev) provide information about outstanding figures of theater, music,
and cinematography of Ukraine, which is the only one in the country in its
specialization. The museum holds creative meetings and evenings, as well
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as scientific readings and roundtable discussions dedicated to outstanding
artists of the past and of the present.

Memorial museums are of interest for the general public due to tours
that reveal the life and creativity of famous figures of art, whose work
greatly influenced culture of Ukraine. The most significant of them are
memorial estate of painter K. Bilokur (Bogdanovka village, Kiev re-
gion), Chernovtsy memorial museum of composer, author of the famous
song “Chervona Ruta” V. Ivasiuk, museum of composer Sergei Prokofiev
in his homeland (Krasnoye village in Donetsk region), of actress M.
Zankovetskaya in Kiev.

Within the framework of the project “Musical Lvov,” schoolchildren
are free to visit S. Krushelnytska museum; in the house where the famous
singer lived, a music saloon is organized, and due to efforts of students of
art schools, a series of museum lessons “In the world of musical instru-
ments” is conducted. Ivan Trush art memorial estate in Lvov annually
invites schoolchildren to participate in the children drawing contest.

Among the ethnographic museums, the Museum of Folk Architecture
and Ethnography of Ukraine “Pirogovo” (Kiev region) is noted for a large
scale of cultural and educational work — this is a museum in the open
country containing pieces of folk architecture, clothing, furniture, wood
tableware and pottery, musical instruments. In its territory, theatrical festi-
vals, exhibitions of folk crafts, folk festivals are held allowing visitors to
get acquainted with rich traditions of Ukrainians. Similar museums of folk
architecture and ethnography in the open country are situated in Donetsk,
Transcarpathian, Lvov, and Chernovtsy regions.

Unique is the world’s only Museum of Painted Easter Egg in Kolomyia,
where children are taught egg painting, the reproduction of ancient orna-
ments during master classes. The museum integrates various governmen-
tal and social institutions to conduct the annual festival of “Easter egg.”

The Museum of Trypillian Archaeological Culture “Aratta-Ukraine”
(Trypillia village, Kiev region) is one of the first private museums in our
country. Trypillian civilization was the ancient cradle of the Ukrainian na-
tion and of the whole Indo-European community that existed for three and
a half thousand years in a vast territory. Trypillia gave the world the first
wheel, and, most importantly, -- its incredibly beautiful painted pottery.

A significant part in preservation and augmentation of the cultural heri-
tage of Ukraine is played by reserve museums. The most prominent of
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them include national reserves “Sophia of Kiev” and “Pechersk Laura,”
entered in the UNESCO cultural heritage list. Research exhibition and cul-
tural educational activities, publishing projects are important areas of work
of the reserves. In particular, at National Reserve “Tauride Chersonesos”
(Crimea) archaeological and architectural students’ practical work and
master classes are conducted. A growing number of Ukrainians familiar-
ize themselves with culture en famille combining its studies with family
vacation. “Sofiyevka” — a dendrology park in Uman (Cherkassy region),
beautifully combining lakes, fountains, waterfalls, sculptures, and exotic
trees represent a popular place for such leisure.

Establishment of large-scale cultural centers and complexes combining a
number of museums, galleries, exhibition centers becomes typical of Ukraine.
For example, the National Cultural Art and Museum Complex “Arsenal
Center for the Arts” (Kiev) includes a modern music center and art gallery.

The complex is divided into three levels: the first is an interactive one,
where on multimedia screens one can select and view information that in-
terests him/her; the second one is intended to the placement of exhibitions
of various museums of Ukraine as well as of antique specimens of sculp-
ture and ceramics from its own funds (about 17,000 pieces) and works
of art donated by artists; the third one is meant for displays of the closed
fund, in particular, the collection of painted Easter eggs.

The policy of the state is aimed at preserving, increasing and promoting
the cultural heritage. To this end, museums implement educational pro-
grams for visitors of all ages. For example, at the National Art Museum of
Ukraine (Kiev), lectures on art history and theory satisfy the interests of
those who concern themselves with the museum as an information source
(the topics include “Ukrainian painting,” “How a craft becomes an art,”
“A museum piece”). A cycle of lectures of the family lecture center helps
children to understand the language of fine arts and the parents who work
in a separate group -- to get the same information on a more sophisticated
level. An art studio operates as part of the museum; within the framework
of the project “School and museum: learning together is more interesting’
tours designed in accordance with the content of school subjects are con-
ducted; interactive holidays (“We play a museum” -- on the International
Child Protection Day) and exhibition projects are interestingly held.
Birthday of a child spent with friends at the museum according to an indi-

vidually designed program is an original form of initiation to the art.

E
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Almost every museum of Lvov, which is rightly called a museum city,
offers some interesting forms and methods of work with children and adult
audiences, for example, A. Sheptytskiy National Museum introduces spe-
cial holiday programs, interactive games, slide shows on the subject area
of museum funds and collections; during master classes, children learn
how to produce icons on glass, decorative cuttings. In Lvov region, the
project “School and museum: working together” that unites educators and
museum professionals in development of museum programs for children
operate.

Museums of Ukraine are actively engaged in international activities,
arranging traveling displays outside Ukraine and hosting exhibitions from
abroad at their museums. Thus, the National Art Museum of Ukraine
implements the international program “Visual Thinking Strategies,” in-
cluding a 3-year cycle of training of junior schoolchildren that stimulates
interest in self-learning.

Ukrainian museums seek to familiarize the public with the areas of their
work and to promote art on their virtual galleries -- web pages.

Consequently, museums actively involve children and youth in the study
of the cultural heritage, offering advanced education programs, forms and
methods aimed at an active dialog of visitors with works of art.

2.3. Theaters

An undoubted educational part in the cultural environment of Ukraine
is played by theaters. More than 150 theaters operate in Ukraine. Among
them, there are musical theaters: Taras Shevchenko National Academic
Opera and Ballet Theater of Ukraine (1867), Odessa National Academic
Theater of Opera and Ballet (1810), Lvov S. Krushelnytska National
Academic Opera and Ballet Theater (1900), Kharkov M. Lysenko
National Academic Opera and Ballet Theater (1925), Donetsk Anatoliy
Solovyanenko National Academic Opera and Ballet Theatre (1932),
Dnepropetrovsk State Academic Opera and Ballet Theater (1931). Operetta
(musical comedy) theatres function in Kiev, Odessa, and Kharkov.

In all regional centers and in a number of small towns, drama theaters,
as well as theaters of drama and comedy, of drama and musical comedy,
youth theaters function. Musical-dramatic theaters, which operate in all
regional centers of Ukraine, are typically Ukrainian cultural and artistic
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phenomena. Such theaters as Ivan Franko National Academic Drama
Theater (Kiev), Lesya Ukrainka National Academic Theatre of Russian
Drama (Kiev), and Maria Zankovetska National Academic Ukrainian
Drama Theater (Lvov), Donetsk National Academic Ukrainian Musical-
Dramatic Theater have the status of national theaters.

The repertoire of these theaters includes classical works and works by
contemporary authors.

During the last two decades, fringe theaters have emerged reflecting
the desire to enter the international theatrical environment, involvement
in style searches. These are, for example, Kiev-Modern-Ballet, First
Women’s Theater (Kiev), and Variety Theater “Do not grieve!” (Lvov),
Theater of fire “Wolfram,” Theater of Living Sculpture, Theater on Stilts
(Yevpatoriya) etc. Such phenomena arouse special interest in young
people.

At theaters, a tradition of using the repertoire as an effective factor
in mastering curricular material on literature, history, art has developed,
since it is just the theater that encourages the young audience to emotion-
ally “live” events, to feel the contemporary sound of classics.

A special part in arts education is played by theaters for children and
youth, theaters for children and young people, young spectator’s theaters
(YST), which are now seven in Ukraine (Kiev, Donetsk, Zaporozhye,
Kharkov, Lvov, Sumy, and Sevastopol). The repertoire of these theaters
includes domestic and world classics, contemporary works.

The only Ukrainian musical theater for children, which has an analogy
only in Russia, is Kiev Municipal Academic Theater of Opera and Ballet
for children and youth (KMATOB). Here, interesting forms of educational
work are practiced: open viewing by the young audience before premicres,
spectators’ conferences, “Initiations into spectators” at the beginning of
the season, a series of talks and tours on the subject of arts disciplines.

Teachers of the theaters for children and youth carefully evaluate the in-
terests of the audience; analyze its sensitivity to each performance. Under
many theaters, there rise amateur children’s theaters and amateur clubs,
festivals of satellite theaters, “Days of theater at school,” children drawing
exhibitions, theater posters, theatrical costumes; joint meeting of the arts
council, teaching and parental communities are held.

There are 29 puppet theaters in the country. Chernigov Puppet Theater,
whose repertoire includes pieces of domestic drama and classics of the
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fairy-tale genre, fairy tales of the native land, plays about acute social
problems, in particular those appealing to today’s teenagers, can be an ex-
ample of working with children. The theater practices guest performances
at educational institutions, educational programs (“I open the world of
theater” for little spectators), holds the festival “Chernigov puppet rendez-
vous;” it organized the Creative Experimental Studio (CES) for children
and young people.

In the context of arts eduction, the museum of theatrical puppets cre-
ated at Kharkov V. A. Afanasiev State Academic Puppet Theater is unique
and the only one in Ukraine; its display contains rarities from around the
world.

2.4. Philharmonics

The National Philharmonic of Ukraine and regional philharmonics,
which operate in all regional centers of the country, comprise creative
teams of different areas, and arrange touring concerts of famous perform-
ers. Due to cooperation with teachers of schools and universities, lecture
centers, universities of culture, educational subscriptions are available,
concert and lecture teams are created. Topics of lectures followed by con-
certs developed with due regard to the specific features of different au-
diences, involve works of composers of different countries and epochs.
Under certain philharmonics, children and youth groups are set up that
train future pop singers, such as, for instance, the studio under Vinnitsa
Regional Philharmonic. On philharmonic stages, arts holidays and fes-
tivals are held: at Volyn Philharmonic -- the Festival “Stravinsky and
Ukraine”; at Donetsk one — “Prokofiev’s spring”; at Zaporozhye one —
“Kobzar Player of Khortitsa”; at Odessa one — “Two Days and Two Nights
of New Music,” “Richter-fest” etc.

Groups and teams having the national status and directly affect-
ing spiritual formation of children and young people operate within the
system of the Ministry of Culture and Tourism of Ukraine, namely: the
State Academic Symphony Orchestra of Ukraine, State Academic Choir
of Ukraine “Dumka (Thought),” Ensemble of Soloists “Kiev Camerata,”
Academic Wind Band of Ukraine; Odessa Philharmonic Orchestra,
Chamber Ensemble “Kiev Soloists,” to which, for popularization of
Ukrainian art at the international level, the Ministry of Foreign Affairs
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of Ukraine awarded the honorary title of “Ambassador of Ukrainian
Culture.”

The sphere of influence of the folk heritage expands; teams that have
successfully developed national traditions and received the national
status spring up: P. Virskyi State Folk Dance Company of Ukraine, G.
Veryovka State Ukrainian Folk Choir, the Folk Orchestra of Ukraine, and
G. Mayboroda Bandura Players Ensemble of Ukraine. They became cul-
tural visiting cards of Ukraine on the world horizons.

According to data of the Ukrainian Center for Cultural Studies, the “da-
tabase of folk music groups of Ukraine” comprises over 400 entries, among
them Kiev Academic Theater of Ukrainian Folklore “Bereginia” (their
songs include “Glorious Zaporozhye Cossacks,” “Ukrainian Nativity play,”
“Midsummer Day’s Fires”), Ukrainian Academic Folk Music Ethnographic
group “Kalina (Arrow-wood)” that for more than a quarter-century has as-
similated and mastered folklore of various regions; ethno-musical group
“DakhaBrakha” under the Center for Contemporary Arts “DAKH” (Kiev).
Lugansk Regional Cossack Horse Theater “Shooting Lugars” in Melovoye
township is the only equestrian theater in the country.

National traditions are also resurrected among students. For example,
the theater LUDUS of Kiev Mohyla Academy participated in the largest
street festivals in Europe. The folk song theater “Bozhychi”, created by
graduates of P. I. Tchaikovsky National Academy of Music of Ukraine and
of Kiev National University of Culture and Arts, draws its repertoire from
folklore expeditions.

Since 2004, international music ethnic festival “Dream Land,” which
combines folklore and contemporary trends in art, has become an annual
cultural event. During the midsummer folk festivals, workshops of folk
dances work; folk scenes are played; masters’ alley is organized.

Regeneration of traditional Ukrainian culture and popularization in
Ukraine of cultures of other nations unites different generations of people,
which is of paramount importance in inheritance of cultural values.

Contests and festivals are important in arts education. In Ukraine, a
nongovernmental organization named Association of Academic Music
Competitions was founded (2001) and initiated by the organizers of inter-
national competitions for young pianists in memory of Vladimir Horowitz
and young pianists of Vladimir Krainev. Apart from the initiators, the
Association includes reputable international competitions (Mykola
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Lysenko music competition, competition of young pianists “In Sergei
Prokofiev’s Homeland,” children and youth arts competition “Silver Bells”
and others).

Well-known International competitions also include Serge Lifar ballet
competition, Vasiliy Barvinskiy competition of youngpianists (Drogobych);
competition of young wind instruments performers (Chernovtsy); “The
Art of the 21st Century” (Vorzel), “Blue Bird” (Simferopol), jazz festival
for children “Atlas M” and festival of theater schools “Vdokhnoveniye
(Inspiration)” (Kiev), festival “Grand Pas” (Donetsk), pottery festival
(Oposhnya township, Poltava region).

International youth contest “Glass Slipper” (Kharkov) entered the
Association of International Ballet Competitions under the UNESCO
Dance Committee.

International festival “Kyiv summer musical evenings” is a project that
unites musicians from different countries. Its concerts come off in parks on
the Dnieper slopes and resurrect traditions of the famous park concerts of
the past. The Summer Academy of Music, with the participation of artists
and educators from all over the world, functions as part of the festival.

Authors of children’s and youth animated cartoons, video studios teams,
educational institutions of various types (age of the participants -- up to
18 years) are invited to participate in the International Children’s Cartoon
Festival “Surprise” (Lugansk).

At the International Student Film Festival “Prologue” (Kiev), film and
television directors, sound supervisors, film and TV camera operators,
screenwriters have an opportunity to show their creative achievements.

Among the all-Ukrainian contests and competitions are “New Names of
Ukraine” (founded by the Cultural Fund of Ukraine); “Neuhaus’ Musical
Meetings” and |’Golden Orpheus” (Kirovograd); O. Veresay Bandura Art
Festival (Chernigov region); children’s competition of bandura players

“Well-springs of Kobzar-player” (Cherkassy); drawing contest “Silver
stroke,” to participate in which students of arts education establishments
ofthe 1st—2nd levels of accreditation are invited, and Voyevodins dynasty
all-Ukrainian review competition for pupils and students of departments
of folk instruments of primary specialized and higher music education
institutions of the 1st — 2nd levels of accreditation (Lugansk).

The contest of performers — instrumentalists and vocalists — “Classical
meridian” (Kiev) is held annually jointly with embassies of different
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countries thanks to which the leading themes are identified (works by
Italian, Austrian, German and other authors), which certainly contributes
to the dialog of cultures.

A broad performing and viewing audience is covered by television con-
tests, primarily by all-Ukrainian children’s competition “A Step towards
Stars,” which facilitates identification of young talents.

The activities of the International Charity Foundation “The Ukrainian
Performing Arts” are aimed at maintaining and developing the traditions
of the well-known performance schools. One of the Foundation’s projects
consists in recording the unique collection of music manuscripts of the
so-called “Bach Archive” (more than 5 thousand copies of manuscripts of
the Baroque era). Ukraine received the exclusive right to their interpreta-
tion, rendition and publication on an equality with Germany (the materials
are stored in digital microfilms at the Central State Archive-Museum of
Literature and Art of Ukraine).
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Section 3.

ARTS
EDUCATION
CONTENT

3.1. Musical art

sical folklore, classical and modern music, Ukrainian and foreign
musical art, which ensures both preservation of the national heritage
and integration into the world culture framework.

Music education begins from the preschool age. At kindergartens and
other preschool institutions, children’s’ upbringing and education is per-
formed based on Ukrainian folklore, primarily children’s songs, game
songs, and round dances. Singing is the chief kind of activity along with
which movements and dances to music, playing children’s musical instru-
ments and music listening are also widely used.

In the general education school, the subject “Musical art” is includ-
ed into the invariant part of the curriculum since the 1st through the 8th
grades (1 hour a week). At most schools, choral singing, listening to and
analyzing music pieces prevail at lessons. The curriculum provides for
knowledge of the musical expressiveness techniques, musical genres and
forms, ways of music development. At some educational establishments,
students are involved in choir singing, in voice training, to participate in
folk music groups and in pop groups in senior grades as part of out-of-
school educational activities.

At children’s music schools (CMS)) and musical divisions of art
schools, students may choose training in the class of a certain musical
instrument (upright piano, violin, cello, harp, guitar, balalaika, button

The content of music education at different stages encompasses mu-
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accordion, accordion, bandura, dulcimer, winds and percussions) or in
the class of solo singing (academic, variety, or jazz). Music making in a
choir or orchestra is supposed. Music theory and solfeggio, Ukrainian and
foreign musical literature are studied as compulsory subjects. The elec-
tives embrace rhythmics, ensemble playing, accompaniment and prima
vista, improvisation and music making, folklore, orchestrating, and scenic
movement. A number of schools opened variety jazz divisions and orga-
nized wind bands.

Incomplete higher education can be received at state-run music insti-
tutes and colleges in such specialties as upright piano, strings (violin, viola,
cello, contrabass, and harp), winds (flute, clarinet, oboe, bassoon, trumpet,
tuba, and saxophone), percussions (xylophone) and folk instruments (ban-
dura, dulcimer, button accordion, domra, and balalaika), as well as solo
and choral singing and conducting, music theory and musicology, the art
of jazz and popular music.

Higher musical education is acquired at conservatories and academies
of music at the following departments: upright piano, historical-theoreti-
cal, solo singing, choral or opera-symphonic conducting, orchestral string,
wind, percussion and folk instruments. Teachers’ training universities, in-
stitutes of arts under classical universities have music education depart-
ments that train music teachers for schools. The Institute of Arts of M. P.
Dragomanov National Teachers’ Training University opened a graduate
and a doctoral training centers; it also has a specialized doctoral and Ph.D.
theses defense council in the specialty 13.00.02 — teaching theory and
technique (musical art). Music art can also be obtained at universities, col-
leges and schools of arts and culture.

3.2. Visual art

Under the curriculum, children begin to learn the basics of visual ac-
tivities, from the early preschool age taking up painting, modeling and
appliquéing at children’s preschool institutions.

At the lessons devoted to “Visual art” studied as the main subject (1
hour a week) from the 1st though 7th grade, pupils of general education
schools acquire the skills to craft images in drawing, painting, sculpture,
as well as get acquainted with decorative and applied arts, architecture
and design, learn the composition fundamentals. At schools and out-of-
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school establishments, children choose, in circles of the art profile, certain
branches of visual and decorative, and applied arts for their in-depth study
according to their interests and needs.

Tertiary institutions — colleges, institutes, academies — train specialists in
the major forms of visual art (painting, sculpture, and drawing), decorative
art, design, theatrical scenery and stage-setting arts, architecture, restora-
tion of works of art, study of art and art management. Visual art teachers
are trained in departments of artistic graphics of higher education teachers’
training establishments one of the oldest of them in our country being the
Department of Artistic Graphics of the state-run institution “K. D. Ushinskiy
South-Ukrainian National Teachers’ Training University” in Odessa.

3.3. Literature

Literary education in Ukraine is an essential component of arts-aes-
thetic education and provided at all levels of education. According to the
Concept of Literary Education (order of the Ministry of Education and
Science, Youth and Sports Ne 58 of 26.01.2011), there is a national cur-
riculum encompassing Ukrainian and world literature curriculum and an
integrated course in literature. The Concept specifies clearly that there is
a system of continuing language education in Ukraine supported by the
state’s language policy focused on compulsory acquisition of the state
Ukrainian language by all citizens (irrespective of nationality, religion,
sphere of socio-productive activity); command of the native language by
each its speaker; foreign languages skills; fostering language tolerance.
The Concept rests upon the main provisions of national legislation, as well
as the European Charter for Regional or Minority Languages, European
recommendation on language education. It specifies that study of the sub-
jects “Ukrainian literature” and “World literature” be introduced at the
Ukrainian-medium general education establishments. At the same time,
the general education establishments where the subjects are taught in
Russian or other minority languages provide for study of Ukrainian lit-
erature and the integrated course “Literature (vernacular and world).” The
Council of Europe favors such approaches, in that they secure the rights
of peoples to study their culture.

The main objective of literary education in Ukraine is to introduce stu-
dents to the wealth of national and world classical literature, develop art
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perception of culture and foster thereupon morality, cultivate the aestheti-
cal sense, and culture of speech. Reading and studying literary texts with
account being taken of the literary, ethical-philosophical and historical-
cultural components are recognized as being the pivot of the literary edu-
cation content.

3.4. Choreographic art

Choreographic creativity is based on the need of contemporary person-
ality to express his individual self, his emotions, and sentiments, feelings
penetrating into imaginative symbology of man’s movements, his mim-
icry, and gesticulations.

In the preschool age children master dancing in the form of the basics
of plastic culture: rthythmics, vivid rhythmic exercises, and music rhythm
games. Children’s folk games form a significant basis for organization of
choreographic creativity. Dances using simple musical instruments, im-
provisations help the child to feel the tempo-rhythm, imagery of the musi-
cal and plot underpinning of dances Tanues.

Schoolchildren engage in choreography chiefly in dancing groups of
various trends — classical, folk stage, historical folk, contemporary ball-
room dances including modern dance, sport, and variety dances. Dance
theaters and theaters of choreographic miniatures, as well as so-called

“street” dances are popular in this age group.

Choreographic activity is gaining ground among adults as well, while
the question is not of only ballroom or modern choreography but also of
an upsurge in interest in classical dance. Classical choreography is the
foundation for mastering all forms of the art of dancing. “Maidan’s’ proj-
ect, extensively discussed in the youth environment, enjoys enormous and
ever-increasing popularity.

Small private oriental, Indian dance, flamenco etc. studios for children
and adults grow in number, which, no doubt, deserves support as a reflec-
tion of aspirations towards the unity of the world.

The choreographic palette is also enriched in the area of vocational edu-
cation. The range of high and higher education establishments training
stage and ballet masters, teachers, viz. State Choreographic School, Serge
Lifar Academy of Dancing, Center “Kyianochka (Little Kiev woman),”
Kiev Academy of Arts etc. Divisions of choreography are also opened
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at teachers’ training tertiary institutions, academic universities, universi-
ties of culture, colleges and schools of culture and arts, the Academy of
Variety and Circus Arts.

3.5. Theatrical art

Theater is an intermedia art, the most “trustworthy” one among all other
arts, the closest to life. Just at the theater, the spectator unconsciously
identifies himself with the heroes of stage events. Actor — as in no other
art — must possess empathy.

Educational capacities of the theatrical art are realized comprehensive-
ly — at all age stages and in all elements of the system of arts education — in
creativity of preschoolers, in amateur activities of students at school the-
aters, in performance companies of out-of-school institutions, in the pro-
cess of organizing sensitivity to performances and gaining knowledge of
the theater in out-of-class activities, in student amateur activities, where
various synthetic forms of stage creativity are particularly widespread.

Such traditional forms of theater as drama, puppet, and music are repre-
sented at all levels of arts education but in different aspects.

3.6. Folk art

Ukraine has gathered vast experience of studying the folk and ethno-
graphic heritage. The preschool, school, partly out-of-school and higher
education programs include themes introduce children and students to
folk culture. The efficiency of studying the folk art depends on profes-
sional competency of educators whose work objective is to impart the
richest traditions to the young generation. This task is completed within
the high school framework by dint of quite a few methods and techniques.
This means, to begin with, acquaintance with cultural monuments at les-
sons of Ukrainian and foreign literature, visual and musical arts, artistic
culture, world history, history of Ukraine, course “Man and society” and
other subjects. In order for the students to learn the rich genre palette of
oral folk arts, integrated lessons are given, for example, those of history
of the native land and music, music and literature, literature and history.
Educative measures — excursions, folklore expeditions, art exhibitions —
play a critical role in familiarization with folk culture.
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The same opportunities exist for students as well; they can enlarge their
folklore and ethnographic knowledge due to the course “Cultural studies”
and during extracurricular activities. Students’ independent optional study
of folk arts occurs during visits to exhibitions and concerts, study of art
criticism-related literature and Internet material, in individual and team
research work, participation in folk studios and conferences.

In-depth and systems study of the Ukrainian people’s cultural heritage
is conducted at specialized high and higher educational establishments
of the art profile. Petrikovskaya secondary general education school
with specialized vocational training, M. Boichuk Kiev State Institute of
Decorative and Applied Arts and Design and Kharkov State Academy of
Culture are among the country’s establishments known in this area.

The Ukrainian people’s folklore traditions are safeguarded at teams and
groups under schools and out-of-school educational establishments, ter-
tiary institutions. Such folk and ethnographic music groups are exempli-
fied by performance companies “Drevo (Tree),” “Kalina (Arrow-wood),”

“Kralytsia,” under the Kiev National University of Culture and Arts, youth
folk music groups under the Rovno State Humanities University “Goryna,”
“Volyniane (Volyn region residents),” and “Dzherelo (Spring-well).”

3.7. Applied arts

Initial familiarization of children with decorative an applied arts starts
at kindergartens, where they are involved in work with straw, cloth, mold
toys from clay and salted dough, and make decorative cuttings. The task
of the teachers in such classes is to show children the expressiveness of art
materials, to cultivate interest in traditions.

Kids become more thoroughly familiar with various forms of decora-
tive and applied arts at art studios, workshops and clubs existing under
children’s and youth creativity centers, museums of arts specialization,
private workshops of folk craftsmen. School-aged children have access
to classes in various fields of decorative and applied arts. Girls are in-
volved in classes in macramé, bead weaving, crochet work, ribbon weav-
ing, quilling, embroidery, floristics, Petrikovka painting, and egg painting.
Boys prefer pottery, ceramics, and woodcarving.

For many years in many regions of Ukraine, traditions of vernacular
arts have developed. Now, ceramic crafts exist in Vinnitsa, Kolomyia,
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Kosov, Mukachevo, Odessa, Opishnya, Uzhgorod, Cherkassy and other
cities, towns and villages of Ukraine. Smithcraft continues in village
blacksmith shops. Buildings (weather vanes, lamps, grilles, doors) and
furniture (chests) one decorated with metal ornaments buildings (wind
vanes, lamps, grilles, and doors) and furniture (chests) have been decorat-
ed with metallic adornments. Currently, professional blacksmith shops ex-
ist under restoration workshops in Kiev, Lvov and other Ukrainian cities
and towns. . Trush Lvov College of Applied Arts has a smithy workshop,
where students are taught smithcraft and art smithery traditions.

The art of woodwork was well-developed as early as at the time of
Kievan Rus’. The wood working technique is very diverse including
gouging, cutting, grinding out, painting, poking, marquetry, and intarsia.
Masters of the Ciscarpathian and Bukovina regions often combine the
flat carving technique with marquetry -- ornamental finish with pieces
of wood and metal, nacre and beads. Specialists in the art of woodwork
are trained at technical and vocational schools in Kosov, Lvov, Vizhnitsa,
Uzhgorod, and Yavorov. In almost every region of Ukraine, there are com-
panies producing decorative wood products, they total nearly one hundred
and fifty.

Glassblowing — glass-ware manufacturing — has been known in Ukraine
for more than a thousand years. Today, glassblowing crafts — manufacture
of decorative tableware, toys (cockerels, rabbits, and sheep), candlehold-
ers and necklaces -- have become a rare phenomenon in Ukraine. Three
glassblowing centers are known, one of them being located in Ivano-
Frankovsk region and two others -- in Lvov region.

Weaving is an ancient craft of Ukrainian women, which, with the emer-
gence of industrial production of fabrics gradually fell to decay. However,
art fabrics still play a significant role in designing the interior of living
quarters and in manufacture of traditional costumes. Weavers of Lvov re-
gion, of the Guzul, Boiky lands and Ciscarpathian region carefully keep
up local traditions. Centers of Ukrainian carpet weaving have survived in
Podolia, Volhynia, Poltava, Kiev and Chernigov regions.

Easter egg painting is a unique Ukrainian extremely popular and icon-
ic art. Wooden painted eggs can be carved, encrusted, and painted with
oil paints. Production of such souvenir Easter eggs is now carried out by
art woodwork factories as well as by folk craftsmen in many regions of
Ukraine.
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In Ukraine, people have long since been engaged in such artistic crafts
as stone, horn and bone, leather and fur working. Braiding goods with
beads, straw, different kinds of embroidery, lace-making, knitting etc. are
widespread. These handicrafts develop an aesthetic sense, fulfill ageless
craving for beauty, so typical of all life of the Ukrainian people.

Educational establishments -- schools of folk crafts existing under
both general education schools and out-of-school educational institutions
(Ternopol School of Crafts), further mastery of various forms of decora-
tive and applied arts. In workshop classrooms, students learn culture and
life of the people, traditions of decorative art.

Training of junior specialists in decorative and applied arts is performed
by art and arts-and-technical schools, colleges, and institutes under acad-
emies of fine arts, for example Kosov State Institute whose structure in-
cludes a vocational school, which revives forgotten crafts of the Guzul
land, and Cherkassy art-and-technical college, where future masters of
decorative painting, wood-carvers, masters in ceramics, embroidery, inte-
rior and hair-style designers, florists learn their trades.

Today, a tide of interest in folk decorative and applied arts is observed.
Crafts are revived, traditions explored and supplemented with new mod-
ern trends and ideas, numerous exhibitions and festivals of arts and crafts
are arranged. Creating finished products within a few hours at master
classes turns into a hobby; it becomes a weekend pastime for many peo-
ple. These classes also perform a function of art therapy; create a positive
mood, which is also facilitated by environment-friendly materials serving
to manufacture various products, which is not unimportant for contempo-
rary Ukrainians, with their longing for unity with nature.

3.8. Photographic art

The period of the 1990’s is marked by the entry of the Ukrainian pho-
tographic school into the modern art environment. In Ukraine, a series
of workshops is held; discussions of problems of this branch of art in-
volve renowned foreign researchers, which contribute to recognition of
Ukrainian photography in the world. Art and culture experts note keen
interest in photography; there appear reviews of exhibitions and photo
projects, the genre of photo landscape is revived. Post-modernist thinking
does not contradict the traditional significance of motifs of nature typical
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characteristic of Ukrainian painting of the classic era (flowering gardens,
weeping willows on a riverside, an arrow-wood by a house, slender fir-
trees of the Carpathian Mountains).

Over 20 years of its existence, the National Union of Art Photographers
of Ukraine (NUAPU) has become an organization that has its creative
chapters in all regions. Out of more than 700 active members of the
Union, 62 have international titles of the FIAP -- International Federation
of Photographic Art under UNESCO. Union members won over 3,000
various awards in prestigious national and international photo competi-
tions. The Union’s creative activities are aimed at promoting Ukrainian
photography worldwide. To this end, national and international photo
competitions, photo salons and exhibitions, workshops and master classes
of famous photographers are organized; a set of activities associated with
certification and the sale of limited edition photographic prints (Limited
Edition Photos) is implemented.

In Khmelnitskiy, the first museum of photographic art in Ukraine was
founded (2010). Its collection contains quite a few photographs keeping
memory of the first steps of the photographic art. The exhibition hall is
decorated with 70 entries of NUAPU members. The museum houses a
collection of old photography equipment, including some rarities. The
unique exhibits embrace the first commercially produced camera turned
out in Ukraine in 1932. There are only two similar museums in the world:
in Moscow (Russia) and in Dresden (Germany).

Owing to their creative work, Ukrainian photographers introduce the
public at large to achievements of the national and world cultural heritage.
Thus, well-known art photographer from Lvov Vasiliy Pylypiuk, founder
and the editor-in-chief editor publishing house “Light and Shadow” does
large-scale work to popularize the photographic art. In 2009, the country’s
first international photo show was held on his initiative, which resulted
in publication of an album with works of the winners in all areas: free
theme, photojournalism, and humor. The photo gallery of the master, who
also patronizes school museum and arts programs and projects, regularly
exhibits works by children.

Despite certain progress of Ukrainian photographers and the popularity
of the hobby groups of this form of art, the state pays inadequate attention
to the photographic art at out-of-school education institutions of Ukraine,
so it has untapped potential in the field of arts education.
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3.9. Film art

Over more than the century-long period of its development, the Ukrainian
film art has accumulated rich traditions, the highest achievements of which
are represented by world-renowned director A. P. Dovzhenko. Today, cin-
ematography undergoes significant changes associated with formation of
fundamentally new and often contradictory conditions of cultural life. The
‘outburst” of showy forms witnessed to development and establishment
of a new visual era. Certain changes took place in the sphere of cinema
at the institutional level -- in the relations among the state, producers and
consumers.

Over its history, the Ukrainian cinema mastered all the main forms of
the cinema (fiction, animated, documentary, and popular-science) and
many genres, such as screen adaptation, comedy, historical film and so
forth. Ukrainian television started mastering the worldwide television se-
rial genre (“Roksolana” directed by B. Nebieridze).

Ukrainian actors feature in foreign films. The film by Polish director J.
Hoffman “With Fire and Sword,” where Bogdan Stupka played the part
of Hetman Bogdan Khmelnitskiy, had a huge success. Ever since, the fa-
mous actor has become “the chief hetman” of the Ukrainian screen having
acted the leading parts in a number of historical films.

Animate cinema has won a few prestigious festival awards. Lyrical
philosophical movie “Snow will cover the roads” by E. Syvokin, teacher
of most Ukrainian animation directors, was recognized as the best animat-
ed cartoon in Clermont-Ferrand. Master’s pupils and disciples are not just
blind heirs of his aesthetics, working in different genres, styles and tech-
niques. Thus, director Stepan Koval won a Berlinale Silver Bear Award
his short comedy “A streetcar line 9 ran” (2002).

International film festivals “Youth” and “Step” (animation) contribute
to development of the Ukrainian cinema.

Following attainment of state independence, the national cinema of
Ukraine’s went through hard times. Now, an important task is not to lose
domestic potential due to lack of appropriate reforms in the sphere of the
Ukrainian filmmaking. More active use of the cinematographic art in arts
education is a long-run objective.

3
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3.10. Media art

The traditional media include print publications, the press, photography,
sound recording, radio, cinematography, television and video. The term
“multimedia” means a set of hardware and software tools enabling users
to work interactively with different types of information (graphics, text,
sound, and video), organized as a single system.

Media art is a joint name for the contemporary art genres using the lat-
est information and communication (digital) technologies. The media art
in Ukraine is represented by such areas as video art, net.art, interactive
installation, video installation, sms art, pixel art, excel art, digital street art,
kinetic sculpture, sound installation and performance.

History of the Ukrainian media art starts, just as across the globe, with
the video art, in particular with the work by K. Protsenko “Smell” (1991),
which demonstrates the transition from the film art language to the new
genre of video art, with creative experiments of Odessa artist A. Reutburd,
whose style is characterized by citing the silent cinema, emphasizing se-
quences that acquire dual coding (for example, the theme of the eroti-
cization of industry). Today, students of different specialties dedicate to
the video art their graduation these, while public lectures on the domestic
video art draw large audiences.

Lectures and workshops of foreign museums curators and directors fur-
nished our artists insights into art capacities and opportunities program-
ming, 3D, and Internet. These include the educational program of the Info
Media Bank established as part of the Contemporary Art Center in order
to apply the latest technologies in arts. It contributed to creation of interac-
tive installations, digital video art, kinetic sculpture, Internet art etc. The
program activities culminated in Kiev International Media Art Festival
(KIMAF).

The era of information society whose determining feature lies in global
domination of mass media, radically changes the situation in education
in general and in arts education specifically. The influence of (mass) me-
dia on the personality’s mental world is all-round and powerful, as any
information broadcast by media channels is aimed at maximum arousal
of emotions and feelings, affects simultaneously the conscious and sub-
conscious. Adequate perception and evaluation of the artifacts of media
culture requires forming in the students a capability to understand the
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“language codes” of the media art. Access to Internet resources, where
one can “travel’ browsing web-pages of world-famous museums, galler-
ies, and theaters, opens up new vistas for arts education.

Given the global trends and domestic cultural and educational needs, a
curriculum for the course “Media culture for upper grades” was developed
(being appropriately adapted, the curriculum is also used at out-of-school
educational establishments). The course task is to form the foundations for
information culture, develop of critical thinking and the ability to interpret
media texts, create conditions for creative personal self-fulfillment, and
provide career guidance in the mass media sphere.

Curriculum “Multimedia artistic creation” for the 9-graders of general
education establishments provides an example of an elective integrated
course. Its purpose is to build personality’s creative capacities in the pro-
cess of poly arts education. Integration of the content of subjects “Artistic
culture” and “Computer science” favors multimedia creation of students.

In 2011, Ukraine started a large-scale experiment intended to introduce
media education at schools according to the concept developed by the
Institute of Social and Political Psychology of the National Academy of
Psychological Sciences of Ukraine; psychoeducational research is per-
formed; conferences and seminars are held.
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CONCLUSION

of arts education in Ukraine is characterized by versatility and vari-

ability, its opens revealing willingness to permanent changes under
the influence of sociocultural factors in the development. Its complex hi-
erarchical structure allows to realize the ideas put forward in conceptual
documents of UNESCO which aimed at developing creative potential of
the individual to promote cultural diversity.

There are different kinds of educational institution in the national sys-
tem of arts education such as educational cultural institutions and infor-
mal institutions which involved in Arts education that in the aggregate
provides a variety of learning needs of different population groups with
varying degrees of artistic talent.

The analysis of component of arts education can provide some basic
directions set forth in the regulations namely: pre-school, general arts edu-
cation, out-of-school arts education, specialized arts education and profes-
sional arts education.

The general arts education provides massive scope of students because
subjects of arts are required to study in all types of schools, gymnasiums,
lyceums and educational complexes.

Out-of-school arts education provides opportunities for the develop-
ment of creative potential according to respectively, artistic abilities, in-
terests and needs. The content of education in these institutions is aimed at
ethnic and cultural identity of children and teenagers and at the same time
the education of their tolerance and multicultural competence.

Established on the basis of long-term cultural traditions, the system
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In recent decades in Ukraine was made a great work on the revival of
ethnic and cultural traditions at all levels of arts education from pre-school
institutions and secondary schools.

Significant achievements have in working with gifted children, op-
erates ramified system of creative competitions and festivals such as
International, Ukrainian, regional which promotes the identification of
talent in the arts.

The effectiveness of the organization of arts education in Ukraine pro-
vides quality training and constant retraining.

In accordance with the needs of society in the system of professional
arts education the specialists of different qualifications for the sphere of
culture and arts are trained by training and retraining of pedagogical and
scientific-teaching staff in educational institutions of various types: uni-
versity, academy, conservatory, institute and college.

The content, forms and methods of professional arts education in dif-
ferent educational institutions are based on the rich traditions of the lo-
cal schools that known in the pedagogy of art, which are enriched and
modernized in accordance with the requirements of the new cultural
development.

Holding of International and Ukrainian scientific-practical conferences
and seminars are promoted the exchange of experience and understand-
ing of trends and strategies for the development of arts education in the
context of globalization.

The innovative experience of integrated education is speeded in the
common in general schools and partly in the schools of arts but in profes-
sional education it presented sufficient.

The schools from the village areas are less provided with teaching staff
than schools from urban areas which reduces the level of access to quality
of arts education for all comers. The system of training, retraining and cer-
tification of staff for the sphere of culture and arts is required to improve.

Material and technical basis of artistic and educational institutions is
needed to be improved of enhanced public support to attract additional
funds from sponsors and patrons.

230



RECOMMENDATIONS

of Educational Problems of the National Academy of Pedagogical

Sciences of Ukraine in the framework of the second phase of the
pilot project of UNESCO / IFESCCO “Arts education in the CIS coun-
tries: Building Creative Capacities in the XXI century” following the re-
sults of the analysis of the current state of arts education in Ukraine and
the prospects for its development, taking into account the provisions of
the Road Map for Arts Education (Lisbon, 2006), the Second UNESCO
of the 2nd World Conference on Arts Education (“Seoul Agenda: Goals
for the Development of Arts Education» — Seoul, 2010), the Concept of
Development of Arts Education in the Field of Arts and Culture of the
CIS Countries. The recommendations contain proposals for the conversion
of arts education into the fundamental resource for the development of the
creative potential of Ukraine in the XXI century:

The recommendations are prepared by the experts of the Institute

AT THE STATE LEVEL:

1. Submit a section to the national Law on Education which would be de-
voted to arts education and contribute to its implementation in the field
of educational policy and educational practice.

2. Ensure coordinated actions of ministries and agencies involved in arts
education and create a joint development program in this sphere of
activity; maintain continuity among all links in the chain of arts educa-
tion. For this purpose, establish an interdepartmental research center
for arts education whose functions will include:

231



Arts education in Ukraine

- coordination of scientific and methodological activities of organizations
and institutions involved in arts education;

- carrying out scientific and educational research in the field of arts educa-
tion and their correlation with the current trends of modernization of the
sphere of arts and culture, on the one hand, and taking into account the
preservation of distinctive ethnic and cultural traditions, on the other;

- the creation and constant updating of the electronic database of the sub-
jects of the arts and educational process in the regions of Ukraine and
throughout the country;

- disseminate best practices and promote innovations in the field of arts
education and education by means of arts.

3. Intensify the integration processes in arts education both domestically
and on international level in order to stimulate innovations for the sake
of the scocio-economic development of the society and to promote the
expression of cultural diversity.

4. Use modern information technologies and systems of virtual networks
to ensure communication and contacts between cultural institutions
and schools specialized in arts, namely:

- establish and ongoing relationship between the national and regional ini-
tiatives in the field of arts education;

- strengthen the role of the media in covering various areas of arts educa-
tion and its positive value;

- encourage the introduction of media art in the institutions of arts educa-
tion system,;

- develop and implement a special program of artistic and educational fo-
cus on the national television channel in Ukraine, where the needs of
different segments of the population (pre-school children, pupils of
different ages, students, children with disabilities, representatives of
different nationalities) will be taken into account.

5. Encourage charity organizations to cooperate with educational institu-
tions specialized in arts and to support gifted children and youth, in
particular, winners of international competitions and festivals.

PRESCHOOL ARTS EDUCATION:

1. Expand the network of children’s institutions specialized in arts and
aesthetic studies by means of increasing the number of pre-schools
with advanced training in various forms of arts.
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2. Develop and put into practice scientific and methodological support for
the early artistic development of children on the basis of a single con-
cept, prepare training and methodological equipment (software, manu-
als, albums and other illustrative and didactic materials).

3. Promote innovative experience, both foreign and domestic, in pre-
school arts education in Ukraine. Promote, in particular, the modern
technologies of integrating aesthetic education with moral, multicul-
tural, environmental and valeological education.

4. Coordinate the activities of the systems controlling arts education of
pre-school children at all levels, i.e., district, city, regional and national
levels.

5. Use the health-improving and correctional potential of different kinds
of arts and arts therapy techniques.

6. Involve parents and other family members into arts-educational activi-
ties in order to disseminate ethnic and cultural family traditions. With
this idea in mind, create clubs for parents on the basis of nurseries.

7. Establish an interaction between cultural institutions (museums, theaters,
philharmonic, etc.) and children’s pre-school institutions by means of
developing joint arts-enlightening projects.

GENERAL SECONDARY ARTS EDUCATION:

1. Substantiate the principles of arts education for the introduction of arts
as a component of both the content and technologies of teaching in the
different school subjects.

2. Optimize the amount of time spent on the subjects of the artistic cycle.
With this purpose, review the curricula and syllabus for schools of vari-
ous types and develop a curriculum for the school subjects of arts.

3. Develop different directions for integrating arts education and poly-
artistic education of pupils in order to promote the synergy of various
aspects of education and development (cognitive, emotional, creative,
aesthetic, social).

4. Increase attention to the individual student, his or her needs in the artis-
tic and creative self-realization as well as cultural and artistic interests
by means of the empowerment of teaching of different types of arts
(including traditional and innovative artistic practices) through the sys-
tem of elective courses the syllabuses of which are to be provided to
schools in a large variety.
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5. Activate various forms of collaboration between schools and cultural
institutions such as theaters, museums, libraries, philharmonic, cre-
ative unions, to attract well-known artists (writers, musicians, artists,
actors, etc.) to the arts education in order to develop special projects
and partnership programs.

6. Encourage pupils to, on the one hand, inherit native artistic traditions in
order to strengthen mutual understanding between the generations and,
on the other hand, study the culture of different nationalities in order
to stimulate cultural diversity. Optimize the forms and the methods of
the folklore, ethnography and world arts initiation; include these com-
ponents in the content of basic humanitarian school subjects as well as
cultural activities after school.

7. Promote continuous professional development of teachers of arts, the
interchange of innovative experiences. Develop such innovative forms
of teaching as mentoring, distance learning, etc.; present this experi-
ence at the web-sites of regional institutions of postgraduate pedagogi-
cal education.

OUT-OF-SCHOOL ARTS EDUCATION:

1. Implement innovative projects and technologies of arts education in
the non-school institutions, including artistic and creative associa-
tions, groups and clubs, in order to develop the creative potential of
the personality.

2. Update the form and optimize the content of the arts education in non-
school educational institutions in order to develop children’s multicul-
tural competence and tolerance.

3. Combine the efforts of the representatives of social and psychological
services, the administration of extracurricular educational institutions,
supervisors, managers of artistic and creative teams and the public to
pedagogically support artistically gifted children of different social
groups (including orphans, children with disabilities, etc.). Provide
methodological and socio-psychological support of the artistic devel-
opment of these children.

4. Enhance creative contacts between domestic and foreign institutions
of additional education for the sake of sharing experiences, developing
intercultural dialogue, educating young generation in cross-cultural
mobility.
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. Encourage private initiative in the field of informal arts education
aimed at developing the creative potential of children and young peo-
ple, promoting various forms of self-expression and expanding cultural
diversity.

SPECIALIZED ARTS EDUCATION:

. Develop a network of educational institutions specialized in artistic
development of the individual taking into account that the developed
artistic skills of person contribute to the self-knowledge and creative
self-realization in every sphere of activity.

. Improve the system for diagnosing artistic skills of students taking into
account the specificity of the educational institutions specialized in arts
which are the initial phase of vocational education. Develop diagnostic
procedures of an innovative character.

. Develop the concept and the syllabus for the course “Artistically gifted
personality” taking into consideration different types of giftedness.

. Organize a platform for informational exchange between the regions of
the country in the area of specialized art education in order to support
scientific and methodological activity of teachers and promote their in-
novative teaching approaches. Organize, with this purpose, scientific-
methodical seminars and conferences on a regular basis to create a
bank (database) of the methodical works.

. Implement innovative methods in the system for training and retrain-
ing the teachers of specialized arts education.

. Develop a set of measures for the procurement of schools specialized
in arts education according to their profile.

. Recommend that creative teams, theater and concert organizations de-
velop projects related to strengthening the educational component of
their activities. With this purpose, strengthen the feedback loop be-
tween artistic schools and children. Recommend that creative unions
compile and disseminate the experience of theater and concert organi-
zations in this field.

. On the basis of regional and district offices of education and culture,
establish centers that would provide information regarding the reper-
tory of the theater and concert organizations that may have educa-
tional and didactic value according to the curriculum of educational
institutions.
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Strengthen the role of media in the coverage of different areas of arts
education. Launch a special program on arts education at the First
National TV Channel of Ukraine; support the creation of programs
devoted to the culture and arts issues on other channels that have a high
rating among the population.

PROFESSIONAL ARTS EDUCATION:

Refine the range of majors in professional schools of artistic profile to
meet the needs and strategies of the social and cultural development of
the society. Develop principles and criteria for the objective evaluation
of the quality of the training and the competence of specialists in the
field of professional arts education.

. Expand the autonomy of the higher education institutions according to

the specifics of the training they provide. Correct the conditions of the
Bologna system related to the higher education institutions of artistic
profile according to the mentioned specifics.

Improve the system of entrance examinations to institutions of ar-
tistic profile (the academic results in the major subjects are to be
prioritized).

Modernize the educational process in the higher education institutions
providing training in arts and culture and improve its procurement (ac-
cess to the Internet, Skype). Minimize the unification of study curri-
cula, expand the practice of individual studying and studying in small
groups, create conditions for students to prepare and participate in ar-
tistic and creative competitions; introduce various forms of practical
training (e.g., internships). Invite famous artists and persons known in
the sphere of arts and culture to give workshops to students studying
creative disciplines.

. Attract students to the popularization of Ukrainian culture in the world

and encourage the dialogue between cultures by means of the dissemi-
nation of cultural diversity (e.g., student exchange programs, student
festivals, internships in educational institutions in different countries).
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napTHepamu, HazgiciaHi B IHctutyT mpoOmem BuxoBanHs HAITH Vkpainm, a Takox 3
apxiBy )XypHaIy « MHCTELTBO Ta OCBITa» 1 CaiTiB HABYAJIILHUX 3aKJIagiB YKpaiHIH: WWW.

Inam.edu.ua; www.knutkt.com.ua; www.artacademy.mksat.net
®DoT0 Ha OOKJIAMHII — ITaM’ITKU YKpaiHHu, BHECEHI 710 CIIMCY KYJIBTYPHOT CIIaIIHHH

FOHECKO: Codiiicekuii codop y Kuesi, UepHiBenpkuil HanioHanbHuil yHiBepeuteT (y

MHUHYJ0MY — Pe3uneHiisi OykOBUHCHKUX MHUTPOIOIHUTIB).
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